
Rudy Wiebe and W.B. Yeats: 
to Danzig and Byzantium 

E R V I N B E C K 

I^JJDY W I E B E ' S F I C T I O N a b o u t C a n a d i a n i n d i g e n e s a n d M e n -

n o n i t e s has so i d e n t i f i e d h i m w i t h " e t h n i c l i t e r a t u r e " that the 

r e l a t i o n s h i p o f h i s w o r k to c a n o n i c a l E n g l i s h a n d E u r o p e a n l i t

e r a t u r e has b e e n n e g l e c t e d . 1 T h a t is t r u e d e s p i t e the w e l l k n o w n 

ear ly i n f l u e n c e u p o n h i m o f W i l l i a m F a u l k n e r ; his e x p r e s s e d 

a d m i r a t i o n f o r J a m e s J o y c e , J o h n d o s Passos, P u s h k i n , V i c t o r 

H u g o a n d Tolstoy; a n d his c l e a r l y stated e m u l a t i o n o f V l a d i m i r 

N a b o k o v : "I w a n t to b e b e t t e r t h a n N a b o k o v , I w a n t to wr i te the 

greatest n o v e l i n N o r t h A m e r i c a . " 2 

O n e o f W i e b e ' s finest s h o r t stories , " S a i l i n g to D a n z i g , " is a 

case i n p o i n t . s O v e r t l y c o n c e r n e d w i t h M e n n o n i t e i m m i g r a n t 

e x p e r i e n c e , its t i t le l i n k s it w i t h o n e o f the m o s t i m p o r t a n t p o 

ems i n E n g l i s h l i t e r a t u r e , " S a i l i n g to B y z a n t i u m " by W . B. Yeats. 4 

T h e p a r a l l e l s w i t h the p o e m n o t o n l y p l a c e the story w i t h i n the 

great t r a d i t i o n o f E n g l i s h letters, b u t they also c lar i fy a n i m p o r 

tant s i m i l a r i t y i n t h e i r a u t h o r s ' views o f the n a t u r e a n d r o l e 

o f l i t e r a r y art i n p o s t c o l o n i a l c u l t u r e . W i t h t h e i r p o l i t i c s , b o t h 

Yeats a n d W i e b e i n t e g r a t e t h e i r r e l i g i o u s a n d aesthet ic c o n c e r n s ' 

i n a b r o a d e r , m o r e c o m p l e x view o f h u m a n e x p e r i e n c e t h a n is 

f o u n d i n o t h e r p o s t c o l o n i a l l i t e r a t u r e . 

I. A n Artifice of Eternity 

T h e s p e a k e r i n Yeats's " S a i l i n g to B y z a n t i u m " is a n o l d m a n , re

c e n t l y a r r i v e d i n B y z a n t i u m , w h o l o o k s b a c k w a r d to the c o u n t r y 

h e has f l e d a n d f o r w a r d to B y z a n t i u m a n d the p e r s o n a l transfor

m a t i o n that h e seeks there . H e left the o l d c o u n t r y because it is 

d o m i n a t e d by y o u n g p e o p l e w h o seek o n l y the d e l i g h t s o f the 

p h y s i c a l w o r l d , i n c l u d i n g its "sensual m u s i c " ( l i n e 7 ) , w h i c h 

leads to d e a t h . I n B y z a n t i u m h e seeks " m o n u m e n t s o f u n a g i n g 

i n t e l l e c t " (8) a n d " a n art i f ice o f e t e r n i t y " ( 2 4 ) . H e wants to m o v e 
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"out of n a t u r e " (25) a n d be t r a n s f o r m e d i n t o a m e c h a n i c a l s ing

i n g b i r d — p e r h a p s a n i g h t i n g a l e — m a d e o f " h a m m e r e d g o l d " 

a n d " g o l d e n a m e l l i n g " ( 2 8 ) . T h e s p e a k e r h o p e s to create by-

m e a n s o f his m u s i c (that is, poetry) a way to t r a n s c e n d h u m a n 

morta l i ty . 

A d a m W i e b e , the n a r r a t o r o f W i e b e ' s " S a i l i n g to D a n z i g " is at 

first a M e n n o n i t e b o y o f 1 7, a n d later a n a d u l t M e n n o n i t e u n i 

versity professor , l o o k i n g b a c k at his fami ly ' s h i s t o r y s i n c e 1616 

a n d at h i m s e l f as h e r e g a r d e d that h i s t o r y w h e n h e was y o u n g e r . 

A s a y o u n g m a n , h e is obsessed w i t h r e c o v e r i n g the facts o f 

his ear l ies t k n o w n p r o g e n i t o r , a n A d a m W i e b e f r o m H a r l i n g e n , 

H o l l a n d , w h o , as a M e n n o n i t e i m m i g r a n t to D a n z i g i n 1616, 

s e r v e d the city m a r v e l o u s l y by c r e a t i n g w a t e r m a i n s , f o r t i f i 

c a t i o n s , t h e w o r l d ' s first c a b l e car, a n d d i k e s a n d c a n a l s f o r 

d r a i n a g e . T h e n a r r a t o r is e q u a l l y i n t e r e s t e d i n the m o r e r e c e n t 

e x p e r i e n c e s of m e m b e r s o f his M e n n o n i t e father 's f a m i l y i n es

c a p i n g o p p r e s s i o n i n C o m m u n i s t Russ ia . S o m e o f the facts h e 

l e a r n s at s e v e n t e e n years o f age i n c o n v e r s a t i o n w i t h his fa ther ; 

o t h e r i n f o r m a t i o n h e learns later i n l i fe . A t this y o u n g age, h e is 

s u r p r i s e d by w h a t his p a r e n t s d o n o t k n o w a b o u t the W i e b e f a m 

ily a n d , even m o r e so, h e is d i s m a y e d that they s h o w so c a s u a l a n 

interest i n the facts. H i s m o t h e r , i n p a r t i c u l a r , is i n c l i n e d to for

give t h e i r p e r s e c u t o r s i n R u s s i a . 

W i e b e ' s n a r r a t o r i n h a b i t s , at the two d i f f e r e n t stages o f his 

l i fe , the two c o u n t r i e s o f Yeats's speaker. T h e y o u n g m a n ' s fasci

n a t i o n w i t h m e r e h i s t o r i c a l facts places h i m i n the c o u n t r y o f 

y o u t h , p h y s i c a l i t y a n d d e a t h . A s a n o l d e r m a n , however, he be

g ins to a p p r e c i a t e the o t h e r t e r r i t o r y — " m o n u m e n t s o f u n a g -

i n g i n t e l l e c t " — that his m o t h e r a n d f a t h e r i n h a b i t e d w h e n h e 

was a y o u t h , a l t h o u g h h e d i d n o t r e a l i z e it . T h e y e x p r e s s e d t h e i r 

" u n a g i n g " r e s p o n s e to h u m a n s u f f e r i n g a n d m o r t a l i t y by s i n g 

i n g a s o n g . 

