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V V H E N W I D E S P R E A D P U B L I C o u t r a g e c o u l d n o t s t e m the sat­

e l l i te i n v a s i o n o f the I n d i a n skies , I n d i a n p a r e n t s t o o k the n e x t 
best s tep. A s s e l f - a p p o i n t e d g u a r d i a n s o f I n d i a n c u l t u r e a n d 
m o r a l i t y , they b a n n e d " o b s c e n e " p r o g r a m m e s f r o m t h e i r l i v i n g 
r o o m s . O n t o p o f m o s t p a r e n t s ' h i t l ist w e r e the m u s i c c h a n n e l s 
M T V a n d C h a n n e l V , w h i c h they saw as p o l l u t i n g t h e i r w a r d s ' 
i m a g i n a t i o n w i t h a l i e n A m e r i c a n i m a g e s . P r e d i c t a b l y , the same 
c h a n n e l s have p r o v e d to be the m o s t p o p u l a r w i t h I n d i a n 
y o u t h . M o r e o v e r , the M T V e x p e r i e n c e i n I n d i a has b e l i e d globo-

phobes''fears by h e r a l d i n g a f o l k a n d r e g i o n a l m u s i c rev iva l , e v e n 
t h o u g h these m i g h t have c o m e p a c k a g e d i n the g l o b a l beat o f 
W o r l d M u s i c . T h i s p a p e r w i l l f o l l o w the m u t a t i o n o f the P u n j a b i 
harvest d a n c e B h a n g r a i n t o W o r l d M u s i c by t r a c i n g its " r e t u r n 
b a c k h o m e " to g r a s p the s i g n i f i c a n c e o f g l o b a l m u s i c a l f lows i n 
the f o r m a t i o n o f " d i f f e r e n t , y o u t h f u l , sub jec t iv i t ies " at o n e par­
t i c u l a r site i n T r a n s l - A s i a . 2 

A l t h o u g h d i f f e r e n c e is a s s u m e d to p lay a s i g n i f i c a n t r o l e i n 
the c o n s t i t u t i o n o f y o u t h s u b c u l t u r a l i d e n t i t i e s , s u b c u l t u r a l the­
o r y has t r a d i t i o n a l l y t h e m a t i z e d d i f f e r e n c e i n r e l a t i o n to age, 
g e n e r a t i o n , a n d class. B o t h B r i t i s h s u b c u l t u r e a n d A m e r i c a n 
c o u n t e r c u l t u r e are e n g e n d e r e d by class a n t a g o n i s m s e v e n 
t h o u g h B r i t i s h s u b c u l t u r e ' s work ing-c lass t h r u s t m i g h t c o n f l i c t 
w i t h A m e r i c a n c o u n t e r c u l t u r e ' s m i d d l e - c l a s s l o c a t i o n . A s class 
ceased to b e a n i m p o r t a n t s i g n i f i e r i n " i n f o r m a t i o n " societ ies , 
d i f f e r e n c e c a m e to be t h e m a t i z e d a l o n g g e n d e r a n d race l ines . 
E t h n i c i t y , however , c o n t i n u e s to be a m a j o r o m i s s i o n o f n e w sub-
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c u l t u r a l t h e o r y o f B i r m i n g h a m U n i v e r s i t y ' s C e n t r e f o r C o n t e m ­
p o r a r y C u l t u r a l S tudies . Essent ia l i s t a c c o u n t s o f i d e n t i t y i n m o ­
dern i ty , r a n g e d a l o n g u n i t i e s o f l a n g u a g e , n a t i o n , r e g i o n , f a i l to 
e x p l i c a t e the i d e n t i t y p o l i t i c s i n v o l v e d i n the c o n s t r u c t i o n o f 
S o u t h A s i a n y o u t h f u l sub ject iv i t ies . M u l t i c u l t u r a l sett ings neces­
sitate the i n v e s t i g a t i o n o f y o u t h s u b c u l t u r e s a l o n g l i n e s o f race , 
g e n d e r , a n d e t h n i c i t y a l o n g w i t h o t h e r t r a d i t i o n a l m a r k e r s . T h e 
i m b r i c a t i o n o f race , class, g e n d e r , a n d e t h n i c i t y i n B r - B l a c k 
( B r i t i s h B l a c k ) o r B r - A s i a n ( B r i t i s h A s i a n ) y o u t h c u l t u r e s , f o r 
i n s t a n c e , e x p e l s t h e m f r o m the w o r k i n g - c l a s s / h i g h c u l t u r e o p ­
p o s i t i o n . S i m i l a r l y , m i d d l e - c l a s s y o u t h o n the I n d i a n s u b c o n t i ­
n e n t meets w i t h its w o r k i n g class c o u n t e r p a r t i n a p u b l i c space 
that cuts across t r a d i t i o n a l class d i v i s i o n s to c o n s t r u c t I n d i a n 
y o u t h s u b c u l t u r e s . T h i s cal ls f o r a d i f f e r e n t c o n c e p t u a l s truc­
ture , w h i c h c a n a c c o u n t f o r the g l i d i n g , e lect ive i d e n t i t i e s o f 
the p o s t m o d e r n e r a . T h e s e i d e n t i t i e s are p r o d u c e d i n a space 
i n w h i c h the l o c a l , the n a t i o n a l , a n d the t r a n s n a t i o n a l are in ter ­
t w i n e d w i t h o n e a n o t h e r . T h i s p o s t m o d e r n space c r e a t e d by 
a d v a n c e d t e l e c o m m u n i c a t i o n t e c h n o l o g i e s , n e w m e d i a , a n d 
g l o b a l c a p i t a l p r o d u c e s c u l t u r a l p r o d u c t s that are c i r c u l a t e d 
t h r o u g h t r a n s n a t i o n a l n e t w o r k s to a w o r l d w i d e a u d i e n c e . 

A r j u n A p p a d u r a i ' s Modernity at Large p r o v i d e s o n e s u c h m o d ­
el f o r the c o n s i d e r a t i o n o f t r a n s n a t i o n a l c o m m u n i t y f o r m a t i o n s 
a n d s h i f t i n g subject ivi t ies i n the n e w g l o b a l process ( 3 5 ) . A p p a -
d u r a i views the p r e s e n t g l o b a l i z i n g wave as d o m i n a t e d by mass 
m e d i a t i o n a n d m i g r a t i o n . H e a c c o r d s p r i m a c y to the i m a g i n a ­
t i o n i n the c o n s t r u c t i o n o f the sel f i n a w o r l d d o m i n a t e d by 
mass m e d i a a n d i m a g e s . A p p a d u r a i ' s n o t i o n o f m e d i a s c a p e 
i n c o r p o r a t e s b o t h the m e t h o d o f the d i s s e m i n a t i o n o f i m a g e s 
t h r o u g h n e w t e l e c o m m u n i c a t i o n t e c h n o l o g i e s as w e l l as the 
w o r l d c r e a t e d by these i m a g e s . E l e c t r o n i c m e d i a es tab l i sh the 
i m a g e as the p r i m e rea l i ty i n the m e d i a s c a p e , t h o u g h these i m ­
ages are d i f f e r e n t l y i n f l e c t e d d e p e n d i n g o n t h e i r m o d e , t h e i r 
h a r d w a r e , t h e i r a u d i e n c e s a n d the interests o f those w h o o w n 
a n d c o n t r o l t h e m . M e d i a s c a p e s t r a n s m i t a l a r g e a n d c o m p l e x 
r e p e r t o i r e o f images , narra t ives , a n d e t h n o s c a p e s to g l o b a l 
viewers , i n w h i c h the w o r l d o f c o m m o d i t i e s a n d w o r l d o f news 
a n d p o l i t i c s are p r o f o u n d l y m i x e d . A s a resul t , mass a u d i e n c e s 
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t h r o u g h o u t the w o r l d e x p e r i e n c e themselves as a c o m p l i c a t e d 
a n d i n t e r c o n n e c t e d r e p e r t o i r e o f p r i n t , c e l l u l o i d , e l e c t r o n i c 
screens , a n d b i l l b o a r d s . A s the p r o d u c t i o n o f l o c a l i t y i n a w o r l d 
d o m i n a t e d by i m a g e s c a n n o t b e a c c o u n t e d f o r t h r o u g h the o l d 
sense o f p l a c e , A p p a d u r a i a n d B r e c k e n b r i d g e subst i tute f o r it 
the t e r m site. T h e y d e f i n e the site as " a spat ia l v o r t e x , i n w h i c h 
c o m p l e x h i s t o r i c a l processes c o m e i n t o c o n j u n c t i o n w i t h g l o b a l 
processes that l i n k s u c h sites t o g e t h e r " ( 1 5 ) . T h e y see s u c h sites 
as g e n e r a t i n g p r i s m a t i c s t ructures , w h i c h are l o c a l b u t also f u n ­
d a m e n t a l l y in terac t ive w i t h o t h e r s u c h s tructures . T h e local i t ies 
c o n s t r u c t e d t h r o u g h s u c h sites r e p l a c e e a r l i e r centre -p lace m o d ­
els w i t h a " g l o b a l s t ruc ture f o r the c o n t i n u o u s ( a n d p o t e n t i a l l y 
i n f i n i t e ) f l o w o f images a n d i d e o l o g i e s t h r o u g h p a r t i c u l a r sites." 
T h e y also i n t r o d u c e the n o t i o n o f d e t e r r i t o r i a l i z a t i o n to d e l i n k 
spatial i ty a n d te r r i tory i n the p r o d u c t i o n o f sites ( 15) . 

