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I. Introduct ion: T h e A p e a n d the Pope 

X V ^ E A D I N G R O B E R T A N T O N I ' S Divina Trace" a c c o r d i n g to 

R h o n d a C o b h a m , c a n be " a n e x a s p e r a t i n g a n d t e d i o u s e x p e r i ­
e n c e . " 1 B u t t h o u g h the n o v e l d i s o r i e n t s the West I n d i a n a n d 
n o n - W e s t I n d i a n r e a d e r w i t h s u c h n o v e l t e c h n i q u e s as "its self-
i n d u l g e n t m i r r o r p a g e a n d i r r i t a t i n g l y u n f a m i l i a r s ty l ized r e p ­
r e s e n t a t i o n o f T r i n i d a d i a n s p e e c h " ( " O f B o l o m s " 4 9 ) , i t is n o t 
a l t o g e t h e r u n f a m i l i a r i n f o r m a n d style. It recal ls G a b r i e l G a r c i a 
M a r q u e z a n d S a l m a n R u s h d i e , w h o s e styles A i j a z A h m a d de­
scr ibes as " d e l i g h t f u l to readers b r o u g h t u p o n m o d e r n i s m a n d 
p o s t m o d e r n i s m " (In Theory 112) . A n t o n i ' s style d e l i g h t s readers 
f a m i l i a r w i t h G a r c i a M a r q u e z a n d R u s h d i e . Divina Trace e x p l i c ­
itly e m p l o y s the f o r m that has g a i n e d c u r r e n c y i n the N o r t h 
A m e r i c a n a c a d e m y a n d m a r k e t p l a c e u n d e r the n a m e o f m a g i ­
ca l r e a l i s m while p l a y i n g w i t h r e c e i v e d n o t i o n s o f w h a t the " C a r ­
i b b e a n " o r " T h i r d W o r l d " n o v e l s h o u l d b e . 2 By c a l l i n g i n t o 
q u e s t i o n the g e n e a l o g i c a l s t r u c t u r e that has d o m i n a t e d E u r o ­
p e a n as w e l l as C a r i b b e a n d i s c u s s i o n s o f i d e n t i t y a n d i n f l u e n c e , 
A n t o n i moves towards a s u r p r i s i n g l y r a d i c a l i d e a o f creat iv i ty 
a n d o r i g i n a l i t y , i n t e r t e x t u a l i t y a n d t r a d i t i o n . 

E d o u a r d Gl i ssant ' s Le discours antillais a n d Poetique de la relation 

p r o v i d e i n s i g h t f u l s tudies o f g e n e a l o g y i n the C a r i b b e a n , a d o p t ­
i n g a c u l t u r a l l y a n d h i s t o r i c a l l y e n g a g e d a p p l i c a t i o n o f the de-
c e n t r i n g ins ights o f p o s t s t r u c t u r a l i s m — espec ia l ly o f D e l e u z e 
a n d G u a t t a r i ' s n o t i o n o f the r h i z o m e — that c o n t e x t u a l i z e s Div­

ina Trace. G l i s s a n t associates the t ree-root w i t h fixed i d e n t i t y a n d 
r a c i a l pur i ty , a n d traces the o r i g i n s o f E u r o p e a n n a t i o n h o o d , 
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i m p e r i a l i s m , a n d i n t o l e r a n c e to this r o o t : " T h e W e s t . . . is w h e r e 
this m o v e m e n t b e c o m e s f i x e d a n d n a t i o n s d e c l a r e themselves 
i n p r e p a r a t i o n f o r t h e i r r e p e r c u s s i o n s i n the w o r l d . T h i s fixing, 
this d e c l a r a t i o n , a l l r e q u i r e that the r o o t take o n the i n t o l e r a n t 
sense that D e l e u z e a n d G u a t t a r i n o d o u b t m e a n t to c h a l l e n g e " 
(Poetics of Relation 14) . H e e laborates i n Caribbean Discourse. 

" R e v e r s i o n is the obsess ion w i t h a s ingle o r i g i n : o n e m u s t n o t 
a l ter the abso lute state o f b e i n g . T o revert is to consecra te per­
m a n e n c e , to negate c o n t a c t " ( 1 6 ) . T h e r h i z o m e b e c o m e s a 
way o f i m a g i n i n g i d e n t i t y as b o t h r o o t e d a n d i n process , a n d o f 
d r a w i n g a t t e n t i o n n o t o n l y to the v e r t i c a l c o n n e c t i o n s o f genea l ­
ogy, b u t to h o r i z o n t a l r e l a t i o n s as w e l l . A s j o n a t h a n C u l l e r notes , 
m o s t E u r o p e a n m o d e l s o f i n f l u e n c e a n d t r a d i t i o n are b a s e d o n 
p a t e r n i t y a n d l e g i t i m a c y : 

F e m i n i s t c r i t i c s h a v e s h o w n c o n s i d e r a b l e i n t e r e s t i n H a r o l d B l o o m ' s 
m o d e l o f p o e t i c c r e a t i o n b e c a u s e it m a k e s e x p l i c i t t h e s e x u a l c o n n o ­
t a t i o n s o f a u t h o r s h i p a n d a u t h o r i t y . T h i s o e d i p a l s c e n a r i o , i n w h i c h 
o n e b e c o m e s a p o e t by s t r u g g l i n g w i t h a p o e t i c f a t h e r f o r p o s s e s s i o n 
o f t h e m u s e , i n d i c a t e s t h e p r o b l e m a t i c s i t u a t i o n o f a w o m a n w h o 
w o u l d b e a p o e t . ( O n Deconstruction 6 0 ) 

C u l l e r poses a q u e s t i o n s i m i l a r to A n t o n i ' s : " W h a t r e l a t i o n c a n 
[the f e m a l e poet ] have to the t r a d i t i o n ? " ( C u l l e r 6 0 ) . H e accuses 
the g e n e a l o g i c a l m o d e l of i n f l u e n c e o f b e i n g e x p l i c i t l y patr iar ­
c h a l . T h e f a m i l y m o d e l is a lso i m p l i c i t l y racia l is t , r e l y i n g o n p u ­
ri ty a n d e x c l u s i o n . I n One Hundred Years of Solitude, the n o v e l 
m o s t c lose ly r e l a t e d to Divina Trace, G a r c i a M a r q u e z t r o u b l e s 
this m o d e l t h r o u g h the B u e n d i a ' s incest , s h o w i n g i n the ex­
t r e m e the resul t o f k e e p i n g t r a d i t i o n w i t h i n the fami ly . I n Divina 

Trace, A n t o n i eschews this exc lus iveness , d e c o n s t r u c t i n g any at­
t e m p t to trace a r o o t e d f a m i l y tree. 

Divina Trace is a n o v e l i n three parts , n a r r a t e d by ninety-year-
o l d J o h n n y D o m i n g o , as h e recal ls the stories t o l d to h i m by 
v a r i o u s m e m b e r s o f his fami ly . T h e stories revolve a r o u n d the 
p e c u l i a r l i fe o f M a g d a l e n a D i v i n a a n d h e r c h i l d , w h o m a y o r 
m a y n o t have b e e n b o r n w i t h the h e a d a n d u p p e r b o d y o f a f r o g . 
T h e novel ' s first par t , c o m p r i s e d o f five chapters , gives v o i c e to 
five d i f f e r e n t n a r r a t o r s w h o e a c h t e l l t h e i r v e r s i o n o f the b i r t h o f 
the f r o g c h i l d . A f t e r r e c o r d i n g the t es t imonies o f these v a r i o u s 
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f a m i l y m e m b e r s , the m i d d l e s e c t i o n o f the n o v e l gives M a g -
d a l e n a a c h a n c e to speak f o r herse l f . S h e a p p e a r s to J o h n n y a n d 
r e c o u n t s a m o d i f i e d v e r s i o n of the R a m a y a n a w h i c h p a r a l l e l s 
h e r o w n story. M a g d a l e n a ' s s tory is i n t u r n i n t e r r u p t e d by H a n u -
m a n , the m o n k e y - g o d w h o digresses f r o m M a g d a l e n a ' s R a m a ­
y a n a tale i n his " i m p e n e t r a b l e m o n k e y - l a n g u a g e " ( 1 7 2 ) . T h i s 
l a n g u a g e has a syntax suggestive o f T r i n i d a d i a n C r e o l e a n d a vo­
c a b u l a r y m a d e u p o f the n a m e s o f s o m e o f A n t o n i ' s i n f l u e n c e s 
( S i g m u n d F r e u d , C h a r l e s D a r w i n , J u l i a K r i s t e v a , D e r e k W a l c o t t , 
a n d J o r g e B o r g e s , a m o n g o thers ) a n d a w i d e var iety o f m o n k e y -
names . A n t o n i , w h o has s t u d i e d b i o l o g y a n d w o r k e d i n the 
m o n k e y l a b o r a t o r y at D u k e U n i v e r s i t y as a n u n d e r g r a d u a t e , 
uses h is ex tens ive sc ient i f i c v o c a b u l a r y to create his " m o n k e y -
l a n g u a g e , " r e c a l l i n g J a m e s Joyce ' s use i n Finnegan's Wake o f 
n a m e s o f b i r d s as w o r d s : A n t o n i ' s p h r a s i n g " u a k a r i d e n Rishy-
m u k a , p i g t a i l e m a c a c a q u e t w e e n y o u legs" (Divina Trace 1 9 9 ) , 

echoes Joyce ' s " n o b i r d y aviar soar a n y w i n g to eagle i t ! " {Finne-

gan's Wake 5 0 5 ) . 

T h e n o v e l is b i s e c t e d exact ly at the half -way p o i n t by a sheet o f 
re f lec t ive paper , p l a c e d i n the m i d d l e o f H a n u m a n ' s tale. T h e 
s e c o n d h a l f o f the narra t ive t u r n s o u t to be the m i r r o r r e f l e c t i o n 
o f the first; the same voices speak, i n reverse o r d e r , this t i m e 
a b o u t M a g d a l e n a h e r s e l f r a t h e r t h a n the f r o g c h i l d . T h e nove l ' s 
s y m m e t r y is prec i se . F o r e x a m p l e , o n e h u n d r e d pages i n t o the 
n o v e l , a page f r o m a sc ient i f i c j o u r n a l a p p e a r s d e s c r i b i n g the 
a n e n c e p h a l i c fetus, a n d o n e h u n d r e d pages f r o m the e n d , 
the same page r e a p p e a r s . W h i l e J o h n n y ' s s e a r c h f o r the f r o g -
c h i l d ' s o r i g i n s p r o p e l s the nove l ' s first ha l f , the s e c o n d h a l f ex­
p l o r e s h o w M a g d a l e n a c a m e to be m y t h o l o g i z e d . A n t o n i b r i n g s 
t o g e t h e r m a n y o f the f o r m a t i v e m y t h s o f the C a r i b b e a n , f r o m 
the R a m a y a n a to the B l a c k V i r g i n , to c o n t e m p o r a r y m y t h s o f 
m a g i c a l r e a l i s m . 

I n 1 9 8 8 , A n t o n i p u b l i s h e d a n essay e x a m i n i n g the r e l a t i o n ­
s h i p b e t w e e n Isabel A l l e n d e ' s The House of the Spirits a n d G a b r i e l 
G a r c i a M a r q u e z ' s One Hundred Years of Solitude. A n t o n i focuses 
o n the q u e s t i o n o f creat ivi ty i n A l l e n d e ' s n o v e l a n d o f h e r re la ­
t i o n to t r a d i t i o n . Reviewers fee l c o m p e l l e d to d e f e n d The House 

of the Spirits as m o r e t h a n " a m e r e r e w o r k i n g o f One Hundred 
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Years of Solitude [ f r o m ] the f e m i n i s t p e r s p e c t i v e " ( "Review" 1 0 2 ) . 