T h e s o n g was always i n i t i a t e d by his m o t h e r , the f o r g i v i n g o n e , 

a n d t h e n j o i n e d s o o n after by h is m o r e e m b i t t e r e d father. T h e 

s o n g c o n t a i n s a l l of the fami ly ' s stories , even the o n e s that the 

n a r r a t o r hears after t h e i r deaths: " T h e i r vo ices s i n g i n g this story 

w h i c h has a l r e a d y t a k e n p l a c e b u t w h i c h they w i l l n e v e r h e a r 

n o r s p e a k a b o u t " ( 2 8 5 ) . T h e i r d u e t is a love s o n g : " A n d m y 
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f a t h e r across the y a r d s o m e w h e r e w i t h i n e a r s h o t w o u l d answer 

h e r i n t e n o r h a r m o n y , t h e i r vo ices f l o a t i n g l i k e lovers h a n d i n 

h a n d h i g h i n the b r i g h t a i r " ( 2 7 9 ) . T h e i r s o n g also r e p l i c a t e s 

those cables that the first A d a m W i e b e s u s p e n d e d o v e r D a n z i g 

f o r its sa lvat ion d u r i n g the S w e d i s h wars. A n d , finally, the s o n g 

as c a b l e b e c o m e s the m e a n s w h e r e b y the n a r r a t o r h i m s e l f has 

" s a i l e d t h r o u g h a i r s u s p e n d e d s o m e h o w " ( 2 8 8 ) . 

C l e a r l y , the n a r r a t o r ' s p a r e n t s have u n s e l f c o n s c i o u s l y a r r i v e d 

at t h e i r o w n " h o l y city o f B y z a n t i u m " a n d have l e a r n e d to s i n g 

t h e i r o w n e q u i v a l e n t o f the g o l d e n b i r d ' s s o n g . T h e n a r r a t o r 

t h i n k s l o n g i n g l y o f his p a r e n t s ' s o n g , b o t h because they are n o w 

d e a d a n d b e c a u s e h e h i m s e l f c a n n o t c a r r y a t u n e . H i s p a r e n t s ' 

a c t u a l s o n g n o w exists o n l y p l a t o n i c a l l y , i n his m e m o r y , as 

the final s e n t e n c e o f the story i n d i c a t e s : " W y b e A d a m v o n H a r -

l i n g e n , w h e r e are y o u now? Y o u r cables are g o n e . O n l y the 

m e m o r i e s o f songs r e m a i n " ( 2 8 9 ) . B u t , o f c o u r s e , the s o n g 

is p e r m a n e n t l y c o m m e m o r a t e d — a n d e v e n p r e s e r v e d — i n 

W i e b e ' s s h o r t story, w h i c h b e c o m e s his o w n e q u i v a l e n t o f the 

g o l d e n b i r d ' s s o n g , his o w n "ar t i f i ce o f e terni ty ." 

II. A n Artifice of Postcoloniality 

T h e s e c l e a r p a r a l l e l s b e t w e e n p o e m a n d story g a i n m o r e c o m 

p l e x s i g n i f i c a n c e w h e n c o n s i d e r e d i n l i g h t o f t h e i r a u t h o r s ' 

s i m i l a r p o s i t i o n s i n p o s t c o l o n i a l d i s c o u r s e . B e c a u s e Yeats was a 

m e m b e r o f E n g l i s h "sett ler" c u l t u r e i n I r e l a n d , his w r i t i n g s are 

i n c r e a s i n g l y b e i n g s t u d i e d i n r e l a t i o n s h i p to the r e v o l u t i o n a r y 

p o l i t i c a l c o n t e x t w i t h i n w h i c h h e w o r k e d (that is, n o t m e r e l y 

w i t h i n a m o d e r n i s t aesthet ic f r a m e w o r k ) . M o s t p o s t c o l o n i a l 

s tudies o f W i e b e thus far have c o n c e r n e d the c o n f l i c t e d l i t e r a r y 

c o n s e q u e n c e s o f h i s m e m b e r s h i p i n a m i n o r i t y sett ler c u l t u r e i n 

w e s t e r n C a n a d a : W i e b e ' s p e o p l e , the M e n n o n i t e s , w e r e c o m -

p l i c i t i n d i s p l a c i n g the i n d i g e n e s b u t W i e b e has b e c o m e o n e o f 

the m o s t p r o m i n e n t , s y m p a t h e t i c i n t e r p r e t e r s o f i n d i g e n e ex

p e r i e n c e i n C a n a d i a n l i t e r a t u r e . 5 

H o w e v e r , W i e b e wri tes f r o m a very d i f f e r e n t p o s t c o l o n i a l p o 

s i t i o n i n " S a i l i n g to D a n z i g " — i n fact, f r o m a p o s i t i o n that has 

b e e n l i t t l e s t u d i e d i n c r i t i c i s m thus far. H e r e h e wri tes a b o u t 

his o w n p e o p l e ' s great o p p r e s s i o n a n d s u f f e r i n g i n R u s s i a , s tem

m i n g f r o m c h a n g e s b e g u n by the B o l s h e v i k R e v o l u t i o n a n d 
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c o n t i n u i n g t h r o u g h W o r l d W a r 1 a n d the G r e a t D e p r e s s i o n , 

d u r i n g w h i c h his ancestors e m i g r a t e d to w e s t e r n C a n a d a . " S a i l 

i n g to D a n z i g " speaks o n beha l f o f w h a t B e n i t a P a r r y cal ls a n 

" i n t e r n a l l y e x i l e d " (47) c o m m u n i t y a n d a u t h o r ; that is, it de

picts the e x p e r i e n c e o f o p p r e s s i o n — w h e t h e r v i o l e n t o r sub-

d e — by a n e t h n i c g r o u p at the h a n d s o f c e n t r a l i z e d a u t h o r i t y . 6 

In R u s s i a , as r e c a l l e d i n " S a i l i n g to D a n z i g , " the o p p r e s s i o n was 

b o t h overt a n d p h y s i c a l . O f c o u r s e , the s h o r t story is set i n C a n 

a d a , w h e r e the m o r a l a n d p s y c h o l o g i c a l i m p l i c a t i o n s o f that suf

f e r i n g are r e s o l v e d i n his p a r e n t s ' e x p e r i e n c e s a n d i n the 

n a r r a t o r ' s very se l f -consc ious awareness. By w r i t i n g " S a i l i n g to 

D a n z i g , " W i e b e b o t h r e p r e s e n t s a n d p r o v i d e s the redress that 

his p a r e n t s seek, t h e r e b y p u r s u i n g o n e o f the goals of p o s t c o l o -

n i a l wr i ters a r o u n d the w o r l d . 

