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T 
JLHIS CLUSTER OF essays a n d reviews offers the r e a d e r o f ARIEL 

a b r i e f i n t r o d u c t i o n to a n d a set o f e x p l o r a t i o n s i n a n i m p o r ­
tant, e m e r g i n g f i e l d — the s tudy o f " y o u t h c u l t u r e " — espec ia l ly 
as i t is i n f l u e n c e d by a n d re f lec t ive o f n e w theor ies o f g l o b a l i z a ­
t i o n a n d h y b r i d i t y . I n d e e d , J o h n T o m l i n s o n i n his r e c e n t b o o k , 
Globalization and Culture, suggests that t r a n s n a t i o n a l y o u t h c u l ­
ture " p r o v i d e [s] a figure f o r w h a t a f u t u r e ' g l o b a l i z e d p o p u l a r 
c u l t u r e ' m a y t u r n o u t to be l i k e : d i f f e r e n t . . . i n character 

f r o m the i n t e g r a t i n g , ' e s s e n t i a l i z i n g ' n a t u r e o f n a t i o n a l c u l ­
tures , l o o s e r - t e x t u r e d , m o r e p r o t e a n , a n d re la t ive ly i n d i f f e r e n t 
to the m a i n t e n a n c e o f s h a r p d i s c r i m i n a t i o n s o f c u l t u r a l o r i g i n 
a n d b e l o n g i n g " ( 1 4 7 ) . If, i n fact , " y o u t h c u l t u r e " does p r o v i d e 
that " f i g u r e , " t h e n the essays h e r e suggest i t is t i m e to e x p l o r e 
t h o u g h t f u l l y j u s t w h a t that figure reveals . 

W h y have s u c h e x p l o r a t i o n s b e e n so rare to date? C e r t a i n l y 
the s tudy o f y o u t h c u l t u r e — t r a n s n a t i o n a l o r m o r e l o c a l — 
raises a hos t o f p o t e n t i a l p r o b l e m s f o r the a c a d e m i c a n d theo­
rist . D e p e n d i n g o n h o w we d e f i n e the u p p e r l i m i t s o f " y o u t h " 
— Is i t e i g h t e e n , twenty-one , twenty-five? — m o s t c r i t i c s w i l l f a l l 
o u t s i d e o f the d e f i n i t i o n a l p a r a m e t e r s o f the g r o u p b e i n g " s t u d ­
i e d . " I a m n o t at a l l c o n v i n c e d by L a w r e n c e F r i e d m a n ' s asser­
t i o n i n The Horizontal Society that " Y o u c a n join the y o u t h c u l t u r e 
at any age — j u s t as y o u c a n j o i n a r e l i g i o n — by i m i t a t i n g its 
taste i n m u s i c , its way o f w a l k i n g , t a l k i n g , d r e s s i n g , a n d c u t t i n g 
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y o u r h a i r " ( 2 3 2 ) . T h a t o b s e r v a t i o n c e r t a i n l y c a p t u r e s the elec­
tive n a t u r e o f m a n y i d e n t i t i e s today, b u t w h o l l y i g n o r e s the 
spec i f i c age-re la ted interests o f a n d i d e n t i t y - p o l i t i c a l p a r a m e ­
ters c h o s e n by the a c t u a l " y o u t h " i n d i c a t e d i n the p h r a s e " y o u t h 
c u l t u r e . " In m a n y ways, it evinces the same c o n d e s c e n s i o n a n d 
a s s u m p t i o n o f u n i v e r s a l access that c h a r a c t e r i z e d the s o c i a l 
sc iences o f yesteryear. C o u l d I " j o i n " J a m a i c a n c u l t u r e by p u r ­
c h a s i n g a c e r t a i n sh i r t a n d w e a r i n g d r e a d l o c k s ? C o u l d I " j o i n " 
l e sb ian separatist c u l t u r e by a p p r o p r i a t i n g c e r t a i n m o d e s o f self-
presenta t ion? O f c o u r s e not . B u t i n c o n s i d e r i n g " y o u t h c u l t u r e , " 
a d u l t a c a d e m i c s o f t e n f a i l to see s u c h m o v e s as p r o b l e m a t i c , 
l a rge ly because o f t h e i r o w n t h o r o u g h a c c u l t u r a t i o n i n t o the 
n a t u r a l i z e d , age-re la ted p o w e r r e l a t i o n s h i p s that p e r v a d e A n g l o -
A m e r i c a n a n d m o s t o t h e r societ ies , o n e s o f t e n a r i s i n g f r o m a n d 
m i r r o r i n g the d y n a m i c s o f n u c l e a r f a m i l i a l l i fe ( o u r a s s u m e d 
r i g h t to speak f o r " o u r " c h i l d r e n ) . A n d c e r t a i n l y the deep-seat­
e d , c o n j o i n e d d i smissa l a n d o w n e r s h i p o f y o u t h that pervades 
s o m e a d u l t ( a n d a d u l t a c a d e m i c ) d i s c o u r s e is f u r t h e r c o m p l i c a t ­
e d by the fact that we a l l pass t h r o u g h " y o u t h , " m a k i n g any c o n ­
d e s c e n s i o n a p p e a r a l l the m o r e j u s t i f i e d . O f c o u r s e , this fiction 
o f k n o w l e d g e a n d a u t h o r i t y glosses over the fact that the " y o u t h 
c u l t u r e " o f ten o r twenty years ago is n o t the " y o u t h c u l t u r e " o f 
today. A n d even that d i a c h r o n i c p l u r a l i z a t i o n grossly o v e r s i m ­
pl i f i es the s y n c h r o n i c c o m p l e x i t y o f the p r e s e n t m o m e n t . 

T h i s is not to say that we w h o are o v e r twenty-f ive years have 
n o t h i n g to say a b o u t y o u t h c u l t u r e (s) o r have n o r i g h t to par t i c ­
i p a t e i n c e r t a i n aspects o f y o u t h c u l t u r e ( s ) . B u t o u r re la ­
t i o n s h i p to o u r w o r k , o u r play, a n d / o r o u r "subjects" m u s t be a 
se l f - consc ious a n d c o m p l e x o n e . A n d this c o m p l e x i t y is d e e p ­
e n e d e v e n f u r t h e r by the sensi t ivi t ies r e q u i r e d i n any d i s c u s s i o n 
o f the e x t r a - l o c a l , the t r a n s n a t i o n a l , a n d / o r g l o b a l . A s y o u w i l l 
see i n the b r i e f r e a d i n g o f a L o s A n g e l e s y o u t h ( s u b ) c u l t u r a l 
p h e n o m e n o n that I o f f e r be low, I have n o p a t answers h e r e . B u t 
n o t h a v i n g those s i m p l e a n d d e f i n i t i v e s o l u t i o n s c e r t a i n l y does 
n o t let us o f f o f the h o o k o f r e s p o n s i b i l i t y . W e can speak o u t 
o f l o c a l p o s i t i o n s a n d c o n t e x t s , m a k e c o n n e c t i o n s w e l l b e y o n d 
those, a n d yet s t i l l r e t a i n a sense o f the e p i s t e m o l o g i c a l l i m i t a ­
t ions o f o u r i n e v i t a b l e s t a n d p o i n t . T h i s r e c o g n i t i o n a n d e v e n 
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overt a d m i s s i o n of par t ia l i ty o f p e r s p e c t i v e a n d i n h e r e n t ten-
d e n t i o u s n e s s (o f age, g e n d e r , race , class, a n d n a t i o n a l i t y ) are 
f u n d a m e n t a l to the p r o d u c t i o n o f r e a d i n g s a n d t h e o r i e s that 
m o v e r e s p o n s i b l y across t i m e a n d space . T h i s is m o r e t h a n a 
" d o u b l e c o n s c i o u s n e s s ; " it is a m u l t i - l a y e r e d c o n s c i o u s n e s s that 
o f c o u r s e s t i l l c a n n e v e r c a p t u r e the c o m p l e x i t y o f the i n t e r p r e ­
tive act. It is d a u n t i n g w o r k that we have c h o s e n i n c u l t u r a l s t u d ­
ies, a n d f o r those o f us s p e a k i n g a b o u t the c o m p l e x i t y o f age, 
as w e l l as class, a n d e thnic i ty , the r e s p o n s i b i l i t i e s a t t e n d i n g o u r 
w o r k c a n be p r a c t i c a l l y p a r a l y z i n g . N o w o n d e r so few c u l t u r a l 
cr i t i cs a n d theor is ts e v e n a t t e m p t to — o r are brave e n o u g h to 
— speak a b o u t " a g e " i n t h e i r d i s c u s s i o n s o f "subject ivi ty . " E v e n 
as we f i n e t u n e o u r t h e o r i e s o f p o l i t i c i z e d s o c i a l i d e n t i t y (queer , 
p o s t c o l o n i a l , f e m i n i s t ) , "age" a n d d i a c h r o n i c m u t a b i l i t y ( m o r e 
g e n e r a l l y ) r e p r e s e n t ser ious a n d la rge ly i g n o r e d c o m p l i c a t i o n s . 

