Dear Dr. Halpern and Dr. Clarke,
Please find attached a revised version of the article “Phantasms of War and Empire in Pat Barker’s The Ghost Road.” We have incorporated most of the readers’ suggestions, which we found very helpful. You can find them listed below:

· P.2: Added “at least partially” to the sentence beginning “The perennial appeal of First World War literature in general. . .” Added “In addition to its myriad political and personal functions” to the sentence beginning “Remembrance of the First World War can grant nostalgic access. . .” Both of these changes were made in order to suggest that there are many other possible ways to read First World War commemorations (as per the first reader’s recommendation).

· P.3: Added a section citing Sharon Monteith on Barker’s canny handling of issues such as gender, class, capitalism, violence, etc., in order to both introduce Monteith’s monograph on Barker and give an idea of Barker’s “intersectionality” (to quote the first reader).

· P.4: Rephrased the last sentence of the opening section in order to cite Gilroy once more, and to unpack and clarify what was meant by the phrase “British First World War.”

· P.5: Added a few sentences acknowledging that the Melanesian material is focalized through Rivers, and his “attempts to understand the culture he encounters by weighing it against his own [therefore] seem appropriate to the time in which the (historical) novel is set.” Used a quotation from David Waterman to back this up, which meant that Pat Barker and the Mediation of Social Reality could now be added to the list of references, as per the first reader’s suggestion. Also added a footnote in order to argue that there are places in the trilogy where Rivers’s perspective is decidedly contemporary, and it is significant that Barker chooses not to update him here. This was recommended by the second reader, who points out that “the central protagonist, from whose perspective we see the world, enacts a modern, rather than a postmodern sensibility. Such perspectives, it can be argued, are historically accurate.”
· P.5-6: Added a section outlining the deleterious effects of Melanesian colonization in order to answer queries about “the specific historical and cultural context of Melanesia’s colonial history.”
· P. 11: Removed the section in which Njiru is compared to a Victorian schoolboy, which, as the first reader pointed out, rested on insufficient evidence.

· P. 12-13: Added another quotation from David Waterman to nuance the point about the “particular local narrative which frames the psychosomatic work” of Rivers and Njiru.

· P. 19: Added a section acknowledging the other significant moment in the novel when ontological equality between the two cultures appears to have been reached, as recommended by the second reader. This was also used as an opportunity to cite Mark Rawlinson’s Pat Barker, as suggested by the first reader.

· P. 22: Added a footnote to address the fact that there are, as the second reader pointed out, “pages and pages of  detailed anthropological observation that Rivers imparts about Melanesian culture in the novel.” This was nuanced by the observation “that Rivers still attempts to liken his experiences in Melanesia to his experiences in Britain.”

· P. 27: Reworded the last sentence in order to avoid the confusing phrase “British First World War.”
· Changed spelling throughout to avoid mixing American and British English. Paper is now formatted consistently in American English.

As for the few suggestions we chose not to incorporate, these came largely from the second reader. The reader suggests that the “weakest moment” of our argument is that in our reading of the novel, the Westernizing characterization methods of Njiru, and the way Melanesia is portrayed, represent “two competing interpretations of reading a richly drawn, rounded character or culture.” However, we believe that Barker did not necessarily have to liken Njiru to Rivers in order to produce the former as a “rounded human character.” Likewise, one can represent a culture as rich and sophisticated without likening it to the West. Although one can excuse Rivers for taking his own culture as the basis for comparison, one can reasonably expect Barker to have a more postcolonial sensibility, which we feel is masked by the way that the novel regularly portrays Melanesia through its differences from Britain.
Another critique offered by the second reader is that “the idea that the Melanesian material is hallucinatory and therefore contributes to a ‘screened memory’ (15), while provocative, is . . . overstated.” The reader points out that there are moments in the novel where Rivers remembers the Melanesian scenes through ordinary memory, rather than feverish dreams. However, we believe that this fact is already acknowledged in the essay, which states that the Melanesian material is portrayed through “dreams and memories” (2), “dreams, flashbacks, and memories” (3), and in various other places as simply memories.
Although we have not addressed these concerns directly, we feel that they are mitigated by some of the changes listed above, which were made in response to other points raised by the two readers. In the footnote on page 22, for instance, we write that “Pages 505-510 . . . consist of Rivers accompanying Njiru on his rounds and making close observations, then comparing notes with Hocart. If anything, these comparatively mundane passages throw the briefer, more phantasmic segments of the novel into sharper relief.” This would seem to address the second critique offered by the second reader. As for the first critique, we feel that the changes to page 5 go some way towards ameliorating the second reader’s concern about “two competing interpretations,” since we clarify that Rivers is the focalizer, but Barker is the author, and we can reasonably expect Westernizing tendencies from one, but not the other.
We are grateful for your time and consideration, and for the detailed and helpful reader reports which you solicited. We hope that the changes we have made bring the article up to the standards expected for publication in ARIEL, and we look forward to hearing from you.