W i e b e ' s use o f Yeats's p o e m , o f c o u r s e , r e p l i c a t e s a strategy 

typica l o f m a n y wri ters f r o m f o r m e r l y c o l o n i z e d c u l t u r e s , w h o 

e x p l o i t l i t e r a r y w o r k s f r o m the m a i n s t r e a m , c o l o n i z i n g c u l t u r e 

as vehic les f o r t h e i r o w n , u s u a l l y subversive, e x p r e s s i o n . C o m 

m o n w e l l - k n o w n e x a m p l e s i n c l u d e J e a n Rhys's use of J a n e E y r e 

i n Wild Sargasso Sea, J . M . C o e t z e e ' s use of D e f o e ' s R o b i n s o n 

C r u s o e i n Foe, a n d m a n y C a r i b b e a n w r i t e r s ' " a p p r o p r i a t i o n s " 

o f S h a k e s p e a r e ' s The Tempest. M o s t s u c h p o s t c o l o n i a l texts 

r e p r e s e n t resistant, subversive uses of c a n o n i c a l texts f r o m the 

c o l o n i z i n g c u l t u r e . A l l o f t h e m are " r e - v i s i o n i n g s , " f r o m a s u b a l 

t e r n p e r s p e c t i v e , o f c o l o n i z e r s ' d i s c o u r s e . In W i e b e ' s o w n cor

p u s , a m o r e r e c e n t e x a m p l e o f s u c h subversive m i m i c r y is h i s 

story, " T h e B e a u t i f u l Sewers o f P a r i s , A l b e r t a , " w h i c h re-writes 

H u g o ' s Les Miserables f r o m a M e n n o n i t e p o s t c o l o n i a l p e r s p e c 

t ive, 7 a l t h o u g h i n a m o r e e m u l a t i v e t h a n resistant m a n n e r — as, 

we w i l l find, is a lso t rue of " S a i l i n g to D a n z i g " i n its r e l a t i o n s h i p 

to " S a i l i n g to B y z a n t i u m . " 

In his p o e m Yeats, l i k e W i e b e , d i r e c t l y c o n f r o n t s the q u e s t i o n 

o f the r e l a t i o n s h i p b e t w e e n the wr i ter ' s task a n d the p o l i t i 

ca l c o n t e x t o u t o f w h i c h h e writes . F o r Yeats, the p r o b l e m was 

the c o l o n i z i n g o f I r e l a n d by E n g l a n d s i n c e 1171, w h i c h t h e n 

e r u p t e d i n the I r i s h s t r u g g l e f o r i n d e p e n d e n c e f r o m E n g l a n d 

i n the ear ly t w e n t i e t h c e n t u r y , b e g i n n i n g w i t h the R i s i n g o f Eas

ter 1916. A l t h o u g h Yeats i n h is p e r s o n a l l i fe a n d ear ly l i t e r a t u r e 
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was e n g a g e d w i t h I r i s h n a t i o n a l a n d l i t e r a r y l i b e r a t i o n p o l i t i c s , 

h e p u l l e d b a c k f r o m s u c h c o m m i t m e n t a n d i n c r e a s i n g l y w r o t e 

p o e m s a n d plays that, w h i l e n o t u n c o n c e r n e d w i t h p o l i t i c s , nev

ertheless stressed aesthet ic a n d s p i r i t u a l s o l u t i o n s r a t h e r t h a n 

p o l i t i c a l o n e s . I n this h e r e s e m b l e d h i s c o m p a t r i o t s J a m e s J o y c e 

a n d S a m u e l B e c k e t t , w h o , l i k e Yeats, were e x p a t r i a t e s f r o m Ire

l a n d d u r i n g m u c h o f t h e i r lives — J o y c e a n d B e c k e t t i n F r a n c e , 

Yeats i n L o n d o n . A l l t e n d e d to fee l , a l o n g w i t h J o y c e ' s S t e p h e n 

D a e d a l u s , that I r e l a n d was " the o l d sow that eats h e r farrow," 

that is, the m o t h e r c o u n t r y w h o destroys its artists by d e m a n d 

i n g that they use t h e i r talents f o r the p o l i t i c a l l i b e r a t i o n o f t h e i r 

p e o p l e . 

E d w a r d Said 's Culture and Imperialism has b e e n espec ia l ly i n 

f l u e n t i a l i n s h a p i n g Yeats's r e p u t a t i o n i n p o s t c o l o n i a l studies . 

S a i d n o t e s that Yeats " s t o p p e d s h o r t o f i m a g i n i n g f u l l p o l i t i 

c a l l i b e r a t i o n " ( 2 8 7 - 8 8 ) , m a i n l y b e c a u s e o f the " c o n t r a d i c t o r y " 

( 2 7 4 ) loyalt ies c r e a t e d by his fami ly ' s h i s t o r i c p o s i t i o n a m o n g 

the I r i s h A s c e n d a n c y . S a i d regrets , b u t m o v e s b e y o n d , Yeats's 

a e s t h e t i c i s m , o c c u l t i s m a n d e v e n h i s fasc ism. B e l i e v i n g that c u l 

ture establ ishes c o l o n i a l i s m as sure ly as p o l i t i c a l f o r c e does , S a i d 

pays Yeats his u l t i m a t e c o m p l i m e n t by say ing that Yeats's l i fe

t i m e a c h i e v e m e n t lay i n a " c u l t u r a l d e c o l o n i z a t i o n " ( 2 8 8 ) that 

h a r n e s s e d Swift's "devastat ing a n g e r a n d g e n i u s . . . to l i f t the 

b u r d e n s o f I r e l a n d ' s c o l o n i a l a f f l i c t i o n s " ( 2 8 7 ) . A b o u t Yeats's 

B y z a n t i u m p o e m s S a i d says o n l y that they are a b e r r a t i o n s f r o m 

his p o l i t i c a l - c u l t u r a l quest , i n s o f a r as i n t h e m Yeats a t tempts to 

f i n d p e r s o n a l respi te f r o m "age a n d f r o m w h a t [Yeats] w o u l d 

later c a l l ' t h e s t ruggle o f the fly i n m a r m a l a d e ' " ( 2 8 7 ) , that is, 

the p a i n o f d a i l y e x i s t e n c e . S a i d misses s o m e o f the p o l i t i c a l i m 

p l i c a t i o n s o f those p o e m s . 

T h e i m a g e s i n " S a i l i n g to B y z a n t i u m " t h a t c a p t u r e Yeats's 

c o n f l i c t e d fee l ings a b o u t the artist's v o c a t i o n i n the c o n t e x t o f a 

s truggle f o r p o l i t i c a l l i b e r a t i o n are the s c a r e c r o w a n d the g o l d e n 

b i r d . T h e c o u n t r y o f y o u t h a n d d e a t h i n " S a i l i n g to B y z a n t i u m " 

is a lso I r e l a n d , obsessed w i t h p h y s i c a l a n d h i s t o r i c a l t r o u b l e s . 