R a m i n d e r K a u r a n d V i r i n d e r S. K a l r a " p r o p o s e the i m a g i n e d 
spat ia l a r e n a o f T r a n s l - A s i a n o t as a fixed a r e a o f the w o r l d b u t as 
a c o n t i n u o u s m o v e m e n t o f i m a g i n e d a n d a c t u a l arenas . T o a 
grea ter o r lesser ex tent , S o u t h A s i a is o n e o f the m a n y r e f e r e n c e 
p o i n t s o f T r a n s l - A s i a , b u t n o t necessar i ly its o r i g i n a r y l o c a t i o n " 
( 2 2 3 ) . T r a n s l - A s i a a n d B h a n g r a m u s i c i l lus t ra te A p p a d u r a i ' s n o ­
t i o n o f the m e d i a s c a p e . T r a n s l - A s i a is a n i n s t a n c e o f d e t e r r i t o r i -
a l i z e d space w i t h m u l t i p l e sites i n t e r l i n k e d t h r o u g h a d v a n c e d 
t e c h n o l o g i e s . H o w e v e r , d e s p i t e the u n c e a s i n g f l o w o f i m a g e s 
a n d i d e o l o g i e s t h r o u g h these sites, they are i n f l e c t e d by 
the s o c i o c u l t u r a l rea l i t ies o f t h e i r p a r t i c u l a r n e i g h b o u r h o o d s . 
B h a n g r a m u s i c n o w plays a s i g n i f i c a n t r o l e i n the c o n s t r u c t i o n 
o f this t r a n s n a t i o n a l g l o b a l c o m m u n i t y . T h e p r o d u c e r s a n d c o n ­
s u m e r s o f B h a n g r a are d i s t r i b u t e d across a space that c a n n o t be 
d e m a r c a t e d a l o n g nat ion-state , l i n g u i s t i c , a n d sec tar ian b o u n d ­
aries . S i m i l a r l y , w h i l e e a c h site o f B h a n g r a m u s i c a l p r o d u c t i o n 
i n T r a n s l - A s i a — M u m b a i , T o r o n t o , N e w Y o r k , o r B i r m i n g h a m 
— is e m b e d d e d i n its p a r t i c u l a r h is tory , i t is i n t e r a c t i v e w i t h o t h ­
ers. I f B r - A s i a n B h a n g r a artists c o l l a b o r a t e w i t h f o l k artists, f o l k 
a n d n a t i o n a l are s i m i l a r l y h y b r i d i z e d by t h e i r c o n t a c t w i t h West­
e r n tunes . T h i s leads to the f o r m a t i o n o f v i r t u a l c o m m u n i t i e s 
that c u t across nat ion-state b o r d e r s e v e n t h o u g h e a c h site m i g h t 
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a n n e x the g l o b a l to its o w n p a r t i c u l a r needs . T h e d i a s p o r i c p u b ­
l i c s p h e r e a n d e l e c t r o n i c m e d i a p lay the same r o l e i n the p r o ­
d u c t i o n o f t r a n s n a t i o n a l p o s t m o d e r n subject ivi t ies that the 
H a b e r m a s i a n p u b l i c s p h e r e a n d the p r i n t m e d i a d i d i n the c o n ­
s t i t u t i o n o f m o d e r n subject ivi t ies a n d the nat ion-s ta te . B h a n g r a 
f lows t h r o u g h the e l e c t r o n i c m e d i a across a d i a s p o r i c space 
c o n s t r u c t e d by t r a n s n a t i o n a l m u s i c c h a n n e l s . B h a n g r a m u s i c 
p r o d u c e d a n y w h e r e i n T r a n s l - A s i a is s i m u l t a n e o u s l y ava i lab le i n 
J a l l a n d h a r , M u m b a i , S o u t h a l l , a n d N e w Y o r k to c o n s u m e r s d i ­
v i d e d a l o n g l i n g u i s t i c , class, g e n d e r , a n d r a c i a l o r n a t i o n a l l i n e s . 
D e s p i t e the d i v e r g e n c e i n the c o n d i t i o n s o f p r o d u c t i o n , d i s t r i ­
b u t i o n , v i e w i n g , a n d r e c e p t i o n , it creates a s h a r e d B h a n g r a 
m e d i a s c a p e a r o u n d w h i c h diverse y o u t h f u l c o m m u n i t i e s are 
c o n s t r u c t e d . 

T h e i d e n t i t y p o l i t i c s o f y o u t h s u b c u l t u r a l m o v e m e n t s c e n t r e d 
o n the s y m b o l i c c a p i t a l o f B h a n g r a m u s i c is e n a b l e d by the c o n ­
v e r g e n c e o f i m p r o v e d t e c h n o l o g i e s , n e w m e d i a , a n d g l o b a l 
c a p i t a l o n a n e w l y v a l o r i z e d m a r g i n . T h e r u r a l P u n j a b i harvest 
d a n c e is d e t e r r i t o r i a l i z e d a n d d e c o n t e x t u a l i z e d i n the process 
o f its v a l o r i z a t i o n . B u t its d i s e n g a g e m e n t f r o m a n o r i g i n a r y 
n e i g h b o u r h o o d n o t o n l y faci l i tates its r e i n v e n t i o n as W o r l d M u ­
sic b u t also r a d i c a l l y alters i d e n t i t y f o r m a t i o n pat terns i n post­
m o d e r n v i r t u a l i t i e s . T h e c u l t u r a l e ssent ia l i sm o f B h a n g r a as the 
d a n c e o f a spec i f i c l i n g u i s t i c c o m m u n i t y is r e p l a c e d by a n e w 
i d e n t i t y p o l i t i c s i n w h i c h m u l t i p l e i d e n t i t i e s are c o n s t r u c t e d i n 
r e l a t i o n to B h a n g r a as a c u l t u r a l s ign i f i e r . I w i l l a t t e m p t to 
isolate the d i s j u n c t u r e s i n the m e d i a t i o n o f the m u s i c a l f l o w 
o f B h a n g r a f r o m three s u c h sites i n T r a n s l - A s i a — the B r - A s i a n , 
m i d d l e - c l a s s u r b a n I n d i a n a n d P u n j a b i — b e f o r e f o c u s i n g o n its 
r o l e i n the c o n s t r u c t i o n o f " d i f f e r e n t , y o u t h f u l , sub ject iv i t ies" i n 
I n d i a . I have n a m e d a n n e x a t i o n s o f B h a n g r a at these sites, Vilay-

etibhangra ( B r i t i s h B h a n g r a ) , Desibhangra ( I n d i a n B h a n g r a ) a n d 
Punjabibhangra ( B h a n g r a o f P u n j a b ) t h o u g h e a c h is f o r m e d i n 
r e l a t i o n to a n d i n f l u e n c e s o t h e r s i n c o m p l e x ways. 3 

V i l a y e t i b h a n g r a d e m o n s t r a t e s h o w e t h n i c d i f f e r e n c e as e m ­
b o d i e d i n f o l k f o r m s c a n be c o - o p t e d i n the c o n s t r u c t i o n o f a n 
ant i -racist d i s c o u r s e t h r o u g h a m u l t i - e t h n i c so l idar i ty . B h a n g r a ' s 
a t t a c h m e n t to a n A s i a n i d e n t i t y i n B r i t a i n is a n i n s t a n c e o f 
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the i d e n t i t y p o l i t i c s o f n e w soc ia l m o v e m e n t s ( H e t h e r i n g t o n 29-