A n t o n i w o u l d a p p e a r to share this view, e n t i t l i n g his p i e c e "Par ­
o d y o r P i r a c y , " as t h o u g h A l l e n d e m i g h t be p l a g i a r i z i n g G a r c i a 
M a r q u e z , c o p y i n g r a t h e r t h a n c r e a t i n g . 3 T h e i m a g e o f the C a r ­
i b b e a n o r L a t i n A m e r i c a n w r i t e r as a " m i m i c m a n " (or w o m a n ) 
e n d u r e s . A n t o n i a d m i t s that " the first few sentences o f the House 

of the Spirits s e e m to b e l o n g to G a r c i a M a r q u e z " ( " P a r o d y o r 
P i r a c y " 16) . G a r c i a M a r q u e z ' s i n f l u e n c e o n A l l e n d e is w e l l -
d o c u m e n t e d . A n t o n i descr ibes the style o f the o p e n i n g p a r a ­
g r a p h o f The House of the Spirits as " q u i t e o b v i o u s l y . . . the 
l a n g u a g e of m a g i c r e a l i s m , the l a n g u a g e o f G a r c i a M a r q u e z , " 
e m p h a s i z i n g that "we n o t e s i m i l a r i t i e s i n t o n e a n d t e c h n i q u e " 
( 1 7 ) . B u t h e goes o n to say that " the last few [sentences] — 
w h i c h , i r o n i c a l l y e n o u g h , are m u c h the same — b e l o n g to Isa­
b e l A l l e n d e " ( 1 6 ) . A c c o r d i n g to A n t o n i , A l l e n d e , i n h e r first 
n o v e l , finds h e r o w n v o i c e through G a r c i a M a r q u e z ' s , so that by 
the s e c o n d t i m e that she wri tes "Barrabds came to us by sea," the 
s e n t e n c e w i t h w h i c h the n o v e l b o t h b e g i n s a n d e n d s , she t ru ly 
writes i n h e r o w n v o i c e . I n A n t o n i ' s r e a d i n g o f The House of the 

Spirits, " A l l e n d e uses [ G a r c i a M a r q u e z ] 's l a n g u a g e to d i s c o v e r 
h e r o w n " ( 1 6 ) . A n t o n i goes o n to discuss , u s i n g B a k h t i n i a n 
terms, A l l e n d e ' s text as p o l y p h o n i c : A l l e n d e b e g i n s w i t h " the 
l a n g u a g e o f m a g i c r e a l i s m , " a l o n g s i d e the p a t r i a r c h a l d i s c o u r s e 
o f E s t e b a n T r u e b a , b u t eventual ly , these voices give way to the 
v o i c e o f A l b a , a m o r e h i s t o r i c a l l y g r o u n d e d n a r r a t o r . 

A n y o n e f a m i l i a r w i t h C a r i b b e a n l i t e r a t u r e u n d e r s t a n d s the 
eff icacy o f the i m a g e o f a u t h o r as m i m i c that A n t o n i ' s raises. V . S . 
N a i p a u l ' s The Mimic Men is the m o s t f a m o u s l i t e r a r y e x a m p l e o f 
a d i s c o u r s e that r e d u c e s the C a r i b b e a n p e r i p h e r y to a n i m p e r ­
fect i m i t a t i o n o f the E u r o p e a n c e n t r e . W a l c o t t s u m m a r i z e s 
this p o s i t i o n as the b e l i e f that " n o gesture . . . is a u t h e n t i c , every 
sentence is a q u o t a t i o n , every m o v e m e n t is a q u o t a t i o n , a n d be­
cause it is m i m i c r y , u n c r e a t i v e " ( " T h e C a r i b b e a n " 6 ) . T h e s e ac­
cusat ions of i m i t a t i o n in tersec t w i t h E u r o p e a n sc ient i f i c 
d i scourse i n w h i c h A f r i c a n s a n d A m e r i n d i a n s w e r e t h o u g h t to 
be a l i n k b e t w e e n m a n a n d a p e . T z v e t a n T o d o r o v descr ibes 
Sept i lveda 's a n a l o g y that the A m e r i c a n s h e e n c o u n t e r s are "as 
i n f e r i o r to the S p a n i a r d s as c h i l d r e n are to a d u l t s a n d w o m e n to 
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m e n . . . a l m o s t — I a m i n c l i n e d to say — as b e t w e e n m o n k e y s 
a n d m e n " (The Conquest of America 153). F r o m this p e r s p e c ­
tive, m i m i c r y , " a p i n g , " i m p l i e s n o t o n l y a lesser d e g r e e o f cre­
ativity, b u t o f h u m a n i t y . A n t o n i , t h e n , as C a r i b b e a n a u t h o r , is 
c o n d e m n e d to p e r p e t u a l l y a p e E u r o p e a n t r a d i t i o n , u n a b l e to 
create a n y t h i n g n e w o r i m p o r t a n t . 4 

T h e twel f th c h a p t e r o f Divina Trace is n a r r a t e d by P a p e e V i n c e 
as a " h i s t o r y l e s s o n . " H i s c a n easily be t a k e n as the text's a u t h o r ­
itative v o i c e . V i n c e descr ibes h is n a r r a t i v e at o n e p o i n t as " b i o ­
l o g i c a l - h i s t o r i c a l t r u t h " ( 3 6 8 ) , a t r a n s c e n d e n c e n o o t h e r te l l e r 
i n the n o v e l c l a i m s . I n fact , h i s s p e e c h c lose ly r e s e m b l e s the his­
tory o f the C a r i b b e a n that T o d o r o v presents . H e relates the very 
i n f o r m a t i o n a b o u t S e p u l v e d a m e n t i o n e d above , t e l l i n g o f 
" a n o n - g o i n g b i o l o g i c a l d e b a t e " b e t w e e n L a s Casas a n d " the re­
n o w n e d j o u r n a l i s t S e p u l v e d a , the la t ter o f f e r i n g sc ient i f i c p r o o f 
o f the e q u a t i o n that I n d i a n s are to P a n y o l s as m o n k e y s are to 
m e n " ( 3 5 7 ) . T o d o r o v ' s a n d P a p e e V i n c e ' s narrat ives c o i n c i d e 
n o t o n l y i n f a c t u a l i n f o r m a t i o n , b u t e v e n i n p r e s e n t a t i o n . J u s t as 
V i n c e protests that h e is "a s i m p l e s tory te l l e r " ( 3 4 1 ) , T o d o r o v 
prefaces his text by w a r n i n g that he has " c h o s e n to n a r r a t e a 
h i s t o r y . . . c loser to m y t h t h a n to a r g u m e n t " (The Conquest of 

America 4 ) . T o d o r o v is u s i n g the m o m e n t o f E u r o p e a n e n c o u n ­
ter w i t h the C a r i b b e a n to d r a w c o n c l u s i o n s a b o u t d i s c o u r s e a n d 
O t h e r i n g re levant to c o n t e m p o r a r y E u r o p e ; P a p e e V i n c e ' s nar­
r a t i o n m a k e s a b i d to c o n n e c t the D o m i n g o f a m i l y saga to a 
greater C a r i b b e a n history. 

P a p e e V i n c e of fers o n e o f the m o s t cohes ive a n d c o m p e l l i n g 
stories o f M a g d a l e n a ' s c a n o n i z a t i o n h e a r i n g s . A s h e sees it , 
M a g d a l e n a D o m i n g o ' s m i r a c l e is that she c a n be d e i f i e d by a l l o f 
the diverse res idents o f the i s l a n d o f C o r p u s C h r i s t i , k n o w n " to 
the P a n y o l s as L a D i v i n a Pas tora , to the A m e r i n d i a n s as A k a m b o -
m a h , to the A f r i c a n s as M a m m a Latay, to the East I n d i a n s as K a l i 
M a i " (Divina Trace 3 7 7 ) . S h e c a n be " w h i t e w h i t e a n d b e a u t i f u l 
a n d f a i r as m o r n i n g she sweet s e l f ( 7 1 ) , I n d i a n w i t h " that r e d 
m a r k o f a c o o l i e a l r e a d y s t a m p r i g h t h e r e i n the m i d d l e o f she 
f o r e h e a d " ( 3 9 9 ) , o r c o c o a b l a c k l i k e the statue i n the c h u r c h . 
H e r a b i l i t y to " f l o c k we u p " ( 3 7 7 ) a l l t o g e t h e r as o n e is the t rue 
m i r a c l e o f M a g d a l e n a . 5 
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A t h e r c a n o n i z a t i o n h e a r i n g , the representat ives o f the C a t h o ­
l ic C h u r c h c o n s i d e r the m o r e q u o t i d i a n m i r a c l e s o f M a g d a l e n a 
D i v i n a s u c h as h e r i m m a c u l a t e c o n c e p t i o n ( w h i c h they sket ica l ly 
see as p e r h a p s just the c o n s e q u e n c e o f i n a d e q u a t e c o n t r a c e p ­
t i o n [ 2 5 4 ] ) a n d s u b s e q u e n t r e s u r r e c t i o n . T h e P o p e is n o t c o n ­
v i n c e d by any o f this C a r i b b e a n s u p e r s t i t i o n , a n d decrees to the 
res idents o f C o r p u s C h r i s t i that " th is w o m a n [ M a g d a l e n a ] , a n d 
a l l else y o u have c o m e to k n o w a n d bel ieve a n d d u t i f u l l y to pass 
f r o m g e n e r a t i o n to g e n e r a t i o n s ince y o u r first b e g i n n i n g s , is 
b u t a fiction o f y o u r co l lec t ive i m a g i n a t i o n " ( 3 1 2 ) . T h e story o f 
Sa int M a g d a l e n a , the story w h i c h Divina Trace seeks to r e c o l l e c t , 
c a n n o t be d e n i e d by the P o p e . T h e V a t i c a n ' s re fusa l to c a n o n i z e 
M a g d a l e n a is t a k e n "as a r e j e c t i o n o f C o r p u s C h r i s t i sheself , as a 
d e n i a l o f we very e x i s t e n c e " ( 3 8 7 ) . H o w e v e r , the i s landers m a n ­
age to t u r n this d e n i a l by the t r a d i t i o n a l c e n t r e i n t o a n a f f i r m a ­
t i o n of ident i ty . T h e y are able to c l a i m M a g d a l e n a as t h e i r o w n , 
the p a t r o n saint o f C o r p u s C h r i s t i , the b l a c k v i r g i n , m a r g i n a l ­
i z e d by the C a t h o l i c C h u r c h i n R o m e b u t c e l e b r a t e d by i s landers 
o f a l l b a c k g r o u n d s . A s A n t o n i notes : 

R a c i a l t e n s i o n s w h i c h h a d m a r r e d w e e n t i r e h i s t o r y s e e m e d s u d ­

d e n l y t o d i s a p p e a r . T h e m a n y r e l i g i o n s d i d m o r e t h a n a c c e p t t h e y 

f o r m e r r iva ls : t h e y n o w s o u g h t to i n c o r p o r a t e e a c h o t h e r . W h a t e v e r 

class d i f f e r e n c e s r e m a i n i n g af ter w e l o n g years o f c o l o n i a l i s m w e r e 

f i n a l l y t o r n d o w n , d i s s o l v e d w i t h o u t a t r a c e . ( 3 8 4 ) 

T h e i s l a n d e r s r e a f f i r m t h e i r dis t inct iveness f r o m the c o l o n i a l 
powers by the h i g h l y c h a r g e d act o f r e n a m i n g the c h u r c h a n d 
o t h e r l a n d m a r k s , p r o c l a i m i n g that "we n a m i n g ourselves fa the 
w o r l d " ( 3 8 7 ) . T h e y w i p e o u t the E u r o p e a n n a m e o f St. M a r y ' s 
w i t h a m e r e " c h a n g e o f two letters, two G s , " thus r e n a m i n g 
themselves St. M a g g y ' s after M a g d a l e n a D i v i n a . T h e story, i n the 
e n d , is n o t j u s t a b o u t the H i n d u goddess K a l i M a i , o r the A f r i c a n 
M a m m a Latay, o r the S p a n i s h D i v i n a Pas tora , o r the A m e r i n d i a n 
A k a m b o - M a h , f o r M a g d a l e n a D i v i n a e m b o d i e s t h e m a l l , e m b o d ­
ies " e a c h o f these n a m e s [that] c a m e f r o m cross the sea" ( 3 8 0 ) . 