A n d as y o u w i l l see i n the essays a n d reviews that f o l l o w , those 
o f us w r i t i n g a b o u t " y o u t h c u l t u r e " are o f t e n f a c e d w i t h yet a n ­
o t h e r layer o f c o m p l e x i t y if we c h o o s e to d e a l e x p l i c i t l y w i t h 
m u s i c / a u r a l c u l t u r e . N o t o n l y is " s o u n d " a n o t o r i o u s l y d i f f i c u l t 
t o p i c a b o u t w h i c h to wr i te a n d g e n e r a l i z e , b u t the c o m p l e x i t y 
o f today's h y b r i d i z e d a n d e l e c t r o n i c a l l y m a n i p u l a t e d m u s i c , its 
p r o d u c t i o n a n d r e c e p t i o n , poses p a r t i c u l a r c h a l l e n g e s . A n g e l a 
M c R o b b i e , w h o has w r i t t e n several i m p o r t a n t w o r k s o n B r i t i s h 
y o u t h a n d m u s i c c u l t u r e , m a d e this c o m m e n t recent ly : 

our critical vocabulary seems sadly lacking. N o n e of the o ld words, 
l ike collage, montage, or postmodernism seem capable of captur­
i n g the velocity and scale of this [recent musical] output. Likewise, 
the older ways of making sense of music by placing different styles 
into different categories, or by posing the commerc ia l against the 
creative or experimental , or by talking about white or black music 
as though they were quite distinct, are equally inappropriate . Now, 
in the late 1 9 9 0 s , we have to start with an assumption of musical 
hybridity, with global cultural cross-over and p r o f o u n d inter-pene­
trations of style. . . . ( 1 3 3 ; emphasis added) 

O f c o u r s e this state o f h y b r i d i t y , cross-over, a n d i n t e r p e n e t r a -
t i o n c a n be seen as d a u n t i n g o r d y n a m i c , o r p e r h a p s b o t h at 
Dnce, d e p e n d i n g u p o n the d e g r e e to w h i c h o n e c l i n g s to those 
' o l d e r ways o f m a k i n g sense ." 



180 DONALD E. HALL 
A s w i l l s o o n be q u i t e clear , the c o n t r i b u t o r s to the p r e s e n t 

c lus ter s t ruggle a d m i r a b l y w i t h " n e w ways" o f m a k i n g sense a n d 
c e r t a i n l y find the c o m p l e x i t y o f w o r l d y o u t h c u l t u r e s today 
h i g h l y e n e r g i z i n g r a t h e r t h a n p a r a l y z i n g . A f t e r I o f f e r a b r i e f 
r e a d i n g o f S o u t h e r n C a l i f o r n i a rave s u b / c u l t u r e , we m o v e 
across the A t l a n t i c to the d a n c e f l o o r s o f L o n d o n , w h e r e R a f e e q 
H a s a n reads f r o m the " i n s i d e " the p o t e n t i a l s a n d p r o b l e m a t i c s 
o f m u l t i c u l t u r a l m i x i n g i n d a n c e m u s i c a n d a m o n g c l u b - g o e r s . 
F r o m there o u r d i s c u s s i o n moves to I n d i a , w h e r e s o m e o f the 
same m u s i c a l f o r m s a n d m i x e s that H a s a n e x p l o r e s are inter ­
p r e t e d d i f f e r e n t l y f r o m the p o s i t i o n o f a c u l t u r a l theor i s t , A n j a l i 
C e r a , w o r k i n g a m o n g y o u t h i n I n d i a . T h e i r o b s e r v a t i o n s sup­
p o r t a n d u s e f u l l y c o m p l e m e n t e a c h o ther . T h e t h i r d essay, by 
M a r y A n n H u n t e r , t h e n l o o k s at the c u l t u r a l a n d t r a n s - c u l t u r a l 
d y n a m i c s o f v i d e o s e l f - p r e s e n t a t i o n a m o n g y o u n g m e n i n the 
h y b r i d space o f A u s t r a l i a , a d j a c e n t to, a p a r t f r o m , o p p o s e d to, 
a n d u n c o m f o r t a b l y w i t h i n " A s i a n " c u l t u r a l i n f l u e n c e s . 

T h e f o u r b o o k reviews that c o n c l u d e this c l u s t e r w i l l give the 
r e a d e r a u s e f u l o v e r v i e w o f w r i t i n g a b o u t " y o u t h c u l t u r e " i n the 
past few years. T h o s e reviews a n d the a m p l e notes a n d b i b l i o g ­
r a p h i e s c o n t a i n e d i n the essays that p r e c e d e t h e m c a n serve 
as p o i n t s o f d e p a r t u r e f o r r e a d e r s o f this j o u r n a l w h o find the 
c h a l l e n g e s o f the field u n d e r d i s c u s s i o n a s p u r to s c h o l a r l y 
a n d t h e o r e t i c a l p r o d u c t i o n . I w o u l d say that we w h o e n g a g e i n 
y o u t h - c u l t u r a l s tudies have o n l y s c r a t c h e d the s u r f a c e h e r e a n d 
i n o u r w o r k to date , b u t f r a n k l y I a m n o t e v e n sure that a s c r a t c h 
is d i s c e r n i b l e . 

A L o c a l Reading 

Raves a n d r e l a t e d m u s i c a n d d a n c e events c e r t a i n l y p r e s e n t for­
m i d a b l e p r o b l e m s f o r c u l t u r a l c r i t i c s . Yet t h e i r i n t r i c a c i e s have 
t e n d e d to evoke n o t m u l t i p l e a p p r o a c h e s a n d i n t e r p r e t a t i o n s 
b u t r a t h e r a c o m m o n r e l i a n c e o n a set o f very s i m p l e i n t e r p r e t a ­
tive l i n e s . F o r o n e t h i n g , t h e r e is a t e n d e n c y to r e d u c e "rave 
c u l t u r e " to a h o m o g e n o u s , t r a n s n a t i o n a l p h e n o m e n o n , w i t h 
s i m i l a r m u s i c a l p o i n t s o f r e f e r e n c e a n d a basic arc : a h i g h p o i n t 
i n the late i g 8 o s / e a r l y 1990s a n d p e r i o d o f d r a m a t i c d e c l i n e 
thereaf ter . T h i s is c l e a r l y the a s s u m p t i o n u n d e r l y i n g M a t t h e w 
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C o l l i n ' s w e l l - r e g a r d e d s tudy Altered State, w h i c h l i k e m o s t w o r k s 
e x a m i n i n g rave c u l t u r e focuses p r i m a r i l y , s e e m i n g l y inevi tably , 
o n G r e a t B r i t a i n . Yet there is a w o r l d o f c o m p l e x i t y lost i n the 
A n g l o c e n t r i s m o f that p e r s p e c t i v e . W h e n i n C o s t a R i c a a c o u p l e 
o f years a g o , I f o u n d that the rave p h e n o m e n o n was o n l y b e g i n ­
n i n g t h e r e ; I m e t a n e n t h u s i a s t i c y o u n g p r o m o t e r w h o was p l a n ­
n i n g the first large-scale o u t d o o r rave ever i n C o s t a R i c a i n the 
f a l l o f the f o l l o w i n g year. P a u l h a d s o u g h t o u t , r e a d , a n d finally 
d i s m i s s e d C o l l i n ' s b o o k as a s o m e w h a t i n t e r e s t i n g b u t p r e d i c t ­
ably s l a n t e d " A n g l o " w o r k . A n d i n d e e d , I h a d to a d m i t to h i m 
that E u r o - A m e r i c a n c u l t u r a l c r i t i cs have as yet n o m e t h o d o l o g y 
that w o u l d d o j u s t i c e to the i n t e n s i t y o f the l i v e d e x p e r i e n c e s o f 
n e w C o s t a R i c a n ravers at the b e g i n n i n g o f the m i l l e n n i u m o r 
e v e n that o f y o u t h i n B r i t a i n , C a n a d a , o r the U S w h o e m b r a c e a 
p h e n o m e n o n l o n g af ter its first a d h e r e n t s d e c l a r e i t passe a n d 
have m o v e d o n t o the n e x t " c u t t i n g - e d g e " scene . T o o o f t e n we i n 
c u l t u r a l s tudies s e e m to i m p l y that because a c u l t u r a l o r s u b c u l -
t u r a l p h e n o m e n o n c o m p l e t e s a c e r t a i n l i f e s p a n i n L o n d o n o r 
N e w Y o r k i t has e n d e d (or shouldhave e n d e d ) f o r e v e r y o n e ev­
e r y w h e r e . B u t e v e n as I w r i t e this , s o m e o n e s o m e w h e r e is hear­
i n g J i m i H e n d r i x f o r the first t i m e , d i s c o v e r i n g the G r a t e f u l 
D e a d , o r p a r t i c i p a t i n g j o y o u s l y i n h e r o r his first rave. 

