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IN 1 9 9 8 . SHYAM S e l v a d u r a i , b o r n i n C o l u m b o , S r i L a n k a , b u t 
l i v i n g i n C a n a d a f o r the p r e v i o u s f o u r t e e n years, p u b l i s h e d h is 
s e c o n d n o v e l , Cinnamon Gardens. It is set i n C o l u m b o i n 1927, 

the year o f the D o n o u g h m o r e C o n s t i t u t i o n a l C o m m i s s i o n , the 
c a u t i o u s a n d i n c o m p l e t e r e s p o n s e o f the p r e s u m p t i v e f a t h e r / 
m o t h e r c o u n t r y to the pressures f o r h o m e r u l e i n the i s l a n d 
c o l o n y . T h e n o v e l focuses o n the e n c o u n t e r , years af ter they 
h a d b e e n p e r e m p t o r i l y p a r t e d i n L o n d o n , b e t w e e n the m a i n 
character , B a l e n d r a n , a n d his f o r m e r lover , R i c h a r d , a B r i t i s h 
barr is ter , n o w c o m e to C o l u m b o as fact finder f o r the C o m m i s ­
s i o n . M o r e t h a n o f f e r i n g a s i m p l e f r a m e w o r k o r b a c k d r o p , the 
debate o v e r the status o f the c o l o n y is p l a y e d o u t i n S e l v a d u r a i ' s 
n o v e l as a f a m i l i a l a n d g e n e r a t i o n a l c o n f l i c t i n a narra t ive o f 
c h a l l e n g e to p a t e r n a l r u l e . T h e c l a i m s o f h is tory , t r a d i t i o n , 
class, a n d g e n d e r u n d e r w r i t e the s h i f t i n g r e l a t i o n s o f f a t h e r s / 
sons, m o t h e r s / d a u g h t e r s as b o t h p e r s o n s a n d p o l i t y l o o k f o r 
ways to assert a n d r e c l a i m a n ident i ty . If the m a i n c h a r a c t e r has 
b e e n m a d e to l e a d a false l i fe by h is father , r e p r e s s i n g , o r most ly 
r e p r e s s i n g , h i s h o m o s e x u a l i t y at his fa ther ' s b i d d i n g , h e is ab le 
at the n o v e l ' s e n d to c o n f r o n t h i s f a t h e r a n d to take b a c k his l i fe 
a n d yet s t i l l be in the f a m i l y w h e r e h e t o o is a f a t h e r a n d a hus­
b a n d as w e l l as a s o n . 

A f t e r t h e i r first m e e t i n g , R i c h a r d ref lects : 

T h e m e m o r y o f h i s e a r l i e r e n c o u n t e r w i t h t h e M u d a l i y a r [ B a l e n ­
d r a n ' s f a t h e r ] was o n e R i c h a r d n e v e r d w e l t o n , t h e excess o f i t , t h e 
h u m i l i a t i o n . Y e t s e e i n g t h e M u d a l i y a r t o d a y h a d b r o u g h t i t a l l b a c k . 
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W h e n h e r e t u r n e d to t h e r o o m , A l i i [ R i c h a r d ' s p r e s e n t , m u c h 
y o u n g e r l o v e r ] was s e a t e d o n t h e b e d , h i s legs o u t i n f r o n t o f h i m , 
r e a d i n g L e o n a r d W o o l f ' s The Village in the Jungle. H e l o o k e d u p 
w h e n R i c h a r d e n t e r e d , b u t s e e i n g t h e st i f f l o o k o n R i c h a r d ' s face , 
h e t h o u g h t h e was s t i l l i n a b a d t e m p e r a n d q u i c k l y r e t u r n e d to h i s 
b o o k . ( 1 4 0 ) 

I evoke this m o m e n t c h i e f l y f o r its s t a r r i n g text, L e o n a r d W o o l f ' s 
The Village in the Jungle. W h y this b o o k ? W h a t does its p r e s e n c e 
a c c o m p l i s h ? It c e r t a i n l y fits the scene. T h a t A l i i , the y o u n g M r . 
A l l i s t o n , s h o u l d be r e a d i n g the n o v e l i n 1927 is a n accura te de­
ta i l . P u b l i s h e d i n 1913, the first e d i t i o n w e n t t h r o u g h several 
r e p r i n t i n g s i n B r i t a i n w i t h a s e c o n d e d i t i o n i n 1925. If n o t a n e w 
b o o k , it was n o w n e w a g a i n a n d by a k n o w n a n d r e s p e c t e d p u b l i c 
f i g u r e , espec ia l ly o n e w h o s e p o l e m i c a l a n d j o u r n a l i s t i c w r i t i n g 
against i m p e r i a l i s m w o u l d have b e e n k n o w n to those i n v o l v e d 
w i t h the D o n o u g h m o r e C o m m i s s i o n . T h i s tour i s t m i g h t w e l l 
p a c k it i n his bags, even t h o u g h the w o r l d i t r e v e a l e d w o u l d find 
l i t t le e c h o i n his e x p e r i e n c e . F o r S e l v a d u r a i , m o r e o v e r , seventy 
years later i t is s t i l l a s i g n i f i c a n t text, a way o f s p e c i f y i n g a t i m e 
a n d a p l a c e a n d of w r i t i n g h i m s e l f i n t o that t i m e a n d p l a c e 

I n d e e d a s t r i k i n g fact a b o u t the l i t e r a r y h i s t o r y o f this n o v e l is 
its c o n t i n u e d p r e s e n c e i n the c u l t u r a l r e p e r t o i r e o f S r i L a n k a n 
wri ters b o t h at h o m e a n d the w o r l d over e v e n w h i l e i t r e m a i n s 
l a rge ly absent f r o m c o n s i d e r a t i o n by m o d e r n i s t a n d p o s t c o l o ­
n i a l c r i t i c s . 1 M i c h a e l O n d a a t j e i n h is 1982 m e m o i r , Running in 

the Family, uses a q u o t a t i o n as a s e c t i o n e p i g r a p h a n d t h e n 
r e m a r k s s o m e pages later, " A p a r t f r o m K n o x [a B r i t i s h s a i l o r 
h e l d capt ive by a K a n d y a n k i n g i n the s e v e n t e e n t h c e n t u r y a n d 
w h o s e a c c o u n t , An Historical Relation, was u s e d by D e f o e i n Rob­

inson Crusoe] a n d later L e o n a r d W o o l f i n his n o v e l , .A Village in 

the Jungle, very few f o r e i g n e r s t ru ly k n e w w h e r e they w e r e " ( 8 3 ) . 

H i s b r o t h e r C h r i s t o p h e r O n d a a t j e ' s 1993 m e m o i r , The Man-

Eater of Punanai, even m o r e pervasively uses W o o l f ' s n o v e l as 
w e l l as his a u t o b i o g r a p h i c a l w r i t i n g . I n S r i L a n k a the n o v e l has 
rare ly b e e n o u t o f p r i n t e i t h e r i n E n g l i s h , o r i n S i n h a l e s e a n d 
T a m i l t r a n s l a t i o n s . B u t i n the W e s t e r n a c a d e m y there has b e e n 
m a i n l y s i l e n c e . 

T h u s the q u e s t i o n : h o w m i g h t o n e w r i t e L e o n a r d W o o l f b a c k 
i n t o l i t e r a r y his tory , espec ia l ly h is w r i t i n g , b o t h fiction a n d n o n -
fiction, a b o u t the East? W h a t k i n d s o f c l a i m s c a n o n e m a k e 
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a b o u t these texts — The Village in the Jungle ( the c h i e f c o n c e r n 
o f this essay), the three p u b l i s h e d stories , the s e c o n d v o l u m e o f 
his a u t o b i o g r a p h y , Growing, h is O f f i c i a l D i a r i e s f r o m the t i m e he 
was A G A i n the H a m b a n t o t a d is t r i c t , E a s t e r n P r o v i n c e o f t h e n 
C e y l o n — espec ia l ly c l a i m s that are n o t l i m i t e d to w h a t they re­
veal a b o u t V i r g i n i a W o o l f a n d , to a lesser d e g r e e , a b o u t B l o o m s -
b u r y as a soc ia l f o r m a t i o n , b u t r a t h e r e n c o u n t e r L e o n a r d W o o l f 
as a w r i t e r i n his o w n r ight? H o w d i d his e x p e r i e n c e as c o l o n i a l 
a d m i n i s t r a t o r f r o m late 1 9 0 4 to 1911 a n d his C a m b r i d g e n o u r ­
i s h e d a m b i t i o n s to be a w r i t e r c o m e i n t o uneasy b u t f r u i t f u l c o l ­
l i s i o n i n texts that i n m a n y ways d e t e r m i n e d the shape o f his 
later p o l e m i c a l w r i t i n g against e m p i r e ? H o w is The Village in the 

Jungle d i f f e r e n t f r o m a n d i n s o m e ways m o r e r e m a r k a b l e t h a n 
even Fors ter ' s A Passage to India, f o r e x a m p l e ? 