Divina Trace creates a n d n a m e s a de i ty w h o s e roots c a n n o t be 
c lear ly t r a c e d to j u s t a s ingle source ; she is the syncret ic resul t o f 
h i s t o r i c a l e n t a n g l e m e n t , o f the c o n f l u e n c e o f c u l t u r e s i n a n e w 
" w h i r l e d " space. 
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A s the t o w n s p e o p l e r e n a m e the i s l a n d , they " c e r e m o n i o u s l y 
s m a s h e d o p e n the glass case i n the m u s e u m , a n d . . . w r o t e o v e r 
the first o f f i c i a l m a p o f C o r p u s C h r i s t i , d r a w n o u t i n Bar to ' s o w n 
h a n d " ( 3 8 7 ) . W h i l e this m o m e n t a l lows the t o w n s p e o p l e 
to o v e r t h r o w s y m b o l i c a l l y t h e i r c o l o n i a l f a t h e r by r e w r i t i n g his 
texts, the n a r r a t o r n e e d s a m u c h m o r e v i v i d o e d i p a l e x o n e r a ­
t i o n f r o m his two g r a n d f a t h e r s . B l u d g e o n i n g B a r t o to d e a t h 
w i t h a glass b o t t l e ( 3 4 0 ) , J o h n n y tries to c o m p l e t e the o v e r t u r n ­
i n g o f B a r t o ' s p a t e r n a l i s t i c d o m i n a t i o n that h a d b e g u n t h r o u g h 
the r e n a m i n g o f St. M a g g y ' s . 

T h e a u t h o r i t y a n d d o m i n a n c e o f J o h n n y ' s o t h e r g r a n d f a t h e r 
is m u c h subt ler , a n d A n t o n i ' s strategy to u n d e r m i n e his a u t h o r ­
ity is thus less v i scera l . A s C o b h a m argues , P a p e e V i n c e ' s a u t h o r ­
ity der ives f r o m his status as the story's o ldes t , m o s t E u r o p e a n 
m a l e . B a r t o m a y be m o r e easily i d e n t i f i a b l e as ( n e o ) c o l o n i a l 
s t r o n g - m a n , b u t P a p e e V i n c e resembles a b e n e v o l e n t d i s s e m i n a ­
tor o f k n o w l e d g e a n d i n f o r m a t i o n i n the m o l d o f Shakespeare ' s 
P r o s p e r o . T o w a r d s the e n d o f P a p e e V i n c e ' s s p e e c h , J o h n n y 
reaches to p l u c k a p i e c e o f l i n t f r o m his g r a n d f a t h e r ' s "hal f -
m o o n o f w h i t e f l e sh e x p o s e d b e t w e e n the b o t t o m o f his u n d e r ­
sh i r t a n d the elastic w a i s t b a n d o f his d r a w e r s " ( 3 6 6 ) . P a p e e 
V i n c e ' s w h i t e f l e s h , r a t h e r t h a n i m b u i n g h i m w i t h author i ty , oc­
cas ions a m o m e n t o f a b s u r d c o m e d y a n d c a t a l y z e s j o h n n y ' s r e a l ­
i z a t i o n that h i s g r a n d f a t h e r is j u s t a m e m o r y ; that " i n fact P a p e e 
V i n c e was e ighty-s ix years o f age, a n d t o m o r r o w [ J o h n n y h i m ­
self] w o u l d be n i n e t y " ( 3 6 7 ) . S u d d e n l y , the n a r r a t o r is re leased 
f r o m the s p e l l o f h i s g r a n d f a t h e r ' s v o i c e . H e r e m e m b e r s that 
P a p e e V i n c e ' s s tory is j u s t o n e o f many . I n the e n d , n e i t h e r P a p ­
ee V i n c e ' s age n o r h is whi teness proves to be a d e q u a t e sources 
o f author i ty . 

By k i l l i n g o n e g r a n d f a t h e r , r e n d e r i n g the o t h e r a b s u r d a n d 
i m m a t e r i a l , a n d r e n o u n c i n g the P o p e , J o h n n y n o l o n g e r has 
a figure o f p a t e r n a l a u t h o r i t y to w h o m to a p p e a l . A s W e r n e r S o l -
lors asks, " i n the absence o f a p o p e , w h a t are we to d o a b o u t the 
p r o b l e m o f the c a n o n i n r e w r i t i n g A m e r i c a n l i t e r a r y h i s t o r y ? " 
(The Dialectics of Our America 3 ) . R a t h e r t h a n r e s i s t i n g 
o r r e w r i t i n g the B r i t i s h c a n o n , w h i c h B i l l A s h c r o f t , G a r e t h 
G r i f f i t h s , a n d H e l e n T i f f i n i d e n t i f y as the p r i m a r y p r o j e c t o f 
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p o s t c o l o n i a l f i c t i o n i n The Empire Writes Back, A n t o n i e x p l i c i t l y 
lifts passages o r t e c h n i q u e s f r o m the w o r k s o f W a l c o t t , F a u l k n e r , 
G a r c i a M a r q u e z , a n d B o r g e s , a l l N e w W o r l d sources . S i g n i f i c a n t ­
ly, J o y c e , the m o s t o b v i o u s E u r o p e a n i n t e r t e x t i n Divina Trace, 

is f r o m a subject n a t i o n , I r e l a n d , r a t h e r t h a n f r o m i m p e r i a l 
E n g l a n d . ' ' By m o d e l l i n g his w o r k o n these figures, A n t o n i ' s i n -
te r tex tua l p r o j e c t a l igns h i m n e i t h e r w i t h " m u m m y - E n g l a n d , " 
n o r w i t h " T h i r d W o r l d " a u t h o r s as o p p o s e d to " the W e s t . " 7 H i s 
i n t e r t e x t u a l i t y suggests r e l a t i o n r a t h e r t h a n t r a d i t i o n : h e w i l l 
n o t be t i e d to a tree, slave to a g e n e a l o g i c a l m o d e l o f i n f l u e n c e . 

J o h n n y finally k n o w s w h y G r a n n y M y n a w i l l have the last w o r d . 

II. Johnny's Quest: Reconceiving Tradi t ion 

J o h n n y ' s r o l e i n the n o v e l m i r r o r s H a n u m a n ' s as the m o n k e y -
m i m i c o f the m i d d l e c h a p t e r : e a c h is s u p p o s e d l y n o m o r e t h a n 
a scr ibe , b u t e a c h also s truggles i n t e n s e l y to es tab l i sh h is o w n 
i n d i v i d u a l v o i c e . J o h n H a w l e y r e m a r k s that " th is ' t y p i c a l ' C a r i b ­
b e a n t h r u s t [of w r i t i n g the subject i n t o ex i s tence ] is n o t J o h n n y 
D o m i n g o ' s p r o j e c t i n Divina Trace." Ins tead , h e is " s u r r e n d e r i n g 
h i m s e l f to a c o m m u n a l i d e n t i t y " ( 1 0 2 ) . G l i s s a n t asserts that " the 
q u e s t i o n we n e e d to ask i n M a r t i n i q u e w i l l n o t be : ' W h o a m 
I?' — a q u e s t i o n that f r o m the outset is m e a n i n g l e s s — b u t 
r a t h e r : ' W h o are w e ? ' " (Caribbean Discourse 8 6 ) . B u t w h y s h o u l d 
we n o t ask b o t h quest ions? L i k e H a w l e y a n d C o n d e , J o h n n y at 
first c o n s i d e r s the quest f o r his o w n v o i c e i n c o m p a t i b l e w i t h 
a b s o r p t i o n i n t o the w h o l e , i n i t i a l l y s e e i n g the w o r l d i n terms o f 
s u c h b i n a r y o p p o s i t i o n s : "It was as i f the w o r l d were s u d d e n l y 
d i v i d e d , as i f I c o u l d c h o o s e b e t w e e n sc ience a n d r e l i g i o n a n d 
d i s r e g a r d the o t h e r " (Divina Trace 9 6 ) . A t this p o i n t , J o h n n y re­
sists s u b m e r g i n g h is v o i c e to the c o m m u n a l v o i c e : "Why this bob-

olups oldman is so determined to tell you this thing you don't want to 

hear? And if you don't want to hear it, why you don't get up and carry 

youself. . . Get youself from here!" ( 4 1 ) . E v e n t u a l l y , as h i s v o i c e 
j o i n s i n w i t h the o t h e r s , however , h e finds h i m s e l f a b s o r b e d 
i n t o the story; his v o i c e b e c o m e s o n e a m o n g m a n y : "It was o n l y 
E v e l i n a ' s v o i c e i n the d a r k . B u t i t was G r a n n y M y n a ' s v o i c e , a n d 
P a p e e V i n c e ' s v o i c e : a c o l l e c t i o n o f vo ices m e r g i n g a n d separat­
i n g , a n d o c c a s i o n a l l y f a l l i n g i n t o r h y t h m w i t h m y o w n q u i c k 
b r e a t h i n g . . . . A n d n o w it was m y v o i c e t o o " ( 8 2 - 8 3 ) . 
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T h e v a r i o u s narra t ives t o l d by e a c h c h a r a c t e r a p p e a r to c o n ­
f l ic t w i t h o n e a n o t h e r , o f f e r i n g c o n t r a d i c t o r y vers ions o f the 
story. B u t w h e r e a s i n The House of the Spirits i t is "as t h o u g h o n e 
voice w e r e g r a d u a l l y c o n s u m i n g the o t h e r " ( " P a r o d y o r P i r a c y " 
2 4 ) , the d e v i a t i o n s b e t w e e n stories i n Divina Trace e s tab l i sh the 
i n d i v i d u a l i t y o f e a c h c h a r a c t e r a n d o f e a c h n a r r a t i v e s t r a n d . 
T h e stories r e m a i n d i s t i n c t t h r o u g h o u t . T h i s d i s t inc tness e n ­
sures that n o s p e a k e r s u r r e n d e r s h is o r h e r i d e n t i t y ent i re ly . Jus t 
as K a m a u B r a t h w a i t e descr ibes C r e o l e as p r e d i c a t e d n o t " u p o n 
the i d e a o f the d i s a p p e a r a n c e o f i n d e p e n d e n t c u l t u r a l t r a d i ­
t ions b u t r a t h e r o n t h e i r c o n t i n u a l a n d m u t u a l d e v e l o p m e n t " 
( " C r e o l i z a t i o n i n J a m a i c a " 1 8 4 ) , the narra t ives i n Divina Trace 

r a t h e r t h a n n e g a t i n g those that p r e c e d e t h e m i n s t e a d f i l l i n de­
tails p r e v i o u s l y u n k n o w n o r o n l y s p e c u l a t e d u p o n . T h e d i f fer ­
ent vo ices c o n t r a d i c t o n e a n o t h e r b u t are n o t i n d i s c o r d . 
I n d e e d they are c o m p l e m e n t a r y , i n the sense that the w h o l e 
story m u s t be u n d e r s t o o d as the aggregate o f the c o n f l i c t i n g 
tales. E a c h s tory a d d s to the o t h e r s , p r o d u c i n g p r e c i s e l y the syn­
c r e t i s m a b o u t w h i c h B r a t h w a i t e t h e o r i z e s . F r a n c o i s e L i o n n e t , 
d e s c r i b i n g M a r y s e C o n d e ' s Traversee de la mangrove, a n o t h e r 
n o v e l t o l d i n p ieces , wr i tes : " T h e s u m o f these perspect ives does 
n o t p r e s e n t a t o t a l i z i n g v i s i o n o f G u a d e l o u p e a n real i ty ; o n the 
c o n t r a r y , i t b r i n g s to l i g h t the c o n t r a d i c t i o n s , d i s c o n t i n u i t i e s , 
a n d l i m i t s i m p o s e d o n n a r r a t i v e w h e n i t a t tempts to d e a l w i t h 
the everydayness o f the r e a l " (Postcolonial Representations 8 0 ) . 

R e p l a c e G u a d e l o u p e a n rea l i ty w i t h T r i n i d a d i a n , o r p e r h a p s 
bet ter s t i l l w i t h C a r i b b e a n , a n d L i o n n e t c o u l d b e d e s c r i b i n g the 
rea l i ty o f Divina Trace. T h e r e is n o p u r e story, n o t r a n s c e n d e n t 
t r u t h , n o s m o o t h a n d s i m p l e n a r r a t i v e to b e r e l a t e d ; i n s t e a d 
there are o n l y the v a r i o u s r e l a t i o n s i n a l l o f t h e i r i n c o n g r u i t y . 

