Dear Michael Tavel Clarke,

Attached please find the revised version of our essay on Chris Abani's two novellas.  We appreciate the readers' thoughtful and insightful commentary as well as the opportunity to revise.

Here is a summary of the revisions:

The theoretical intervention of the essay, particularly in the context of current debates on the politics of recognition (within human rights-oriented approaches to literature), is outlined much more clearly at the beginning of the essay (pgs. 1-2 are entirely new). To do so, we have drawn on some of the language of the abstract, as one reader suggested, included specific references drawn from the current critical conversation, and developed a working lexicon of key concepts: ethos, reciprocity, and an aesthetic of risk.

These concepts are employed throughout the rest of the essay to signpost the development of the argument as well as to guide a deeper analysis of Abani's work and the concepts themselves.  We have also clarified in language throughout the essay the relationship between the ethos Abani attempts to forge and the politics of recognition and universalism.

We have incorporated additional research -- Abani's recent statement on his aesthetic as well as material from the field of human rights and literature -- in both the introduction and at other moments in the essay.  Some of the discussions we refer to we have discussed at length in our other published or forthcoming work.  Rather than re-rehearse those debates, we have referred to the other essays.

Although one reader asked that we include more examples and close readings, we have instead focused on showing the mechanics of the argument in relation to the examples we already have (in the interest of length and clarity).  Here, too, we have tried to avoid repeating what either we or other scholars have already written. However, we have expanded our readings in relation to our key concepts in ways that, hopefully, heighten the richness of the terms and deepen the analyses of the texts and the explication of the argument.

Reader #1 asked that we talk about the texts' "invitations" in terms of other theoretical paradigms (Levinas, Attridge, Brown, Agamben, Ranciere, Laclau).  Our project is to see how Abani provides an alternative language of theorization for how his fiction "works."  Rather than use another theorist as a lens to produce a reading of Abani, we have tried to draw from Abani's aesthetic theory, to show the relationship between his theory and fiction.  We hope that one of the major contributions of our essay can be the research into a wide range of Abani's work -- essays, fiction, poetry, talks -- to trace the development of his aesthetic philosophy (and how it manifests in his creative fiction and poetry) and to generate key terms for analyzing his work (past, current and future).  

Each reader identifies what reader #2 calls "minor points" of citation and clarification.  We have addressed each of these, with the exception of reader #2's request for citations to address the critical reception of Song for Night. Here we think the reader just misread the sentence, which is about novellas as a genre, not Abani's text in particular.  Hopefully it is clearer now.

Finally, we have gone through the language of the essay to make sure our own language is clear and directly furthers the argument.

Again, thanks so much for your interest in the essay and for soliciting such thoughtful reviews.  Please don't hesitate to let us know if we can provide further information.  We would appreciate knowing if you received this email as well as the timeframe for your review.

All the best,