3 0 ) . T h e i d e n t i t y p o l i t i c s o f B r - A s i a n y o u t h s u b c u l t u r e s r e q u i r e s 
the d i s p l a c e m e n t o f g i v e n i d e n t i t i e s r o o t e d i n l a n g u a g e , r e l i ­
g i o n , n a t i o n , a n d so o n , w i t h e lect ive i d e n t i t i e s . K a u r a n d K a l r a 
c i te i d e n t i t i e s c l u s t e r e d a r o u n d B h a n g r a as g l i d i n g i d e n t i t i e s i n 
w h i c h y o u t h f r o m G u j a r a t i a n d B e n g a l i l a n g u a g e g r o u p s i d e n ­
tify themselves w i t h B h a n g r a b a n d s u s i n g P u n j a b i l a n g u a g e . 
B h a n g r a , as A s i a n m u s i c , thus p a r t i c i p a t e s i n the p o l i t i c s o f the 
s u b m e r g e n c e o f d i f f e r e n c e i n the ca tegory " A s i a n " f o r c o n ­
s t r u c t i n g a s t r o n g ant i - rac is t A s i a n res is tance . B u t w h i l e u n d e r ­
l i n i n g the i m p o r t a n c e o f B h a n g r a as a n e t h n o - c u l t u r a l s i g n i f i e r 
a r o u n d w h i c h B r - A s i a n i d e n t i t i e s have b e e n c o n s t r u c t e d , o n e 
m u s t k e e p i n m i n d Sanjay S h a r m a ' s w a r n i n g , " m u s i c a l sites o f 
B h a n g r a / p o s t B h a n g r a . . .are spaces to b e s t r u g g l e d over a n d 
w o n i n o u r u n d e r s t a n d i n g that the s i g n i f i e r ' A s i a n ' c a n be o n e 
o f m a n y t e m p o r a r y p o s i t i o n a l i t i e s that o f f e r us strategic places 
f r o m w h i c h to speak i n this racis t B r i t a i n " ( 3 4 ) . 

S h a r m a ' s e m p h a s i s o n the " t e m p o r a r y " status o f the " p o s i t i o n -
a l i ty" suggests that i d e n t i t i e s c l u s t e r e d a r o u n d a g e n e r a l i z e d di f ­
f e r e n c e c a n b e a l t e r n a t e d w i t h p a r t i c u l a r i z e d d i f f e r e n c e i f so 
r e q u i r e d . T h e i n v o l v e m e n t o f B h a n g r a w i t h d i f f e r e n t c o m m u ­
ni ty f o r m a t i o n s i l lus trates this a l t e r n a t i n g m o v e m e n t per fec t ly . 
A p a r t f r o m its c e n t r a l i t y to A s i a n ant i - rac is t p o l i t i c s , it p a r t i c i ­
pates i n b l a c k ant i - rac is t d i s c o u r s e as w e l l as a m i c r o n a t i o n a l i s t 
c e l e b r a t i o n o f P u n j a b i ident i ty . I n the f irst two, i t s u b s u m e s di f ­
f e r e n c e ; i n the t h i r d , i t accentuates d i f f e r e n c e . T h e c e l e b r a t i o n 
o f B h a n g r a i n the c o n s t r u c t i o n o f a d i s t i n c t i v e A s i a n i d e n t i t y 
a n d its c r o s s - c u l t u r a l l i n k w i t h b l a c k d i s c o u r s e o f t e n m a k e s o n e 
f o r g e t that B h a n g r a s i m u l t a n e o u s l y i n s c r i b e s a s p e c i f i c P u n j a b i 
ident i ty , as r e f l e c t e d i n the m u l t i p l e i d e n t i t y s t rands i n its 
B r - A s i a n p r a c t i t i o n e r s . F o r this r e a s o n the r e t e n t i o n o f P u n j a b i 
l a n g u a g e lyr ics that has b e e n c i t e d as a n act o f l i n g u i s t i c resis­
tance m u s t be v i e w e d as a d o u b l e c o d i n g strategy. V i r i n d e r S. 
K a l r a ' s analysis o f the subversive lyr ics o f B h a n g r a songs over­
l o o k s that t h e i r c o m p l e x d o u b l e c o d i n g p e r m i t s o n l y P u n j a b i 
speakers to access c e r t a i n m e t a levels ( 8 2 ) . O n e m u s t also re­
m e m b e r that t h o u g h A p a c h e I n d i a n w e n t o n to b e c o m e S o u t h 
A s i a n c o m m u n i t y ' s m o s t c e l e b r a t e d e t h n o - c u l t u r a l s i g n i f i e r a n d 
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was act ively i n v o l v e d i n B r i t i s h b l a c k ant i - rac is t d i s c o u r s e , h i s 
" r e t u r n to r o o t s " y e a r n i n g s p r o d u c e a l i n g u i s t i c r a t h e r t h a n p o ­
l i t i c a l l o c a l i t y . 1 S i m i l a r l y , d e s p i t e B a l l y Sagoo 's ec lec t i c r e m i x i n g 
o f a l l I n d i a n m u s i c , h e locates h o m e i n the P u n j a b i l a n g u a g e . ' 
M a n y i n the B r i t i s h b r i g a d e p r o u d l y a c k n o w l e d g e t h e i r d e b t to 
P u n j a b i f o l k s ingers l i k e K u l d i p M a n a k a n d M a l k i t S i n g h . 1 ' 
A t the same t i m e , t h e i r des i re to m a k e a g l o b a l i m p a c t ref lects 
A s i a n y e a r n i n g s to p l a y i n a m u l t i c u l t u r a l g l o b a l space . F o r i n ­
stance, B a l l y S a g o o has l a u n c h e d his o w n l a b e l , Ishq, to p r o m o t e 
n o t o n l y A s i a n b u t also m u s i c f r o m a n y w h e r e o n the g l o b e . A s 
B h a n g r a artists m a i n t a i n , B h a n g r a ' s e m b l e m a t i c status as the 
e t h n o c u l t u r a l s i g n i f i e r o f A s i a n i d e n t i t y prevents t h e m f r o m 
e n t e r i n g the m a i n s t r e a m . B u t the e x p a n s i o n o f B h a n g r a s c a p e , 
t h r o u g h its e n t h u s i a s t i c r e c e p t i o n by y o u t h o f a l l n a t i o n a l i t i e s , 
l i n g u i s t i c g r o u p s , r e l i g i o n s a n d races, m i g h t s o o n c l e a r a space 
f o r B h a n g r a i n the m a i n s t r e a m . If the p r e s e n t B h a n g r a rage c o n ­
t inues a n d spreads across m o r e c o n t i n e n t s , B h a n g r a m i g h t s o o n 
a t ta in the status o f g l o b a l m u s i c l i k e r a p o r reggae that is h e a r d 
f r o m N e w Y o r k to N e w D e l h i . 7 T h e i n t e r m i n g l i n g o f g l o b a l a n d 
r e g i o n a l s trands o u t l i n e d above s h o u l d n o t be p r o b l e m a t i c i n 
p o s t m o d e r n i s m . F o r p o s t m o d e r n i s m p e r m i t s the c o e x i s t e n c e o f 
m u l t i p l e e lect ive ident i t i es that engage w i t h the spec i f i c p o l i t i c s 
o f p a r t i c u l a r n e i g h b o u r h o o d s . S h a r m a m a k e s this p o i n t u s i n g 
S tuar t H a l l ' s c o n c e p t o f " n e w e t h n i c i t i e s , " w h i c h "speak f r o m a 
p a r t i c u l a r p l a c e , o u t o f a p a r t i c u l a r history, o u t o f a p a r t i c u l a r 
e x p e r i e n c e , a p a r t i c u l a r c u l t u r e w i t h o u t b e i n g c o n t a i n e d by that 
p o s i t i o n " (Sanjay S h a r m a 4 1 ) . O n e c a n be B r - A s i a n , I n d i a n , a n d 
P u n j a b i w i t h o u t h a v i n g to be o n e o r the other . 