W h e n A l l e n d e e n d s h e r n o v e l w i t h the same sentence as it 
b e g a n , A n t o n i reads this as a n a f f i r m a t i o n that the nove l i s t has 
f o u n d h e r o w n v o i c e . I n Divina Trace, A n t o n i uses a strategy s i m ­
i l a r to the o n e h e e x a m i n e s i n The House of the Spirits. Divina Trace 

o p e n s w i t h this passage: " T h e bot t l e was b i g a n d o b z o c k e e . I was 
h a v i n g a h a r d t i m e t o t i n g it . It was the day b e f o r e m y t h i r t e e n t h 
b i r t h d a y , seventy-seven years ago : t o m o r r o w I w i l l be n i n e t y years 
o f age" ( 3 ) . F o u r h u n d r e d twenty pages later, the same t h o u g h t 
f lashes a g a i n t h r o u g h J o h n n y ' s m i n d : 
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I t o o k a few d e e p b r e a t h s . N o s o o n e r h a d I c l o s e d m y eyes w h e n t h e 
w o r d s b e g a n to m o v e past , s p e c t r e s o u t o f t h e d a r k n e s s . The bottle 
was big and obzorkee. I was having a hard lime toting it. It was the day 
before my thirteenth birthday, seventy-seven years ago: tomorroxv I will be 
ninety years of age." ( 4 2 1 ) 

H o w e v e r , A n t o n i is n o t s i m p l y c o p y i n g A l l e n d e ' s t e c h n i q u e . 
T h e r e are s t r i k i n g d i f f e r e n c e s b e t w e e n A l l e n d e ' s a n d A n t o n i ' s 
strategies. M o s t o b v i o u s is that w h i l e The House of the Spirits be­
gins a n d e n d s w i t h the same p h r a s e , Divina Trace does n o t . D e ­
spite the m i r r o r i n the m i d d l e o f the b o o k , a p e r f e c t l y l o g i c a l 
j u s t i f i c a t i o n f o r b e g i n n i n g a n d e n d i n g w i t h the same s e n t e n c e , 
f o u r pages f o l l o w after the r e a p p e a r a n c e o f the obzockee b o t t l e . 
J o h n n y ' s quest to inser t h i s v o i c e i n t o the c o m m u n a l voices 
m e a n s that h e c a n n o t have the last w o r d : " the last w o r d s o m e ­
h o w b e l o n g s to y o u G r a n n y M y n a " ( 3 9 6 ) . 

J o h n n y is n o t s e a r c h i n g f o r his o w n v o i c e as A l l e n d e is; h e 
a l ready has o n e . A t the b e g i n n i n g of the n o v e l , h is v o i c e is the 
first to appear . W h a t h e is t r y i n g to d o , a n d w h a t h e finally suc­
ceeds i n d o i n g , is to inser t his v o i c e i n t o the co l lec t ive v o i c e o f 
the C a r i b b e a n c o m m u n i t y , a t r a n s p a r e n t m e t a p h o r f o r A n t o n i ' s 
p r o j e c t as a C a r i b b e a n a u t h o r i n r e l a t i o n to the es tab l i shed l i ter­
ary t r a d i t i o n . I n the first h a l f o f the n o v e l , every c h a p t e r b e g i n s 
a n d e n d s w i t h J o h n n y ' s vo ice , d e s c r i b i n g his d r e a m l i k e m e m o r y 
o f r e l e a s i n g the f r o g c h i l d . B u t i n the s e c o n d hal f , h is v o i c e 
b e c o m e s a p a r t o f the story, a n d every c h a p t e r i n s t e a d b e g i n s 
a n d e n d s i n the vo ice o f his witnesses, his v o i c e f r a m e d by the i r 
voices . It is o n l y i n the m i d d l e sec t ion that J o h n n y real izes that 
" the w o r l d was n o t a n e x t e n s i o n o f [ h i m s e l f ] , b u t that [he] was 
a n e x t e n s i o n o f the w o r l d " ( 1 7 0 ) . O n l y t h e n c a n h e agree to 
" s u r r e n d e r [h imse l f ] u n c o n d i t i o n a l l y to this p r i m a l p o w e r — to 
s u r r e n d e r [ h i m ] s e l f u p to this m o n k e y o f m y i m a g i n a t i o n a n d let 
h i m speak, even i n his o w n i m p e n e t r a b l e m o n k e y - l a n g u a g e — 
to t u r n a r o u n d a n d g o b a c k to the b e g i n n i n g o n c e m o r e " ( 1 7 2 ) . 

Instead o f the b o o k e n d i n g w i t h his vo ice , as i t b e g a n , it e n d s 
w i t h the v o i c e o f G r a n n y M y n a . H i s vo ice has b e c o m e c o n s u m e d 
by the c o m m u n i t y o f voices . 

A n t o n i ' s a p p r e n t i c e s h i p to G a r c i a M a r q u e z is d r a m a t i c a l l y dis­
p l a y e d i n Divina Trace; thus p e r h a p s i t is n o a c c i d e n t that G r a n n y 
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M y n a shares h e r i n i t i a l s w i t h G a r c i a M a r q u e z . B u t i f i t is so i m ­
p o r t a n t that A l l e n d e have the last w o r d i n The House of the Spirits, 

c a n it be that G a r c i a M a r q u e z gets the last w o r d i n Divina Trace} 

H e seems to have the f irst w o r d , b e f o r e J o h n n y utters a s o u n d . 
O n e o f A n t o n i ' s least subt le h o m a g e s to One Hundred Years of 

Solitude is the f a m i l y tree p r e c e d i n g the n a r r a t i v e . I n G a r c i a 
M a r q u e z ' s n o v e l ( d i s p l a y e d i n the Rabassa t r a n s l a t i o n ) , the d i a ­
g r a m o f the f a m i l y tree h e l p s the r e a d e r to k e e p track o f the 
d i z z y i n g r e l a t i o n s h i p s b e t w e e n a set o f characters o therwise a l ­
most i m p o s s i b l e to r e m e m b e r . A n t o n i p r o v i d e s a s i m i l a r genea l ­
ogy w i t h t o n g u e f i r m l y i n c h e e k . T h e r e a d e r s o o n finds o u t that 
the d i a g r a m is at best grossly i n c o m p l e t e , a n d at wors t i n c o r r e c t 
a n d m i s l e a d i n g . By the e n d o f Divina Trace, J o h n n y has f o u n d 
a lmost every c h a r a c t e r i n the n o v e l to be s o m e h o w r e l a t e d to 
h i m , yet o n l y a h a n d f u l o f those m e n t i o n e d d a n g l e f r o m this 
tree. I n fact, m o s t o f the r e l a t i o n s h i p s d e p i c t e d i n the f a m i l y tree 
t u r n o u t to be e i t h e r i n c o n s e q u e n t i a l o r a m b i g u o u s . G e r t r u d e 
a n d A n n D e v o n are scarcely m e n t i o n e d i n the story, a l t h o u g h 
they figure p r o m i n e n t l y i n the d i a g r a m . M y n a a n d M a u r i n a are 
l i s ted as sisters, b u t are c o m p l e t e l y e s t r a n g e d ones . Bar to ' s pater­
nity o f J o h n n y ' s f a t h e r is lef t u p i n the air. It is n e v e r c lear that 
the D o m i n g o p a t r i a r c h fathers a n y o n e ; D r . Sal izar 's r a p e o f his 
g r a n d d a u g h t e r M y n a m a y have i m p r e g n a t e d her , a n d i t is possi ­
b le that this r i te o f passage w h i c h h a p p e n s to " a l l the o t h e r l i t t le 
W a r r a h o o n g i r l c h i l d r e n " ( 4 0 4 ) m a y have l e d to M a u r i n a ' s a n d 
poss ib ly e v e n M a g d a l e n a ' s p r e g n a n c i e s , m a k i n g Sa l izar a poss i ­
b le f a t h e r o f a l m o s t every charac ter . Yet S a l i z a r is absent f r o m 
the g e n e a l o g i c a l d i a g r a m a l together . T h e n o v e l acts as the alter­
nate h i s t o r y (Gl issant ' s " r e l a t i o n i d e n t i t y " ) , w h i c h the " r o o t " -
based f a m i l y tree, w i t h its a s p i r a t i o n s to r a c i a l p u r i t y , e l ides 
{Poetics of Relation 1 4 3 - 4 4 ) . 

T h r o u g h the r e p e t i t i o n o f n a m e s , Divina Trace confuses t imes 
a n d g e n e r a t i o n s . B y the s e c o n d c h a p t e r — w h i c h J o h n n y ' s fa­
ther narrates — it is u n c l e a r w h e t h e r the first i n t e r r u p t i o n i n D r . 
D o m i n g o ' s s tory is o n e o f J o h n n y ' s t y p i c a l i n t e r v e n t i o n s o r i f h is 
fa ther h i m s e l f is d i g r e s s i n g i n t o a s e c o n d a r y story. "Boy , le t m e 
give y o u a l i t t le s tory w h i l e we h e r e , s h o w i n g y o u j u s t w h a t k i n d 
o f story this story y o u t e l l i n g has b e c o m e " ( 2 8 4 ) . S t ructura l ly , 
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it is J o h n n y ' s t u r n to i n t e r r u p t his father, b u t the v o i c e s o u n d s 
very m u c h l i k e that o f the e l d e r D r . D o m i n g o . T h e s p e a k e r goes 
o n to r e c o u n t the story o f a p a t i e n t w h o c o m e s i n t e r r i b l y cons t i ­
p a t e d , a n d w h e n the d o c t o r does a rec ta l e x a m i n a t i o n , h e finds 
"a t h i r d eye i n s i d e there b l i n k i n g at m e , r i g h t u p at the t o p o f 
y o u asshole ! " ( 2 8 6 ) . A few pages later, the g r o w n u p J o h n n y , 
n o w a d o c t o r h i m s e l f , b e g i n s to te l l the same story, b u t s u d d e n l y 
" this s tory is f e e l i n g very vague, a n d I can ' t be sure i f I ' d e x p e r i ­
e n c e d it myself , i f I ' d d r e a m e d it u p , o r i f I ' d r e a d it l o n g ago 
o n the f r o n t p a g e o f the Bomb" ( 3 0 0 ) . T h e m i r r o r c o n f o u n d s us, 
m a k i n g it i m p o s s i b l e to i d e n t i f y w h i c h i m a g e is the o r i g i n a l a n d 
w h i c h the r e f l e c t i o n . W e are lef t " l o o k i n g i n the m i r r o r to find 
the asshole l o o k i n g o u t " ( 2 9 9 ) . 

G a r c i a M a r q u e z a c k n o w l e d g e s l e a r n i n g the t e c h n i q u e o f 
r e p e a t i n g n a m e s b e t w e e n g e n e r a t i o n s f r o m F a u l k n e r . J u s t as 
i n The Sound and the Fury r e p e a t e d n a m e s a n d traits m a k e o n e 
C o m p s o n i n d i s t i n g u i s h a b l e f r o m a n o t h e r , i n One Hundred Years 

of Solitude, the same is t rue o f the A u r e l i a n o s . A n t o n i l ikewise 
a d o p t s this t e c h n i q u e . 8 T h e o n l y n a m e s w h i c h repeat i n the D o ­
m i n g o fami ly , aside f r o m the D r . J o h n D o m i n g o s , are the n a m e s 
o f a l l three o f J o h n n y ' s c h i l d r e n , E v e l i n a , V i n c e n t , a n d O l i v e r 
D o m i n g o . V i n c e n t a n d E v e l i n a are o b v i o u s l y n a m e d after two o f 
the n a r r a t o r s . T h e t h i r d c h i l d , O l i v e r , t h o u g h , is n a m e d after 
U n c l e O i l y , whose r e l a t i o n s h i p to the f a m i l y is u n c l e a r . H e l i v e d 
w i t h M y n a a n d M a u r i n a o n the S o u t h A m e r i c a n c o n t i n e n t be­
f o r e they c a m e to C o r p u s C h r i s t i , b u t they c a l l h i m " u n c l e " as 
e v e r y o n e else does . W h i l e o m i t t e d i n the f a m i l y tree, U n c l e O i l y 
plays a s i g n i f i c a n t r o l e i n the story; h e operates o n the f r o g c h i l d 
a n d preserves h i m i n his l abora tory . H i s l a b o r a t o r y cal ls to m i n d 
the l i b r a r y / l a b o r a t o r y so c e n t r a l to One Hundred Years of Solitude. 