Yeats d e s c r i b e s the fate o f the p o e t i n s u c h a c o u n t r y : 

A n a g e d m a n is b u t a p a l t r y t h i n g , 
A t a t t e r e d c o a t u p o n a s t ick . (9-10) 
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T h e p o e t - t u r n e d - s c a r e c r o w i n a p o l i t i c a l l y c h a r g e d s i t u a t i o n has 

b e e n r e d u c e d to m e r e usefulness — s c a r i n g away the crows, o r 

e n e m i e s . T h e p r i c e the p o e t pays i n that s i t u a t i o n is g r o t e s q u e 

ug l iness , t e m p o r a l i t y , q u i c k d e t e r i o r a t i o n a n d d e a t h . Yeats as 

p o e t c l e a r l y seeks a n i n c a r n a t i o n as a d i f f e r e n t k i n d of c r e a t u r e , 

as a b i r d o f g o l d e n ar t i f i ce w i t h a s o n g o f e t e r n a l — n o t m e r e l y 

p a s s i n g — va lue . H e r e h e is c l o s e r to "art f o r art 's sake" t h a n to 

the M a r x i s t — a n d o f t e n p o s t c o l o n i a l — u n d e r s t a n d i n g o f ar t 

f o r the sake o f p o l i t i c a l l i b e r a t i o n . 

A s a y o u n g m a n , W i e b e ' s n a r r a t o r was also c a u g h t u p i n the 

cause o f his p e o p l e ' s unjust t r e a t m e n t t h r o u g h o u t history. L i k e 

o t h e r i n t e l l e c t u a l s f r o m f o r m e r l y c o l o n i z e d c u l t u r e s w h o are 

t r y i n g to create a n i n d e p e n d e n t i d e n t i t y f o r themselves a n d 

t h e i r p e o p l e , y o u n g W i e b e was obsessed w i t h r e c o v e r i n g his 

fami ly ' s history, w h i c h h a d b e e n i g n o r e d , o b s c u r e d o r e v e n mis

r e p r e s e n t e d i n the o f f i c i a l a c c o u n t s o f t h e i r o p p r e s s o r s . Y o u n g 

A d a m ' s a r c h a e o l o g i c a l p r o j e c t Of r e c o v e r i n g W i e b e h i s t o r y u n 

earths b o t h s i g n i f i c a n t a c h i e v e m e n t s a n d h o r r i b l e o p p r e s s i o n . 

T h e f o r m e r consists o f the w o r k of the first A d a m W i e b e , w h o s e 

e n g i n e e r i n g a c h i e v e m e n t s D a n z i g h o n o r e d by e n g r a v i n g his 

p o r t r a i t o n a 1624 d e p i c t i o n o f the city. H o w e v e r , h e n e v e r was 

m a d e a c i t i z e n o f D a n z i g because h e was a m e m b e r o f the M e n 

n o n i t e c o m m u n i t y , to w h o m c i t i z e n s h i p was d e n i e d . 

T h e m o r e b l a t a n t instances o f p o l i t i c a l o p p r e s s i o n o f the W i e 

be f a m i l y — r e p l i c a t e d i n t h o u s a n d s o f o t h e r D u t c h - P r u s s i a n -

R u s s i a n M e n n o n i t e s — are f o u n d i n the lives o f y o u n g A d a m ' s 

father, u n c l e a n d first c o u s i n . H i s wealthy, sel f ish u n c l e P e t e r 

J a c o b W i e b e was t a k e n f o r q u e s t i o n i n g by C o m m u n i s t a u t h o r i 

ties i n 1936 a n d t h e n se ized a g a i n i n 1937, n e v e r to r e t u r n . F o r 

the n a r r a t o r ' s first c o u s i n P e t e r P e t e r W i e b e , " f a i t h b e c a m e p o l 

i t ics" ( 2 8 2 ) d u r i n g W e d n e s d a y n i g h t B i b l e r e a d i n g s , w h e n h e 

r e a d s c r i p t u r e verses that h a d subversive i m p l i c a t i o n s i n his Rus

s ian c o n t e x t . H e was se ized , s e n t e n c e d f o r twenty-five years i n 

the S t a l i n e r a b u t r e l e a s e d after f o u r years, u n d e r K h r u s h c h e v . 

T h e n a r r a t o r ' s f a t h e r A b r a h a m J a c o b W i e b e d i d f o u r years o f 

l a b o u r i n S i b e r i a , as a n a l ternat ive to m i l i t a r y service , a n d t h e n , 

p e n n i l e s s , t r i e d to flee R u s s i a d u r i n g the t r o u b l e s that f o l l o w e d 

W o r l d W a r I a n d the O c t o b e r R e v o l u t i o n . H e was finally g r a n t e d 
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p e r m i s s i o n by the R u s s i a n a u t h o r i t i e s to leave Russ ia , b u t o n l y 

w i t h the o f f i c i a l d e s i g n a t i o n as a "stateless r e f u g e e " ( 2 8 8 ) . D e 

p r i v e d o f c i t i z e n s h i p — l i k e his d i s t i n g u i s h e d e n g i n e e r fore

b e a r — h e e x c l a i m s : 

" Y e a h , y e a h . . . that ' s t h e way. It always is. W h e n t h o s e C o m m u n i s t s 

h a m m e r e d o n o u r d o o r i n M o s c o w a n d t o l d m e to get o n t h a t t r a i n 

to G e r m a n y , t h e y gave m e a y e l l o w c a r d . 'Stateless r e f u g e e , ' that 's 

a l l it s a i d . A h u n d r e d a n d fifty years i n R u s s i a a n d t h e y s e n d us 

o u t , a p i e c e o f y e l l o w p a p e r a n d f i l l i n y o u r o w n n a m e . 'Stateless 

r e f u g e e . ' " ( 2 8 8 ) 

S u c h o b j e c t i o n to the e r a s u r e o f s u b a l t e r n h i s t o r y by oppress ive 

p o l i t i c s is f r e q u e n t i n p o s t c o l o n i a l w r i t i n g s — a n d was o n e o f 

Yeats's projects as w e l l . T h e s e e x p e r i e n c e s o f W i e b e ' s ancestors 

"are facts, w e r e a l r e a d y b e c o m i n g facts" ( 2 8 9 ) to y o u n g W i e b e , 

a n d c o n t r i b u t e d to " the m a r s h e s a n d b i t t e r r ivers o f [his par

ents ' ] m e m o r i e s " ( 2 8 8 ) . A s a n o l d professor , however , h e rea l 

i z e d that a l l the " d u b i o u s facts o f h i s t o r y " ( 2 7 9 ) that h e h a d 

u n c o v e r e d r e a l l y " e x p l a i n e d n o t h i n g " ( 2 8 9 ) , w h i c h l e d to his 

c h e r i s h i n g h is p a r e n t s ' t r a n s c e n d e n c e by s o n g o v e r h is y o u t h f u l 

a r c h a e o l o g y o f h i s t o r y a n d i m p l i e d y e a r n i n g f o r j u s t i c e . 