It is a lso w o r t h n o t i n g h e r e that P a u l f r o m C o s t a R i c a s p o k e 
c a n d i d l y a b o u t h o w few d r u g s o t h e r t h a n p o t a n d a l c o h o l h a d 
m a d e t h e i r way i n t o the l o c a l scene , e v e n t h o u g h C o l l i n ' s b o o k , 
a n d o t h e r s s u c h as S i m o n R e y n o l d s ' s Generation Ecstasy, take i n ­
v a r i a b l y as o n e o f t h e i r c e n t r a l , e v e n d e f i n i n g , " texts" the e x p e ­
r i e n c e a n d i n f l u e n c e o f " E " ( the d r u g ecstasy). I have l o n g b e e n 
uneasy w i t h s u c h a m o v e : b o d i l y sensat ions are always d i f f i c u l t 
to discuss as " tex t , " a n d w h i l e " E " m a y b e c o m m o n at m a n y raves 
i n B r i t a i n a n d A m e r i c a , i t is h a r d l y u n i v e r s a l a n d is n e i t h e r s in ­
g u l a r l y n o r c e n t r a l l y " t e x t u a l . " C e r t a i n l y o n e w o u l d n e v e r re­
d u c e p u b " c u l t u r e " i n r u r a l B r i t a i n i n the n i n e t e e n t h c e n t u r y o r 
gay b a r " c u l t u r e " i n 1970s N e w Y o r k to the p h y s i c a l e x p e r i e n c e 
o f a l c o h o l c o n s u m p t i o n a n d i n t o x i c a t i o n . I w o u l d suggest that 
a l c o h o l i n those cases, a n d o f t e n " E " i n the case o f rave " c u l ­
t u r e , " p r o v i d e s s o m e t h i n g l i k e a l u b r i c a n t a l l o w i n g c e r t a i n p h e ­
n o m e n a to o c c u r a n d p e r h a p s a l t e r i n g o r e n h a n c i n g t h e m 
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s igni f i cant ly , b u t that they n e i t h e r sole ly d e f i n e n o r c o n s t i t u t e 
" c u l t u r e " i n , of, o r by themselves . 

T h u s o n e i n t r o d u c t o r y p o i n t h e r e is that we c u l t u r a l c r i t i cs 
m i g h t t h i n k m u c h m o r e c a r e f u l l y a b o u t p a r t i c u l a r i z i n g r a t h e r 
t h a n g e n e r a l i z i n g , a n d i n s t e a d o f l o o k i n g always f o r the u n i f y ­
i n g e l e m e n t s o f s o m e t h i n g l i k e ( i n this ins tance ) " t r a n s n a t i o n a l 
rave c u l t u r e , " we m a y find i t f a r m o r e a p p r o p r i a t e to e x a m i n e 
the " s u b c u l t u r a l " aspects o f l o c a l scenes. O f c o u r s e , this p a r t i c u -
l a r i z a t i o n r u n s agains t m a n y o f o u r c r i t i c a l ins t inc t s a n d a l m o s t 
a l l o f o u r t r a i n i n g . W e cr i t i cs o f t e n a p p e a r to be i n s e a r c h o f a 
u n i f i e d field theory , o r i n the p h r a s i n g o f G e o r g e E l i o t ' s C a u s a -
b o n f r o m Middlemarch, a " k e y to a l l m y t h o l o g i e s . " T h e ex i s tence 
o f that "key , "however , a l m o s t always d e p e n d s u p o n the c a r e f u l 
s u p p r e s s i n g o f any c o n f l i c t i n g o r c o m p l i c a t i n g i n f o r m a t i o n (as 
E l i o t e x p l o r e d b e a u t i f u l l y ) . T h e " k e y " to a l l rave c u l t u r e is i tse l f 
a m y t h . 

So r a t h e r t h a n i n d u l g e i n even m o r e m y t h - m a k i n g , I w a n t to 
stake o u t a very s m a l l c u l t u r a l / s u b c u l t u r a l t e r r a i n a n d a d m i t at 
the outset that I s t i l l c a n n o t d o jus t i ce to its in t r i cac ies . D a n c e 
m u s i c a n d c o r p o r a t i z e d d a n c e events are t h r i v i n g i n S o u t h e r n 
C a l i f o r n i a today, b u t f rankly , the i n d e p e n d e n t l y p r o m o t e d rave 
scene is n o t . I n fact, R e y n o l d s does c h a r t accura te ly a d r a m a t i c 
d e c l i n e i n its v i b r a n c y a n d activity i n L o s A n g e l e s f r o m a b o u t 
m i d - i g g 2 o n ( 1 6 0 ) . A n d r e c e n t years have b e e n p a r t i c u l a r l y aw­
f u l , w i t h several a c c i d e n t a l deaths at l o c a l raves i n the late 1990s, 

a d r a m a t i c increase i n p o l i c e activity a n d s h u t d o w n s (even at "se­
c u r e , " l ega l v e n u e s ) , a n d s o m e s h o c k i n g l y p o o r pract ices a n d 
m a n a g e m e n t by p r o m o t e r s — a m o n g t h e m , false a d v e r t i s i n g o f 
DJs a n d a d i s r e g a r d o f p a t r o n needs i n terms o f e n t r a n c e a n d 
ex i t p o i n t s ( w h i c h was largely r e s p o n s i b l e f o r a r i o t at " N o c t u r ­
n a l W o n d e r l a n d " i n S a n B e r n a r d i n o , C a l i f o r n i a , i n S e p t e m b e r 
1 9 9 8 w h i c h I discuss b e l o w ) . 

B u t r a t h e r t h a n s i m p l y c o m p l a i n i n g a b o u t the " scene" — lo ­
ca l p u b l i c a t i o n s d o e n o u g h o f that a l r e a d y — I w a n t to e x a m i n e 
b r i e f l y s o m e o f the p e c u l i a r i t i e s a n d p a r t i c u l a r i t i e s o f the S o C a l 
rave s u b c u l t u r e , w h a t it a t tempts to d o a n d h o w it a t tempts to d o 
it, g i v e n its p r o b l e m a t i c l o c a l c o n t e x t . Poss ib le f o c a l p o i n t s f o r 
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analysis a b o u n d . F o r i n s t a n c e , o n e c o u l d c e r t a i n l y s p e n d t i m e 
m u s i n g o v e r the i n f l u e n c e o f l o c a l g e o g r a p h y o n S o C a l rave. 
T h e "deser t " c o m p o n e n t of the b r o a d l y d e f i n e d l o c a l scene — 
s p r e a d i n g o u t f r o m L o s A n g e l e s t h r o u g h R i v e r s i d e a n d S a n Ber­
n a r d i n o C o u n t i e s — is a d i s t i n g u i s h i n g charac ter i s t i c ( s h a r e d i n 
s o m e aspects w i t h scenes i n N e v a d a , A r i z o n a , a n d N e w M e x i c o ) , 
a n d o n e w i t h b o t h m u s i c a l i m p l i c a t i o n s a n d a t h o r o u g h i m b r i c a ­
t i o n w i t h S o C a l rave's s p i r i t u a l / t r a n s c e n d e n t a l / n a t u r a l i s t e thos . 
" D e s e r t t r a n c e " a n d "deser t b r e a k s " are i n t e r n a t i o n a l l y recog­
n i z e d s u b g e n r e s o f e l e c t r o n i c d a n c e m u s i c o r i g i n a t i n g local ly . 
DJs s u c h as J o h n K e l l e y a n d several o t h e r s o n the M o o n s h i n e 
l a b e l have a r e c o g n i z a b l e s o u n d that c o m b i n e s a s y n c o p a t e d 
f u n k y breaks beat w i t h a n e t h e r e a l , t r i b a l over lay c a p t u r i n g m u ­
sical ly b o t h a c o n t e m p o r a r y , u r b a n t e c h n o l o g i c a l " r e a l i t y " a n d a 
d e s i r e d r e c o n n e c t i o n w i t h a subt le s o u t h w e s t e r n l a n d s c a p e to­
day large ly o b s c u r e d ( ins ide the m e g a p o l i s o f L o s A n g e l e s ) by 
m i n i - m a l l s a n d tract h o u s i n g . 