M i c h a e l Ondaat je ' s observat ion — " A p a r t f r o m L e o n a r d W o o l f , 
very few f o r e i g n e r s t ru ly k n e w w h e r e they w e r e " — p r o v i d e s a 
suggestive way i n t o this subject , f o r W o o l f c e r t a i n l y k n e w w h e r e 
h e was. Poss ib ly n o t at the very b e g i n n i n g , a 24 -year -o ld w i t h 
d o g a n d m u l t i p l e v o l u m e s o f V o l t a i r e ( 7 0 , 9 0 — the n u m b e r s 
c h a n g e o v e r the years ) , w i t h a k n o w l e d g e o f c o n t r a c t b r i d g e , a 
w o n d e r f u l l y w a t c h f u l eye, a s t e r n sel f c o n t r o l , a n a m a z i n g l y 
m e t h o d i c a l a n d w e l l s t o c k e d m i n d , a n d a t r e m b l i n g h a n d , set­
t i n g o u t , s t i l l " a n i n n o c e n t i m p e r i a l i s t " i n the w o r d s o f the last 
v o l u m e o f h i s a u t o b i o g r a p h y " r a t h e r absent m i n d e d l y to h e l p 
g o v e r n the B r i t i s h e m p i r e " (J 1 9 3 ) . B o t h the a u t o b i o g r a p h i e s 
a n d the letters h e w r o t e at the t i m e , e spec ia l ly those to h is c lose 
f r i e n d L y t t o n Strachey, o f f e r u s e f u l access to the fictional texts, 
espec ia l ly w h e n r e a d w i t h the caveat that they t o o are f o r m s o f 
fiction, the let ters (most ly those f o r the first two o r three years) 
the m o r e ex t ravagant ly s e l f - d r a m a t i z i n g . T h e a u t o b i o g r a p h i e s 
a n d the let ters t o g e t h e r p r o v i d e two c o m p l e m e n t a r y a n d to a 
c e r t a i n d e g r e e c o n t r a d i c t o r y p o i n t s o f r e f e r e n c e . 

N o t two m o n t h s af ter his a r r i v a l , h e l a m e n t s i n a le t ter to Stra­
chey, that " w e l l a t h o u s a n d years a g o I w a l k e d a n d t a l k e d w i t h 
G o d s " (Letters 7 4 ) . A n d s u c h C a m b r i d g e s p e e c h , as w e l l as 
M o o r e a n a l l u s i o n s to rea l i ty a n d the p h e n o m e n a l , c o n t i n u e 
t h r o u g h o u t the c o r r e s p o n d e n c e . 2 I n 1 9 0 6 h e wri tes h o w his let­
ter is " the last d e s p a i r i n g cry o f the g h o s t o f a s o u l y o u o n c e 
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k n e w i n the rea l w o r l d " ( 1 1 6 ) . O f c o u r s e , m o r e t h a n h a l f a c e n ­
t u r y later, w r i t i n g the s e c o n d v o l u m e o f h i s a u t o b i o g r a p h y i n 
s o m e c o n s i d e r a b l e m e a s u r e o u t o f these letters , b u t n o w i n h a b ­
i t i n g the p e r s o n a o f j u d g e , i r o n i s t , a n d sage, h e observes h o w 
w h e n " o n e is w r i t i n g to a n i n t i m a t e f r i e n d o f one ' s y o u t h , the 
passions a n d p r e j u d i c e s o f y o u t h w h i c h w e r e so i m p o r t a n t a p a r t 
o f that f r i e n d s h i p exaggerate a n d d i s t o r t the p i c t u r e o f o u r re­
a c t i o n s to e n t i r e l y n e w c i r c u m s t a n c e s " ( G 6 2 ) . ( A n d g i v e n Stra-
chey's responses , w h i c h were r a t h e r u n g o d - l i k e , racist really, 
o n e c a n u n d e r s t a n d s o m e t h i n g o f the i m p u l s e b e h i n d this exag­
g e r a t i o n ) . Yet e v e n at the t i m e o f t h e i r w r i t i n g h e was aware o f 
the d e g r e e to w h i c h the act o f w r i t i n g was i t se l f the c r e a t o r o f 
the puta t ive real i ty it d e s c r i b e d : " rea l i ty is n o t h i n g , i t is o n l y i n 
w r i t i n g 8c i m a g i n a t i o n that t h i n g s are w o n d e r f u l o r h o r r i b l e o r 
s u p r e m e [the c o d e w o r d s o f a p o s t o l i c f r i e n d s h i p ] , i n real i ty they 
are s o m e t i m e s j u s t b e a u t i f u l , n e a r l y always u g l y & always vague 
& always dire"(Letters 1 4 6 ) . T h e letters a t t e m p t to m a i n t a i n , i n ­
d e e d to create i n l a n g u a g e , t h r o u g h w r i t i n g , s o m e t h i n g w h i c h 
h e a c k n o w l e d g e d to have v a n i s h e d a l m o s t i m m e d i a t e l y o n his 
a r r i v i n g i n C e y l o n : " the w h o l e o f m y past l i fe i n L o n d o n a n d 
C a m b r i d g e s e e m e d s u d d e n l y to have v a n i s h e d , to have f a d e d 
away i n t o u n r e a l i t y " ( G 2 3 ) . A n i n t e l l e c t u a l , a Jew, a m o n g the 
s p o r t a n d goss ip t a l k i n g c i v i l servants , a l l p lay a c t i n g , a l l " a g o o d 
d e a l g r a n d e r t h a n we c o u l d have b e e n at h o m e " ( G 2 4 ) , W o o l f 
a c t e d his way i n t o the c o l o n i a l w o r l d a n d t h e r e f o u n d h i m s e l f 
w a t c h i n g b o t h o t h e r s a n d h i m s e l f , " c y n i c a l l y a m u s e d , . . . play­
i n g a p a r t i n a n e x c i t i n g p lay o n a b r i g h t l y c o l o u r e d stage" 
( G 2 2 ) . B u t i f h is f e l l o w c i v i l servants e l i c i t e d h is s c o r n a n d dis­
may, the c o u n t r y itself, its trees a n d s o i l , its s a n d a n d s u n audits 

i n h a b i t a n t s e l i c i t e d s o m e t h i n g very d i f f e r e n t . It is that d i f fer ­
e n c e that O n d a a t j e was r e f e r r i n g to. W o o l f k n e w w h e r e h e was. 

It is n o d o u b t the case that the earnest , s t e r n y o u n g m a n that 
the a u t o b i o g r a p h i e s c o n s t r u c t was c o n s i d e r a b l y less c o h e r e n t a 
b e i n g t h a n r e t r o s p e c t a l l o w e d . H i s a n t i - i m p e r i a l i s m arose g r a d ­
u a l l y a n d f i t f u l l y as h e m o v e d f r o m J a f f n a to K a n d y a n d finally 
a n d c r u c i a l l y to H a m b a n t o t a . B u t w h a t b e g a n at o n c e as his past 
l i fe r e c e d e d i n t o u n r e a l i t y was a sense o f p e r s o n a l s o l i t u d e that 
a l l o w e d h i m a n e m p a t h y w i t h the w o r l d h e f o u n d h i m s e l f i n 
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that was s t r i k i n g l y u n s e n t i m e n t a l a n d u n p a t r o n i z i n g . "I a m g l a d 
that I h a d f o r s o m e years, i n w h a t is c a l l e d the p r i m e o f l i fe , 
e x p e r i e n c e o f the s l o w - p u l s i n g l i fe o f this m o s t a n c i e n t type o f 
c i v i l i z a t i o n . [ T h e w o r d " c i v i l i z a t i o n " is i m p o r t a n t . I n h is 1928 

b o o k , Imperialism and Civilization, f o r e x a m p l e , h e a r g u e d that 
"what I r e g a r d as a c l a s h o f c i v i l i z a t i o n s , they [the i m p e r i a l i s t s ] 
r e g a r d as a c l a s h o f races" ( 2 1 ) w i t h s u p e r i o r a n d i n f e r i o r c l ear ly 
m a r k e d ] . I l i v e d i n s i d e i t to s o m e ex tent , at a n y rate i n H a m b a n -
tota, a n d fe l t a c u r i o u s s y m p a t h y w i t h the p e o p l e , b o r n a n d 
b r e d to its s lowness , austerity, harshness , so that s o m e t h i n g 
o f its r h y t h m a n d t e m p o , . . . c r e p t p e r m a n e n t l y i n t o m y h e a r t 
a n d b o n e s " ( G 3 2 ) . T h e l a n d s c a p e , too , o f f e r e d " the s i l e n c e , the 
e m p t i n e s s , the m e l a n c h o l i a , a n d so the p u r g i n g o f the pass ions 
by c o m p l e t e s o l i t u d e " ( G 2 7 ) that b e c a m e a l i f e l o n g necessity. 
"I l i k e m y f e l l o w h u m a n b e i n g s , " h e w r o t e t o w a r d the e n d o f his 
l i fe , " b u t I r e q u i r e c o n s i d e r a b l e p e r i o d s o f absence f r o m t h e m , 
p e r i o d s o f s i l e n c e a n d l o n e l i n e s s " (J 1 5 0 ) . 