F o r W i e b e ' s poet ics , it is i m p o r t a n t to n o t i c e that the h a u n t 

i n g s o n g his p a r e n t s s i n g is u n l i k e the c h u r c h songs they usual ly 

s i n g . T h i s s p e c i a l s o n g is m u s i c o n l y — n o t w o r d s , j u s t a t u n e : 

" that w o r d l e s s s o u n d s u s p e n d e d by h e r v o i c e , a b r o a d e n i n g co

l o u r w h i c h d o e s n o t hesi tate at sadness o r l a u g h t e r , o r b r e a k 

because o f anger , u n f o r g i v e n e s s , e v e n h a t r e d ; i t is a s o u n d w h i c h 

slowly, s lowly t h r e a d s b r i g h t n e s s . . . " ( 2 8 2 ) . Is i t a t u n e f r o m 

o n e o f the 5 0 0 songs i n the D r e i b a n d , the M e n n o n i t e h y m n a l 

" w i t h o u t n o t e s " ( 2 7 9 ) ? O r is i t h i s m o t h e r ' s o w n c r e a t i o n , a c o m 

pos i te t u n e that d is t i l l s a l l o f the o t h e r tunes a n d a l l o f h e r peo

ple ' s sufferings? 

A s a " s o n g w i t h o u t w o r d s , " i t is a p u r e l y aesthet ic s tatement , 

l a c k i n g d e n o t a t i o n . L i k e Yeats's g o l d e n b i r d ' s s o n g , i t seems to 

f u l f i l l the ideals o f the " r e l i g i o n o f art" aesthetics o f W a l t e r P a t e r 

(an i n f l u e n c e o n ear ly Yeats) , w h o is n o t e d f o r say ing that a l l art 

aspires to the m e d i u m o f m u s i c , that is, that ar t has aesthet ic a n d 

e m o t i o n a l p u r p o s e , n o t s o c i a l , m o r a l o r p o l i t i c a l . I f so, t h e n the 

s o l u t i o n s o f b o t h Yeats a n d W i e b e to the p r o b l e m o f p o l i t i c a l 
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o p p r e s s i o n are u n u s u a l i n p o s t c o l o n i a l d i s c o u r s e , w h i c h n o r 

m a l l y l o o k s f o r a m o r e m a t e r i a l l i b e r a t i o n . 

H o w e v e r , to say that W i e b e gives a m e r e l y aesthet ic answer to 

the q u e s t i o n o f p o l i t i c a l o p p r e s s i o n n e e d s at least two q u a l i f i c a 

t ions: H i s m o t h e r ' s song-without-words is r e l a t e d s o m e h o w to 

h e r 5 0 0 songs o f C h r i s t i a n f a i t h , a n d she is m o t i v a t e d , i n par t , by 

the u r g e to forg ive o f f e n d e r s . T h u s W i e b e a d d s b o t h s p i r i t u a l 

a n d m o r a l "answers" to his aesthetic r e s o l u t i o n . T h e s e d i m e n 

s ions o f the s o n g d o b r i n g " S a i l i n g to D a n z i g " m o r e i n l i n e w i t h 

the r e s o l u t i o n s o f W i e b e ' s novels o n C a n a d i a n i n d i g e n e s , w h i c h 

are o f t e n c r i t i c i z e d by p o s t c o l o n i a l cr i t i cs , s u c h as W a y n e Tefs 

a n d G e o r g e W o o d c o c k , f o r o f f e r i n g p e r s o n a l , s p i r i t u a l s o l u t i o n s 

f o r what are essential ly m a t e r i a l , p o l i t i c a l p r o b l e m s . Yet, i n the 

e l d e r W i e b e s ' s s i t u a t i o n , w h a t o t h e r r e s p o n s e — o t h e r t h a n liv

i n g a l i fe o f r e s e n t m e n t — is poss ib le? 

S i m i l a r q u a l i f i c a t i o n s n e e d to be m a d e f o r Yeats as a p p a r e n t 

A e s t h e t e i n " S a i l i n g to B y z a n t i u m . " If the s p e a k e r b e c o m e s a 

s i n g i n g , g o l d e n n i g h t i n g a l e , the t r a n s f o r m a t i o n w i l l a lso have 

b e e n o f the speaker ' s " s o u l " (11) a n d w i l l have e m a n a t e d f r o m 

"sages s t a n d i n g i n G o d ' s h o l y fire" ( 1 7 ) . B o t h i m a g e s s p r i n g 

f r o m the d e e p , myst ic s p i r i t u a l i s m that was Yeats's l i f e l o n g quest 

a n d that m o d e r n i s t a n d f o r m a l i s t c r i t i c s i g n o r e d i n c l a i m i n g 

this p o e m a n d o t h e r s by Yeats as i c o n s o f m o d e r n i s t p o e t i c s , 

w h i c h separates art f r o m l i fe . 

T h e last s tanza o f Yeats's p o e m h i n t s at the c u l t u r a l r i sk i n 

v o l v e d i n c r e a t i n g the k i n d o f e l i t ist ar t that a g o l d e n , m e c h a n i 

ca l s o n g b i r d represents . Its o n l y s o c i a l b e n e f i t m a y be to " k e e p a 

drowsy e m p e r o r awake" ( 2 9 ) , t h e r e b y c a t e r i n g to the f r i v o l o u s 

interests o f the p r i v i l e g e d , p o w e r f u l classes — e v e n to k e e p i n g 

t h e m awake so they c a n p l o t m o r e o p p r e s s i o n ! 8 A t best, Yeats's 

b i r d w i l l s i n g to a y o u n g e r g e n e r a t i o n : 

T o l o r d s a n d l a d i e s o f B y z a n t i u m 

O f w h a t is past , o r p a s s i n g , o r to c o m e . (32) 

B y 1 9 2 7 , w h e n Yeats first p u b l i s h e d this p o e m , E n g l i s h p o l i t i c a l 

c o n t r o l o f T h e I r i s h F r e e State, o r E i r e , was " p a s s i n g " o r "past." 