It is a lso w o r t h n o t i n g that the m u s i c a n d d a n c e c o m b i n a t i o n 
c o u l d c o n s t i t u t e a c e n t r a l text h e r e , t h o u g h i t does n o t . O t h e r 
w o r k s have c o v e r e d the h i s t o r y a n d c h a r t e d the i n t r i c a c i e s o f 
" r a v e " / t e c h n o / e l e c t r o n i c m u s i c ( a n d I ' m n e i t h e r a m u s i c his ­
t o r i a n n o r a n e x p e r t o n the fine p o i n t s o f d i f f e r e n c e s e p a r a t i n g 
s u b g e n r e s o f " h o u s e , " f o r i n s t a n c e ) ; f u r t h e r m o r e , I find the i n ­
d i v i d u a l e x p e r i e n c e o f m u s i c p e r c e p t i o n a n d d a n c e e x p r e s s i o n 
a l m o s t i m p o s s i b l e to a n a l y z e . W e d o n o t have yet a p a r t i c u l a r l y 
u s e f u l c u l t u r a l c r i t i c a l v o c a b u l a r y w i t h w h i c h to discuss a u r a l 
sensat ions a n d the b o d i l y m o v e m e n t s they e v o k e . B e y o n d j u x t a ­
p o s i n g a series o f in terv iews o r p r e s e n t i n g t e c h n i c a l m a t t e r o n 
d r u g b i o c h e m i s t r y a n d the p h y s i o l o g y o f d a n c e m o v e m e n t , 
we are o f t e n s t a l l e d i n f o r m s o f p e r s o n a l n a r r a t i o n a n d d e s c r i p ­
t i o n that c a n be as u n i n t e r e s t i n g as a s u s t a i n e d r e t e l l i n g o f one ' s 
d r e a m s a n d as u n v e r i f i a b l e as a n e c d o t e s a b o u t s u r r e p t i t i o u s 
s e x u a l e n c o u n t e r s . 

So i n s t e a d , I a m g o i n g to f o c u s b r i e f l y o n a few aspects o f the 
l o c a l scene that are r a t h e r m o r e t r a d i t i o n a l l y t e x t u a l . O n e o f 
the set o f " texts" to w h i c h I w i l l r e f e r is that o f the rave f lyer — 
those a d v e r t i s e m e n t s passed o u t at events o r le f t n e a r the d o o r s 
o f r e c o r d a n d t r e n d y c l o t h i n g stores. Lotus Magazine, a l o c a l 
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p u b l i c a t i o n c o v e r i n g rave a n d d a n c e events, has c o m m e n t e d 
p e r t i n e n t l y o n t h e m : 

I f i t i s n ' t t h e busts it 's t h e s t a g n a n t s c e n e p e o p l e h a v e b e e n c o m ­

p l a i n i n g a b o u t . P a r t o f t h e s t a g n a t i o n t h a t is s e t t l i n g i n t o t h e s c e n e 

is t h a t a f o r m u l a to t h r o w e v e n t s has b e e n set. 

I n g r e d i e n t s : 1) GLOSSY FLYER a) 4 o u t o f t h e s a m e 2 0 DJs 3) L o t s o f 
f lashy p r o m o t i o n . . . . I t ' d b e n i c e i f t h e g lossy f lyers t r u t h f u l l y r e p ­
r e s e n t e d t h e events . It's r a t h e r d i s a p p o i n t i n g w h e n a c o l o r g lossy 
d e l i v e r s y o u [ to] s o m e w a r e h o u s e i n G a r d e n a . . . . M o s t p e o p l e 
a r e n ' t d a z z l e d by t h e m a n y m o r e . ( " R e p o r t s " 36) 

T h e ar t i c le argues f o r a r e t u r n to the " p u r i t y " o f the s i m p l e b l a c k 
a n d w h i t e f lyer a n d to h o n e s t p r o m o t i o n a l pract ices . T h e lat ter 
may be a n u n d e r s t a n d a b l e des i re , b u t I a m n o t so sure a b o u t the 
f o r m e r . T h e r e is n o t h i n g essential ly "be t te r " a b o u t s i m p l e , b l a c k 
& w h i t e f lyers; c o l o u r a n d c o m p u t e r g r a p h i c s a l l o w a n extra ­
o r d i n a r y r a n g e o f n u a n c e d e x p r e s s i o n s . I n d e e d , glossy f lyerar t 
is h a r d l y a l o c a l p h e n o m e n o n a l o n e , a n d it e v e n represents , 
i n the perspec t ive o f m a n y cr i t ics , a n i m p o r t a n t n e w art f o r m . 
W h i l e they m i g h t n o t i m p r e s s s o m e scene-goers , a n u m b e r o f 
art b o o k s — s u c h as the B r i t i s h - b a s e d p u b l i c a t i o n s Highflyers: 

clubravepartyart, Sight for Sound, a n d Nocturnal: Global Highfly­

ers— are, i n fact, d e v o t e d to the f lyer as a n i n t e r n a t i o n a l l y thr iv­
i n g creat ive g e n r e . Interest ingly , n o n e o f those w o r k s , e v e n the 
ones that r e p r o d u c e S a n F r a n c i s c o - o r i g i n a t i n g a n d o t h e r A m e r ­
i c a n f lyerart , c o n t a i n any e x a m p l e s f r o m o r e v e n r e f e r e n c e to 
the L o s A n g e l e s area . O n e r e a s o n f o r that is o b v i o u s to a n y o n e 
w h o k n o w s l o c a l f lyerart : c o p y r i g h t . W h i l e C y n t h i a Rose cele­
brates f lyerar t as " s e m i o t i c g u e r i l l a w a r f a r e " ( q t d . i n T h o r n t o n 
141) s u c h war fare c a n easily genera te c o u n t e r a t t a c k s . A r t b o o k 
a n d a c a d e m i c p u b l i s h e r s are h a r d l y g o i n g to r isk l ega l a c t i o n by 
the p r o f i t - d r i v e n H o l l y w o o d e n t e r t a i n m e n t indus t ry , w h o s e i m ­
ages are o f t e n i l l e g a l l y r e p r o d u c e d o n flyers a n d w h o w o u l d n o t 
hesitate to sue a press f o r c o p y r i g h t i n f r i n g e m e n t . I n fact, that is 
a p r i m a r y r e a s o n that even as I discuss a n d d e s c r i b e I w i l l n o t 
a t t e m p t to r e p r o d u c e f lyerar t h e r e . 

Rose 's c o m m e n t above p o i n t s to a C e r t e a u a n t h e o r y base 
that I, too , w i l l b u i l d u p o n , f o r I find i n M i c h e l d e C e r t e a u ' s 
t h e o r y o f tact ica l i ty a way o f i s o l a t i n g b o t h the p o t e n t i a l s a n d 
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i n e v i t a b l e l i m i t a t i o n s o f s u b c u l t u r a l res is tance . It bears repeat­
i n g a n d r e m e m b e r i n g that i n The Practice of Everyday Life C e r -
teau argues that a " tac t i c " is a r e s p o n s e f r o m w i t h i n . U n l i k e a 
"strategy" w h i c h is b a s e d o n c l e a r l y d e m a r c a t e d "s ides , " a tactic 
draws a g i v e n d i scurs ive c o n t e x t i n perverse ways: " T h e p lace o f 
a tactic b e l o n g s to the o ther . A tactic ins inuates i tse l f i n t o the 
o ther ' s p l a c e , f r a g m e n t a r i l y , w i t h o u t t a k i n g it o v e r i n its entirety, 
w i t h o u t b e i n g ab le to k e e p it at a d i s t a n c e " ( x i x ) . " T h e space o f 
a tact ic is the space o f the o ther . T h u s i t m u s t p lay o n a n d w i t h 
a t e r r a i n i m p o s e d o n i t a n d o r g a n i z e d by the law o f a f o r e i g n 
p o w e r " ( 3 7 ) . A s i n d i c a t e d i n Rose 's r e f e r e n c e to " g u e r r i l l a war­
f a r e , " tactics r e p r e s e n t s k i r m i s h e s w i t h h e g e m o n i c p o w e r s truc­
tures , u s i n g p r e - e x i s t i n g signs a n d p r o p e r t i e s i n ways abrasive to 
e s t a b l i s h e d interests ; they d o n o t resul t i n c l e a r c u t " v i c t o r i e s " 
so m u c h as i n c r e m e n t a l shifts a n d m i n o r ga ins . I n d e e d , we are 
d o o m e d to d i s a p p o i n t m e n t i f we ever e x p e c t a " tac t i c " to over­
t h r o w w h o l l y the s i g n system u p o n w h i c h i t d e p e n d s a n d w h i c h 
it ac tua l ly h e l p s to m a i n t a i n t h r o u g h its c o n t i n u i n g p o i n t s o f 
r e f e r e n c e . 