T h e e m b l e m a t i c s tatus o f B h a n g r a i n c o n s t r u c t i n g A s i a n 
y o u t h s u b c u l t u r a l subject ivi t ies has r e s u l t e d i n the s u p p r e s s i o n 
o f o t h e r narrat ives a n d h o m o g e n i z a t i o n o f e t h n i c d i f f e r e n c e . 
T h i s is a m a t t e r o f c o n s i d e r a b l e c o n c e r n a m o n g B r - A s i a n artists. 
T h e r e f o r e , c o n t r i b u t o r s to Disorienting Rhythms s t r o n g l y u n d e r ­
l i n e the n e e d f o r B r - A s i a n y o u t h s u b c u l t u r e s to steer c l e a r o f 
c u l t u r a l essent ia l i sms o f the sort a t t a c h e d w i t h B h a n g r a f o r re­
s i s t ing n e o - o r i e n t a l i s t s t ra ins i n B r i t i s h c u l t u r a l s tudies . W h i l e 
m o s t essays i n this c o l l e c t i o n a c k n o w l e d g e B h a n g r a ' s r o l e i n 
p r o v i d i n g the S o u t h A s i a n y o u t h i n B r i t a i n a d i s t i n c t i v e v o i c e , 
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they o p p o s e " a n e t h n i c i d e n t i t y p o l i t i c s that is absolut i s t o r es-
sent ia l is t , that of fers o n l y m a n a g e m e n t o f i d e n t i t y by s i n g u l a r l y 
e m p o w e r e d i n d i v i d u a l s " ( S h a r m a et a l . 3 ) . Sanjay S h a r m a finds 
m a i n s t r e a m a c a d e m i c a c c o u n t s " u n d e r w r i t t e n by a p r o b l e m a t i c 
o f c u l t u r a l a u t h e n t i c i t y that suppresses o t h e r poss ib le n a r r a ­
tives o f B h a n g r a " ( 3 5 ) . R u p a H u q , s i m i l a r l y , objects to G i l l e s p i e 
c l a i m i n g that " i t [ b h a n g r a ] has b e c o m e a f o c a l p o i n t f o r the 
p u b l i c e m e r g e n c e o f a B r i t i s h y o u t h c u l t u r e w h i c h t ranscends 
t r a d i t i o n a l d i v i s i o n s a n d aspires to a sense o f e t h n i c u n i t y . . . . It is 
f o r m a n d style that B r i t i s h A s i a n y o u t h c a n c l a i m as t h e i r o w n 
a n d be p r o u d of: n e i t h e r g o r i (white) n o r k a l a (b lack) it has 
m a d e A s i a n y o u t h b o t h a u d i b l e a n d v is ib le f o r the first t i m e " 
( G i l l e s p i e q t d . i n H u q 6 3 ) . H u q is p a r t i c u l a r l y i r k e d by " the 
c o m i n g t o g e t h e r o f the t r ibes " r h e t o r i c that h o m o g e n i z e s e th­
n i c d i f f e r e n c e ( 6 3 ) . T h e r e f o r e , w h i l e a c k n o w l e d g i n g B h a n g r a 
as a n "affirmative moment i n the f o r m a t i o n o f a n A s i a n i d e n ­
tity d i s c o u r s e i n the ear ly 8 0 s , " Sanjay S h a r m a rei terates that 
B h a n g r a is "one of the processes f o r s o m e A s i a n y o u t h p o s i t i o n ­
i n g themselves i n B r i t i s h soc ie ty" (35-39; e m p h a s i s a d d e d ) . 

W h i l e the c o n t r i b u t o r s to Disorienting Rhythms have m a d e a n 
i m p r e s s i v e e f for t to r e c l a i m B h a n g r a f r o m its essential ist o r u n i ­
tary d e f i n i t i o n s , they o c c l u d e o t h e r m u s i c a l c o u n t e r n a r r a t i v e s 
e m e r g i n g f r o m o t h e r l i n g u i s t i c r e g i o n s . F o r e x a m p l e , the G u j a -
ra t i d a n c e m u s i c dandiya c a n be f u r n i s h e d w i t h a s i m i l a r sub-
vers iveness . S e c o n d , t h e i r e x c l u s i v e c o n c e r n w i t h B r i t i s h A s i a n 
B h a n g r a erases the c u l t u r a l resistance o f B h a n g r a m u t a t i o n s at 
o t h e r sites. It w o u l d be i n t e r e s t i n g to focus o n the p l u r a l , c o n t i n ­
g e n t n a t u r e o f i d e n t i t y f o r m a t i o n s r e a l i z e d t h r o u g h B h a n g r a o n 
o t h e r sites o f T r a n s l - A s i a . T h o u g h these i d e n t i t i e s are necessari ly 
p r o d u c e d i n c o n j u n c t i o n w i t h B r - A s i a n r e i n v e n t i o n o f B h a n g r a , 
they m i g h t b e i n f l e c t e d by spec i f i c s o c i o - p o l i t i c a l n u a n c e s o f 
t h e i r p a r t i c u l a r n e i g b o u r h o o d s . 

A s K a u r a n d K a l r a p o i n t o u t , the g l o b a l f l o w o f y o u t h m u s i c 
c u l t u r e s m a k e s it i m p o s s i b l e f o r t h e m to be c o n t a i n e d by na­
t i o n a l b o u n d a r i e s d e s p i t e t h e i r e m e r g i n g f r o m p a r t i c u l a r n a ­
t i o n a l n e i g h b o u r h o o d s . Yet e a c h n e i g h b o u r h o o d b r i n g s its o w n 
p a r t i c u l a r i n f l e c t i o n that c h a l l e n g e s h o m o g e n i z a t i o n . Vilayetib-

hangra's resist ivity has its o r i g i n s i n a w o r k i n g - c l a s s y o u t h sub­
c u l t u r e that resists the w h i t e ru l ing-c lass c u l t u r e f r o m a space 
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o u t s i d e of, a n d i n o p p o s i t i o n to, the ru l ing-c lass c u l t u r e a n d is 
r o o t e d i n the spec i f i c p r o b l e m s o f w o r k i n g - c l a s s r a c i a l m i n o r i ­
ties i n the West . T h e s o u n d s m i x e d m o s t f r e q u e n t l y w i t h t r a d i ­
t i o n a l B h a n g r a beats, the b l a c k r h y t h m s o f r a p , reggae , a n d so 
o n , h i n t at the s t r o n g b o n d i n g b e t w e e n the b l a c k a n d the 
b r o w n w o r k i n g classes i n B r i t a i n . 8 T h e h i s t o r i c c o l l a b o r a t i o n 
b e t w e e n A p a c h e I n d i a n a n d M a x i Pr ies t , w i t h Pr ies t i n t o n i n g 
the P u n j a b i lyr ics h i n t s at the e m e r g e n c e o f a n o p p r e s s e d m i ­
n o r i t y c o u n t e r - d i s c o u r s e w i t h a n o n - e l i t i s t f o c u s . Vilayetibhan-

gras b l a c k a l l e g i a n c e s r e c a l l b l a c k c u l t u r a l n a t i o n a l i s m w i t h a 
s i m i l a r e m p h a s i s o n A s i a n c u l t u r a l values , l a n g u a g e a n d c u l ­
t u r e . H o u s t o n A . B a k e r j r . , i n " H y b r i d i t y , the R a p R a c e a n d P e d ­
agogy f o r the 1990s," c e l e b r a t e d the t r a n s f o r m a t i v e b l a c k 
e n e r g i e s i n the h y b r i d s o u n d s o f r a p that m a n i p u l a t e d h i g h 
t e c h n o l o g y f o r h u m a n ears a n d the h u m a n b o d y ' s i n n o v a t i v e 
abi l i t ies . D e s c r i b i n g r a p as " a n i n t e r n a t i o n a l , m e t r o p o l i t a n hy­
b r i d , " B a k e r cal ls it the " f o r m o f a u d i t i o n " that refuses to s i n g 
a n t h e m s o f " w h i t e m a l e h e g e m o n y " ( B a k e r 5 4 4 ) . B r - A s i a n 
B h a n g r a m u s i c is a lso a n " i n t e r n a t i o n a l , m e t r o p o l i t a n h y b r i d " 
that a p p r o p r i a t e s r e g i o n a l f o l k d i f f e r e n c e f o r the g l o b a l to c o n ­
test the h e g e m o n y o f E u r o p e a n h i g h c u l t u r e . 

T h e 1990s B h a n g r a revival i n I n d i a , f o l l o w i n g its r e s u r g e n c e 
i n B r i t a i n , i l lustrates h o w d i f f e r e n t sites i n t r a n s n a t i o n a l space 
have a n i m p a c t o n o n e a n o t h e r , t h o u g h the s o c i o p o l i t i c a l c o n d i ­
t ions o f p a r t i c u l a r n e i g h b o u r h o o d s m i g h t s p a w n d i f f e r e n t f o r m s 
o f resistivity. T h e factors that c o n t r i b u t e d to the 1990s B h a n g r a 
r e s u r g e n c e i n B r i t a i n — the p o s t m o d e r n v a l o r i z a t i o n o f d i f fer ­
e n c e , the i n t r o d u c t i o n o f e t h n i c i t y as a m a r k e r i n c u l t u r a l s tud­
ies, g l o b a l i z a t i o n , i m p r o v e d c o m m u n i c a t i o n t e c h n o l o g i e s , a n d 
the e x o t i c i z a t i o n o f W o r l d M u s i c by the m u s i c i n d u s t r y — are a l l 
w e l l k n o w n . T h e t r a n s n a t i o n a l c h a r a c t e r o f B h a n g r a m u s i c e n ­
sures that s o m e issues i n the I n d i a n revival in tersec t w i t h those 
i n B r i t a i n . B u t the 1990s B h a n g r a wave i n I n d i a was p r o d u c e d 
by the c o m b i n e d o n s l a u g h t o f i m p r o v e d satel l i te t e c h n o l o g i e s , 
p r i v a t i z a t i o n of I n d i a n te lev is ion , a n d the b o o m i n the m u s i c 
indus t ry . T h e m o s t i m p o r t a n t factor, however , was the p a c k a g i n g 
o f B h a n g r a as W o r l d M u s i c . 9 B h a n g r a c a m e b a c k r i d i n g o n the 
wave o f G r e e k , A r a b i c , a n d L a t i n o m u s i c a l o n g w i t h Y a n n i a n d 
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R i c k y M a r t i n . W h i l e B h a n g r a ' s v a l o r i z a t i o n is l i n k e d w i t h its be­
i n g p e r c e i v e d as K o o l , i t s igni f ies a n ins tance o f F o l k r a t h e r t h a n 
A s i a n K o o l to m i d d l e - c l a s s u r b a n I n d i a n y o u t h . 1 0 0 B a c k h o m e i n 
I n d i a , K o o l n e s s is n o t c lass i f ied a l o n g a b l a c k / A s i a n o p p o s i t i o n 
b u t a c lass i ca l/ fo lk , n a t i o n a l / r e g i o n a l , u r b a n / r u r a l d i v i d e . E t h ­
n i c f o l k is n o t u s e d to o p p o s e w h i t e H i g h c u l t u r e ; i t c o n f r o n t s 
the ar i s tocra t i c , c lass ica l , n a t i o n a l c u l t u r e w i t h r e g i o n a l , f o l k 
d i f f e r e n c e . 