B u t the l i b e r a t i o n o f N o r t h e r n I r e l a n d , o r U l s t e r , was s t i l l "to 

c o m e , " as i n d e e d it r e m a i n s today. By a s s o c i a t i n g the e x q u i s i t e 
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b i r d ' s s o n g w i t h history , the p o e m e m b o d i e s a trace of p o l i t i c a l 

c r i t i c i s m a n d p r o p h e c y , d e s p i t e the speaker ' s s e e m i n g aesthet i-

cism. ' J 

" S a i l i n g to D a n z i g " i n c l u d e s a p e c u l i a r e q u i v a l e n t of Yeats's 

i m a g e o f ar t a n d art ist c o m p r o m i s e d by i m p e r i a l i s t s p o n s o r s . I n 

a d d i t i o n to A d a m W i e b e ' s p a r e n t s ' s o n g , o n e o t h e r " m o n u m e n t 

of u n a g i n g i n t e l l e c t " is the e n g i n e e r i n g a c c o m p l i s h m e n t o f his 

a n c e s t o r W y b e A d a m v o n H a r l i n g e n i n s e v e n t e e n t h - c e n t u r y 

D a n z i g . T h e s y m b o l i c m o n u m e n t — the Yeats ian i c o n — is the 

1 6 2 4 c o p p e r e n g r a v i n g o f D a n z i g , w h i c h i n c l u d e s W y b e A d a m ' s 

p o r t r a i t i n the u p p e r left c o r n e r . T h e l i t e r a l m o n u m e n t — his 

e n g i n e e r i n g a c h i e v e m e n t — i n c l u d e s " W i e b e n B a s t i o n , " a "for

t i f i c a t i o n to p r o t e c t the city f r o m the a r m y o f K i n g Gustavus A d -

o l p h u s o f S w e d e n " ( 2 8 7 ) , w h o t h r e a t e n e d P o l a n d b e g i n n i n g i n 

1617 a n d espec ia l ly f r o m 1627 to 1 6 2 9 , w n e n n e t r i e d to seize 

D a n z i g a n d the V i s t u l a R i v e r i n o r d e r to b r i n g a l l o f P o l a n d to its 

knees . 

P r e s u m a b l y a p a c i f i s t - i n c l i n e d M e n n o n i t e , w h o e m i g r a t e d to 

D a n z i g w i t h the p r i v i l e g e o f e x e m p t i o n f r o m m i l i t a r y service, 

W y b e A d a m v o n H a r l i n g e n nevertheless c r e a t e d the m i l i t a r y de

fenses that h e l p e d D a n z i g r e p e l S w e d i s h i n v a d e r s . T h a t i m p l i c i t 

i r o n y is u n d e v e l o p e d i n the story, b u t it c o r r e s p o n d s to Yeats's 

b i r d s i n g i n g to k e e p a n e m p e r o r awake. I n c o n t r a s t w i t h the ca

bles that e m a n a t e d f r o m W i e b e n B a s t i o n a n d that b e c o m e the 

m a i n s y m b o l o f the story, the cables o f his p a r e n t s ' s o n g s e e m 

u n e n c u m b e r e d by p o l i t i c a l c o m p r o m i s e , h e n c e a finer i m a g e o f 

R u d y W i e b e ' s o w n aesthetics t h a n is Yeats's m o r e spec i f i ca l ly his

t o r i c a l b i r d ' s s o n g . 1 0 

C o m p a r e d to Yeats's speaker, W i e b e ' s n a r r a t o r seems m o r e 

a c c e p t i n g o f the p o s s i b i l i t y that c e n t u r i e s o f o p p r e s s i o n a n d 

s u f f e r i n g c a n b e r e s o l v e d i n m u s i c . P e r h a p s that is b e c a u s e , i n 

C a n a d a — f o r n o w , at least; o r u n t i l the n e x t w o r l d w a r — the 

o p p r e s s i o n o f M e n n o n i t e s has c o m e to a n e n d . M a n y have as

s i m i l a t e d i n t o the C a n a d i a n m a i n s t r e a m , as e n g i n e e r s , profes

sors a n d a w a r d - w i n n i n g w r i t e r s o f f u l l c i t i z e n s h i p . L i k e the 

n a r r a t o r ' s father, w h o " v o w e d h e w o u l d n e v e r leave [ C a n a d a ] o f 

his o w n free w i l l " ( 2 7 6 ) , they have f o u n d a h o m e w h i c h they 

m a y n e v e r n e e d to leave. T h e y have l e a r n e d h o w to s i n g the 

L o r d ' s s o n g i n a s trange l a n d . " 
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III. A Different Postcolonial Poetics 

In o n e r e g a r d , the s y m b i o t i c r e l a t i o n s h i p b e t w e e n " S a i l i n g to 

D a n z i g " a n d " S a i l i n g to B y z a n t i u m " i m p l i e s a n e m e r g e n t p a r a 

d i g m i n p o s t c o l o n i a l l i t e r a t u r e . W i e b e uses as his m o d e l a p o e m 

bv a p o s t c o l o n i a l w r i t e r f r o m two g e n e r a t i o n s e a r l i e r a n d e m u 

lates it m o r e t h a n h e subverts it. A l t h o u g h this is p r o b a b l y n o t 

the b e g i n n i n g o f s u c h r e - w r i t i n g o r m i m i c r y i n p o s t c o l o n i a l l i t

e r a t u r e , it does r e p r e s e n t a p h e n o m e n o n that is n o t o f t e n s tud

i e d o r even o b s e r v e d i n p o s t c o l o n i a l c r i t i c i s m . W h e r e are o t h e r 

e x a m p l e s o f o n e p o s t c o l o n i a l a u t h o r r e - w r i t i n g the w o r k o f 

a n o t h e r — e s p e c i a l l y i n the w o r k s o f a u t h o r s w h o r e p r e s e n t 

the s e c o n d g e n e r a t i o n r e m o v e d f r o m the extens ive d e c o l o n i z a 

t ions o f the 1 9 6 0 s ? 1 2 

T h e p o s t c o l o n i a l p o s i t i o n s o f b o t h W i e b e a n d Yeats also d i 

verge f r o m the m o r e r e v o l u t i o n a r y stances o f o t h e r m a j o r writ

ers i n the p o s t c o l o n i a l c a n o n . A l t h o u g h b o t h wri ters take fu l ly 

i n t o a c c o u n t the o p p r e s s i o n a n d sufferings o f t h e i r p e o p l e , b o t h 

wri te l i t e r a t u r e that is c l o s e r to the art f o r art 's sake associated 

w i t h the western el i t ist t r a d i t i o n t h a n to the art f o r l i b e r a t i o n ' s 

sake usual ly f o u n d i n p o s t c o l o n i a l d i s c o u r s e . T h a t m a y be d u e to 

the m o r e e s t a b l i s h e d , c o n f l i c t e d p o s i t i o n s o f b o t h m e n — Y e a t s 

as the m e m b e r o f a p r i v i l e g e d P r o t e s t a n t m i n o r i t y a n d W i e b e as 

m e m b e r o f a sett ler m i n o r i t y w h o are i n d e b t e d f o r safe h a v e n to 

the m a j o r i t y E n g l i s h c u l t u r e . 