S o w h a t are the c o m p o n e n t parts o f that c u l t u r a l / i d e o l o g i ­
c a l / d i s c u r s i v e " t e r r a i n " o f S o u t h e r n C a l i f o r n i a ? S i m o n Rey­
n o l d s has a d e s c r i p t i v e p a r a g r a p h c o n c e r n i n g the L o s A n g e l e s 
scene i n the ear ly 1990s that a t tempts to c a p t u r e its q u a l i t i e s , 
p a r t i a l l y t h r o u g h a q u o t e f r o m a n e d i t o r o f L o s A n g e l e s - b a s e d 
Urb m a g a z i n e 

Fashion and "balls out h e d o n i s m " . . . def ined Los Angeles rave. But 
there was a Utopian aspect to Southern California 's rave scene — 
the racial m i x i n g that was going o n . "It was the first time in my life­
time I saw p e o p l e f rom every ne ighborhood — San Diego, River­
side, San Bernardino , L o n g Beach — c o m i n g together," says T o d d 
Roberts. "Every weekend y o u ' d see a lot of people y o u ' d never even 
come into contact with. It was especially nice, being Afr i can A m e r i ­
can myself, to see black youth involved and not just a bunch of 
white kids a c t i n g weird. Rave allowed me to talk a b o u t and see L A 
as a better c o m m u n i t y than m o s t p e o p l e give it credit for. It is a very 
divided city. But this was the first time those walls were breaking 
d o w n . . . . U t o p i a n ? It was as U t o p i a n as L A c o u l d get!" ( 1 6 0 ) 

T h a t was a d e c a d e ago n o w , b e f o r e t i cket p r i c e s s k y r o c k e t e d 
a n d l i m i t e d the r a v e - g o i n g c l i e n t e l e to those w h o c a n a f f o r d a 
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$ 3 5 o r $ 4 0 t icket , r e n d e r i n g i t c o n s i d e r a b l y less diverse today. 
Yet w h a t does persist is the scene's o d d m i x t u r e o f " f a s h i o n " a n d 
" u t o p i a n " l a n g u a g e . It c o n t i n u e s to exist w i t h i n a very t r o u b l e d 
soc ia l e n v i r o n m e n t , to w h i c h it a t tempts to r e s p o n d , b u t o n e 
that also, i n q u i n t e s s e n t i a l l y s u b c u l t u r a l ways, a c c o u n t s f o r s o m e 
o f the scene's c o m p o n e n t s , s u c h as its " f a s h i o n " e m p h a s i s . F o r 
the n o w p r i m a r i l y m i d d l e to u p p e r - m i d d l e class r a v e - g o i n g p o p ­
u l a t i o n , S o u t h e r n C a l i f o r n i a is a c u l t u r a l t e r r a i n d o m i n a t e d by 
the film a n d te lev i s ion i n d u s t r y (even m o r e so t h a n e l sewhere i n 
this c o u n t r y because so m a n y p e o p l e i n the L o s A n g e l e s a r e a — 
y o u n g a n d a d u l t a l i k e — are e m p l o y e d i n the e n t e r t a i n m e n t 
i n d u s t r y ) , c o n s t r u c t e d a r o u n d p r i n c i p l e s o f c o n s u m e r i s m a n d 
" l o o k - i s m " ( cosmet ic surgery ads are u b i q u i t o u s i n the l o c a l m e ­
dia) , a n d finally ( for reasons n o t w h o l l y u n c o n n e c t e d w i t h the 
character is t ics I j u s t m e n t i o n e d ) t o o o f t e n f r a c t u r e d by u n h a p p y 
d o m e s t i c a n d f a m i l i a l l i f e . 

I n " p l a y i n g o n " a n d r e s p o n d i n g to, b u t also b e i n g d i s c u r ­
sively d e t e r m i n e d by that l o c a l c u l t u r a l f o r c e field, the S o C a l 
rave s u b c u l t u r e has s o m e p r e d i c t a b l e , e v e n i n e v i t a b l e , d e f i n i n g 
charac ter i s t i cs . It p o a c h e s aggressively o n m e d i a c u l t u r e f o r its 
r e f e r e n c e s a n d i c o n s , i t is o f t e n as c o s m e t i c a l l y "glossy" as the 
city a n d m i l i e u to w h i c h i t is r e s p o n d i n g , a n d i t is, u n f o r t u n a t e l y , 
p l a g u e d w i t h s o m e o f the very d y s f u n c t i o n s that its y o u t h f u l a d ­
h e r e n t s i n p a r t i c u l a r e n c o u n t e r o n t h e i r o w n d o m e s t i c t e r r a i n 
a n d a t t e m p t to escape t h r o u g h the rave scene itself. 

C e r t a i n l y L A f lyerar t c a p t u r e s this c u l t u r a l / s u b c u l t u r a l dy­
n a m i c . W h e t h e r o r n o t the f lyers a c c u r a t e l y r e p r e s e n t the rave 
event that o c c u r s is bes ide the p o i n t h e r e ( t h o u g h that c o u l d be 
the f o c a l p o i n t o f a n e q u a l l y u s e f u l d i s c u s s i o n ) . F a r m o r e i m ­
p o r t a n t f o r m y p u r p o s e s is that they r e p r e s e n t the e thos that 
p r o m o t e r s are act ively a t t e m p t i n g to c o n s t r u c t o r that they are 
s i m p l y c a l c u l a t i n g w i l l a p p e a l to t h e i r target a u d i e n c e . W h i l e 
B r i t i s h a n d o t h e r f lyerar t is o f t e n " f u t u r i s t i c " ( S c i F i a n d g l a m -
r e f e r e n c i n g ) i n d e s i g n a n d c o n t e n t , S o C a l f lyerar t is d i s t i n c t l y 
m e d i a - c e n t e r e d a n d o f t e n u n a b a s h e d l y n o s t a l g i c , r e f e r e n c i n g 
b o t h r e c e n t a n d "c lass ic " t e l e v i s i o n a n d film. A m o n g the f lyers 
c i r c u l a t i n g i n the past few years are o n e s r e f e r e n c i n g R e n & 
S t i m p y ( w i t h a c l e a r e m p h a s i s o n the la t ter — " H a p p y , h a p p y , 
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j oy , j o y ! " ) , the R u g r a t s , W i n n i e the P o o h , J o h n n i e Q u e s t , Sesa­
m e Street , a n d W a l t D i s n e y ' s "It's a S m a l l W o r l d . " A n d w h i l e the 
r h e t o r i c o f " f a m i l y " a n d "a l ternat ive f a m i l y " is c o m m o n t h r o u g h ­
o u t B r i t i s h a n d A m e r i c a n rave c u l t u r e , it is e x p l i c i t a n d u b i q u i ­
tous i n the f lyerar t o f the S o C a l scene , F .A.M.I .L .Y . IS i n fact the 
n a m e o f a w e l l - k n o w n l o c a l p r o m o t i o n a l g r o u p . T h e f lyer f o r its 
t h i r d a n n i v e r s a r y party i n 1997 is a s i m p l e p h o t o f r o m 1960s 

s u b u r b i a s h o w i n g a c o m f o r t i n g c i r c l e o f b r o a d l y s m i l i n g , l o v i n g 
f a m i l y m e m b e r s , w e a r i n g b i r t h d a y hats a n d s u r r o u n d e d by b a l ­
l o o n s , a b o u t to b e g i n a g a m e o f h ide-and-go-seek i n t h e i r n i c e , 
c l e a n l i v i n g r o o m . A g r i n n i n g , b l i n d f o l d e d m a n i n the c e n t e r o f 
the c i r c l e reaches o u t to start the g a m e . T h e use o f the i m a g e 
m a y be u n q u e s t i o n a b l y i r o n i c — the n o w o u t d a t e d c l o t h i n g 
a n d f u r n i t u r e m a r k i n g it as " d i f f e r e n t f r o m " r a t h e r t h a n " s i m i ­
l a r t o " the scene — b u t I w o u l d suggest that its i m b r i c a t i o n 
w i t h i n p r e - e x i s t i n g n o r m s a n d d i s c o u r s e s e x e m p l i f y a " tac t i c " 
w i t h a l l o f its poss ib i l i t i e s a n d l i m i t a t i o n s . W h e n the b l i n d f o l d e d 
m a n i n the p h o t o h e a d s o u t to the rave h is c l o t h i n g w i l l c h a n g e 
s i g n i f i c a n t l y a n d g lowst icks w i l l r e p l a c e b a l l o o n s as a c c o u t r e ­
m e n t s , b u t h e is g o i n g to c a r r y w i t h h i m his f a i t h that the s e m i -
c l o s e d c i r c l e ( o p e n j u s t e n o u g h to a l l o w the v i e w e r i n t o it) w i l l 
c o n t i n u e to s u r r o u n d a n d s u p p o r t h i m , that it w i l l take r e s p o n ­
s ib i l i ty f o r k e e p i n g d a n g e r at bay, a n d that , w h a t e v e r h a p p e n s , 
e v e r y o n e w i l l c o n t i n u e to s m i l e b r o a d l y . 