S u m m a r i z i n g his n e a r l y t h r e e years at H a m b a n t o t a , w h e n at 
the age o f twenty-seven h e was p u t i n c h a r g e o f a 1 0 0 0 square 
m i l e d i s t r i c t o f 1 0 0 , 0 0 0 p e o p l e p e r h a p s five o f w h o m w e r e E u ­
r o p e a n s , h e w r o t e o f his o b s e s s i o n w i t h w o r k a n d h o w h e " f e l l i n 
love w i t h the c o u n t r y , the p e o p l e a n d the way o f l i f e . . . . T o u n ­
d e r s t a n d the p e o p l e a n d the way they l i v e d i n the vi l lages o f 
West G i r u w a P a t t u a n d the j u n g l e s o f M a g a m p a t t u b e c a m e a 
p a s s i o n w i t h m e . . . . I d i d n o t i d e a l i z e o r r o m a n t i c i z e the p e o ­
p l e o r the c o u n t r y ; I j u s t l i k e d t h e m aesthet ica l ly a n d h u m a n l y 
a n d social ly . B u t I was ru th less — t o o ruth less , as I s h a l l s h o w — 
b o t h to t h e m a n d to m y s e l f ( G 1 8 0 ) . By the t i m e h e t o o k u p 
the p o s i t i o n o f Ass is tant G o v e r n m e n t A g e n t i n H a m b a n t o t a i n 
1 9 0 8 , h is le t ter w r i t i n g to S t rachey h a d n e a r l y ceased . T h e r e 
was l i t t l e t i m e o r i n c l i n a t i o n f o r a theatre o f the self; i n d e e d i n 
o n e o f the few letters f r o m this p e r i o d , h e talks o f b e i n g h a p p y , 
" the scene has c h a n g e d h e r e t o o a n d o n e c h a n g e s i n s i d e 
too . . . . A n d I s u p p o s e I a m h a p p y t o o . . . . I w o r k , G o d , h o w I 
w o r k . I have r e d u c e d i t to a m e t h o d a n d e x a l t e d i t to a m a n i a " 
{Letters 137-38) . T h e r o l e h e cast f o r h i m s e l f i n p r a c t i c e a n d 
t h e n e l a b o r a t e d i n h is let ters was that o f the str ict , obsessive, 
la tent a n t i - i m p e r i a l i s t w h o n o n e t h e l e s s c a r r i e d o u t the edic ts o f 
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e m p i r e , i n d e e d even e x a g g e r a t i n g w h a t h e d e s c r i b e d as his 
" s tern s a h i b a t t i t u d e [this w h i l e s t i l l a n O f f i c e Ass i s tant i n the 
h i g h l y E u r o p e a n i z e d w o r l d o f K a n d y b e f o r e the H a m b a n t o t a 
p o s t i n g ] to c o m p e n s a t e f o r o r s o o t h e a k i n d o f s o c i a l c o n ­
sc ience w h i c h b e g a n to c o n d e m n a n d d i s l i k e the w h o l e sys tem," 
( G 1 5 7 ) . P a r t o f h i m e n j o y e d his " p o s i t i o n a n d the f la t tery o f 
b e i n g a great m a n a n d the f a t h e r o f the p e o p l e . " B u t i t was p r e ­
cisely the falsity, the b a d f a i t h , o f that p o s i t i o n that a l l o w e d h i m 
as h e m o v e d r a p i d l y u p w a r d i n the h i e r a r c h y o f c o l o n i a l a d m i n ­
i s t r a t i o n to b e c o m e " m o r e a n d m o r e a m b i v a l e n t , p o l i t i c a l l y 
s c h i z o p h r e n i c , a n a n t i - i m p e r i a l i s t w h o e n j o y e d the f l e s h p o t s o f 
i m p e r i a l i s m , l o v e d the subject p e o p l e s a n d t h e i r way o f l i f e , a n d 
k n e w f r o m the i n s i d e h o w e v i l the system was b e n e a t h the sur­
face f o r o r d i n a r y m e n a n d w o m e n " ( G 1 5 8 ) . 

I n the last v o l u m e o f his a u t o b i o g r a p h y , The Journey Not the 

Arrival Matters, w r i t t e n at the age o f 8 8 , a few m o n t h s b e f o r e his 
d e a t h , h e r e f l e c t e d h o w h e h a d c o m e to s p e n d so m u c h o f 
his l i fe o n p o l i t i c a l c o m m i t t e e s , o n p o l i t i c a l , s o c i a l , c o m m u n a l 
w o r k , e d i t i n g , w r i t i n g r e p o r t s , a r b i t r a t i n g d i s p u t e s . H e t r a c e d 
it to the e x p e r i e n c e i n C e y l o n ; those years i n the C i v i l Serv ice 
" t u r n e d m e f r o m a n aesthet ic i n t o a p o l i t i c a l a n i m a l . T h e s o c i a l 
a n d e c o n o m i c s q u a l o r i n w h i c h t h o u s a n d s o f S i n h a l e s e a n d 
T a m i l v i l lagers l i v e d h o r r i f i e d m e ; I saw c lose at h a n d the evils o f 
i m p e r i a l i s m a n d foresaw s o m e o f the d i f f i c u l t i e s a n d d a n g e r s 
w h i c h its i n e v i t a b l e l i q u i d a t i o n w o u l d cause" ( J i 5 3 ) . A n d was 
b e i n g j u s t a n d t r u t h f u l always b e i n g fair , h e o f t e n w o n d e r e d ? "I 
was n o t , " h e c o n c l u d e d at the e n d o f this v o l u m e , at the e n d o f 
his l i fe , " p r e p a r e d to s p e n d m y l i fe d o i n g j u s t i c e to p e o p l e w h o 
t h o u g h t that m y j u s t i c e was i n j u s t i c e " ( J 2 0 8 ) . 

T h e O f f i c i a l D i a r i e s that W o o l f k e p t w h i l e A G A p r o v i d e a d d i ­
t i o n a l m a t e r i a l f o r a n s w e r i n g the q u e s t i o n s : w h o is the w r i t e r 
a n d h o w m i g h t o n e r e a d his n o v e l ? ' B e g i n n i n g as ear ly as 1 8 0 8 , 

k e e p i n g ( a n d s u b m i t t i n g ) s u c h a d i a r y was r e q u i r e d a n d W o o l f s 
consists o f a m o s t l y m a t t e r o f fact a c c o u n t o f his dut ies : invest i ­
g a t i n g d a m s a n d schools , p a d d y fields a n d c h e n a s , s i t t i n g as 

j u d g e , a c t i n g as p o l i c e magis t ra te , a t t e m p t i n g to c o n t r o l the cat­
tle disease, r i n d e r p e s t , o v e r s e e i n g the salt harvest , k e e p i n g ac­
c o u n t s , k e e p i n g o r d e r — a l l set against the c o n s t a n t b a c k d r o p 
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o f d r o u g h t s , f l o o d s , a n d the i n e v i t a b l e o u t c o m e o f that cycle , 
m a l a r i a . A n d , o f c o u r s e , the h u m a n d r a m a is c lose ly t i ed to 
the n a t u r a l cyc le : c a n the salt carters be a l l o w e d to w o r k i f the 
r i n d e r p e s t is n o t u n d e r c o n t r o l s ince a stray i n f e c t e d b u f f a l o 
c o u l d c o m e i n c o n t a c t w i t h the carter ' s b u l l s w i t h devas ta t ing 
consequences? Yet the carters c r y pover ty a n d the v i l lagers are 
n o t w i l l i n g to k e e p the b u f f a l o c losely p e n n e d o r to k i l l a l l 
the d iseased a n i m a l s . H o w to a d j u d i c a t e s u c h conf l ic ts? O v e r 
a n d over i n the re lat ively i m p e r s o n a l , p u b l i c v o i c e o f the d iar ies 
o n e hears the s c h i z o p h r e n i a that W o o l f la ter i d e n t i f i e d as the 
o n g o i n g c o n d i t i o n o f his r o l e a n d r u l e . T h e d i s p u t e over c h e n a 
c u l t i v a t i o n is the m o s t s t r i k i n g e x a m p l e of this spl i t sel f — waste­
f u l i n s o m e ways ( o n c e the j u n g l e was c l e a r e d f o r c u l t i v a t i o n , the 
l a n d y i e l d e d at best two c r o p s a n d t h e n r e m a i n e d b a r r e n s c r u b ; 
those c l e a r e d areas are the chenas ) b u t abso lute ly necessary f o r 
the v i l l a g e r s ' surv iva l i n its y i e l d o f the staple c r o p , k u r r a k a n , 
w h e n d r o u g h t p r e v e n t e d p a d d y c u l t i v a t i o n . W o o l f a r g u e d s tren­
uous ly f o r r e v i s i o n o f the p o l i c y that a l l o w e d very l i m i t e d grant ­
i n g of c h e n a p e r m i t s f o r h e foresaw the d i s a p p e a r a n c e of the 
vi l lages as a result , b u t as A G A h e n o n e t h e l e s s e n f o r c e d it. T h e 
c o n s e q u e n c e s o f that p o l i c y , the interests , sel f interests , a n d 
m u r d e r o u s e n t a n g l e m e n t s o f its e n f o r c e m e n t shape the eco­
n o m i c m o t o r that dr ives the t ragedy o f The Village in the Jungle. 

H e d i d n o t b e g i n w r i t i n g the n o v e l , however , u n t i l h e h a d 
r e t u r n e d to E n g l a n d ; h e was t o o e n t i r e l y in h i s l i fe w h i l e i n C e y ­
l o n to k n o w it as text, a n d the few pieces h e b e g a n w h i l e there , 
f o r e x a m p l e , a story f r a g m e n t " T h e B r i t i s h E m p i r e " a n d the 
c o m p l e t e ( b u t n e v e r p u b l i s h e d ) s h o r t s tory " M i s s G u l b r a s o n ' s 
D o g , " are f o r the m o s t p a r t fictionalized e x t r a p o l a t i o n s o f his 
e n c o u n t e r s w i t h his f e l l o w c o l o n i a l s . 4 T h e P e r k i n s o f the first 
story seems to be D u t t o n w i t h w h o m W o o l f s h a r e d a b u n g a l o w 
f o r a p e r i o d i n J a f f n a , a n d M i s s G u l b r a s o n o f the s e c o n d is a 
fa i r ly m e a n s p i r i t e d s k e t c h o f a m i s s i o n a r y lady, A n n i e H o p f e n -
gartner , w h o f e l l i n love w i t h W o o l f a n d w h o s e m a n y letters to 
h i m st i l l sit f o r l o r n l y i n the U n i v e r s i t y o f Sussex archives . B u t 
o n c e b a c k i n L o n d o n w o n d e r i n g w h e r e h e w o u l d pass the rest 
o f his l i f e , w o n d e r i n g i f h e w o u l d i n d e e d g o b a c k to C e y l o n 
f o r h e was o n l y o n h o m e leave (he d i d n o t o f f i c i a l l y r e s i g n f o r 
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a n o t h e r y e a r ) , the act o f fiction m a k i n g a l l o w e d h i m to m a k e 
sense o f his d e c i s i o n n o t to r e t u r n . H e w r o t e the n o v e l d u r i n g 
his c o u r t s h i p o f V i r g i n i a a n d poss ib ly d u r i n g the ear ly m o n t h s 
o f t h e i r m a r r i a g e as w e l l , V i r g i n i a i n a n o t h e r r o o m w r i t i n g The 