T h e e m e r g e n c e o f A s i a n K o o l addresses the B r i t i s h stereotyp­
i n g o f A s i a n s a n d takes p l a c e i n the r a c i a l p o l i t i c s o f B r i t a i n . T h e 
i n v o c a t i o n o f a pos i t ive ly i n f l e c t e d d i f f e r e n c e i n the c o n s t r u c ­
t i o n o f a n ant i -rac is t c o u n t e r d i s c o u r s e is fa r r e m o v e d f r o m the 
c o n s u m p t i o n o f d i f f e r e n c e at m e t r o p o l i t a n centres i n I n d i a . I n 
cont ras t to its p r i v i l e g i n g i n ant i -rac is t d i s c o u r s e i n the West , ver­
n a c u l a r d i f f e r e n c e was e r a s e d i n the progress ive m a r c h towards 
n a t i o n h o o d a n d m o d e r n i t y i n I n d i a . N o t w i t h s t a n d i n g its " U n i t y 
i n D i v e r s i t y " r h e t o r i c , I n d i a n n a t i o n a l i s m m a r g i n a l i z e d d i f fer ­
e n c e by f o l l o w i n g a u n i l i n e a r r o u t e to a c u l t u r e insens i t ive to 
m o d e r n i z a t i o n . D e s p i t e its r i t u a l i s t i c paeans to e t h n i c diversity, 
the c e n t r a l i z e d i n s t i t u t i o n s o f the I n d i a n nat ion-state c r e a t e d a 
h o m o g e n i z i n g n a r r a t i v e o f the n a t i o n that was res is ted o n l y 
i n r e g i o n a l r u r a l p o c k e t s . T h e narra t ive o f the n a t i o n e r a s e d 
l i n g u i s t i c , r e g i o n a l , r e l i g i o u s d i f f e r e n c e to c o n s t i t u t e a m i d d l e -
class I n d i a n subject w i t h the a i d o f a c e n t r a l i z e d p o w e r struc­
ture , b u r e a u c r a c y , l e g i s l a t u r e , a n d e d u c a t i o n . 

T h e d i f f e r e n c e i n the c o n s t i t u t i o n o f subject ivi ty i n the m o d ­
e r n n a t i o n state a n d i n p o s t n a t i o n a l c o m m u n i t i e s is i m p o r t a n t 
i n u n d e r s t a n d i n g h o w m i d d l e - c l a s s u r b a n I n d i a n y o u t h sub­
c u l t u r e s a p p r o a c h d i f f e r e n c e . T h e m i d d l e - c l a s s u r b a n I n d i a n 
y o u t h was n u r t u r e d o n idea ls o f n a t i o n h o o d a n d c o s m o p o l i t a n ­
i s m that i n f e r i o r t i z e d v e r n a c u l a r d i f f e r e n c e . T h e m i d d l e - c l a s s 
u r b a n I n d i a n y o u t h ' s e n c o u n t e r w i t h the v a l o r i z a t i o n o f d i f fer ­
e n c e i n the g l o b a l leads to a r e v a l u a t i o n o f r e g i o n a l v e r n a c u l a r 
t r a d i t i o n s that resists n a t i o n a l i s t m a r g i n a l i z a t i o n o f the r e g i o n a l . 
B u t v e r n a c u l a r r e g i o n a l d i f f e r e n c e h a d to be e x o t i c i z e d as 
W o r l d M u s i c to b e at tract ive to this g r o u p . 

T h i s contrasts s h a r p l y w i t h the c r i t i q u e o f the p a c k a g i n g a n d 
c o m m o d i f i c a t i o n o f e t h n i c m u s i c as W o r l d M u s i c a m o n g its 
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B r - A s i a n p r a c t i t i o n e r s . V i e w i n g W o r l d M u s i c ' s p o p u l a r i t y as a 
f a l l o u t o f the c u r r e n t c e l e b r a t i o n o f e t h n i c i t y i n b o t h p o p u l a r 
a n d a c a d e m i c d i s c o u r s e , S h a r m a , H u t n y k , a n d S h a r m a state, 
" E t h n i c i t y is i n . C u l t u r a l d i f f e r e n c e is i n . M a r g i n a l i t y is i n " ( 1) . 

T h e y detec t a n e o - o r i e n t a l i s t s t r a i n i n the in teres t i n A s i a n m u ­
sic: " C o n s u m p t i o n o f the O t h e r is a l l the rage f o r late c a p i t a l ­
i s m . F i n a l l y , i t a p p e a r s that the ' c o o l i e ' has b e c o m e c o o l . " T h e 
p r e s e n t p r i v i l e g i n g o f d i f f e r e n c e i n the West is r e m i n i s c e n t o f 
p r e v i o u s n a t u r a l i z a t i o n s o f o t h e r n e s s as i n the t u r n to A f r i c a n 
p r i m i t i v e s o r I n d i a n sp i r i tua l i ty . A s stated ear l ier , the p r e s e n t 
t r e n d also r e s p o n d s to c e r t a i n crises i n the West , f o r e x a m p l e , 
the p e r c e i v e d d e m i s e o f W e s t e r n p o p / r o c k m u s i c as i t loses its 
m a r k e t share . T h e m a r g i n is o n c e a g a i n at the service o f the 
c e n t r e . F irs t , it exists as a site f o r the r e c o v e r y o f those " a u t h e n ­
t i c " s o u n d s that the West is b e l i e v e d to have lost . S e c o n d , i t p r o ­
vides u n l i m i t e d m a t e r i a l to the nove l ty h u n g r y m u s i c i n d u s t r y i n 
search o f n e w tunes af ter h a v i n g s t r e t c h e d the l i m i t s o f W e s t e r n 
r o c k / p o p . L i n k i n g W o r l d M u s i c ' s en thus ias t i c r e c e p t i o n to its 
o t h e r i n g a n d c o m m o d i f i c a t i o n , cr i t i cs s u c h as A s h w a n i S h a r m a 
disagree w i t h C h a m b e r s ' s o p t i m i s t i c s u g g e s t i o n that " the shift­
i n g , c o n t i n g e n t contacts o f m u s i c a l a n d c u l t u r a l e n c o u n t e r s " 
may d i s r u p t h e g e m o n i c o r d e r i n g g i v e n the p o w e r s t ruc tures i n 
w h i c h they w o r k ( 1 8 ) . T h e c o i n i n g o f the t e r m W o r l d M u s i c , 
a c c o r d i n g to S h a r m a , is p a r t o f a c o m p l e x m a r k e t i n g strategy 
u s i n g d i f f e r e n c e as a u n i q u e s e l l i n g p r o p o s i t i o n ( 2 2 ) . 