F o r b o t h wri ters , m a t e r i a l redress o f h i s t o r i c w r o n g s n e e d s to 

be t e m p e r e d by o t h e r c o n c e r n s , n a m e l y r e l i g i o n a n d aesthetics. 

S i n c e b o t h Yeats a n d W i e b e are e n g a g e d i n projects o f c u l t u r a l 

d e c o l o n i z a t i o n — by c r e a t i n g a u n i q u e l i t e r a t u r e f o r t h e i r p r e v i 

ously s i l e n t o r s i l e n c e d p e o p l e — t h e i r w o r k d o e s n o t r e p r e s e n t 

a betrayal o f the r e v o l u t i o n b u t , rather , a d i f f e r e n t r o u t e to l i b e r 

a t i o n . P o s t c o l o n i a l s tudies t e n d to i g n o r e o r d e p r e c a t e b o t h r e l i 

g i o n a n d art as a d e q u a t e responses to p o l i t i c a l o p p r e s s i o n . 1 1 

In m a i n s t r e a m p o s t c o l o n i a l d i s c o u r s e the p o s i t i o n s o f Yeats 

a n d W i e b e s e e m r e a c t i o n a r y to s o m e cr i t ics . H o w e v e r , if, l i k e 

I h a b H a s s a n , we a c k n o w l e d g e " a c e r t a i n piety . . . c o n f o r m i n g to 

a s t a n d a r d m o d e l , a k i n d o f cast- iron dye" ( 3 3 4 ) i n p o s t c o l o n i a l 

d iscuss ions today — espec ia l ly those that e x c l u d e o r d e n i g r a t e 

the s p i r i t u a l — the p o e m by Yeats a n d the story by W i e b e m a y 
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n o t r e p r e s e n t a d i l u t e d p o s t c o l o n i a l i s m b u t , rather , a r i c h e r , 

m o r e c o m p l e x p o s t c o l o n i a l i t y , s i n c e b o t h a u t h o r s a c k n o w l e d g e 

a w i d e r r a n g e o f h u m a n e x p e r i e n c e . 

NOTES 

1 T h e great exception, of course, is the influence of the Bihle on Wiebe's writ
ings, as shown, for example, by the work of Penny Van T o o r n and, most recent
ly, Marie Vautier, whose study of "New World Myth" (77-81) analyzes the 
biblical frame of reference in the narrator of Wiebe's The Scorched-Wood People. 

2 Wiebe's references to most of these authors come from his fictional writings, 
but there is no reason to doubt his admiration of them. See " T h e Beautiful 
Sewers" and " T h e B l i n d River Contradictions" in River of Stone ( 3 9 , 3 3 5 ) . His 
reference to Nabokov is cited by Tefs ( 1 5 5 ) . 

3 T h e materials of "Sailing to Danzig" have become the basis of Wiebe's recent 
novel, Sweeter than All the World. 

4 First given a periodical publication in 1 9 2 7 , then used in 1 9 2 8 as the first poem 
in The Tower, a collection that is generally regarded as representing the culmi
nation of Yeats's poetic powers. O n e other allusion to Yeats, taken from "Crazy 
Jane Talks to the Bishop," is found in Wiebe's novel My Lovely Enemy: "Live in a 
heavenly mansion, not in some foul sty" ( 6 9 ) . Wiebe's use of the quotation is 
emulative, since both his novel and Yeats's poem affirm the u n i o n of the sexual 
and the spiritual in the Incarnation. 

s For an extended account of Wiebe's complex and sometimes contradictory rela
tionship to postcolonialism, see my essay, "Postcolonial Complexity in the Writ
ings of Rudy Wiebe." Most criticism written today about Wiebe's representation 
of Canadian Indians assumes postcolonial norms. T h e major studies of Wiebe's 
depiction of Canadian indigenes are Terry Goldie's Fear and Temptation and D i 
ana Brydon and H e l e n Tiffin's Decolonising Fictions. Brydon and Tiff in see in "The 
Temptations of Big Bear Wiebe's ability to create "alternative views from within, at 
least as far as a sympathetic outsider ever can" ( 1 3 4 ) . A n d Goldie regards Wie
be's work (with Patrick White's) as "arguably the most resonant literature on the 
indigene" ( 1 9 2 ) . Tony Tremblay even says that the tendency for Canadian liter
ature to become "consciously postcolonial" is due " in large part to Rudy Wiebe's 
cultural programme of re-imagining the West" ( 1 5 9 ) . 

fi Gramsci was an early theorist who saw that colonization could be "not only 
international but domestic" (cited in Brennan, 4 5 ) and not only physical but 
also psychological, resulting in assimilation to centralized norms — "domina
tion by consent," as he put it (cited in Ashcroft, et al, 116-17) . Gramsci's think
ing allows postcolonial discourse to include the experience of minority groups 
who abandon their separatist stance through the influence of subtle but power
ful forces of cultural assimilation. M o r e recently, L i n d a H u t c h e o n has referred 
to the "double sense of postcolonialism" ( 7 8 ) that minority immigrant groups 
experience — earlier, of oppression in the homeland they have fled; later, 
of marginalization in their country of refuge. Just as postcolonial thinking 
has become a fruitful paradigm for considering Canadian literature in general 
— even though Canadians have not endured intense physical suffering under 
political oppression — so postcolonial discourse can also be productive in con
sidering the experience of minority ethnic groups in relation to the hegemonic 
culture that surrounds them. 
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W i e b e ( e n d s to b e h i g h l y c r i t i c a l o f h i s o w n p e o p l e , e s p e c i a l l y i n Peace Shall 
Destroy Many, w h i c h c a n b e l e a d as s u p p o r t i n g a k i n d of a s s i m i l a t i o n . I n that 

r e g a r d , h e is c o m p l i c i t w i t h h e g e m o n i c f o r c e s i n C a n a d a t h a t h a v e c h a n g e d h i s 

p e o p l e ' s c u l t u r e r a d i c a l l y i n t h e last s e v e r a l g e n e r a t i o n s . H o w e v e r , t h e last two 

c h a p t e r s o f The Blue Mountains of China a r e v e r y c r i t i c a l o f M e n n o n i t e s w h o h a v e 

a s s i m i l a t e d to m a i n s t r e a m C a n a d i a n c u l t u r a l n o r m s . T h i s a s p e c t o f W i e b e ' s 

p o s t c o l o n i a l i t y h a s n o t yet b e e n w e l l s t u d i e d , a l t h o u g h I d e a l w i t h it i n s e c t i o n s 

o f m y essays, " P o s t c o l o n i a l C o m p l e x i t y i n t h e W r i t i n g s o f R u d v W i e b e " a n d 

" T h e P o l i t i c s o f R u d y W i e b e i n The Blue Mountains of China." A s a u n i v e r s i t y 

p r o f e s s o r t e l l i n g t h e s t o r y , t h e n a r r a t o r of " S a i l i n g to D a n z i g " b e t r a v s h i s c u l t u r 

al a s s i m i l a t i o n b o t h b y h i s m a i n s t r e a m p r o f e s s i o n a n d b y t h e i m p l i e d s u r p r i s e 

w i t h w h i c h h e (a p r e s u m e d p a c i f i s t ) views h i s p a r e n t s r e s o l v i n g t h r o u g h t h e i r 

s o n g t h e i n j u s t i c e s t h e y h a v e e x p e r i e n c e d . 