I n d e e d , the af fect ive p u l l o f h i g h l y s u p p o r t i v e f a m i l y l i fe is 
u b i q u i t o u s i n the l o c a l scene , even w h e n the w o r d " f a m i l y " is 
n o t u s e d e x p l i c i t l y : " C a n d - e P r o d u c t i o n s . . . r e q u i r e s a l l types o f 
p e o p l e to c o m e t o g e t h e r a n d share a f e e l i n g , c r e a t i n g a b o n d " 
(Sugar, 1 9 9 7 ) ; " L o v e p e o p l e . F i n d that l o v a b l e q u a l i t y that is 
i n e a c h o f U S , p u t the o t h e r p e r s o n a h e a d o f yourse l f , a n d the 
love y o u give w i l l r e t u r n to y o u ! " ( Juju Beats, 1 9 9 7 ) ; " T h e Peo­
p l e W h o L o v e Y o u O r g a n i z a t i o n " ( a n o t h e r l o c a l p r o m o t e r ) says 
" L e t y o u r i n n e r c h i l d p l a y f r e e l y " ( O p i u m 1 9 9 8 ) . I n d e e d , this 
n o s t a l g i a f o r a n d e v o c a t i o n o f a n i d e a l i z e d v e r s i o n o f c h i l d h o o d 
is c o m m o n i n m u c h A m e r i c a n rave c u l t u r e , S o u t h e r n C a l i f o r -
n i a n a n d b e y o n d . O v e r s i z e d c l o t h e s , b r i g h t p las t ic j e w e l l e r y , 
s t u f f e d a n i m a l s , a n d p a c i f i e r s are staples, a n d b e y o n d t h e i r u t i l ­
ity (easy h i d i n g o f d r u g s , p r o t e c t i n g the i n s i d e o f one ' s m o u t h 
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f r o m " E " - i n d u c e d b r u x i s m ) , they a l l p o i n t t o w a r d a l o n g i n g 
f o r a r e t u r n to a n i d e a l i z e d , h e a v i l y n o s t a l g i z e d v e r s i o n o f the 
i n n o c e n c e a n d p layfu lness o f ear ly c h i l d h o o d . T h i s is c a p t u r e d 
c lear ly i n a n o t h e r flyer, f o r " C a n d y l a n d " ( i g g 8 ) c o - s p o n s o r e d 
by " F a m i l y " a n d the " P e o p l e W h o L o v e Y o u . " T h e r e f e r e n c i n g 
of the g a m e " C a n d y l a n d " locates us firmly w i t h i n the r e a l m 
of s u b u r b a n c h i l d h o o d . T h e i m a g e shows two b l i s s f u l , b l o n d 
c h i l d r e n m a r c h i n g f o r w a r d a n d h o l d i n g h a n d s (wi th p u p i l s ec­
statical ly d i l a t e d ) a n d suggests a j o y o u s b u t safe e x c u r s i o n to a 
( p e r h a p s rac ia l ly h o m o g e n o u s ) p l a y g r o u n d . B u t m o s t t e l l i n g o f 
a l l is the use o f i n t e n s i f i e r s i n the i n s t r u c t i o n s s u p e r i m p o s e d 
over the i m a g e , to "Please b r i n g lots o f L o v e , H u g s , a b i g s m i l e , 
C a n d y & Toys to share . Y o u m u s t have a pos i t ive a t t i t u d e & 
the a b i l i t y to m a k e n e w f r i e n d s , " w h i c h bespeaks a n u r g e n t re­
sponse to a t r o u b l e d c o n t e x t . P a r t o f that t r o u b l e is the t r o u b l e 
w i t h the rave scene itself, i n w h i c h b a d a t t i tudes a n d b a d d r u g s 
c a n t o o o f t e n r u i n a n event . B u t these b a d a t t i tudes a n d i r r e ­
s p o n s i b l e d r u g use h a r d l y o r i g i n a t e i n the act ivi t ies o f the rave 
scene; they are , a g a i n , p a r t o f the c u l t u r e that s u r r o u n d s a n d 
affects/effects rave s u b c u l t u r e . 

I n d e e d , the u r g e n c y o f the p r e s c r i p t i o n o f spec i f i c qua l i t i es 
f o r a n e w a n d l o v i n g f a m i l y has e v e r y t h i n g to d o w i t h the t r o u ­
bles of " r e a l " S o u t h e r n C a l i f o r n i a d o m e s t i c scenes, w h i c h M i k e 
M a l e s has w r i t t e n a b o u t extens ive ly i n The Scapegoat Generation 

a n d Framing Youth ( r e v i e w e d la ter i n this i s sue) . M a l e s p r o v i d e s 
t r o u b l i n g d a t a o n the o f t e n r a n k h y p o c r i s y p l a g u i n g f a m i l y l i fe 
i n A m e r i c a genera l ly , b u t i n C a l i f o r n i a i n p a r t i c u l a r ("the a r c h -
v i o l e n t state" [SG l o g ] ) , w h e r e e m o t i o n a l a n d p h y s i c a l v i o l e n c e 
against c h i l d r e n a n d adolescents is e n d e m i c a n d w h e r e the rhet­
o r i c o f " f a m i l y v a l u e s " masks a real i ty o f y o u t h - d i s t r u s t a n d even 
y o u t h - h a t r e d . I n M a l e s ' s o p i n i o n , today's adul t s ev ince "state-of-
the art h y p o c r i s y : " 

[A] Baby Boomer's average marriage lasts only 8 0 months. O u r 
males have set sky-rocketing records of ch i ld abandonment and 
deadbeat daddyism. H a l f of us admitted illegal d r u g use and non-
marital sex, and a similar number to dr iv ing drunk . A n d C l i n t o n 
and G i n g r i c h threaten youths with dire punishments for violat ing 
our reverence toward "family values" and "personal responsibility," 
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for exper iment ing with mari juana, for having sex before marriage? 
C o u l d it be that this is self-exoneration of a Baby B o o m generation 
afraid to face the damage of our own unrestrained self-indulgence? 

( S G 4 1 - 4 2 ) 

M a l e s o f f e r c o m p e l l i n g statistics to d e m o n s t r a t e j u s t h o w a p p a l l ­
i n g l y m a n y A m e r i c a n a n d C a l i f o r n i a n adul t s treat adolescents 
a n d c h i l d r e n ; his b o o k s p o i n t t o w a r d a host o f d i s i n g e n u o u s 
a d u l t b e h a v i o u r s i n the 1990s a n d b e y o n d , i n w h i c h y o u t h 
are b o t h p a t h o l o g i z e d a n d d i s m i s s e d , are a l t e r n a t e l y i g n o r e d 
a n d v i l i f i e d by p a r e n t s a n d m e d i a a l i k e (a d y n a m i c that James 
K i n c a i d has also e x a m i n e d i n h is Erotic Innocence). It is a t r u i s m 
p e r h a p s to state that the rave scene , a l o n g w i t h c l i q u e s a n d 
gangs , are m e c h a n i s m s by w h i c h u n h a p p y a n d d i s a f f e c t e d 
y o u t h a t t e m p t to c o n s t r u c t a s t r u c t u r e o f v a l i d a t i o n to r e p l a c e 
that w h i c h they lack at h o m e a n d at s c h o o l . I n s o m e ways, this 
has b e e n the case at least s ince Oliver Twist, w i t h its L o n d o n sub­
c u l t u r e o f b o y p i c k p o c k e t s . B u t , o f c o u r s e , there are always l o c a l 
i n f l e c t i o n s a n d , m o r e i m p o r t a n t l y , s o m e s t r i k i n g l o c a l i n t e n s i f i ­
c a t i o n s . 

G i v e n the t r e n d s d i s c u s s e d by R o b i n W o l f i n h e r r e c e n t over­
v iew o f the " P r o b l e m s o f C a l i f o r n i a ' s F a m i l i e s " ( i n c l u d i n g par­
t i c u l a r l y in tense l o c a l m a n i f e s t a t i o n s o f s e x u a l abuse , d i v o r c e , 
a n d p a r e n t a l i n d i f f e r e n c e to the n e e d s o f y o u t h ) a n d those dis­
cussed by A n n e H e n d e r s h o t t i n h e r c a r e f u l p r o b i n g o f the mis­
t a k e n , des t ruc t ive hyster ia i n C a l i f o r n i a i n the late 1990s o v e r 
" j u v e n i l e d e l i n q u e n c y , " i t is h a r d l y s u r p r i s i n g the o f t e n - r e p e a t e d 
p l e a c o m i n g f r o m the S o u t h e r n C a l i f o r n i a rave scene is f o r ear­
nestness a n d n o n j u d g m e n t a l , m u t u a l s u p p o r t . T h a t is prec i se ly 
w h a t is l a c k i n g i n c o n t e m p o r a r y u r b a n / s u b u r b a n f a m i l y l i fe 
a n d d i s c o u r s e i n ( a n d b e y o n d ) the I A r e g i o n . T h u s the " V i s i o n " 
s ta tement o f " C o u n t d o w n ' 9 8 " ( 1 9 9 7 ) reads as f o l l o w s : 

C o m e with open minds, positive attitudes, a readiness to dance, 
and a great time wil l be guaranteed. . . . We are the teachers of to­
morrow, and are [sic] quest is to gather strength through unity and 
become as one. Together, we shall create an environment of true 
benevolence previously u n k n o w n to the wor ld . 