Voyage Out,5 b u t h a d L e o n a r d W o o l f at this c r i t i c a l j u n c t u r e n o t 
successful ly c o m p l e t e d the voyage i n , h e w o u l d i n d e e d have re­
t u r n e d to C e y l o n , to "a final w i t h d r a w a l , a final s o l i t u d e " ( G 
2 4 7 ) . F o r i n the w r i t i n g o f that n o v e l , h e " t r i e d " as h e d e s c r i b e d 
the process i n Beginning Again " s o m e h o w o r o t h e r v i c a r i o u s l y to 
l ive t h e i r l ives" ( B 4 7 ) , that is, the l ives o f the S i n h a l e s e v i l lagers , 
b u t at the same t i m e as h e was a t t e m p t i n g this , h e was aware 
that w e r e h e to r e t u r n it w o u l d n o t be to this v i l l age w o r l d b u t 
r a t h e r to the " d r e a r y p o m p a n d c i r c u m s t a n c e o f i m p e r i a l gov­
e r n m e n t " i n the E u r o p e a n i z e d w o r l d o f C o l u m b o . In a very 
l i t e r a l sense, W o o l f w r o t e h i m s e l f o u t o f e m p i r e . " T h e m o r e I 
w r o t e The Village in the Jungle, the m o r e d is tas te fu l b e c a m e the 
p r o s p e c t o f success i n C o l u m b o " ( B 4 8 ) . T h e n o v e l ' s analysis o f 
i m p e r i a l i s m is g r o u n d e d i n the process o f its r e p u d i a t i o n . 

H o w e v e r , r a t h e r t h a n s u m m a r i z e the n o v e l , I w i l l o f f e r a n 
o v e r v i e w that h i g h l i g h t s several c r i t i c a l issues. W i t h i n the v i l l age 
o f B e d d a g a m a (the n a m e m e a n s v i l l a g e i n the j u n g l e i n S i n h a -
l a ) , i n the s o u t h e a s t e r n p o r t i o n o f C e y l o n / S r i L a n k a , p o w e r is 
m a i n t a i n e d by a r i g i d system o f the o b l i g a t i o n s o f d e b t a n d t h e i r 
p e r p e t u a t i o n . D e b t o c c u r s because o f the b u y i n g o f p e r m i t s , 
p e r m i t s m a t t e r because the B r i t i s h have d e c r e e d (as g o o d e n v i ­
r o n m e n t a l i s t s w i t h m e m o r i e s o f t h e i r g r e e n a n d p leasant l a n d ) 
that o n l y a l i m i t e d a m o u n t o f j u n g l e c a n b e c l e a r e d f o r c u l t i v a ­
t i o n ; a n d p e r m i t s c a n o n l y be p u r c h a s e d f o r c l e a r i n g these c h e -
nas agains t the c r o p s that have yet to be p l a n t e d o r h a r v e s t e d , so 
d e b t always increases . T h e i m p e r i a l s u r r o g a t e , the p l i a n t a n d 
d e v i o u s v i l l age h e a d m a n , pro f i t s a n d s c h e m e s . S i l i n d u , lazy (as 
cu l t iva tor , n o t as h u n t e r ) , is always i n d e b t a n d d e e p e r i n d e b t . 
A n d s ince h e is a b i t s t range a n d his d a u g h t e r s are s o m e w h a t 
w i l d ( i n the sense that they s e e m to have a f f in i t i es m o r e w i t h the 
a n i m a l s o f t h e i r fa ther ' s j u n g l e w a t c h i n g s t h a n w i t h the ways 
o f the v i l lage) h e is, i f this were a G r e e k tragedy, o n e w h o is 
d o o m e d by the gods , as are they. 
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T h e p l o t t u r n s o n the m a r r i a g e s o f his d a u g h t e r s , o n e f o r 

love , the o t h e r f o r filial d u t y to c u r e h e r a i l i n g father , b o t h m a r ­
riages e q u a l l y d o o m e d . D e b t , g r e e d , a n d w e s t e r n j u s t i c e see to 
that. F o r to the d e g r e e that there is any w e s t e r n p r e s e n c e at a l l 
i n this text, i t o c c u r s i n the c o u r t r o o m scenes. T h e r e the magis ­
trate k n o w s that s o m e h o w the e v i d e n c e does n o t q u i t e a d d u p , 
b u t there is n o c o u n t e r e v i d e n c e , n o c o u n t e r d i s c o u r s e . S i l i n d u 
is s i l ent , u n c o m p r e h e n d i n g ; h e does n o t k n o w h o w to testify to 
his son- in - law B a b u n ' s i n n o c e n c e , le t a l o n e to the m a c h i n a t i o n s 
o f the h e a d m a n a n d h is a l ly to c o n t r i v e the a p p e a r a n c e o f 
a c r i m e . A n d so the magis t ra te r e l u c t a n t l y a n d yet c o m p l i c i t l y 
p r o n o u n c e s B a b u n ' s g u i l t . A n d n o w S i l i n d u does k i l l . H e c u n ­
n i n g l y tracks the h e a d m a n w h o h a d always b e e n — b u t S i l i n d u 
h a d n o t b e e n ab le to see i t u n t i l the m o m e n t o f B a b u n ' s c o n v i c ­
t i o n — his i m p l a c a b l e e n e m y a n d k i l l s h i m . T h e p l o t spira ls 
r a p i d l y d o w n f r o m there . B a b u n dies i n p r i s o n a n d S i l i n d u , w h o 
by t h e n h o p e s to d i e , has h is s e n t e n c e c o m m u t e d to twenty 
years, a s e n t e n c e worse t h a n d e a t h . T h e v i l l a g e b e g i n s to d i s a p ­
pear, r e d u c e d n o w to " the bare c o m p o u n d a n d the p a r c h e d 
j u n g l e . . . [ w h i c h ] s u r g e d f o r w a r d o v e r a n d b l o t t e d o u t the v i l ­
lage u p to the very w a l l s " o f his d a u g h t e r ' s h u t . " T h e v i l l age was 
f o r g o t t e n , it d i s a p p e a r e d i n t o the j u n g l e f r o m w h i c h it h a d 
s p r u n g . . . . [ P u n c h i M e n i k a ] h a d r e t u r n e d to the j u n g l e ; it h a d 
t a k e n h e r back ; she l i v e d as she h a d d o n e , u n d e r s t a n d i n g it, 
l o v i n g it , f e a r i n g i t " (177-78) . A n d that fear is h e r last r e s p o n s e , 
f o r as she lay d y i n g , " a great b l a c k s h a d o w g l i d e d i n t o the d o o r ­
way. T w o l i t t le eyes t w i n k l e d at h e r steadily, two i m m e n s e w h i t e 
tusks c u r l e d u p g l e a m i n g against the d a r k n e s s . . . . F e a r c a m e 
u p o n her , b l i n d a g o n i z i n g fear. . . . A s she f e l l back , the great 
b o a r g r u n t e d softly, a n d g l i d e d l i k e a s h a d o w towards h e r i n t o 
the h u t " ( 1 7 9 ) . 

The Village in the Jungle en ters i n t o the w o r l d it c o n j u r e s u p as 
i f the West a n d the e n t i r e m e t a p h y s i c a l - c u m - r e a l i s t t r a d i t i o n o f 
fiction n e v e r h a p p e n e d . A n d i n this it is u n l i k e a n y o t h e r c o l o ­
n i a l text . It enters i n t o this o t h e r w o r l d , o t h e r l i f e , o t h e r c o n ­
sciousness , l e a v i n g n o trace , o r so f a i n t a trace as to be less t h a n 
n o trace , o f the subject p o s i t i o n o f the wri ter . B u t the v o i c e that 
r e m a i n s is n o t that o f a f a u x nai f . T h i s is n o d o u a n i e r R o u s s e a u 
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l u r k i n g i n the l u s h u n d e r b r u s h o f the i m a g i n a t i o n . T h e l e o p a r d 
a n d b o a r that g l i d e f r o m the j u n g l e d a r k n e s s are a l l t o o r e a l . 
A n d they are n o t c o u s i n to M o w g l i ' s b r o t h e r s e i ther . G r a n t e d 
that , occas iona l ly , The Village in the Jungle s tr ikes the K i p l i n g 
n o t e o f The Jungle Books, b u t it does so o n l y w h e n S i l i n d u is te l l ­
i n g j u n g l e tales. T h e s e inset narrat ives have the status o f f o l k ­
l o r e , o f a n o t h e r l a n g u a g e , i n s i d e the text. In teres t ingly , i n the 
1970s, W o o l f s s tory " T h e T w o B r a h m i n s " ( 1 9 2 1 ) , its m a t e r i a l s 
c e r t a i n l y d r a w n f r o m his c lose a t t e n t i o n to the v i l l a g e r s ' t e l l i n g 
o f tales, r e a p p e a r e d i n a n e w v o l u m e o f S r i L a n k a n f o l k tales 
( R a t n a t u n g a 9 1 - 9 5 ) . T h e story there was s o m e w h a t s h o r t e r 
t h a n W o o l f s b u t i n l a r g e m e a s u r e i d e n t i c a l , a l t h o u g h n o m e n ­
t i o n o f this was m a d e by the e d i t o r . T h e story s e e m e d to have 
r e t u r n e d to its p lace o f o r i g i n as i f i t w e r e a nat ive s o n , W o o l f ' s 
fiction n o w S r i L a n k a n f o l k l o r e . T h e s e inset narrat ives m a r k 
S i l i n d u , the s t i l l a n d u n c o m p r e h e n d i n g c e n t r e a r o u n d w h i c h 
b o t h p l o t a n d d i s c o u r s e t u r n , as the c h a r a c t e r w h o is e n t i r e l y 
o u t s i d e the r a n g e o f w e s t e r n s p e e c h . H e is i n the j u n g l e , o f the 
j u n g l e , b u t there is n o r o m a n c e o r w h i m s y i n this d a n g e r o u s , 
i m p o v e r i s h e d p l a c e . "It was . . . a w o r l d o f bare a n d b r u t a l 
facts . . . o f h u n g e r a n d fear . . . o f w a t c h i n g s by the water h o l e s 
at n i g h t , . . . o f the a n i m a l s a n d devi l s w h i c h l i v e d a m o n g its 
s h a d o w s " ( 1 5 ) . H o w e v e r f r i g h t e n i n g , this w o r l d is s t i l l m o r e ex­
p l i c a b l e t h a n the h u m a n w o r l d . " A n i m a l s have t h e i r seasons," 
the n a r r a t o r c o m m e n t s , s p e a k i n g f r o m w i t h i n the j u n g l e , " m a n 
a l o n e is p e r p e t u a l l y d o m i n a t e d by h is de s i res " ( 4 2 ) . 