U n c l e O l l y ' s o n l y ac t ions o u t s i d e o f the l a b o r a t o r y are to h o l d a 
lo t te ry (Divina Trace 5 6 ) , r e c a l l i n g G a r c i a M a r q u e z ' s A u r e l i a n o 
S e g u n d o , w h o " m a n a g e d to set u p a p r i m i t i v e lo t tery bus iness " 
i n M a c o n d o (One Hundred Years 3 4 3 ) . T h u s even t h o u g h O i l y 
seems p e r i p h e r a l to the f a m i l y tree, h e is the c h a r a c t e r i n Divina 

Trace who m o s t c l ear ly b e l o n g s to the w o r l d o f One Hundred Years 

of Solitude. 
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D r . D o m i n g o r e m a r k s o n the i r o n y that t h r o u g h a twist of 
fate, O l l y ' s is the o n l y b o d y w h i c h e n d s u p b u r i e d i n the cata­
c o m b s , a n d t h e r e f o r e a c c i d e n t a l l y s a n c t i f i e d (Divina Trace 2 9 0 -

91) . U n c l e O l l y ' s c a n o n i z a t i o n c a n thus be r e a d as a n h o m a g e 
to G a r c i a M a r q u e z . M o r e i m p o r t a n t , w h i l e Johnny ' s u n c l e , O l i v e r 
D o m i n g o , is o m i t t e d f r o m the f a m i l y tree , h i s n a m e is n o t . 
Just as o n e A u r e l i a n o ac tua l ly b e c o m e s a n o t h e r i n One Hundred 

Years of Solitude, U n c l e O i l y is r e c o r d e d i n J o h n n y ' s f a m i l y tree i n 
the n a m e o f the y o u n g O l i v e r D o m i n g o , J o h n n y ' s s o n . S i m i l a r l y 
i n Midnight's Children, R u s h d i e uses this as a B o r g e s i a n m e t a ­
p h o r f o r the l i t e r a r y m i g r a n t ; w h e n S a l e e m c l a i m s to be ab le to 
give b i r t h to his p a r e n t s , h e shows that h e is f ree to c h o o s e his 
ancestors w i t h o u t the r e s t r i c t i o n s o f t r a d i t i o n . A n t o n i goes fur ­
ther t h a n j u s t c h o o s i n g his l i t e r a r y l i n e a g e . By h a v i n g J o h n n y 
give b i r t h to his u n c l e , A n t o n i m e a n s s o m e t h i n g r a d i c a l a b o u t 
in ter tex tua l i ty : r a t h e r t h a n t h i n k i n g o f G a r c i a M a r q u e z as a n ­
cestor, h e m a k e s h i m i n t o his l i t e r a r y d e s c e n d e n t . 

I n Divina Trace, A n t o n i r e d e f i n e s the r e l a t i o n s h i p b e t w e e n 
t r a d i t i o n a n d the C a r i b b e a n i n d i v i d u a l ta lent . F o r T. S. E l i o t , 
" the e x i s t i n g o r d e r is c o m p l e t e b e f o r e the n e w w o r k arr ives . " 
W i t h o u t d o u b t , E l i o t c o u l d have scarcely i m a g i n e d the C a r i b ­
b e a n as the g r o u n d i n w h i c h this o r d e r w o u l d take r o o t , h a v i n g 
l a m e n t e d that "we have seen m a n y s u c h s i m p l e c u r r e n t s s o o n 
lost i n the [ t ropica l? ] s a n d " ( " T r a d i t i o n " 5 ) . H e a d m i t s that " the 
past s h o u l d be altered by the p r e s e n t ; " b u t h e o p p o s e s the d i c t u m 
that " the p r e s e n t is directed by the past" (5; e m p h a s i s a d d e d ) . 
A n t o n i takes E l i o t ' s first f o r m u l a t i o n to hear t , s u g g e s t i n g that 
the e x i s t i n g o r d e r is n o t o n l y a l t e r e d by the new, b u t the n e w 
i n fact d e f i n e s w h a t const i tutes the e x i s t i n g o r d e r . T h e f l o w is 
d e f i n i t i v e l y t w o - d i r e c t i o n a l . T h i s is o b v i o u s l y m u c h m o r e o p e n 
t h a n E l i o t ' s t r a d i t i o n w h i c h "wri tes i t s e l f o r e v e n Borges ' s i d e a 
that wri ters p i c k a n d c h o o s e t h e i r ances tors ( w h o h a p p e n to be 
m a i n l y E u r o p e a n ) . A n t o n i e x p l o d e s l i n e a g e a n d t r a d i t i o n i n 
favour o f a t a n g l e d w e b o f r e l a t i o n . 

III. Translation or Creation? 

A n i b a l G o n z a l e z of fers a n i n t e r e s t i n g r e a d i n g o f the r e l a t i o n ­
s h i p o f t r a n s l a t i o n a n d r e l a t i o n i n One Hundred Years of Solitude 
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i n his a r t i c l e " T r a n s l a t i o n a n d G e n e a l o g y : One Hundred Years 

of Solitude." D r a w i n g o n W a l t e r B e n j a m i n a n d J a c q u e s D e r r i d a , 
G o n z a l e z p r o v i d e s a d e c o n s t r u c t i v e r e a d i n g o f G a r c i a M a r q u e z 
i n w h i c h the n o v e l ' s c h a l l e n g e to n o t i o n s o f p u r e i d e n t i t y a n d 
g e n e a l o g y b e c o m e p o s t m o d e r n c h a l l e n g e s to p u r e l a n g u a g e 
a n d l i t e r a t u r e . A l t h o u g h G o n z a l e z a d m i t s that " A u r e l i a n o seeks 
o u t the o r i g i n o f h i s n a m e i n the p a r i s h arch ives , n o t o n l y to 
m a k e sure he is n o t A m a r a n t a U r s u l a ' s b r o t h e r b u t also to ascer­
ta in the ' p r o p r i e t y ' o f his n a m e , o f his o r i g i n s " ( 7 5 ) , the threat 
p o s e d by A u r e l i a n o ' s c o n v o l u t e d l i n e a g e is j u s t a m e t a p h o r f o r 
w r i t i n g itself; f o r " t r a n s l a t i o n , l i k e incest , leads b a c k to self-
re f lex iveness , to a c y c l o n i c t u r n i n g u p o n one ' s sel f w h i c h erases 
a l l i l l u s i o n s o f so l id i ty , a l l fantasies o f a ' p u r e l a n g u a g e , ' a l l m i ­
rages o f ' p r o p r i e t y , ' a n d u n d e r s c o r e s i n s t e a d l a n g u a g e ' s d e p e n ­
d e n c e o n the very n o t i o n o f ' o t h e r n e s s , ' o f d i f f e r e n c e " ( 7 6 ) . 

A c c o r d i n g to G o n z a l e z , i n s h o w i n g the i m p o s s i b i l i t y o f p u r e o r i ­
g ins , G a r c i a M a r q u e z is rea l ly s h o w i n g the i m p o s s i b i l i t y o f 
a p u r e r e f e r e n t . G o n z a l e z ' s a r g u m e n t is c lever , b u t p e r h a p s a 
m o r e i n t e r e s t i n g way o f c o n s i d e r i n g the n o v e l m i g h t be to re­
verse G o n z a l e z ' s h i e r a r c h y o f w o r l d a n d text, a n d to r e a d trans­
l a t i o n as a m e t a p h o r f o r i d e n t i t y ; f o r as the e n d o f One Hundred 

Years of Solitude d e m o n s t r a t e s , a n i n a b i l i t y to a l l o w f o r a w o r l d 
o u t s i d e the text u l t i m a t e l y forces the text to c o l l a p s e i n o n itself . 
By t h r o w i n g i n t o q u e s t i o n the r e l a t i o n s h i p o f s i g n i f i e r to 
s i g n i f i e d , G a r c i a M a r q u e z ( a n d A n t o n i ) o f f e r a m u c h m o r e e n ­
g a g i n g c r i t i q u e o f o r i g i n a l i t y , ident i ty , a n d t r a d i t i o n t h a n 
G o n z a l e z is w i l l i n g to a d m i t . 

Q u e s t i o n s o f t r a n s l a t i o n a n d o r i g i n a l i t y are l i t e r a l l y at the 
c e n t e r o f Divina Trace, i n the f o r m o f the H a n u m a n , the n a r r a ­
t o r o f the m i d d l e c h a p t e r a n d the m o n k e y g o d w h o sat at the 
feet o f the p o e t V a l m i k i a n d w r o t e d o w n the e n t i r e twenty- four 
t h o u s a n d stanzas o f the R a m a y a n a . 9 H a n u m a n ' s r e l a t i o n s h i p 
to V a l m i k i p a r a l l e l s that o f J o h n n y to the o t h e r speakers ( a n d 
A n t o n i to his i n t e r t e x t u a l a n c e s t o r s ! ) , a s c r i b e m o r e t h a n a cre­
ator. I n Divina Trace's v e r s i o n o f the R a m a y a n a , V a l m i k i d ies , 
l e a v i n g to H a n u m a n the task o f c r e a t i o n . J a n a t a tells H a n u m a n , 
"is fa y o u n o w to c a r r y o n the l o a d y o u u n c l e lay d o w n to rest. 
C o m p o s e fa h e i n w r i t i n g d e w h o l e y a n a as i f f r o m o u t h e 
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m o u t h " ( 2 1 4 ) . S i n c e H a n u m a n does n o t k n o w the w h o l e s tory 
h imse l f , a n d lacks the creat ive p o w e r o f V a l m i k i , it is o n l y 
t h r o u g h " m e d i t a t i o n d e e p , H a n u m a n d i d h e a r K a i k e y i speak­
i n g . L a k s h m a n , M a n t h a r a , K u s h a a n d S u m i t r a , S i ta she o w n 
voice she s t o r y t e l l i n g ! A n d as H a n u m a n c o n t i n u e , h e l i s t e n i n g 
f o r w a r d , same voices s p e a k i n g i n reverse" ( 2 1 5 ) . T h r o u g h lis­
t e n i n g a n d c o p y i n g the voices o f the o t h e r s , H a n u m a n m u s t 
l e a r n the story, w h i c h h e t h e n narrates i n the s e c o n d - p e r s o n i n 
the m i d d l e s e c t i o n . 

H a n u m a n , t h e n , acts as a c h a n n e l t h r o u g h w h o m the o t h e r 
voices speak, as S u g r i v a r e m i n d s H a n u m a n . " S u g r i v a h e vervet-
vex, p u r p l e h o w l e r y o u g i b b o n : ' H a n u m a n , y o u nasalis b u t a 
p i l t d o w n h o a x ! T i n k is y o u d a w s o n d i s y a n a , s tead o f V a l m i k i ? ' 
[Sugr iva is v e x e d , a n d yells at H a n u m a n : ' H a n u m a n , y o u are 
n o t h i n g b u t a P i l t d o w n H o a x . D o y o u t h i n k that y o u gave b i r t h 
to the R a m a y a n a , that i t was y o u a n d n o t V a l m i k i ? ' ] " 1 " ( 1 9 8 ) . 