T h e p a c k a g i n g o f e t h n i c m u s i c as W o r l d M u s i c i n the g l o b a l 
space d e m o n s t r a t e s two c o n t r a d i c t o r y strains . O n o n e h a n d , 
W o r l d M u s i c is e n d o w e d w i t h a u t h e n t i c , r e a l a n d h u m a n values 
that the t e c h n o l o g i z e d West is b e l i e v e d to have lost . T h i s p e r p e t ­
uates the c u l t o f a u t h e n t i c i t y i n w h i c h the so -ca l l ed " t r a d i t i o n a l " 
s o u n d s are p r i v i l e g e d o v e r ec lec t i c e x p e r i m e n t a t i o n . I n the p r o ­
cess, t r a d i t i o n a l taste h i e r a r c h i e s o f t e n get i n v e r t e d i n the g l o ­
b a l space a n d the f o l k as a l o w c u l t u r a l f o r m is e x o t i c i z e d o v e r 
the c lass ica l . O n the o t h e r h a n d , m i g r a n t p r o d u c t i o n s are es-
s e n t i a l i z e d as they fit i n t o the p o l i t i c s o f h y b r i d i t y . T h e s o l u t i o n 
is to filter a u t h e n t i c i t y t h r o u g h the f r a m e o f h y b r i d i t y . T h e 
r e w o r k i n g o f t r a d i t i o n a l m u s i c w i t h W e s t e r n t e c h n o l o g y is , 
t h e r e f o r e , p r e s e n t e d as e n h a n c i n g the m u s i c . S h a r m a cites the 
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e x a m p l e o f B a l l y S a g o o to i l lus t ra te the c o m m o d i f i c a t i o n o f e th­
n i c d i f f e r e n c e . H e shows h o w the p o s i t i o n i n g o f B a l l y S a g o o as 
the m i g r a n t subject , d r a w i n g o n e t h n i c d i f f e r e n c e to p r o d u c e 
n e w h y b r i d m u s i c , o v e r l o o k s Sagoo 's p a r t i c u l a r g r o u n d i n g 
i n t r a d i t i o n a l B h a n g r a a n d b l a c k m u s i c c u l t u r e s . S h a r m a c o n ­
c l u d e s by w a r n i n g that the c e l e b r a t i o n o f h y b r i d " e t h n i c " is a 
n e o - o r i e n t a l i s t m o v e i n the c o - o p t i o n a n d c o n t a i n m e n t o f " O t h ­
erness" f o r the r e p r o d u c t i o n o f h e g e m o n i c c u l t u r e ( S h a r m a et 
a l . 2 5 ) . B r - A s i a n y o u t h s u b c u l t u r e ' s p r o d u c t i o n o f a subversive 
A s i a n c o u n t e r d i s c o u r s e , r e j e c t i n g c u l t u r a l e ssent ia l i sm o f the 
m e t r o p o l i t a n as w e l l as l o c a l variety, is a t e s t i m o n y to its resis­
tance to c o n t a i n m e n t . A c o n s i d e r a b l e b o d y o f w o r k f o c u s i n g o n 
the spec i f i c f o r m s that B r - A s i a n c u l t u r a l res is tance takes is avai l ­
ab le i n B r i t i s h c u l t u r e s tudies . O n e n e e d s to t u r n to the p o t e n ­
t ia l f o r res is tance at o t h e r sites i n T r a n s l - A s i a . I n l i g h t o f this , we 
n o w e x a m i n e the m i d d l e - c l a s s u r b a n I n d i a n y o u t h ' s e n c o u n t e r 
w i t h B h a n g r a as W o r l d M u s i c . 

D e s i b h a n g r a is r o b b e d o f its s u b a l t e r n resistivity by its l a rge ly 
m i d d l e - c l a s s c o n s t i t u e n c y . U n l i k e B r - A s i a n y o u t h w h o use B h a n ­
g r a to m a r k e t h n i c d i f f e r e n c e , I n d i a n m i d d l e - c l a s s y o u t h t u r n s 
to B h a n g r a as W o r l d M u s i c to p a r t i c i p a t e i n the c e n t r e . If 
B r - A s i a n y o u t h a p p r o p r i a t e s W o r l d M u s i c as a n e t h n i c v e r n a c u ­
l a r i d i o m , I n d i a n y o u t h tunes i n t o i t to e n t e r a c o s m o p o l i t a n 
g l o b a l space . B h a n g r a m u s i c is s a n i t i z e d o f its s t r o n g w o r k i n g -
class, a n t i - r a c i a l a n t e c e d e n t s as I n d i a n m i d d l e - c l a s s y o u t h ap­
p r o p r i a t e s i t f o r the a r t i c u l a t i o n o f a d i f f e r e n t subjectivity. O n e 
i m p o r t a n t d i f f e r e n c e b e t w e e n Vilayetibhangra a n d Desibhangra is 
the class a n d l a n g u a g e d i v i d e b e t w e e n the p r o d u c e r s a n d c o n ­
s u m e r s . U n l i k e B r - A s i a n B h a n g r a artists, w h o s e m u s i c is d e e p l y 
i m p l i c a t e d i n the p o l i t i c s o f t h e i r l a r g e l y w o r k i n g - c l a s s n e i g h ­
b o u r h o o d s , the m i d d l e - c l a s s u r b a n I n d i a n a u d i e n c e c o n s u m e s 
the m u s i c a l p r o d u c t i o n s o f r e g i o n a l f o l k artists. 

C o m p a r e d to B r - A s i a n y o u t h , I n d i a n m i d d l e - c l a s s y o u t h ' s 
r e t u r n to e t h n i c i t y has b e e n m o r e p r o b l e m a t i c d u e to its b e i n g 
e m b e d d e d i n the d i s c o u r s e o f m o d e r n i z a t i o n . I n the negat ive 
r e a d i n g o f e t h n i c i t y i n b o t h n a t i o n a l i s m a n d m o d e r n i t y , e t h n i c ­
ity was a c u l t u r a l i s m o n e d i s c a r d e d to p r o g r e s s towards a m o d ­
e r n i t y p r e s e n t e d as a c u l t u r a l . P o s t m o d e r n i s m ' s v a l o r i z a t i o n o f 
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e t h n i c i t y of fers , i n s t e a d , a n a l ternat ive r o u t e that leads i n a 
g l o b a l d i r e c t i o n e v e n as l i n k s w i t h h o m e are r e a f f i r m e d . W h i l e 
there is n o c o n s c i o u s i d e n t i t y f o r m a t i o n a r o u n d m u s i c a l g e n r e s 
o n the s u b c o n t i n e n t , the m e r e exerc ise o f c h o i c e f o r a c e r t a i n 
k i n d o f m u s i c c o n t a i n s a g e r m o f res istance. A n g e l a M c R o b b i e 
has a r g u e d that y o u t h c u l t u r e s n e e d n o t be p r o d u c e d u n d e r 
c o n d i t i o n s o f work ing-c lass p u r i t y ( 15) . T o n y B e n n e t , s imi lar ly , 
suggests that the re la t ions o f c u l t u r e a n d p o w e r s h o u l d n o t be 
seen as necessar i ly g e n e r a t i n g resistance o r resistances ( 1 6 8 ) . 