T h e pover ty o f those vi l lages i n the j u n g l e was e x a c e r b a t e d by 
the s o m e t i m e s sel f s e r v i n g , s o m e t i m e s m e r e l y s t u p i d i m p e r i a l 
i n s t i t u t i o n that sent W o o l f to b e its a d m i n i s t r a t o r , a n d , i n the 
event , its witness a n d e n g a g e d o p p o n e n t f o r the n e x t h a l f c e n t u ­
ry. T h e j u n g l e m a y m a r k the site o f e v i l ( the p h r a s e is a l m o s t a 
r e f r a i n i n the n o v e l a n d i n the m e m o i r s o f the O n d a a t j e s t o o ) , 
b u t i t m a r k s it as a s u r r o g a t e f o r the far grea ter e v i l o f the soc ia l 
s t ructures a n d e c o n o m i c i m p e r a t i v e s that des t roy the v i l l age 
a n d a l l o w the j u n g l e to e n c r o a c h at the last: " P u n c h i M e n i k a was 
d y i n g , a n d the j u n g l e k n e w it ; i t is always w a i t i n g ; c a n scarcely 
wait f o r d e a t h " (1 7 g ) . K i p l i n g ' s j u n g l e , by contrast , is a stage set 
a n d his a n i m a l s c h a t l i k e p r e c o c i o u s c h i l d r e n , s o m e w h a t a r c h , 
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sl ight ly sly. T h e M o w g l i c h a r a c t e r h i m s e l f speaks the l a n g u a g e 
o f the m a n h e w i l l g r o w i n t o — " b u t that is a s tory f o r g r o w n 
u p s , " the K i p l i n g n a r r a t o r c o m m e n t s (Jungle, 135) — a s w e l l as 
the n e a r l y i d e n t i c a l l a n g u a g e o f the w o l f p a c k . A n d w h i l e the 
o t h e r charac ters i n W o o l f ' s n o v e l speak a s l ight ly f o r e i g n l a n ­
guage, it is by n o m e a n s a c h i l d i s h o r r e d u c e d p r o s e . I n d e e d , i n 
S r i L a n k a it has o f t e n b e e n r e m a r k e d h o w close to the r h y t h m s , 
syntax a n d s o u n d o f S i n h a l e s e was the E n g l i s h o f the text. 

W h o speaks this tale? W h e r e is h e i n the text? A n d w h y / h o w 
does it matter? T h e s e q u e s t i o n s have b e e n p o s e d b e f o r e usua l ly 
i n te rms that suggest that the c l a i m e d n a r r a t o r i a l n e u t r a l i t y is 
real ly a n act o f a p p r o p r i a t i o n i f n o t o u t r i g h t possess ion . F o r ex­
a m p l e , i n D o u g l a s K e r r ' s a c c o u n t , the n o v e l "exerc i s fes ] o v e r 
its r e p r e s e n t a t i o n s o f nat ive l i fe a m o r e c o m p l e t e d i s c o u r s e 
a u t h o r i t y t h a n the m o s t m i s s i o n a r y o f c o l o n i a l p o w e r s ever 
a s p i r e d to" ; it stages " a c o m p e n s a t o r y fantasy o f o m n i s c i e n c e " 
( 2 7 3 , 2 7 0 ) . f i C e r t a i n l y i n s o m e o b v i o u s sense the n a r r a t o r is 
o m n i s c i e n t , b u t it is a c u r i o u s l y sp l i t a n d subject-less o m n i ­
sc ience , o b s c u r e d by the w o r l d i t peers i n t o , he lp less r a t h e r 
than a u t h o r i t a t i v e . C o n s i d e r i n g h o w m u l t i p l y n a r r a t e d W o o l f ' s 
r a t h e r C o n r a d i a n s h o r t fictions are , b o t h " A T a l e T o l d by M o o n ­
l i g h t " a n d the a m a z i n g l y o l f a c t o r y " P e a r l s a n d S w i n e , " the dis­
a p p e a r a n c e o f the n a r r a t o r af ter the first p a r a g r a p h o f the n o v e l 
(that's the o n l y p l a c e i n w h i c h " I " o c c u r s ) is w o r t h n o t i n g . A 
" y o u " is a d d r e s s e d a few t imes i n that first chapter , b u t n e v e r 
a f terwards . T h i s " y o u , " however , is a n a s s u m e d a u d i t o r in the 
story, a v i l lager , f o r e x a m p l e , a n d n o t a w e s t e r n reader . 

W h a t c o m p l i c a t e s this , however , is that as the n a r r a t o r d i s a p ­
pears i n t o the j u n g l e s h a d o w s , s o m e w h e r e m i l e s a n d oceans 
away a n e t h n o g r a p h e r is t a k i n g notes , e x p l a i n i n g l o c a l c u s t o m s 
a n d terms , s o m e t i m e s i n f o o t n o t e s , s o m e t i m e s e v e n i n n a r r a ­
t i o n , a l t h o u g h i n the la t ter case the process o f e x p l a n a t i o n is 
most ly n a t u r a l i z e d b o t h syntact ica l ly a n d t h e m a t i c a l l y . T h e e t h ­
n o g r a p h e r m a y be L e o n a r d W o o l f o r o n e o f h i s avatars ( i n this 
case the f o r m e r A G A w h o r u l e d h is p r o v i n c e w i t h u t t e r e f f i c i e n ­
cy a n d w i t h a k i n d o f ru th less c o m p a s s i o n , c a r e f u l l y d e t a i l e d i n 
his O f f i c i a l D i a r i e s , e v e n as the i m p e r i a l scales w e r e f a l l i n g f r o m 
his eyes) , b u t the n a r r a t o r in the text r a r e l y has s u c h a spec i f i c 
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ident i ty . H i s n a r r a t i o n a n d the c h a r a c t e r s ' s p e e c h are o f t e n i n ­
d i s t i n g u i s h a b l e . I n a passage n e a r the e n d , P u n c h i M e n i k a has 
c o m e to the p r i s o n to find h e r h u s b a n d B a b u n b u t she has n o 
m o n e y to b r i b e the g u a r d : 

" W h a t has h a p p e n e d to h i m ? I h a v e c o m e m a n y days j o u r n e y t o 
ask a b o u t h i m , a n d n o w y o u s e n d m e away t o m o r e t r o u b l e . " 

T h e j a i l g u a r d l o o k e d at P u n c h i M e n i k a f o r a m i n u t e o r two. 

" W e l l , " h e s a i d , " c h a r i t y t h e y say is l i k e r a i n to a p a r c h e d c r o p . 
Y o u a r e a s k i n g f o r d r o u g h t i n a p a r c h e d field. I k n e w t h e m a n ; h e 
was h e r e , b u t h e is d e a d . H e d i e d two m o n t h s b a c k . " 

T h e j a i l g u a r d e x p e c t e d to h e a r t h e s h r i l l c r y a n d t h e b e a t i n g o f 
t h e b r e a s t , t h e s igns o f a w o m a n ' s m o u r n i n g . P u n c h i M e n i k a a s t o n ­
i s h e d h i m by w a l k i n g s l o w l y away to t h e s h a d e , a n d s i t t i n g d o w n 
a g a i n by t h e p r i s o n w a l l . T h e b l o w was t o o heavy f o r t h e c o n v e n ­
t i o n a l s igns o f g r i e f . S h e sat d r y - e y e d ; s h e f e l t l i t t l e , b u t t h e i n t e n s e 
d e s i r e to get away to t h e v i l l a g e , to get away o u t o f t h i s w o r l d , w h e r e 
s h e was lost a n d a l o n e , to t h e c o m p o u n d w h e r e s h e c o u l d sit a n d 
w a t c h t h e s u n set b e h i n d t h e j u n g l e . S h e d i d n o t wai t l o n g ; s h e set 
o u t at o n c e d o w n t h e h i l l . T h e o l d m a n s t i l l sat a m o n g h i s c o w s 
l o o k i n g at t h e c o c o n u t - t r e e s . [Years b e f o r e t h e o l d m a n h a d m a d e a 
s i m i l a i j o u r n e y ] 

" A h , " h e s a i d , as s h e p a s s e d h i m , " t h e y n e v e r c o m e o u t . I t o l d y o u 
so ." 