Sugr iva , l i k e the cr i t ics o f A l l e n d e , dismisses H a n u m a n as m e r e l y 
a m o n k e y - m i m i c . T h e m o n k e y - t r o p e d e v e l o p s a n i d e a W a l c o t t 
posits i n a n essay o n m i m i c r y i n the C a r i b b e a n : 

T h e i d e a o f t h e A m e r i c a n as a p e is h e a r t e n i n g . . . f o r i n t h e i m i t a ­

t i o n o f a p e s t h e r e is s o m e t h i n g m o r e a n c i e n t t h a n t h e f irst h u m a n 

e f for t . T h e a b s u r d i t y o f p u r s u i n g t h e a n t h r o p o l o g i c a l i d e a o f m i m ­

icry , t h e n , i f we a r e t o b e l i e v e s c i e n c e , w o u l d l e a d us to t h e i m a g e o f 

t h e f irst a p e a p p l a u d i n g t h e g e s t u r e s o f w h a t we m u s t c a l l t h e f irst 

m a n . H e r e t h e c o n t e n t i o n c r u m b l e s b e c a u s e t h e r e is n o s c i e n t i f i c 

d i s t i n c t i o n b e t w e e n t h e last a p e a n d t h e first m a n , t h e r e is n o m e m ­

o r y o r h i s t o r y o f t h e m o m e n t w h e n m a n s t o p p e d i m i t a t i n g t h e a p e , 

h i s a n c e s t o r , a n d b e c a m e h u m a n . ( " T h e C a r i b b e a n " 7) 

Because h u m a n s l e a r n by i m i t a t i n g t h e i r ances tors , it f o l l o w s 
that the first h u m a n s l e a r n e d t h r o u g h m i m i c k i n g the last apes; 
yet the two g r o u p s are i n d i s t i n g u i s h a b l e f r o m o n e a n o t h e r . 

H a n u m a n ' s s tory is p r e c i s e l y W a l c o t t ' s . H a n u m a n descr ibes 
the m o m e n t at w h i c h S u g r i v a , eager to w i n b a c k h is b r i d e T a r a , 
rises to w a l k o n his h i n d legs ( " A n u b i s s tep. A n u b i s . . . n o w 
S u g r i v a b i p e d d a l i n g " (Divina Trace 2 0 0 - 0 1 ) ) a n d c a r r y " d e y very 
first b o o t o o [ c l u b ] " ( 2 0 1 ) because " is T O O L S M A K E T H M A N " 
( 2 0 0 ) . H a n u m a n t h e n real izes that " H u m a n n a t u r e " is to " for ­
get y o u a m o n k e y " ( 2 0 2 ) . F o l l o w i n g this e v o l u t i o n a r y b r e a k be­
tween m o n k e y a n d m a n , H a n u m a n fal ls as leep a n d d r e a m s that 
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h e is " w r i t e r e a d i n g , " s e a r c h i n g f o r the " p r i m a t e m i s s i n g l i n k " 
( 2 0 2 ) , w h i c h A n t o n i glosses as " the p h o t o g r a p h o f a m a l e i n ­
f a n t — his m y s t e r i o u s a n c e s t o r w h o is the l i n k to his past" ( " A 
P iece o f P o m m e r a c " 170) . A t this m o m e n t , H a n u m a n finds o n l v 
the m i r r o r p a g e . T h e s e c o n d - p e r s o n addressee i n this s e n t e n c e 
al lows the p h r a s e to m e a n that H a n u m a n , the l i s t e n e r ( J o h n n y ) , 
a n d the r e a d e r are the m i s s i n g - l i n k . " S e e i n g i n de p a g e y o u 
o w n m o n k e y f a c e ee -ee ing , q u i c k o u t y o u d r e a m s l e e p walcot t ' ' 
(Divina Trace 2 0 5 ) . H a n u m a n ' s story o f e v o l u t i o n thus p o i n t s 
d i r e c t l y to the W a l c o t t essay r e l a t e d above ; " w a l c o t t " i m p l i c i t l y 
m e a n s " w a k e - u p , " as H a n u m a n wakes u p f r o m his n a p to find 
Tara 's s u i c i d e n o t e ; b u t the n a m e also i n v o k e s the a u t h o r w h o 
insp i res this s e c t i o n o f A n t o n i ' s text. 

A few pages later, a f ter Tara 's d e a t h , a n o t h e r e n c o u n t e r be­
tween H a n u m a n a n d S u g r i v a takes p l a c e . T h i s t i m e , S u g r i v a i n ­
structs H a n u m a n , i n l a n g u a g e r e m i n i s c e n t to that o f t h e i r first 
e n c o u n t e r , to s top h is w r i t i n g p r o j e c t a n d to c h i s e l a statue o f 
T a r a: 

Is n o w S u g r i v a v e r v e t , is n o w h e c r o m a g n u m , r e d h o w l e r y o u h o t : 
' B o y , y o u g a c h i s e l fa d i s d e w h o l e o f v o u s t r i fe a n d b r e a t h . A y e 
c o m m i s s i o n y o u p i e t a , a g r e a t s t o n e s t a t u e , m i c h e l a n g e l o fa m e p o t ­
t o m a u s o l e u m . M o n u m e n t i t p r o b i s c i s , l e m u r l i k e , p o s t s t r u c t u r a l . 
M o n u m e n t it o f f e m i n i s t f r a n c o s i m a r b r e . M o n u m e n t i t o f L u c e , 
K r i s t e v a , C i x o u s — B e a u v o i r as m e p o t t o b l a c k m u m m y ' [ N o w S u g ­
r i v a is r e a l l y m a d , a n d y e l l s at H a n u m a n : ' B o y , y o u a r e g o i n g to 
c h i s e l f o r a l l y o u ' r e w o r t h . I c o m m i s s i o n y o u to c h i s e l a g r e a t s tatue 
o f T a r a o u t o f s t o n e f o r m y b a b y ' s g r a v e , as b e a u t i f u l as m y b a b y ' s 
m o t h e r ] . (209) 

H a n u m a n , f r u s t r a t e d w i t h the progress o f h i s w r i t i n g , d e c i d e s 
that " a l l d e s a m e , aye s u p p o s e y o u c o u l d rest f r o m y o u s c r i b b l i n g , 
t o q u e u p r o c k c h i s e l l i n g , a f ter a l l , o n e far t as g o o d as a n o t h e r 
[a l l the same, I s u p p o s e that I c o u l d take a b r e a k f r o m w r i t i n g 
a n d take u p s c u l p t i n g , af ter a l l , o n e art is as g o o d as a n o t h e r ] " 
( 2 1 0 ) . T h e q u e s t i o n f o r H a n u m a n is " h o m o m i r r o r fa m i m i s i s 
dis m a d o n n a - m o u r n i n g c h i m p , w o o l y T a r a nasal is l o r i s ayes o n 
she p o t t o [ h o w to i m i t a t e T a r a i n m o u r n i n g f o r h e r c h i l d , w h e n 
she n e v e r l a i d eyes o n h e r baby? ] " ( 2 1 0 ) ? N e v e r t h e l e s s , w h e n h e 
finishes the statue, h e real izes that " y o u d o n e create d e very fos­
si l o f y o u p r e d e s c e n t e r s i m a g i n a t i o n ! " ( 2 1 0 ) , a p e r f e c t r e p l i c a 
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of Tara . T h e statue i n fact t u r n s o u t to be m o r e t h a n a m e r e 
r e p l i c a ; as s o o n as H a n u m a n s tamps his m a r k u p o n it, the statue 
scampers away w i t h a l i fe o f its o w n . E v e n this m i m e t i c t ransla­
t ion creates s o m e t h i n g new, a n d s o m e t h i n g over w h i c h the cre­
ator does n o t have c o m p l e t e c o n t r o l . " 

J o h n n y tries to e x h i b i t c o n t r o l o v e r the s tor ies h e rete l ls , 
despite the pers i s tence o f the m e t a p h o r o f s c r i b e / t r a n s l a t o r as 
c h a n n e l . T e n s i o n exists b e t w e e n the story as t r a n s c r i p t i o n o r 
as J o h n n y ' s c r e a t i o n . W h i l e we m a y be l e d to be l ieve that e a c h 
character is s p e a k i n g i n his o r h e r o w n a u t h e n t i c v o i c e , " w i t h 
each te l ler r e l a y i n g the story w i t h the r i c h n e s s a n d c a d e n c e s o f 
his o r h e r nat ive s p e e c h " ( b a c k c o v e r ) , the s tor ies are c o l l e c t e d 
by J o h n n y a n d h is p r e s e n c e as c h r o n i c l e r a l lows h i m to i n f u s e 
part o f his c o n s c i o u s n e s s i n t o w h a t h e is r e t e l l i n g . H i s p e r s o n a l 
consc iousness is n o t the o n l y m e d i u m r e f r a c t i n g the stories ; the 
col lect ive c o n s c i o u s n e s s o f a l l o f h i s witnesses a lso b e n d s a n d 
shapes the stories i n t h e i r r e t e l l i n g . " T h i s s tory does n o t b e l o n g 
to this v o i c e . T o these voices . This story belongs to that moon. To 

that black sky and that black sea. This story belongs to that same foul 

smell of the swamp when the ivind blows" ( 1 1 9 , 3 1 0 ) . T h e s tory 
be longs to the i s l a n d , J o h n n y i n c l u d e d , b u t , j u s t as i m p o r t a n t , 
J o h n n y b e l o n g s to the s tory ; it is as " t h o u g h the story were f o r m ­
i n g i tself n o w n o t o u t o f the dregs of h u m a n t i m e a n d m e m o r y , 
but o u t o f the i n c e n s e - f i l l e d a i r i t s e l f ( 1 4 0 ) . T h e r e is s o m e ­
t h i n g grea ter t h a n J o h n n y to w h i c h the story b e l o n g s , a n d 
w h i c h a l lows h i m to te l l the s tory h i m s e l f i n the s e c o n d h a l f o f 
the n o v e l . A c k n o w l e d g i n g that i n d i v i d u a l a n d c o l l e c t i v e are n o t 
so easily s e p a r a t e d i n the w o r l d o f r e l a t i o n , A n t o n i q u e s t i o n s 
the n o t i o n o f a c o m m u n a l v o i c e s p e a k i n g t h r o u g h J o h n n y . 

I n J a c q u e s R o u m a i n ' s Gouverneurs de la Rosee, the c h a r a c t e r 
M a n u e l , a c c o r d i n g to the n a r r a t o r , " t ranslate[s ] i n t o g o o d C r e ­
o l e " ( 131) the s tor ies o f the peasants a r o u n d h i m . I n so d o i n g , 
he b e c o m e s w h a t M i c h a e l D a s h cal ls " the u l t i m a t e a u t h o r i t y 
a n d the a u t h o r o f a p r e l a p s e r i a n t r u t h i n the n o v e l " (The Other 

America 7 9 ) . H e der ives h is a u t h o r i t y f r o m his a b i l i t y to speak 
f o r the c o l l e c t i v e . S i m i l a r l y , J o h n n y der ives h is a u t h o r i t y f r o m 
his c l a i m to act o n l y as a t r a n s l a t o r t h r o u g h w h o m his witnesses 
speak, as t h o u g h o n l y h e c a n t r a n s c r i b e the " p u r e " story w h i c h 
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exists i n d e p e n d e n t n o t o n l y o f h i m , b u t o f any o f the o t h e r 
speakers : 

Years l a t e r I b e g a n to h e a r M o t h e r M a u r i n a ' s v o i c e a g a i n . F i r s t i t was 
o n l y i s o l a t e d w o r d s : s h o r t p h r a s e s , f r a g m e n t s o f l a n g u a g e w h i c h 
I k n e w b e l o n g e d o n l y to her . A n d as t h e years p r o g r e s s e d a n d I c o n ­
t i n u e d to l i s t e n I b e g a n to h e a r w h o l e passages, c o m i n g to m e f r o m 
s o m e w h e r e o u t o f m y c h i l d h o o d — f r o m s o m e w h e r e o u t o f that 
vast s t o r e h o u s e o f w o r d s a n d i m a g e s c o n s t a n t l y d i s a s s e m b l e d a n d 
r e a s s e m b l e d a n d s u r f a c i n g a g a i n m y s t e r i o u s , n e w — so t h a t n o w at 
t h e e n d o f n i n e t y years o f b l i n d h e a r i n g s I c a n sit h e r e a n d l i s t e n to 
t h e w h o l e story, c o m p l e t e , a u t o n o m o u s , t o l d t o m e i n a v o i c e w h i c h 
d o e s n o t b e l o n g to m e , b u t to h e r . B e f o r e m y ears. I n m y o w n eyes. 