T h e y m i g h t "generate o t h e r f o r m s o f c r i t i c a l r e a c t i o n o r in terac ­
t i o n that are n o t i n t e l l i g i b l y d e s c r i b e d as resist ive" ( 1 6 8 ) . T h e 
c a r t o g r a p h y b e t w e e n " c o m p l i a n c e a n d res is tance" that B e n n e t 
ident i f i e s c a n a c c o u n t f o r the c o m p l e x f l o w o f B h a n g r a t h r o u g h 
h i g h l y d i f f e r e n t i a t e d p o w e r re la t ions ( 1 6 9 ) . Desibhangra's resis­
tivity, e m e r g i n g o u t o f the u n c e r t a i n z o n e o f c o m p l i a n c e a n d 
resistance, c a n n o t p r o d u c e the c o n s c i o u s l y ant i -racist p o l i t i c s 
o f Vilayetibhangra. I n d i a n y o u t h s u b c u l t u r e s m i m i c A m e r i c a n 
c o u n t e r c u l t u r a l angst 5am its a f f l u e n c e . W h i l e I n d i a n m i d d l e -
class y o u t h m i g h t affect A m e r i c a n c o u n t e r c u l t u r a l pos tures , 
the b a c k g r o u n d o f pover ty a n d u n e m p l o y m e n t n i p s p o t e n t i a l 
revol t . P r o d u c e d at the b o u n d a r i e s o f c o m p l i a n c e a n d resis­
tance, middle -c lass I n d i a n y o u t h s u b c u l t u r a l resistance assumes 
less overt f o r m s m a r k e d a l o n g g e n e r a t i o n a l r a t h e r t h a n class, 
race, o r e t h n i c m a r k e r s . D e p r i v e d o f o p p o r t u n i t i e s f o r overt p o ­
l i t i c a l a c d o n , m i d d l e class I n d i a n y o u t h s u b c u l t u r e s resist by acts 
o f petty r e b e l l i o n s u c h as e x p r e s s i n g a p r e f e r e n c e f o r a l i festyle 
o f w h i c h the p r e v i o u s g e n e r a t i o n d i s a p p r o v e s . S i n c e the p a r e n ­
tal g e n e r a t i o n is c o m m i t t e d to a n a t i o n a l i s t a g e n d a , the ge ne ra ­
t i o n a l w a r i n the I n d i a n s u b c o n t i n e n t is f o u g h t over the selective 
a d o p t i o n o f " W e s t e r n " lifestyles — l a n g u a g e , at t i re , m u s i c . A s 
U l f H a n n e r z has n o t e d i n the case o f N i g e r i a n s , middle -c lass ur ­
b a n I n d i a n y o u t h t h e r e b y aspires to p a r t i c i p a t e i n the C e n t r e 
(q td . i n P i n n e y 11). U n l i k e B r - A s i a n y o u t h , it does n o t use the 
space c r e a t e d by W o r l d M u s i c to assert e t h n i c d i f f e r e n c e b u t to 
p a r t i c i p a t e i n m e t r o p o l i t a n c u l t u r e . T h e p o i g n a n t i n c o n g r u i t y 
b r o u g h t o u t by A r j u n A p p a d u r a i i n the r e p l i c a t i o n o f c o s m o p o l ­
i t a n c u l t u r e s at T h i r d W o r l d sites m a y be seen i n middle -c lass 
u r b a n I n d i a n y o u t h ' s t u r n to W o r l d M u s i c i n a n i m i t a t i v e ges­
ture , I n d i a n y o u t h t u r n to its o w n m u s i c w i t h the gaze o f the 
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W e s t e r n Se l f that i m b u e s I n d i a n m u s i c w i t h a n e x o t i c O t h e r n e s s . 
It r e p r o d u c e s the S e l f s e x o t i c i z a t i o n o f the O t h e r u n a w a r e that 
it o c c u p i e s the O t h e r ' s space i n the W e s t e r n i m a g i n a t i o n . W h i l e 
Vilayetibhangra draws o n e t h n i c d i f f e r e n c e i n f o r m i n g B r - A s i a n 
s u b c u l t u r e s to separate i tse l f f r o m w h i t e c u l t u r a l h e g e m o n y , 
Desibhangra exo t i c izes d i f f e r e n c e to i d e n t i f y w i t h the d o m i n a n t 
c u l t u r e . M i d d l e - c l a s s u r b a n I n d i a n y o u t h c u l t u r e s o t h e r r e g i o n ­
al e t h n i c c u l t u r e s j u s t as w h i t e A m e r i c a n y o u t h c o u n t e r c u l t u r e 
v a l o r i z e d a n d o t h e r e d n o n - W e s t e r n c u l t u r e s . F o r middle -c lass 
u r b a n I n d i a n y o u t h , f o l k m u s i c is the c a r n i v a l e s q u e z o n e o f p l e a ­
sure a n d release. I n a n a m b i v a l e n t f a s c i n a t i o n f o r " a u t h e n t i c " 
values o f the " f o l k " s i m i l a r to A m e r i c a n c o u n t e r c u l t u r e s , i t suc­
c u m b s to the a u t h e n t i c i t y narra t ive w i t h w h i c h W o r l d M u s i c is 
u n d e r w r i t t e n . I n the m i d d l e - c l a s s u r b a n I n d i a n y o u t h ' s i m a g i ­
nary, f o l k c u l t u r e s are i m b u e d w i t h a vi tal i ty a n d a u t h e n t i c i t y 
that p a r e n t a l c u l t u r e s are b e l i e v e d to lack . It o p p o s e s these pa­
r e n t a l c u l t u r e s t h r o u g h a m e t r o p o l i t a n a p p r o p r i a t i o n o f " f o l k " 
values . T h u s , middle -c lass u r b a n I n d i a n y o u t h c u l t u r e cons t i ­
tutes a " d i f f e r e n t , y o u t h f u l , subject ivi ty" a l o n g g e n e r a t i o n a l 
l i n e s r a t h e r t h a n class o r e t h n i c i t y u n l i k e B r - A s i a n y o u t h s u b c u l ­
tures. B u t a m o v e away f r o m c u l t u r a l essent ia l i sm i n f a v o u r o f 
e lect ive i d e n t i t i e s s i m i l a r to Vilayetibhangra m a y also be o b s e r v e d 
i n the f o r m a t i o n o f m i d d l e class u r b a n y o u t h subject ivi t ies . A s i n 
Vilayetibhangra, middle -c lass u r b a n I n d i a n y o u t h d e m o n s t r a t e s 
that y o u d o n ' t have to be P u n j a b i to d a n c e to B h a n g r a . Besides , 
m i d d l e class u r b a n I n d i a n y o u t h , w i t h o u t i n t e n d i n g to, d e c o n ­
structs the c u l t u r a l narra t ive o f the n a t i o n a n d reverses its h i g h / 
l o w h e g e m o n y . 

U n l i k e Vilayetibhangra that o p p o s e s W e s t e r n h i g h c u l t u r e 
f r o m the space o f p o p u l a r c u l t u r e , Desibhangra b e l o n g s to A p p a -
d u r a i ' s c o n t e s t e d p u b l i c c u l t u r a l space i n w h i c h the r e g i o n a l , 
the n a t i o n a l , a n d the g l o b a l in tersec t . A p p a d u r a i uses the t e r m 
" p u b l i c c u l t u r e " to d e s c r i b e a zone o f c u l t u r a l debate that is i n ­
t e r l i n k e d w i t h g l o b a l i z a t i o n : 

F r o m this point of view, the contestatory character of public culture 
has m u c h to do with the tensions and contradictions between na­
tional sites and transnational cultural processes. These tensions gen­
erate arenas where other registers of culture encounter, interrogate, 



224 ANJALI GERA ROY 

a n d c o n t e s t o n e a n o t h e r i n n e w a n d u n e x p e c t e d ways. T h u s n a t i o n ­
al c u l t u r e seeks to c o - o p t a n d r e d e f i n e m o r e l o c a l , r e g i o n a l , o r 
f o l k c u l t u r a l f o r m s . C o m m e r c i a l c u l t u r e ( e s p e c i a l l y i n t h e c i n e m a , 
t e l e v i s i o n , a n d t h e a u d i o i n d u s t r y ) seeks to p o p u l a r i z e c l a s s i c a l 
f o r m s . M a s s c u l t u r a l f o r m s seek to c o - o p t f o l k i d i o m s . T h i s z o n e o f 
c o n t e s t a t i o n a n d m u t u a l c a n n i b a l i z a t i o n — i n w h i c h n a t i o n a l , mass , 
a n d f o l k c u l t u r e p r o v i d e b o t h m i l l a n d gr i s t f o r o n e a n o t h e r — is at 
the v e r y h e a r t o f p u b l i c m o d e r n i t y i n I n d i a . (5) 

A p p a d u r a i ' s e m p h a s i s o n c o n t e s t a t i o n , r a t h e r t h a n d i a l o g u e , 
c a n h e l p o n e u n d e r s t a n d the d i f f e r e n t ways r e g i o n a l f o l k , n a ­
t i o n a l , a n d d i a s p o r i c c a n n i b a l i z e o n e a n o t h e r . W h i l e m u c h has 
b e e n m a d e o f the expat r ia te a n d n a t i o n a l c o - o p t i o n o f f o l k i n 
t h e i r p a r t i c u l a r agendas , f o l k ' s c o m p l i c i t y has b e e n o v e r l o o k e d . 
T h e f o l k plays a l o n g w i t h the p o s t m o d e r n p r i v i l e g i n g o f the m a r ­
g i n i n the g l o b a l a n d the r e i n s t a t e m e n t o f the r e g i o n a l i n the 
n a t i o n a l to stake its o w n c l a i m i n the n a t i o n a l as w e l l as the g lo ­
b a l p o l i t i c s a n d e c o n o m y . T h e f e t i s h i z a t i o n o f m u s i c is b r o u g h t 
a b o u t i n the case o f B h a n g r a by a c o m p l e x m a r k e t c a p i t a l i s m i n 
w h i c h m u s i c labels , artists, a n d the m e d i a c o l l a b o r a t e w i t h i m ­
p r o v e d t e c h n o l o g i e s to a l ter the c o n d i t i o n s o f the p r o d u c t i o n , 
d i s t r i b u t i o n , a n d r e c e p t i o n o f m u s i c . T h e l o g i c o f the m a r k e t ­
p l a c e w o r k s r e s p e c t i n g n o class, n o r e g i o n a l , n o n a t i o n a l a f f i l i a ­
t ions . T h e s e l e c t i o n a n d r e c o r d i n g o f m u s i c , its p a c k a g i n g , 
the m e d i a o f d i s s e m i n a t i o n are a l l i m b r i c a t e d i n a m a r k e t i n g 
strategy that c a n n o t be e x p l a i n e d as a n a p p r o p r i a t i o n o f the 
m a r g i n . B h a n g r a is a p e r f e c t e x a m p l e o f m u t u a l c a n n i b a l i z a t i o n 
i n w h i c h n a t i o n a l , mass, g l o b a l , a n d f o l k p r o v i d e b o t h " m i l l a n d 
grist f o r o n e a n o t h e r . " If B r - A s i a n B h a n g r a artists c o - o p t e t h n i c 
d i f f e r e n c e i n t h e i r ant i - rac is t a g e n d a , f o l k B h a n g r a artists n e e d 
t h e i r p a t r o n a g e to g a i n i n t e r n a t i o n a l r e c o g n i t i o n . I f i n t e r n a ­
t i o n a l m u s i c labels m a r k e t d i f f e r e n c e as a u n i q u e s e l l i n g p r o p o ­
s i t i o n , h o m e g r o w n m u s i c e n t e r p r i s e s are o n l y t o o h a p p y to 
c a p i t a l i z e o n the m a r k e t f o r W o r l d M u s i c . 