" H e is d e a d , f a t h e r . " 

"Yes, t h e y n e v e r c o m e o u t , g o b a c k to t h e v i l l a g e , c h i l d . " 
"I a m g o i n g , f a t h e r . " (175) 

H e r e the n a r r a t o r seems he lp less r a t h e r t h a n a l l p o w e r f u l , 
t e l l i n g the tale d e s p i t e h i m s e l f . H e sets the scene , p laces the 
charac ters b u t c a n d o n o t h i n g f o r t h e m . T h e w r i t e r m i g h t w a n t 
the n a r r a t o r to k n o w m o r e , to d o m o r e , b u t l i k e the magis t ra te 
h e c a n at best avert his eyes. Less " c o m p e n s a t o r ) ' fantasy" t h a n 
m u t e tes t imony, the act o f n a r r a t i o n i n The Village in the Jungle is 
far m o r e a m b i g u o u s a n d u n s e t t l i n g t h a n t h e o r i e s o f a p p r o p r i a ­
t i o n w o u l d a l l o w . 7 

I n o n e o f his ear ly letters f r o m C e y l o n , W o o l f w r o t e o f 
" g l i d f i n g ] s i l en t ly e v e n o u t o f one ' s o w n l i f e " (Letters 1 3 5 ) . T h a t 
w o u l d d o w e l l as a d e s c r i p t i o n o f the n o v e l ' s n a r r a t o r w h o g l i d e s 
s i l ent ly even o u t o f his o w n text. A n o m i t t e d p a r a g r a p h is in ter ­
e s t i n g witness to this . It reads i n par t : "I s a i d at the b e g i n n i n g o f 
this s tory that i t is very d i f f i c u l t to u n d e r s t a n d the m i n d s o f the 
v i l lagers . B u t it is a lso very d i f f i c u l t to d e s c r i b e t h e i r w o r k i n g s 
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even i f o n e does u n d e r s t a n d t h e m . T h i s is because they d o n o t 
t h i n k a b o u t w h a t they t h i n k ; they scarce ly rea l ize themselves 
what is p a s s i n g i n t h e i r m i n d s . " K B u t s t i l l , h e goes o n to suggest, 
o n e c a n r e p r e s e n t t h e i r i n f e r i o r i t y , t h e i r v iew o f l i f e , i n w o r d s 
that are t h e i r w o r d s e v e n i f they d o n ' t u t te r t h e m . T h i s is cer­
tainly a f o o l h a r d y asser t ion w i t h its c l a i m to a k i n d o f p a t e r n a l 
k n o w i n g n e s s , b u t , i n the event , that s u p e r i o r v o i c e is s i l e n c e d . 
In fact, the n a r r a t o r a c c o m p l i s h e s this r e p r e s e n t a t i o n p r e c i s e l y 
because h e suppresses s u c h m a r k e r s o f a puta t ive s u p e r i o r 
u n d e r s t a n d i n g i n the p u b l i s h e d text. T h e o m i s s i o n o f this pas­
sage was a m o v e s o m e t h i n g a k i n to Fors ter ' s w i l l i n g h is " w r i t i n g 
m i n d . . . to r e m a i n a b l u r " a b o u t w h a t h a p p e n e d i n the M a r a -
bar Caves. ' 1 T h e resul t there was the r e p l a c e m e n t o f w h a t was a n 
e n t i r e l y t r i v i a l scene by o n e o f the m o s t r e m a r k a b l e a n d d i f f i ­
c u l t m o m e n t s i n t w e n t i e t h c e n t u r y f i c t i o n a n d thus c o m p l e t e l y 
t r a n s f o r m i n g w h a t m i g h t o t h e r w i s e have b e e n p e r i l o u s l y c lose 
to a p o t b o i l e r ( d i d A z i z d o that?). T h e resul t o f s u p p r e s s i n g 
that ear ly passage i n The Village in the Jungle is a text that a l m o s t 
seems to be h a p p e n i n g o u t s i d e the n a r r a t o r ' s earshot , c e r t a i n l y 
outs ide his p o w e r to i n f l u e n c e o r c o n t r o l . It b e c o m e s , r e m a r k ­
ably, a witness text by the voice less . 

O n e m i g h t also n o t e h e r e a c u r i o u s s i l ence i n l i t e r a r y his tory , 
f o r there is very l i t t le d i s c u s s i o n o f the r e l a t i o n of Fors ter ' s n o v e l 
to W o o l f ' s , a l t h o u g h W o o l f ' s c r u c i a l p u s h , his t i m e l y e n c o u r a g e ­
m e n t are o f t e n r e c o u n t e d w h e n Fors ter ' s w r i t i n g d i f f i c u l t i e s 
w i t h his o w n n o v e l are d i s c u s s e d . I n fact , F o r s t e r r e a d The Village 

in theJunglebefore l e a v i n g f o r his first t r i p to I n d i a , a n d , I w o u l d 
suggest, h a d W o o l f ' s o p e n i n g d e s c r i p t i o n o f v i l l a g e a n d j u n g l e 
s o m e w h e r e i n the e c h o c h a m b e r o f h i s m e m o r y w h e n h e b e g a n 
his n o v e l w i t h the m e m o r a b l e d e s c r i p t i o n o f C h a n d r a p o r e . 
I n b o t h texts the n o v e l i s t i c space is e n t e r e d at a d i s t a n c e , f r o m 
above, a w i d e v iew g r a d u a l l y n a r r o w i n g a n d t h e n f o c u s s e d o n 
the p a r t i c u l a r , o n m u d a n d dust . T h e M a r a b a r H i l l s a n d the c i ty 
are set i n s o m e t h i n g o f the j u n g l e / v i l l a g e o p p o s i t i o n o f W o o l f s 
text. I n b o t h t h e r e is a pervas ive sense o f instabi l i ty , o f threat . 
T h e c r u c i a l d i f f e r e n c e , however , is that the W o o l f n a r r a t o r dis­
appears i n t o this space , w h i l e Fors ter ' s m a i n t a i n s a c e r t a i n dis­
tance, i n t e r r o g a t i n g his (most ly E n g l i s h ) charac ters , k n o w i n g 
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t h e m , poss ib ly t o o w e l l . W i t h o u t g o i n g d o w n the r a b b i t h o l e of 
the d e b a t e a b o u t the i m p l i c a t i o n s o f Fors ter ' s i n t i m a t i o n that 
the vast l a n d s c a p e a n d the e c h o i n g , m e a n i n g - n e g a t i n g cave are 
necessar i ly u n k n o w a b l e f o r h i s own soul ' s sake, o n e c a n s i m p l y 
observe that W o o l f ' s fiction m a k e s n o s u c h m o v e . T h e v i l l a g e 
w o r l d , the j u n g l e l a n d s c a p e are t h e i r o w n space . T h e y s t a n d f o r 
n o t h i n g else. I n The Village in the Jungle, the W e s t e r n p r e s e n c e is 
o n l y there at the m a r g i n s . It is s o m e t h i n g a l i e n , t e r r i f y i n g to the 
v i l lagers , a n d o n c e i t j o i n s forces w i t h the j u n g l e , s u c h l i fe as 
is there is e r a s e d . T h e n o v e l o v e r t u r n s the f a m i l i a r o r i e n t a l i s t 
t r o p e . H e r e i t is n o t the East that is u n k n o w a b l e , i m p o s s i b l e to 
r e a d , r e d u c i n g a l l m e a n i n g to " o u b o u r n " ; r a t h e r the reverse . 

The Village in the Jungle is a p r o f o u n d l y a n t i - i m p e r i a l i s t text, 
g r o u n d e d i n the c o n v i c t i o n that b e c o m e s m o r e a n d m o r e ex­
p l i c i t i n W o o l f ' s s u b s e q u e n t w r i t i n g o f " the a b s u r d i t y o f a p e o ­
p l e o f o n e c i v i l i z a t i o n a n d m o d e o f l i fe t r y i n g to i m p o s e its r u l e 
u p o n a p e o p l e o f a n e n t i r e l y d i f f e r e n t c i v i l i z a t i o n a n d m o d e o f 
l i f e " ( " T h e C o l o u r " 6 ) . It was the first o f a n i m p o r t a n t s e q u e n c e 
o f W o o l f texts w r i t t e n o v e r the n e x t h a l f c e n t u r y , a l l w e l l w o r t h 
f u r t h e r i n v e s t i g a t i o n : Empire and Commerce in Africa; Fear and 

Politics: A Debate at the Z.00 ( a n t i c i p a t i n g O r w e l l ' s Animal Farm 

by several d e c a d e s ) ; Imperialism and Civilization; Quack, Quack; 

Barbarians at the Gates; ex tens ive j o u r n a l i s m , r e p o r t s a n d m e m o ­
r a n d a f o r the L a b o u r Par ty a n d , o f c o u r s e , the five v o l u m e s o f 
his a u t o b i o g r a p h y . F r o m the t i m e o f his r e t u r n f r o m C e y l o n , h e 
was act ively e n g a g e d i n p o l i t i c s , i n c l u d i n g act ivi t ies o n b e h a l f o f 
C e y l o n to get B r i t a i n to s u s p e n d m a r t i a l law i m p o s e d af ter the 
r iots o f 1914-15. T h i s c o n t i n u e d i n the p o s t w a r years; i n a 1 9 3 8 

M e m o r a n d u m to the L a b o u r Party, h e a r g u e d f o r a f e d e r a l 
f o r m o f g o v e r n m e n t , s o m e t h i n g a k i n to the Swiss c a n t o n m o d e l 
as a s a f e g u a r d f o r the T a m i l m i n o r i t y i n the N o r t h a n d East . T h e 
T a m i l s h a d g o o d r e a s o n to q u e s t i o n the m o v e t o w a r d i n d e p e n ­
d e n c e , f e a r f u l , as o n e o f the m e m b e r s o f the T a m i l e l i te i n 
S e l v a d u r a i ' s n o v e l argues , that c h a n g e w o u l d m e r e l y m e a n re­
p l a c i n g the B r i t i s h Raj by a S i n h a l a R a j . T h e r e is o f t e n , that 
n o v e l c a u t i o n s , n o s i m p l e e i t h e r / o r i n f a m i l i e s o r i n n a t i o n s . 
S o m e t h i n g s i m i l a r to W o o l f ' s p r o p o s a l was i n d e e d a d o p t e d 
a b o u t 5 0 years later, b u t t o o l i t t l e t o o late is poss ib ly the best 
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that m i g h t be s a i d of the a r r a n g e m e n t as d e c a d e s o f c i v i l w a r 
attest. 