( 1 5 8 ) 

T h e f e e l i n g we have that J o h n n y is c h a n n e l i n g these voices is 
r e i n f o r c e d by the fact that e a c h o f the voices s p e a k i n g to J o h n n y 
is l o n g s ince d e a d . E v e l i n a , f o r e x a m p l e , tells J o h n n y that after 
h e r d e a t h , " y o u d a d d y w r i t e m e o u t a n e x t b i r t h p a p e r s " ( 3 2 5 ) 

so that she c a n be b u r i e d i n the f a m i l y p l o t . T h i s m o m e n t , as 
J o h n n y real izes , h i g h l i g h t s the i m p o s s i b i l i t y o f the n a r r a t i o n ; 
E v e l i n a c a n n o t te l l h i m a b o u t h e r o w n d e a t h ; e i t h e r J o h n n y is 
m a k i n g u p this p a r t o f the story, o r s o m e o n e else has t o l d i t to 
h i m . J u s t as H a n u m a n c a n n o t c o n t r o l the statue h e creates, the 
story n e v e r f u l l y b e l o n g s to J o h n n y , s e e m i n g to exist f ree o f his 
s ign i f i e rs i n s o m e r e a l m o f p u r e s i g n i f i e d . 

A c c o r d i n g to G o n z a l e z ' s r e a d i n g o f B e n j a m i n ' s essay " T h e 
Task o f the T r a n s l a t o r , " the task is " to release i n his o w n l a n ­
g u a g e that p u r e l a n g u a g e w h i c h is u n d e r the s p e l l o f a n o t h e r , to 
l i b e r a t e the l a n g u a g e i m p r i s o n e d i n a w o r k i n h is r e - c r e a t i o n 
o f that w o r k . " T h i s " p u r e l a n g u a g e " is that " w h i c h n o l o n g e r 
m e a n s o r expresses a n y t h i n g b u t is, as express ion less a n d cre­
ative W o r d , that w h i c h is m e a n t i n a l l l a n g u a g e s " {Illuminations 

8 0 ) . It is this s a c r e d l a n g u a g e , w h i c h represents m e a n i n g p r e ­
cisely a n d w i t h o u t the e n c u m b r a n c e o f the s p o k e n o r w r i t t e n 
w o r d , that J o h n n y bel ieves h e has d i s c o v e r e d : " A l r e a d y I k n e w 
w h e r e E v e l i n a was l e a d i n g m e i n this story. A l r e a d y I k n e w w h a t 
she w o u l d say. . . . N o w I c o u l d s top E v e l i n a a n d take u p h e r 
s tory myself : h e r o w n v o i c e t e l l i n g the story w i t h o u t h e r even 
h a v i n g to say i t " {Divina Trace 3 3 2 ) . H e t h i n k s that he has f u l l y 
d i g e s t e d the story, a n d that h e n o l o n g e r n e e d s the s toryte l lers . 
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H e k n o w s that n e x t E v e l i n a w i l l t e l l h i m h o w "doodoo, when me 

raise up my eyes to find she standing dere pon she pedestal before me, 

now in she arms she swadling dis crapochild" ( 3 3 2 ) . J o h n n y real izes 
that h e finally has access to " p u r e l a n g u a g e , " a n d that h e n o 
l o n g e r n e e d s the speakers . H e n o w k n o w s that h e c a n finish the 
story w i t h o u t t h e m . 

J o h n n y is w r o n g . S h e i n s t e a d tells h i m " B E C A U S E D O O D O O , 
w h e n m e raise u p m e eyes to find M a g d a l e n a . . . s t a n d i n g d e r e 
p o n she p e d i s t a l she a r m s s p r e a d w i d e as always, she p a l m s o p e n 
as always to e m b r a c e a l l she c h i l d r e n . B u t d e r e s i t t i n g p o n de 
b e n c h is da t m a n [ B a r t o ] " ( 3 3 3 ) . T h e j a r r i n g d i s c r e p a n c y 
be tween J o h n n y ' s e x p e c t a t i o n s a n d w h a t h e ac tua l ly hears r e i n ­
forces the story's e lusiveness . E v e n the w o r d s o f l o n g d e a d 
E v e l i n a exist f ree o f J o h n n y ' s c o n s c i o u s n e s s . A n t o n i ' s strategy 
fo l lows the a r g u m e n t o f D e r r i d a ' s c r i t i q u e o f p u r e l a n g u a g e , as 
G o n z a l e z represents i t : m e a n i n g c a n n o t exist f ree o f l a n g u a g e , 
jus t as the story does n o t exist o u t s i d e o f these voices . 

T r a n s l a t i o n p r a c t i c e s t h e d i f f e r e n c e b e t w e e n s i g n i f i e d a n d s i g n i f i e r . 

B u t i f th is d i f f e r e n c e is n e v e r p u r e , n o m o r e so is t h e t r a n s l a t i o n , 

a n d f o r t h e n o t i o n o f t r a n s l a t i o n w e w o u l d h a v e to s u b s t i t u t e a n o ­

t i o n o f transformation: a r e g u l a t e d t r a n s f o r m a t i o n o f o n e l a n g u a g e 

by a n o t h e r , o f o n e t e x t by a n o t h e r . W e w i l l n e v e r h a v e , a n d i n fact 

h a v e n e v e r h a d , to d o w i t h s o m e " t r a n s p o r t " o f p u r e s i g n i f i e d s f r o m 

o n e l a n g u a g e i n t o a n o t h e r , o r w i t h i n o n e a n d t h e s a m e l a n g u a g e , 

t h a t t h e s i g n i f y i n g i n s t r u m e n t w o u l d l e a v e v i r g i n a n d u n t o u c h e d . 

(Positions 20) 

D e r r i d a sees the t ransfer o f m e a n i n g f r o m o n e l a n g u a g e to 
a n o t h e r as i m p r e c i s e because there is n o p u r e l a n g u a g e c o r r e ­
s p o n d i n g to e x p e r i e n c e exactly. " I f there is i n d e e d b e t w e e n the 
t rans la ted text a n d the t r a n s l a t i n g text a r e l a t i o n o f o r i g i n a l to 
v e r s i o n , i t c o u l d n o t b e representa t ive o r r e p r o d u c t i v e . Trans la ­
t i o n is n e i t h e r a n i m a g e n o r a c o p y " ("Des T o u r s d e B a b e l " 1 8 0 ) . 

It is i n s t e a d a t r a n s f o r m a t i o n , the c r e a t i o n o f s o m e t h i n g new. 
T r a n s l a t i o n , t h e n , is n o t necessar i ly o p p o s e d to o r i g i n a l i t y : the 
i m p e r f e c t c o p y is m o r e m u t a t i o n t h a n f a c s i m i l e . 

T h e o r i g i n a l a n d c o p y are s t i l l c l e a r l y d e m a r c a t e d , as s h o w n 
i n R o l a n d Bar thes ' s f a m o u s r e a d i n g o f Ba lzac ' s Sarrasine i n his 
S/Z. B a r t h e s uses the r e l a t i o n s h i p s o f statue to p a i n t i n g , a n d 
o f p a i n t i n g to p e r s o n , as a n e x a m p l e o f the c h a i n o f s ign i f i e r s 
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a l o n g w h i c h m e a n i n g is c o n s t a n t l y d e f e r r e d . T h i s c h a i n , h o w ­
ever, r e m a i n s l inear , t ree- l ike , a r r o w - l i k e — a d i r e c t i o n a l i t y 
w h i c h i m p l i e s a l o n g e a c h of its l i n k s a f u r t h e r r e m o v e f r o m any, 
h o w e v e r i m p o s s i b l e , o r i g i n . Balzac 's statue c o m e s to l i fe i n 
Divina Trace, i n the statue w h i c h H a n u m a n chisels . T h i s statue 
appears to be a c o p y o f the l i v i n g T a r a , a t r a n s l a t i o n , b u t e x h i b i t s 
a l i fe o f its o w n , e l u d i n g even its o w n creator . A n t o n i ' s narra t ive 
c h a l l e n g e s the d i s t i n c t i o n o f s i g n i f i e r / s i g n i f i e d i n the r e l a t i o n ­
s h i p b e t w e e n M a g d a l e n a D o m i n g o a n d the statue o f L a D i v i n a 
Pastora . W h i l e the two are r e l a t e d a n d n e a r l y i d e n t i c a l , it is n e v e r 
c lear i f the statue is a r e p r e s e n t a t i o n o f M a g d a l e n a , o r i f she is 
the m a n i f e s t a t i o n o f the statue. G r a n n y M y n a c l a i m s that " i t is 
that saintstatue M a u r i n a must have b e e n l o o k i n g the m o m e n t 
she c o n c e i v e the c h i l d , because h o w else c o u l d she c o m e o u t so 
m u c h the same i n every d e t a i l l i k e the statue c o m e to l i f e " (Div­

ina Trace 3 9 9 ) . E v e l i n a , i n contrast , e x p l a i n s that the statue is 
a p e t r i f i e d v e r s i o n o f M a g d a l e n a : " M a g d a l e n a o n l y t u r n she 
eyes to l o o k i n h e [the f r o g c h i l d ' s ] face w h e n she t u r n to b o u l -
d e r s t o n e " (71). T h e r e l a t i o n s h i p b e t w e e n M a g d a l e n a a n d the 
statue r e n d e r s useless the c o n c e p t s o f s i g n i f i e r a n d s i g n i f i e d . 
E a c h ob jec t o c c u p i e s b o t h p o s i t i o n s s i m u l t a n e o u s l y . A n t o n i also 
erases d i r e c t i o n a l i t y i n this r e l a t i o n , p r e f e r r i n g a t a n g l e d c i r c l e 
to a s l i d i n g c h a i n . A n t o n i thus takes a n even m o r e r a d i c a l p o s i ­
t i o n t h a n D e r r i d a a n d Bar thes towards c o n c e p t s o f o r i g i n a l i t y 
a n d p u r i t y i n l a n g u a g e , as w e l l as i n subjectivity. A n t o n i ' s rejec­
t i o n o f p u r e l a n g u a g e a n d p u r e o r i g i n s agrees w i t h the novel ' s 
o v e r a l l e f for t to t h r o w i n t o q u e s t i o n the r o o t e d m o d e l o f p u r e 
i d e n t i t y c h a r a c t e r i z e d by the f a m i l y tree. 

T h e m e t a p h o r o f J o h n n y as c o n d u i t o r c h a n n e l f o r his c o m ­
m u n i t y d i s in tegra tes w i t h o u t r e s o r t i n g to F r e n c h h i g h theory . If 
we take J o h n n y to be a m i r r o r , r e f l e c t i n g the story that h e is t o l d , 
the r e f l e c t i o n c a n n o t b u t d is tor t . J o h n n y ' s v o i c e , b o t h as a boy 
a n d as a n o l d m a n , enters t h r o u g h o u t to in ter j ec t his t h o u g h t s 
a n d r e f l e c t i o n s . C l e a r breaks i n the text set J o h n n y ' s v o i c e apar t 
f r o m the stories he t ranscr ibes . B u t leaks b e g i n to o c c u r , u n d e r ­
m i n i n g the n a r r a t o r ' s a u t h o r i t y by m a k i n g J o h n n y m o r e a n d 
m o r e d i f f i c u l t to dissociate f r o m his c h r o n i c l e . J o h n n y ' s m e m o r y 
o f the f r o g c h i l d recurs t h r o u g h o u t the story: " F e e l i n g m y feet 



D I V I N A T R A C E 41 

aga in i n m y j e s u s b o o t s b e n e a t h the m u d , l o o k i n g d o w n a g a i n 
t h r o u g h the d a r k water . . . I w a t c h e d h is l o n g a n g u l a r legs f o l d , 
snap taut, a n d p r o p e l h i m s m o o t h l y t h r o u g h the water ; s n a p , 
g l i d e ; s n a p , g l i d e ; a n d the f r o g c h i l d d i s a p p e a r e d i n t o a c l u m p 
o f q u i e t m a n g r o v e b a n y a n s " (Divina Trace 2 5 ) . T h i s m e m o r y 
motivates J o h n n y ' s s e a r c h f o r the rest o f the story. C o n i n c i d e n -
tally, J o h n n y ' s m e m o r y s o u n d s s u s p i c i o u s l y l i k e a n event w h i c h 
E v e l i n a relates: " I n n o t i m e a-tall m e d e r e s t a n d i n g u p i n 
de water s u n k i n d e m u d h i g h as m e knees , a n d m e let g o dis 
d i a b - c r a p o c h i l d to take o f f s w i m m i n g j u s t l i k e h e d i a b c r a p o f a -
ther, p u s h - s l i d e i n de d i r e c t i o n o f dose m a n g r o v e b a n y a n " ( 8 0 ) . 