I n the w o r d s o f " N a t i o n " ( 1 9 9 8 ) , 
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We understand to survive we must break down all barriers that sep­
arate us and erase the lines that divide. . . . O n e nation, under­
ground, indivisible. O n l y in a uni f ied state can our family and 
culture survive and progress. . . . T h e strength and power of love, 
p o u n d i n g strong like an atomic bomb. O u r bass and booms heard 
r o u n d the wor ld , as our nation moves positively forward through 
2000. 

A n i n t e r e s t i n g i m a g e , is i t not? L o v e p o u n d i n g s t r o n g l i k e a n 
a t o m i c b o m b : d e s t r u c t i o n a n d r e c o n s t r u c t i o n s i m u l t a n e o u s l y , 
w i t h the e m p h a s i s s t i l l o n a r e d e f i n e d f a m i l y that serves as the 
basis o f a poss ib ly r e c o n f i g u r e d n a t i o n . B u t , o f c o u r s e , e v e n i f 
the i m p u l s e t o w a r d r e d e f i n i t i o n a n d r e c o n s t r u c t i o n o f f a m i l y is 
c lear a n d u n e q u i v o c a l , the l a n g u a g e , the imagery , a n d , the sub­

j ec t iv i t i es o f the i n d i v i d u a l s i n v o l v e d are f o r m e d e l s e w h e r e , are 
p a r t o f that l a r g e r p o w e r m a t r i x that tactics c a n p o a c h o n , c a n 
m o c k a n d subvert , b u t c a n n e i t h e r f u l l y escape n o r s i m p l y over­
throw. 

A n d this b r i n g s m e to two p o w e r f u l H o l l y w o o d images a n d 
i r o n i c c o m m e n t a r i e s o n the l i m i t a t i o n s o f tacticality. " O z " a n d 
" N e v e r l a n d " are a n n u a l raves h e l d i n the L A area ; b o t h evoke 
p o w e r f u l m e d i a - d r i v e n fantasies o f escape f r o m w o r r i e s , f r o m 
the m u n d a n e b o r e d o m o f d a i l y ex is tence , f r o m g r o w i n g u p i n t o 
c o r r u p t a d u l t h o o d , a n d f r o m the l i m i t a t i o n s o f p r e - e x i s t i n g f a m ­
i ly l i f e . S p o n s o r e d by GVC ( G o o d V i b e C r e w ) , t h e i r f lyers , l i k e 
that o f the F.A.M.I.L.Y. event , c e n t r e o n images o f l o v i n g , sup­
p o r t i v e c i rc les : D o r o t h y is s u r r o u n d e d by a h a l o a n d h e r c o m p a ­
triots i n O z , a n d P e t e r P a n a n d the D a r l i n g c h i l d r e n f ly i n a s w i r l 
above N e v e r N e v e r L a n d . L i k e s o m e o f the images m e n t i o n e d 
ear l ier , b o t h suggest the poss ib i l i ty o f p r o t e c t i v e a n d p r o t e c t e d 
space w i t h i n a c o n t e x t o f f u n a n d a d v e n t u r e - s e e k i n g . 

B u t as we k n o w , n e i t h e r D o r o t h y n o r the D a r l i n g c h i l d r e n o f 
Peter Pan rea l ly escape. W e n d y st i l l has to l o o k af ter the boys a n d 
d e a l w i t h the i re o f T i n k e r b e l l e ; D o r o t h y takes r e s p o n s i b i l i t y n o t 
o n l y f o r T o t o b u t also three i m p a i r e d f e l l o w travel lers . A n d w h a t 
they b o t h find is that O z a n d N e v e r N e v e r L a n d are very d a n g e r ­
ous places , f u l l o f m a n y o f the same stresses a n d , i n the case 
o f O z , the very same p e r s o n a l i t i e s as D o r o t h y ' s h o m e l i fe was. 
T h e s e v is ions o f a l ternate real i t ies are r e v e a l e d to be parts a n d 
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parce ls o f p r e e x i s t i n g discurs ive terra ins . D o r o t h y ' s a n d W e n d y ' s 
r e t u r n s to t h e i r o r i g i n a l h o m e s are i n e v i t a b l e because they c a n ­
n o t escape p r i o r d e f i n i t i o n s , a n d i n the case of D o r o t h y , she 
n e v e r rea l ly lef t anyway. 

" T h e r e ' s n o p l a c e l i k e h o m e , " is D o r o t h y ' s c h a n t at the e n d of 
h e r t r i p to O z , o n e that is o d d l y a p p r o p r i a t e f o r o u r d i s c u s s i o n 
h e r e . W h a t she m e a n s , o f c o u r s e , is that " h o m e " is finally the 
best of a l l poss ib le places , b u t we c a n find a n o t h e r i m p l i c a t i o n : 
that there is a b s o l u t e l y n o p lace even r e s e m b l i n g " h o m e " (wi th 
that c o n s t r u c t ' s s i g n a l l i n g of a n i d e a l i z e d d e g r e e o f a u t o n o m y , 
s u p p o r t , safety, a n d love) a n y w h e r e to b e f o u n d . N o w I a m 
n o t so c y n i c a l as to say that that is exac t ly the case, b u t c l ear ly 
tact ic -based, s u b c u l t u r a l responses c a n h e l p c lar i fy a n d p r o v i d e 
a t e m p o r a r y r e f u g e f r o m f u n d a m e n t a l c u l t u r a l p r o b l e m s , b u t 
they rare ly solve t h e m , espec ia l ly w h e n the tactics are nos ta lg ia -
b a s e d . A s S t e p h a n i e C o o n t z p o i n t s o u t i n The Way We Never Were: 

American Families and the Nostalgia Trap a n d The Way We Really 

Are: Coming to Terms with America's Changing Families, n o s t a l g i a 
a n d its e v o c a t i o n s o f p u r i t y a n d p e r f e c t i o n c a n be a h i g h l y de­
s truct ive f o r c e . I n grossly o v e r s i m p l i f y i n g w h a t f a m i l i e s " u s e d 
t o " o r " s h o u l d " m e a n , i n e x p e c t i n g h a r m o n y w i t h o u t d i s c o r d o r 
dissent , we are s e t t i n g ourse lves u p f o r f a i l u r e , because these 
are s i m p l y n o t w i t h i n the r e a l m o f h u m a n poss ib i l i ty . A s C o o n t z 
c o m m e n t s , n o s t a l g i a " k e e p s p e o p l e so busy g r i e v i n g f o r a m i s r e -
m e m b e r e d past that they c a n n o t i d e n t i f y . . . poss ib i l i t i e s i n the 
p r e s e n t , far less p l a n ef fect ively f o r the f u t u r e . . . . [ T ] h e b iggest 
l esson o f the past is that there are n o s o l u t i o n s t h e r e " (rThe Way 

We Never Were 176) . A n d w h a t is s t r i k i n g h e r e is that the same 
n o s t a l g i a f o r a " p e r f e c t " past that C o o n t z finds u b i q u i t o u s i n 
A m e r i c a n c u l t u r e today, o f t e n a c c o u n t i n g f o r p a r e n t s ' a t t i tudes 
t o w a r d t h e i r c h i l d r e n , is e q u a l l y t rue f o r the L o s A n g e l e s rave 
s u b c u l t u r a l response , w i t h its D i s n e y a n d te lev is ion i c o n s , a n d its 
o f t e n a d d e d layer o f n o s t a l g i a f o r a n ear ly 1990s rave pur i ty . A n d 
i n b o t h cases w h a t is p a r t i c u l a r l y t r o u b l i n g is the l i n g e r i n g ex­
p e c t a t i o n of, a n d s o m e t i m e s e x p l i c i t p r o m i s e of, a n autonomous 

perfection w h e n s u c h p e r f e c t i o n is c l ear ly i m p o s s i b l e a n d that 
w h e n u n m e t c a n l e a d to d i s i l l u s i o n m e n t a n d worse . 
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N o s t a l g i a a n d a p r o m i s e o f a u t o n o m o u s p e r f e c t i o n by t h e m ­
selves c a r r y s o m e p e r n i c i o u s p o s s i b i l i t i e s , b u t o n e l o c a l p r o m o ­
t i o n a l t e a m , I n s o m n i a c , k n o w s h o w to c o m b i n e the two i n a 
p a r t i c u l a r l y e x p l o s i v e c o m b i n a t i o n . I n s o m n i a c is the s p o n s o r o f 
two h i g h - p r o f i l e a n n u a l rave events " W i l l y W o n k a a n d the C h o c ­
olate F a c t o r y " a n d " N o c t u r n a l W o n d e r l a n d . " W i t h o n l y s m a l l 
v a r i a t i o n s , the a n n u a l f lyer f o r " W i l l y W o n k a " always uses the 
same i m a g e : a n o u t w a r d s p i r a l o f c h o c o l a t e c o m i n g f r o m the 
e m b r a c i n g a r m s o f the over t ly m e s s i a n i c W i l l y W o n k a ( G e n e 
W i l d e r ) , as it evokes yet a n o t h e r c h i l d h o o d film v i s i o n o f a " c a n -
d y l a n d " w i t h a p r o m i s e o f escape a n d p l e a s u r e a n d a l a c k o f 
worry . T h e reverse s ide o f the f lyer says, " F o r the c h i l d i n a l l o f 
u s , " a n d p r o m i s e s a " s c r u m p d i d l y u m p t i o u s d r e a m c o m e t r u e . " 
T h e i r o n y w o u l d be a m u s i n g i f it were n o t so t r o u b l i n g . If y o u 
r e m e m b e r , a l l o f the k i d s e x c e p t C h a r l i e i n Willy Wonka get sub­
j e c t e d to at least c o r p o r a l a n d p e r h a p s c a p i t a l p u n i s h m e n t . O n e 
o u t of five k i d s i n the film has a g o o d t i m e , w h i c h m a y be a b o u t 
the average f o r m a n y S o C a l raves i n the past few years. 