' F i r s t p u b l i s h e d i n The Hood Home. E d m o n t o n : R c i d m o r e , 1 9 9 2 . 

x T h e c i t y of B y z a n t i u m was, f o r Y e a t s , a n i m a g i n a r y s y m b o l i c c o n s t r u c t b a s e d o n 

h i s visit to sites of B y z a n t i n e m o s a i c s at R a v e n n a a n d P a l e r m o a n d h i s r e a d i n g of 

b o o k s o n B y z a n t i n e h i s t o r y . In h i s A Vision. Y e a t s s a i d t h a t h e saw i n B y z a n t i u m 

a n i d e a l c u l t u r a l i n t e g r a t i o n , w h e r e " r e l i g i o n , a e s t h e t i c a n d p r a c t i c a l l i fe was 

o n e " (Jeffares 21 1-16). O n e " p r a c t i c a l " s i d e o f B y z a n t i u m t h a t Yeats i g n o r e d 

was t h a t it was a l s o a p o l i t i c a l e m p i r e s u s t a i n e d by w a r s , t h r e a t e n e d b y r e b e l 

l i o n s a n d b l o o d i e d bv p a l a t e i n t r i g u e . F r m i i a p o s t c o l o n i a l p o i n t of view. B y z a n 

t i u m c o - o p t e d a r t to v i n d i c a t e its h e g e m o n i c r e l i g i o n a n d p o l i t i c a l p r o g r a m s 

a n d p o g r o m s . 

T h e p r o p h e t i c — as o p p o s e d to m e r e l y d e s c r i p t i v e — n a t u r e of t h e b i r d ' s s o n g 

is s u g g e s t e d by Yeats 's a p p a r e n t e c h o o f W i l l i a m B l a k e : " H e a r t h e v o i c e of t h e 

B a r d . / W h o p r e s e n t , past a n d f u t u r e s e e s " (Jeffares 216). 

1 1 1 A n o t h e r c l a s s i c i n s t a n c e of a r t c o m p r o m i s e d b y p o l i t i c s is t h e c u l i n a r y a r t i s t r y 

of B a b e t t e i n l s a k D i n e s e n ' s story, " B a b e t t e ' s F e a s t . " In F r a n c e , s h e m u s t c r e a t e 

h e r e x p e n s i v e g o u r m e t m e a l s f o r t h e s o c i a l l y e l i t e c l i e n t e l e w h o g a t h e r at C a f e 

A n g l a i s — t h e s a m e p e o p l e w h o k i l l h e r h u s b a n d a n d c h i l d r e n d u r i n g t h e c o m 

m u n a l u p r i s i n g . T h e feast t h a t s h e p r e p a r e s f o r t h e v i l l a g e r s d u r i n g h e r self-

i m p o s e d e x i l e a l t e r t h e u p r i s i n g s e r v e s t h e m o r a l , s o c i a l a n d s p i r i t u a l n e e d s of 

h e r h u m b l e g u e s t s a n d is f r e e o f p o l i t i c a l c o m p r o m i s e . 

1 1 H o w e v e r , t h e m o r e c o n s e r v a t i v e M e n n o n i t e s i n C a n a d a a n d , e s p e c i a l l y , i n C e n 

t r a l a n d S o u t h A m e r i c a c o n t i n u e to resist a s s i m i l a t i o n . T h o s e i n C e n t r a l and 

S o u t h A m e r i c a c o n t i n u e to m i g r a t e f a r t h e r s o u t h , a n d M e n n o n i t e s i n t h e 

f o r m e r R u s s i a n E m p i r e c o n t i n u e t o m i g r a t e t o G e r m a n y a n d N o r t h A m e r i c a . 

I- A p l a c e t o b e g i n m i g h t b e t h e w r i t i n g s of D a v i d D a b y d e e n , a s e c o n d - g e n e r a t i o n 

W e s t I n d i a n w r i t e r i n E n g l a n d , w h o t o l d h i s i n t e r v i e w e r , K w a m e D a w e s : 

" W h e r e a s o u r w r i t e r s h a d to r e w r i t e t h e ' m a s t e r s c r i p t s ' o f E u r o p e , m y i n t e r e s t 

n o w , f r o m a n o t h e r g e n e r a t i o n , is t o r e w r i t e o r r e s p o n d to o u r a n c e s t r a l w r i t e r s 

. . . B r a t h w a i t e , S e l v o n , H a r r i s , e t c . " ( 2 1 0 ) . 

IS T h i s s t a n c e d e r i v e s f r o m t h e m a t e r i a l i s t a s s u m p t i o n s o f m o s t p o s t c o l o n i a l 

t h i n k i n g a n d its c o n s e q u e n t i n s i s t e n c e o n t h e m a t e r i a l r e d r e s s of o p p r e s s i o n . 

F o r a r e c e n t c r i t i q u e o f p o s t c o l o n i a l i s m f o r i g n o r i n g s p i r i t u a l e x p e r i e n c e , see 

l h a b H a s s a n , w h o f a u l t s p o s t c o l o n i a l d i s c o u r s e f o r i n s i s t i n g t h a t "we a r e a l l c u l 

t u r a l l y c o n s t r u c t e d , s o c i a l l y p r o d u c e d " ; that " t h e r e a r e n o u n i v e r s a l s " ; a n d that 

" m a t e r i a l i s t p h i l o s o p h i e s b e s t s u i t p o s t c o l o n i a l s t u d i e s " ( 3 3 5 - 3 6 ) • " S h o c k i n g l y , " 

h e a d d s , "I w a n t to p l e a d f o r s p i r i t " ( 3 4 0 ) . S e e a l s o E d w a r d S a i d , w h o , i n h i s 

" a n t i - c l e r i c a l a n d s e c u l a r z e a l " o n c e b r u s q u e l y d i s m i s s e d t h e " t h e o c r a t i c a l t e r 

n a t i v e " p r o p o s e d b y a M u s l i m s t u d e n t i n h i s a u d i e n c e ( 3 6 9 - 7 0 ) . 
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