I b e g a n i n C a n a d a a n d I w i l l e n d there . C h r i s t o p h e r 
O ndaat j e ' s The Man-Eater of Punanai is a n a c c o u n t o f a 1 9 9 0 

j o u r n e y to h is S r i L a n k a n b o y h o o d h o m e , to h is d e a d father , 
to his f a m i l y ' s past l i f e , a n d m o s t r e s o n a n t l y to the l e o p a r d i n 
the j u n g l e , a f i g u r e that is at o n c e beast a n d m a n . L e o p a r d , fa­
ther, i n s u r g e n t , a n d s o l d i e r m e e t , m e r g e , a n d par t , the w r i t e r i n 
p u r s u i t a n d s o m e t i m e s p u r s u e d . V i o l e n c e is always there — re­
l i g i o u s , l i n g u i s t i c , c o m m u n a l — w i t h fac t ions a n d c o u n t e r fac­
t ions o n ever) ' s ide . It is a r e m a r k a b l e text , n o t as w r i t e r l y o r 
i m a g i n a t i v e l y evocat ive as his b r o t h e r ' s m a n y l a y e r e d Running 

in the Family, w h i c h , i n its r e - c r e a t i o n o f C o l u m b o T a m i l society 
o f the 1920s, the w o r l d o f the O n d a a t j e p a r e n t s a n d g r a n d par­
ents, is c l o s e r to S e l v a d u r a i ' s n o v e l ( i n s o m e ways the w o r l d o f 
The Man Eater is p o l i t i c a l l y c l o s e r to M i c h a e l O n d a a t j e ' s Anil's 

Ghost), b u t it is, n o n e t h e l e s s , a n i n t r i c a t e i n t e r w e a v i n g o f the 
p o l i t i c a l a n d the p e r s o n a l . Its w h o l e o u t l o o k , m o r e o v e r , its de­
p i c t i o n o f h u m a n n a t u r e a n d the n a t u r a l w o r l d , is r e m a r k a b l y 
close to b o t h The Village in the Jungle a n d the a u t o b i o g r a p h i c a l 
v o l u m e Groxving. O f t e n C h r i s t o p h e r O n d a a t j e seems to be 
W o o l f redivivus; b o t h m e n are of the w o r l d , w h o l i k e to m a n a g e , 
to k e e p s c r u p u l o u s a c c o u n t s , to be i n c h a r g e . O n d a a t j e uses 
W o o l f d i r e c t l y as text to q u o t e a n d c i te , as s o u r c e o f i n f o r m a t i o n 
a n d , m o s t in teres t ing ly , as a n e c h o o f his o w n responses . 

It is i n H a m b a n t o t a w h e r e C h r i s t o p h e r O n d a a t j e feels W o o l F s 
presence m o s t direct ly . H e is o n the b e a c h l i s t e n i n g to the s o u n d 
o f the waves, " H o w o f t e n h a d I g o n e to s leep to that s o u n d ! I h a d 
never f o r g o t t e n i t i n E n g l a n d o r i n C a n a d a , a n d I was a s t o n i s h e d 
to r e a d i n L e o n a r d W o o l f s Growing that it h a d m a d e the same 
i m p r e s s i o n o n h i m , " a n d h e quotes a passage f r o m W o o l f that 
c o n c l u d e s , " that m o m e n t o f c o m p l e t e s i l ence f o l l o w e d by the 
great t h u d , the t h u n d e r o f the wave u p o n the s h o r e b e c a m e par t 
o f the r h y t h m o f m y l i f e " (Man-Eater 51). O n d a a t j e tracks the 
l e o p a r d i n the same Y a l a j u n g l e that W o o l f h a d , u s i n g W o o l f ' s 
a c c o u n t as a r e f e r e n c e p o i n t , as w e l l as l i n k i n g h is a d v e n t u r e s 
to W o o l f s t h r o u g h s o m e o f the same characters . M o s t s t r i k i n g , 
however, is the way b o t h u n d e r s t a n d the h u m a n i n terms o f the 
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a n i m a l . A f t e r l e a v i n g Y a l a a n d b e f o r e s e t t i n g o u t o n the last 
l e o p a r d t rek n o r t h w a r d to P u n a n a i , O n d a a t j e visits a q u a i n t o l d 
c o u p l e l i v i n g i n a c o l o n i a l h o u s e f u l l o f S r i L a n k a n re l ics a n d 
a n t i q u e s — a n d hears t h e i r r e a c t i o n to the m u r d e r o f a lawyer 
a c q u a i n t a n c e . " H e h a d i t c o m i n g , " they e x p l a i n e d "because h e 
h a d b e e n e n g a g e d i n d u b i o u s p o l i t i c a l act iv i t ies . " O n d a a t j e c o n ­
c l u d e s : "I was b a c k a m o n g m a n k i n d , its laws a n d its savagery, a n d 
I was a l ready s tar t ing to miss the o p e n spaces, the s i l ent h o u r s , 
a n d the n a t u r a l ways o f b i r d s a n d beasts (1 t o ) . " I t h i n k i t w o u l d 
be i m p o s s i b l e to k n o w w i t h o u t a l ready k n o w i n g w h e t h e r i t was 
W o o l f o r O n d a a t j e w h o w r o t e those w o r d s . 

Las t w o r d s , however , g o to M i c h a e l O n d a a t j e i n h is a c c o u n t 
i n Running in the Family of a n i n c i d e n t i n w h i c h h is d r u n k e n a n d 
obsessed father , a n o f f i c e r i n the C e y l o n L i g h t In fantry , c e r t a i n 
that a J a p a n e s e i n v a s i o n was i m m i n e n t ( the year is 1 9 4 3 ) , takes 
over a t r a i n a n d s h u n t s it b a c k a n d f o r t h to p r e v e n t its a r r i v i n g 
at the C o l u m b o s t a t i o n . O n e car c o n t a i n s h i g h r a n k i n g B r i t i s h 
O f f i c e r s : 

E v e r y o n e fe l t t h a t t h e a n a r c h i c events s h o u l d b e k e p t f r o m s l e e p i n g 
f o r e i g n e r s . T h e E n g l i s h t h o u g h t t h a t C e y l o n t r a i n s w e r e b a d 
e n o u g h , a n d i f t h e y d i s c o v e r e d t h a t o f f i c e r s i n t h e C e y l o n L i g h t I n ­
f a n t r y w e r e g o i n g b e r s e r k a n d u p s e t t i n g s c h e d u l e s t h e y m i g h t leave 
t h e c o u n t r y i n d i s g u s t . T h e r e f o r e , i f a n y o n e w i s h e d t o r e a c h t h e 
e n d o f t h e t r a i n , t h e y w o u l d c l i m b o n t o t h e r o o f o f t h e " E n g l i s h 
c a r r i a g e " a n d t i p t o e , s i l h o u e t t e d b y t h e m o o n a b o v e t h e m , to t h e 
n e x t c o m p a r t m e n t . M y f a t h e r , t o o , w h e n e v e r h e n e e d e d t o s p e a k 
w i t h t h e d r i v e r , c l i m b e d o u t i n t o t h e n i g h t a n d s t r o l l e d o v e r t h e 
t r a i n , c l u t c h i n g a b o t t l e a n d r e v o l v e r a n d g r e e t i n g f e l l o w p a s s e n g e r s 
i n h u s h e d t o n e s w h o w e r e c o m i n g t h e o t h e r way. F e l l o w o f f i c e r s 
w h o w e r e t r y i n g to s u b d u e h i m w o u l d n e v e r h a v e c o n s i d e r e d wak­
i n g u p t h e E n g l i s h . T h e y s l e p t o n s e r e n e l y w i t h t h e i r r a g e f o r o r d e r 
i n t h e t r o p i c s , w h i l e t h e t r a i n s h u n t e d a n d r e v e r s e d i n t o t h e n i g h t . 