W h i l e J o h n n y ' s m e m o r y is e x p r e s s e d i n h is o w n i d i o s y n c r a t i c 
s t a n d a r d E n g l i s h , h e is c e r t a i n l y d e s c r i b i n g the same event 
as E v e l i n a . H e has t r a n s l a t e d h e r d e s c r i p t i o n i n t o his o w n l a n ­
guage, a c t i n g as the m o n k e y - t r a n s l a t o r . H o w e v e r , the r e l a t i o n ­
s h i p is n o t a s t r a i g h t f o r w a r d m a t t e r o f J o h n n y i m i t a t i n g E v e l i n a ; 
it is n o t c l e a r w h i c h v e r s i o n is the o r i g i n a l a n d w h i c h the copy, 
w h e t h e r this m e m o r y b e l o n g s to E v e l i n a o r J o h n n y . 

P e r h a p s J o h n n y is o n l y i n v e n t i n g his m e m o r y f r o m a story 
that h e has h e a r d t o l d to h i m . " M a y b e this f r o g b a b y is o n l y s o m e 
m o n s t e r y o u d r e a m u p . S o m e j u j u b e e G r a n n y M y n a p u s h i n s i d e 
y o u h e a d " ( 1 3 ) . T h i s c r o s s - p o l l i n a t i o n does n o t only f l o w f r o m 
witness to i n t e r l o c u t o r , however . It is c o n c e i v a b l e that J o h n n y 
i m p o s e s his m e m o r y o n E v e l i n a ' s narra t ive , t r a n s l a t i n g his m e m ­
ory i n t o E v e l i n a ' s l a n g u a g e a n d i n s e r t i n g it i n t o h e r story r a t h e r 
t h a n the o t h e r way a r o u n d . H i s d u a l r o l e as c h r o n i c l e r a n d par­
t i c i p a n t exacerbates these a m b i g u i t i e s . T o a d d to the c o n f u s i o n , 
events repeat themselves i n i d e n t i c a l terms f r o m o n e charac ter ' s 
narra t ive to a n o t h e r , as i n the case o f G r a n n y M y n a a n d M o t h e r 
M a u r i n a . M y n a , b r e a s t - f e e d i n g the f r o g c h i l d , feels " s o m e t h i n g 
h a p p e n w h e n that c h i l d b e g i n to suck at m y breast . S o m e t h i n g 
h a p p e n , a n d I d o n ' t k n o w what it is. L i k e s o m e p o i s o n pass f r o m 
out h e m o u t h to g o i n s i d e m y b l o o d " ( 1 7 ) . T h e n e x t t h i n g M y n a 
knows , she is b e i n g r e s t r a i n e d f r o m b o i l i n g the f r o g c h i l d i n 
h e r c a l l a l o o . M y n a ' s s tory repeats M o t h e r M a u r i n a ' s r e a c t i o n , 
years ear l ier , to M a g d a l e n a ' s f irst a t t e m p t at b r e a s t - f e e d i n g . T h e 
s i tua t ion is i d e n t i c a l b u t e x p r e s s e d i n M a u r i n a ' s l a n g u a g e : " N o 
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s o o n e r d o I l o o k i n the face o f this n e g r i t a c o c o a c h i l d a l r e a d y 
s u c k i n g at m y breast w h e n s o m e p o i s o n pass f r o m o u t she 
m o u t h to p e n e t r a t e m y b l o o d , a n d Sister R o b i n C l a r k a n d Sister 
A l i c i a have to h o l d o n " ( 1 4 4 ) to s top M a u r i n a f r o m p i t c h i n g 
h e r d a u g h t e r o u t o f a w i n d o w . T h e d is t inc tness o f e a c h o f these 
n a r r a t o r s f r o m J o h n n y a n d f r o m o n e a n o t h e r , w h i c h A n t o n i ap­
p a r e n t l y establ ishes, is b l u r r e d by these m o m e n t s o f de ja v u , re­
c u r r i n g t h r o u g h o u t the story. 

T h e t w o - d i r e c t i o n a l f l o w i m p l i e d by the b r e a s t - f e e d i n g i n c i ­
dents b e c o m e s a m e t a p h o r f o r J o h n n y ' s s t o r y t e l l i n g . N o r m a l l y , 
we i m a g i n e b r e a s t - f e e d i n g to i n v o l v e o n l y the f l o w o f m i l k f r o m 
m o t h e r to c h i l d ; b u t i n these cases, a r e c i p r o c a l r e l a t i o n s h i p is 
c r e a t e d : the a p p a r e n t r e c i p i e n t passes s o m e t h i n g b a c k to the 
g i v e r ( i n these cases, p o i s o n ) . T h e i m p l i c a t i o n s o f this m e t a ­
p h o r f o r A n t o n i ' s s tory e c h o the d i s t i n c t i o n L i o n n e t m a k e s be­
tween a c c u l t u r a t i o n a n d a s s i m i l a t i o n : 

" A c c u l t u r a t i o n " Webster's New Twentieth-Century Dictionary ( S e c o n d 

E d i t i o n ) tel ls us, is " t h e t r a n s f e r o f c u l t u r e f r o m o n e e t h n i c g r o u p to 

a n o t h e r , " w h e r e a s " a s s i m i l a t i o n " is " t h e act o f b r i n g i n g o r c o m i n g to 

a r e s e m b l a n c e ; . . . t h e m e r g i n g of d i v e r s e c u l t u r a l e l e m e n t s . " . . . 

A l r e a d y , w e c a n see s o m e c o n t r a d i c t i o n s i n t h e s e m a n t i c fields o f 

t h e s e t e r m s : is " t h e t r a n s f e r . . . f r o m o n e e t h n i c g r o u p to a n o t h e r " 

o n l y a o n e - w a y p r o c e s s t h a t causes o n e c u l t u r e to erase a n o t h e r ? O r 

c o u l d we i n f e r t h a t t r a n s f o r m a t i o n o f b o t h — o r a l l — o f t h e c u l ­

t u r e s i n c o n t a c t is e x t r e m e l y l i k e l y , i f n o t i n e v i t a b l e , t h r o u g h this 

p r o c e s s . (Postcolonial Representations 8) 

R e a d i n g R o b e r t A n t o n i ' s Divina Trace c a n be a n e x a s p e r a t i n g 
a n d t e d i o u s e x p e r i e n c e , c o n f r o n t i n g the r e a d e r w i t h the f a m i l ­
iar i n s u c h a way as to m a k e i t d i s t u r b i n g l y f o r e i g n , a n d vice 
versa . T h r o u g h the t ropes o f inces t a n d t r a n s l a t i o n , A n t o n i 
t u r n s the s t r a i g h t f o r w a r d D o m i n g o f a m i l y tree i n t o a criss­
c r o s s e d s p i d e r w e b . T r a n s l a t i o n is a n o p p o r t u n i t y f o r o n e l a n ­
guage to c h a n g e t h r o u g h c o n t a c t w i t h a n o t h e r l a n g u a g e ; the 
effect is a h y b r i d p r o d u c t a f f e c t i n g b o t h o f the p a r t i c i p a t i n g l a n ­
guages. N e i t h e r c a n " i n f l u e n c e " be l i m i t e d to a o n e - d i r e c t i o n a l 
f l o w ; Divina Trace's r e l a t i o n to its predecessors , espec ia l ly One 

Hundred Years of Solitude, is m o r e c o m p l i c a t e d t h a n a g e n e a l o g i ­
ca l n o t i o n o f p a t e r n i t y m i g h t i m p l y . 
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N O T E S 

1 Two people read every word of this manuscript and spent countless hours talk­
ing with me about these ideas. T h e final product would not exist without the 
endless generosity of R h o n d a G o b h a m and Britta Hiester. Sandy Petrey, Roman 
de la Campa, and Elena Machado Saez also read this and discussed it with me. 
T h e reader may notice that Rhonda has the first word in this essay . . . 

2 My discussion of magical realism is limited to its usage in the North American 
academy. As an Anglophone novel, Divina Trace interacts with the international 
publishing p h e n o m e n o n that is the Rabassa translation of Cien anas de soledad 
which has been processed as the exemplary text of magical realism, if not con­
temporary Latin American literature. Antoni provides a clue that it is this text 
with which he engages: the Spanish original d i d not feature the family tree that 
precedes Rabassa's version and plays a prominent role in Antoni's parody. 

3 Antoni's word choice implies something slightly different from mere plagia­
rism. T h e American Heritage dictionary defines piracy as "to make use of or 
reproduce (another's work) illicitly." But it also means "to seize." T h e nuance is 
significant: piracy connotes appropriation. 

-• O n this point Antoni's strategies overlap with the process of "signifyin(g)" 
which Henry Louis Gates, Jr. describes in The Signifying Monkey. Gates writes that 
the Signifying Monkey is "the ironic reversal of a received racist image of the 
black as simianlike . . . he who dwells at the margins of discourse, ever punning, 
ever troping, ever embodying the ambiguities of language" ( 5 2 ) . 

5 "In death she has indeed transcended all frontiers: of race, skin, religion, lan­
guage, history, nation, class," writes Salman Rushdie in The Ground Beneath Her 
Feet ( 4 8 0 ) of his main female character in a chapter called "Vina Divina." I am 
quite certain that Rushdie has read Antoni's novel; his transparent recycling of 
the myth of Magdalena Divina seems in the spirit of Divina Trace. 

fi It must here be noted that while Antoni's fictional intertexts may be identified 
as "postcolonial," Antoni is deeply influenced by Continental theories such as 
French feminism, psychoanalysis and deconstruction. This tension can be seen 
most vividly in the middle section, when the names of Borges and Walcott 
brush up against those of Kristeva, Freud, and Cixous. Antoni's affection for 
the Latin American boom carries with it an interest in the postmodern and 
poststructural European theories which frequently dominate the discourse sur­
rounding contemporary Latin Americanism and Postcolonialism. Roman de la 
Campa provides one particularly incisive critique of the prominence of Euro­
pean "high theory" in Latin American criticism. 

1 Once again, Papee Vince : "Son, you never truly grow up until the death of you 
second parent. Whether that death is natural, psychological, or the result of 
bloody murder. O n l y then can you come to know yourself. A n d in fact, we only 
just finish matriciding we mummy-England the other day" ( 3 6 8 ) . By making 
the relationship genealogical, Papee Vince obviously consigns the Caribbean to 
chi ldhood, and grants Europe parental status. 

8 In addition to the article on Allende and Garcia Marquez, Anto ni also writes on 
the connection between Faulkner and Garcia Marquez, and how each author 
creates a mythic atmosphere in his novels. Richard Patteson discusses the con­
nections between the three authors in his chapter on Antoni . A n t o n i tells the 
story that while he was writing Divina Trace, he had only two books with him: 
Absalom! Absalom!, and One Hundred Years of Solitude. H e read Faulkner and 
Garcia Marquez over and over again until he had finished writing his novel. 

9 I was recently intrigued to learn that the howler monkey was the god of writing 
to the Mayans of pre-Columbian Mesoamerica (National Geographic Oct . 1 9 8 9 ) . 
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") Translations of Antoni's shack shloka are my own. These translations are of 
course imprecise; the 'language' flirts with opacity, highlighting the impossibil­
ity of any literal translation. But through a contextual (relational), oral read­
ing, some notion of meaning can generally be gained. My glosses are intended 
merely to assist the reader in reading this paper. 

11 T h e statue's originality seems to be due in part to its refraction through post-
structural theory. Indeed, there seems to be a shadowy, poststructural subtext 
uncomfortably undergirding the novel, and, as exhibited in these endnotes, 
perhaps in this essay as well. 
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