A c l e a r case i n p o i n t is " N o c t u r n a l W o n d e r l a n d " ( 1 9 9 8 ) 

w h i c h was b u i l t a r o u n d a n " A l i c e i n W o n d e r l a n d " t h e m e . Its 
p r o g r a m asks its a t tendees to " d e c l a r e that y o u ' v e lef t b e h i n d 
a l l cares. . . . L e a v e b e h i n d a l l w r o n g f u l e d u c a t i o n " a n d states, 
" M a k i n g this voyage poss ib le is a g r o u p e f f o r t — f r o m the mas­
sive f a m i l y o f p e o p l e that w o r k o n events r i g h t d o w n to every 
s m i l i n g face that c o m e s o u t to have f u n . Y o u m a k e i t poss ib le so 
lets j o i n t o g e t h e r a n d rise u p f o r this p e a c e f u l r e v o l u t i o n . " B u t 
A l i c e , l i k e D o r o t h y a n d W e n d y , e n d s u p m a k i n g a t r i p to a very 
d a n g e r o u s p l a c e , a n d i n the s u c c i n c t n a r r a t i v e p r o v i d e d by 
Urb m a g a z i n e , here ' s w h a t a c t u a l l y h a p p e n e d at " N o c t u r n a l 
W o n d e r l a n d " : 

Apparently, tickets available at the front gate were sold out, and 
capacity was reached inside the venue relatively early o n . Conse­
quently, a mob of 3 0 0 0 - p l u s would-be ravers gathered outside the 
gates and were told to sit back and wait patiently. Many of the crowd 
had already purchased pre-sale tickets or were on the guest list, but 
were still unable to get i n . T h e police then made several announce­
ments over speakers mounted on . . . helicopters requesting that 
everyone outside return to their vehicles. But ticket-holders were 
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not about to give up so easily. A t a r o u n d midnight , five-o [the po­
lice] decided to d r o p tear-gas bombs on the crowd still waiting out 
front. Thousands hit the streets. Cops shot rubber bullets into the 
crowd, which quickly cleared the streets. . . . A t a r o u n d 1:3() am the 
choppers returned to the lots where the ravers had been herded. 
Wi thout any warning, tear gas was again released, sending everyone 
scrambling to their vehicles for cover as cops swept the area. So 
m u c h for a nocturnal wonder land. ( 1 4 7 ) 

Pasquale R o t e l l a , the f o u n d e r o f I n s o m n i a c , la ter a d m i t t e d i n 
Lotus Magazine that f a u l t lay i n m a n y places . T h e r e was a d o o r 
m a n a g e m e n t p r o b l e m , the v e n u e d i d n o t p r o v i d e a d e q u a t e e n ­
t rance p o i n t s , a n d that the c r o w d o f " s m i l i n g faces" was " t i r e d o f 
the delays, [and] s tarted r u s h i n g the gates, c l i m b i n g fences a n d 
t h r o w i n g th ings . . . [ T ] h e p e o p l e i n f r o n t o f the c r o w d were be­
i n g s q u i s h e d by pressure f r o m the back . S o m e p e o p l e were even 
s u f f o c a t i n g " ( " K n o w Y o u r P r o m o t e r " 3 0 ) . S u f f o c a t i o n , f rustra­
t i o n , v i o l e n c e , a u t h o r i t a r i a n c r a c k d o w n : f r a n k l y it was f a m i l y l i fe 
i n s o m e o f its least l a u d a b l e aspects. O f c o u r s e , n o o n e at 
the event lef t " w r o n g f u l e d u c a t i o n " b e h i n d because that " e d u c a ­
t i o n " was always a l ready there — n o t o n l y i n the subject ivit ies o f 
the ravers b u t even b u i l t i n t o the very f rames o f r e f e r e n c e o f the 
rave event itself. 

So w h a t is the u p s h o t to this b r i e f i n t r o d u c t o r y " r e a d i n g " f r o m 
L o s A n g e l e s ? C e r t a i n l y n o t that res is tance is f u t i l e o r that rave 
s u b c u l t u r a l responses are w o r t h l e s s — r a t h e r that " a b s o l u t e s " 
are r e c i p e s f o r disaster, that tactics are always i m p u r e , a n d that 
fantasies that o n e c a n create w h o l l y d i f f e r e n t s t ruc tures w h i l e 
u s i n g the same p o i n t s o f r e f e r e n c e are n o c t u r n a l n i g h t m a r e s 
w a i t i n g to h a p p e n . B u t i f " p u r i t y " is a p e r n i c i o u s c o n c e p t , w h a t 
is lef t to us as c r i t i c s , ravers, o r b o t h ? C o m p l e x i t y , s u p p l e u n d e r ­
s t a n d i n g , a n d , at the very least, s o m e h o n e s t a t tempts o n b o t h 
the s o c i a l a n d p e r s o n a l levels to i m p r o v e o n o u r c o l l e c t i v e atti­
t u d e t o w a r d a n d t r e a t m e n t o f y o u t h , w i t h a n d a l o n g s i d e s u b c u l ­
t u r a l tactics r e s p o n d i n g to the same . M a l e s of fers the f o l l o w i n g 
p e r t i n e n t q u o t a t i o n a n d c o n c l u s i o n : 

O u r youth are no healthier or sicker than we, their parents. They 
reflect us in their psychological defenses, beliefs, ideals, relation­
ships, and behavior." Whether compared by state, era, or race, or 
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combinations of the three, the mathematical correlations between 
rates of (and trends in) teenage and adult sexual, homic ida l , sui­
c idal , c r imina l , and other behaviors typically display near one-to-
one correspondence. In pla in Engl i sh , they act just l ike us. 

(Scapegoat 3 4 - 3 5 ) 

T o the e x t e n t that his o b s e r v a t i o n s are t r u e ( w h i l e n e v e r d e n y ­
i n g the d i s t i n c t q u a l i t i e s a n d interests o f y o u t h a n d y o u t h c u l ­
t u r e ) , I w o u l d c e r t a i n l y suggest r e a d i n g the texts o f the rave 
scene as a s t a r t i n g p o i n t f o r the t r a n s f o r m a t i o n o f the l a r g e r 
c u l t u r e that s u r r o u n d s it . T h e scene's p r o b l e m s are l a r g e l y o u r 
p r o b l e m s . A n d I a m n o t j u s t t a l k i n g a b o u t L A h e r e . W h e n we as 
c u l t u r a l c r i t i c s set u p fac i le i n t e r p r e t i v e s t ruc tures — of g l o b a l 
meta-narra t ives o f p r o g r e s s a n d d e c l i n e , o f c o n d e s c e n s i o n a n d 
i m p l i c i t n o s t a l g i a , o r e v e n o f u n a s s a i l a b l e a u t h o r i t a t i v e v o i c e — 
we are d o i n g v i o l e n c e to the c o m p l e x i t y o f the very c u l t u r e s a n d 
s u b c u l t u r e s w i t h w h i c h we s h o u l d be e n g a g i n g m u l t i p l y a n d 
c o m p l e x l y . 

I n d e e d , a s i m p l e p o i n t that I o f t e n try to m a k e to m y u n d e r ­
g r a d u a t e a n d g r a d u a t e s tudents i n t h e o r y - b a s e d classes, a n d 
o n e that I te l l t h e m — cr i t i c s , i n s i d e a n d o u t s i d e o f the acade­
my, o f t e n f o r g e t — is this : " L e t the text ( w h e t h e r o f a l i terary , 
m u s i c a l , o r o t h e r c u l t u r a l f o r m ) b e m o r e c o m p l e x t h a n a n d 
e x c e e d the t h e o r y a n d i n t e r p r e t i v e m e c h a n i s m that y o u b r i n g 
to i t . " I n o t h e r w o r d s , c r i t i c s , f r i e n d s , f a m i l y m e m b e r s , a n d f e l ­
l o w ravers, n o n e o f us s h o u l d ever be a f r a i d to say, / don't have all 
of the answers. B u t that does n o t m e a n we have to give u p a s k i n g 
q u e s t i o n s . 
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