(!54) 
T h i s i m a g e o f the s l e e p i n g E n g l i s h a n d t h e i r rage f o r o r d e r 
w h i l e C e y l o n carr ies o n over t h e m , a r o u n d t h e m , i n v i s i b l e to 
t h e m , i n a u d i b l e to t h e m , s h u n t e d b a c k w a r d s a n d f o r w a r d s i n 
the d a r k , s tr ikes m e as a s e r e n d i p i t o u s e m b l e m f o r the e n c o u n ­
ter a n d its m u l t i p l e t r a n s f o r m a t i o n s that I have b e e n t r a c i n g 
h e r e o n that tear d r o p s h a p e d i s l a n d i n the I n d i a n O c e a n . Ser-
e n d i p was the a n c i e n t n a m e o f S r i L a n k a . 
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NOTES 
I T h e r e a r e s o m e e x c e p t i o n s . T h e r e is S. P. R o s e n b a u m ' s a c c o u n t o f W o o l f * w r i t ­

i n g i n Edwardian Blotimslmrs, a s c h o l a r l y e d i t i o n of The Village in the jungle is i K ' i n g 

p r e p a r e d , N a t a n i a R o s e n f e l d c o n s i d e r s t h e n o v e l a n d t h e Itoricfl i n h i i b o o k 

a b o u t b o t h W o o l f ' s , Outsiders Together, a n d t h e r e h a v e b e e n a l e w r e c e n t journal 

essays. In two o f t h e s e , A n i n d y o R o y p r o b e s t h e c r i s i s of r e p r e s e n t a t i o n i n t h e 

s t o r i e s , t h e i r " q u e s t i o n i n g o f t h e l e g i t i m a c y o f n a r r a t i v e a u t h o r i t y , " i n t h e c o n t e x t 

o f B l o o m s b u r y ' s l a c k of u n d e r s t a n d i n g o f t h e fiction's u n d e r c u r r e n t s a n d W o o l f s 

" t r o u b l e d r e l a t i o n s h i p w i t h h i s o w n c l a s s d e f i n e d m e t r o p o l i t a n i s m " ( " T e l l i n g " 

1 9 0 , 1 9 3 ) . A few y e a r s e a r l i e r , D o u g l a s K e r r u s e d d i s c o u r s e a n a l y s i s to e x a m i n e 

t h e g e n r e s of W o o l f ' s colonial w r i t i n g , t h e i r r e p r e s e n t a t i o n of d i f f e r e n t b u t 

e q u a l l y " r e a l " W o o l f * . S e e a l s o essavs bv E l l e k c B o e h m e r a n d Y u k o Ito. S e v e r a l 

essays i n t h e 1 9 7 0 s a n d 1 9 8 0 s o p e n e d d i s c u s s i o n o f W o o l f s n o v e l , n o t a b l y t h o s e 

o f Y a s m i n e G o o n e r a t n e , G i l l i a n W o r k m a n , S t e p h e n M e d c a l f , a n d I.. L . L e e . 

T h e s e r e f e r e n c e s p l u s s o m e p a g e s i n p a s s i n g i n a few b o o k s p r e t t y m u c h s u m u p 

t h r e e d e c a d e s o f c r i t i c a l a t t e n t i o n . O n t h e o t h e r h a n d , I h a v e yet to m e e t a S r i 

L a n k a n , y o u n g o r o l d . w h o h a s n o t r e a d The Village in the Jungle ( a n d I ask e a c h 

t i m e ) . 

- T h e C a m b r i d g e A p o s t l e s . B l o o m s b u r v . a n d t i n p h i l o s o p h e r . G . E . M o o r e , h a v e 

b e e n t h e s u b j e c t o f c o n s i d e r a b l e d i s c u s s i o n . See R o s e n b a u m ' s Victorian Hlooms-
bury. In t h e first v o l u m e o f h i s a u t o b i o g r a p h y . Sinning, W o o l f assesses M o o r e ' s 

b a s i c a r g u m e n t s as w e l l as t h e i r i n f l u e n c e o n h i m s e l f , S t r a c h e y , K e y n e s , a n d 

t h e i r f e l l o w a p o s t l e s , e s p e c i a l l y as t h e s e h e l p e d t h e m d i s c o v e r w h a t was "the b a ­

sis, i f a n y , f o r o u r o r a n y s c a l e o f v a l u e * a n d r u l e s o f c o n d u c t , w h a t j u s t i f i c a t i o n 

t h e r e was t o r o u r b e l i e f t h a t f r i e n d s h i p o r w o r k * o f a r t f o r i n s t a n c e w e r e g o o d o r 

b a d . . . . H e a n d w e w e r e f a s c i n a t e d b v q u e s t i o n s of w h a t was right a n d w r o n g , 

w h a t o n e ought t o d o " (S i r ) 2 - b ; 0 . A l t h o u g h t h e l a n g u a g e of h i s l e t t e r s to S t r a ­

c h e y d r a m a t i z e s a n e a r l i e r a n d l a r g e l y d i s c a r d e d self , t h e e t h i c a l c o n c e r n s o f 

t h a t self r e m a i n c e n t r a l to h i s u n d e r s t a n d i n g o f a n d w r e s t l i n g w i t h h i s r o l e s as 

c o l o n i a l a d m i n s t r a t o r . 

•( D u r i n g W o o l f s IQOO visit t o S r i Lanka, t h e five v o l u m e s of t h e O f f i c i a l Diaries 

t h a t h e h a d k e p t as A s s i s t a n t G o v e r n m e n t A g e n t w e r e r e t u r n e d t o h i m . They 

w e r e p u b l i s h e d i n The Ceylon Historical Journal t w o y e a r s later. In 1963, t h e y w e r e 

r e p u b l i s h e d bv T h e H o g a r t h P r e s s a l o n g w i t h t h e 1921 Stories From the Cast. 
< B o t h m a n u s c r i p t s a r e i n t h e L e o n a r d W o o l ! P a p e r s at t h e U n i v e r s i t y o f S u s s e x . 

r' In The Voyage Out. V i r g i n i a W o o l f w r i t e s b o t h w i t h i n a n d a g a i n s t i m p e r i a l i s t / 

c o l o n i a l i s t a s s u m p t i o n s . U n l i k e L e o n a r d ' s B e d d a g a m a , V i r g i n i a ' s u p - r i v e r v i l ­

l a g e is p u r e i n v e n t i o n , a d i o r a m a i n a n i m p e r i a l e x h i b i t i o n a n d h e r t o u r i s t s s t a r e 

at t h e n a t i v e " o t h e r " i n u n q u e s t i o n e d m e t r o p o l i t a n s u p e r i o r i t y (see W o l l a e g e r ) . 

H o w e v e r , at t h e s a m e t i m e , " t h e p r i m o r d i a l d i n of t h e j u n g l e s of S o u t h A m e r i c a 

. . . u l t i m a t e l y u n d e r m i n e s t h e c o h e r e n c e of c o l o n i a l , p a t r i a r c h a l l a n g u a g e " s o 

t h a t R a c h e l ' s final v o y a g e is " b e y o n d t h e r e a c h o f t h e p a t e r n a l w o r l d " ( M o n t ­

g o m e r y 3 4 , 55). S e e a l s o J o h n P. M c C o m b e , J a n e C u m m i n s , M a r k H u s s e y , A n ­

d r e a L e w i s , a n d T h e r e s a T h o m p s o n , w h o d i s c u s s e s t h e t w o texts t o g e t h e r , 

r e a d i n g Village\n t e r m s q u i t e s i m i l a r to Ito's (see n e x t n o t e ) . 

fi T h i s is a f a i r l y t y p i c a l r e s p o n s e . In a 1 9 7 5 essay. G i l l i a n W o r k m a n a r g u e d t h a t 

W o o l f "was a m o r a l i m p e r i a l i s t at h e a r t , " t h a t u n d e r w r i t i n g e v e r y t h i n g was " t h e 

a s s u m p t i o n t h a t c i v i l i z e d m a n , u n l i k e s a v a g e m a n , c o u l d c o n t r o l t h e j u n g l e " 

( 1 8 ) . M o r e r e c e n t l y Y u k o Ito h a s a r g u e d that " L e o n a r d ' s i d e a l c o l o n i a l c o m m u ­

n i t y is f a n t a s i z e d , a n d h e s h o w s t h e e x i s t e n c e of t h i s i m a g i n e d c o m m u n i t y as a n 

e x c u s e f o r h i s o w n i m p e r i a l i s t a c t i v i t y " ( 1 4 0 ) . 

7 T h e r e a r e o c c a s i o n a l p r o b l e m a t i c m o m e n t s . F o r e x a m p l e , i n t h e p a s s a g e c o n ­

t a i n i n g t h e o b s e r v a t i o n , c i t e d a b o v e , t h a t " m a n a l o n e is . . . d o m i n a t e d by h i s 

d e s i r e , " t h e n a r r a t o r o b s e r v e s t h a t p e o p l e w h o l ive i n s u c h v i l l a g e s " a r e v e r y 
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n e a r to t h e a n i m a l s ; i n fact , i n th is t h e y a r e m o r e b r u t a l a n d u n c o n t r o l l e d t h a n 
the b r u t e s . . . " ( 4 2 ) . T h i s m a y s e e m p a t r o n i z i n g , b u t t h e g e n e r a l i z a t i o n t h a t 
moves f r o m v i l l a g e r s to a n i m a l s to " m a n " i n c l u d e s t h e n a r r a t o r , l e v e l l i n g t h e 
space b e t w e e n t h e m . I m p l i c a t e d i n h is o w n fiction, t h e n a r r a t o r is l a r g e l y ex­
e m p t f r o m t h e i m p e r i a l gaze. 

K A p h o t o c o p y o f t h e m a n u s c r i p t is i n t h e W o o l f p a p e r s at t h e U n i v e r s i t y o f Sussex . 
T h e m a n u s c r i p t i t s e l f was g i v e n to t h e l i b r a r y o f t h e U n i v e r s i t y o f P e r a d e n i y a by 
T r e k k i e P a r s o n s , W o o l f ' s e x e c u t r i x , i n 1 9 7 4 . 

9 See 'The Manuscripts of "A Passage to India" f o r t h e o m i t t e d passages ( 2 4 2 - 4 3 ) . 
F o r s t e r d e s c r i b e d t h e p r o c e s s o f w i l l e d n o t - k n o w i n g i n a 1 9 2 4 l e t t e r to C o l d -
s w o r t h y L o w e s D i c k i n s o n , q u o t e d i n t h e A b i n g e r E d i t i o n o f A Passage to India 
( x x v i ) . 
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