G i v e n the c o n n i v a n c e o f P u n j a b i f o l k artists i n the c o m m o d i -
fication o f e t h n i c d i f f e r e n c e , Punjabibhangra, l i k e Desibhangra, 

c a n n o t be e q u i p p e d w i t h c o n s c i o u s res is tance . Ins tead o f f o l ­
l o w i n g the c u r r e n t f a s h i o n f o r l o o k i n g f o r res is tance i n the m o s t 
u n l i k e l y places , o n e m i g h t f r u i t f u l l y p u r s u e a n a l ternat ive p a t h 
i n u n d e r s t a n d i n g Punjabibhangra's n e g o t i a t i o n o f d i a s p o r i c a n d 
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n a t i o n a l a p p r o p r i a t i o n s . W h i l e Punjabibhangra p a r t i c i p a t e s i n 
its o w n c o m m o d i f i c a t i o n by o p e n i n g i tse l f to g l o b a l forces , it is 
i n s c r i b e d w i t h a m u l t i p l e c o d i n g that invi tes d i f f e r e n t f o r m s o f 
i n v o l v e m e n t . T h i s s i g n i f i c a t i o n system p e r m i t s P u n j a b i speakers 
a leve l o f i n v o l v e m e n t that m i g h t n o t be p o s s i b l e f o r those n o t 
e m b e d d e d i n the P u n j a b i s o c i o - c u l t u r a l c o n t e x t . T h e essence 
o f B h a n g r a l ies i n the p e r f o r m a t i v e aspect o f i n t e r a c t i o n s 
b e t w e e n the p e r f o r m e r a n d the c r o w d that p r o d u c e a p e c u l i a r 
f o r m o f i d e n t i f i c a t i o n a n d r e c o g n i t i o n . W h e n p e r f o r m e d as a 
c e l e b r a t o r y r i t u a l to m a r k a n a u s p i c i o u s m o m e n t i n the l i fe o f 
the c o m m u n i t y , i t is s h i e l d e d f r o m the p r o f a n e space o f the g lo ­
b a l c o m m o d i t y m a r k e t . 

P u n j a b is o n e o f the r e g i o n a l v e r n a c u l a r s s u p p r e s s e d by the 
mas ter n a r r a t i v e o f the n a t i o n . P o l i t i c a l res is tance to the c e n t r e 
i n the d e m a n d f o r a separate state i n the 1980s was the m o s t 
v i o l e n t e x p r e s s i o n o f r e g i o n a l d i s c o n t e n t . T h e P u n j a b i l a n ­
guage ' s m u s i c r e v i v a l , o n the o t h e r h a n d , contests the n a t i o n a l 
mas ter n a r r a t i v e at a l i n g u i s t i c l eve l by c h a l l e n g i n g the H i n d i 
h e g e m o n y at the c e n t r e . T h e r e s u r g e n c e o f f o l k also upsets the 
c lass ical f o l k h i e r a r c h y m a s q u e r a d i n g as a n i n t e r d e p e n d e n c e 
i n n a t i o n a l i s t d i s c o u r s e . F o l k res is tance , e v e n o f the weak k i n d , 
n e e d s to b e d i s t i n g u i s h e d f r o m f o l k p a t r o n a g e i n m u s e u m s , 
t o u r i s m , a n d festivals t h r o u g h w h i c h the c e n t r e fossi l izes h e r i ­
tage. B h a n g r a f o l k artists, n o t w i t h s t a n d i n g the e l e m e n t o f a u t o -
e x o t i c i z a t i o n i n t h e i r p e r f o r m a n c e s , have a n n e x e d the g l o b a l 
to unsea t c lass ical I n d i a n m u s i c a l c u l t u r e s b o t h o n the n a t i o n a l 
a n d the i n t e r n a t i o n a l stage. T h e n e w m e d i a , t e c h n o l o g i e s , a n d 
m a r k e t s have c r e a t e d a g l o b a l space that has b e e n e m a n c i p a ­
tory f o r f o l k voices . T h e f o l k have a n n e x e d this space to u s h e r a 
n e w l i fe o f f o l k l o r e i n t o the i n f o r m a t i o n age. A p a r t f r o m c h a n g ­
i n g the c e n t r e / r e g i o n d y n a m i c s , Punjabibhangra has p l a y e d a 
v i t a l r o l e i n the c o n s t r u c t i o n o f the s a c r e d i n the P u n j a b i d i ­
a s p o r a i n I n d i a a n d a b r o a d . T h e r e is a c o n s i d e r a b l e m i g r a n t 
P u n j a b i p o p u l a t i o n n o t o n l y i n U K a n d C a n a d a b u t also w i t h i n 
d i f f e r e n t parts o f I n d i a d i s p l a c e d by the P a r t i t i o n o f I n d i a 
i n 1947 . D e p r i v e d o f a h o m e l a n d i n p h y s i c a l space , these P u n ­
j a b i s r e c o n s t r u c t a sense o f p l a c e t h r o u g h r i t u a l p e r f o r m a n c e 
to w h i c h B h a n g r a is c e n t r a l . Punjabibhangra m a r k s o u t a space 
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i n w h i c h P u n j a b i speakers across the g l o b e c o n s t r u c t a p l a c e 
t h o u g h the r e e n a c t m e n t o f c o l l e c t i v e m e m o r i e s . A s r i t u a l , Pun-

jabibhangra a l lows r o o m f o r the p e r f o r m a n c e o f P u n j a b i i d e n ­
tity i r r e s p e c t i v e o f the p u r i t y o r h y b r i d i t y o f the f o l k g e n r e 
e m p l o y e d . 

E v e n t h o u g h Desibhangra a n d Punjabibhangra are n o t c o n ­
s c i o u s l y res is tant , g e n e r a t i o n a l a n d r e g i o n a l o p p o s i t i o n i n 
I n d i a n y o u t h s u b c u l t u r a l p o l i t i c s h e l p s to d e c o n s t r u c t the c u l -
tural is t m a s t e r n a r r a t i v e o f the p r e v i o u s g e n e r a t i o n . T h e c u l t u r a l 
essent ia l i sm o f I n d i a n c lassical a n d f o l k t r a d i t i o n s c o n s t r u c t e d 
a l o n g the h i g h / l o w d i v i s i o n s has e r a s e d o t h e r a c c o u n t s . T h o u g h 
I n d i a n n a t i o n a l i s m has always e m p h a s i z e d great a n d l i t t le t r a d i ­
t i o n i n t e r d e p e n d e n c y , the r e c o g n i t i o n o f f o l k has b e e n c o n ­
t i n g e n t o n its a c c e p t a n c e o f a n i n f e r i o r p o s i t i o n . M i d d l e - c l a s s 
u r b a n I n d i a n y o u t h s u b c u l t u r e s , w h i l e e x o t i c i z i n g a n d o t h e r i n g 
the f o l k , u n w i t t i n g l y des tab l ize the c lass ica l f o l k h i e r a r c h y . S i m ­
i lar ly , Vilayetibhangra creates a g l o b a l space that proves to be 
e m a n c i p a t o r y f o r t r a d i t i o n a l l y d i s a v o w e d c u l t u r e s , w h i c h m i g h t 
n o w c o n s t i t u t e t r a n s n a t i o n a l loca l i t i es that c o n f l i c t w i t h the p o l ­
it ics o f the nat ion-state . It a lso p e r m i t s a v i r t u a l s p h e r e f o r the 
e x p r e s s i o n o f a y o u t h f u l revol t against m i d d l e - c l a s s values o n a 
n a t i o n a l a n d i n t e r n a t i o n a l l e v e l . T h i s is, o f c o u r s e , poss ib le o n l y 
if s u p p r e s s e d narrat ives e x p l o i t the n e w g l o b a l space's c e l e b r a ­
t i o n o f d i f f e r e n c e w h i l e ef fect ively res i s t ing its c o m m o d i f i c a t i o n . 

NOTES 

1 Bhangra is a harvest ritual of the Punjab region in North India. Brightly 
dressed villagers dance vigorously in a large circle, accompanied by powerful 
drumming and also by clapping and singing. Dancers in pairs give spontaneous 
solo displays that include virile jumps and even acrobatics. Though at one time 
danced primarily by men, it is now performed by the entire community. It dates 
back to around 4 0 0 BC originating in the worship of the Hindu god Shiva by 
Punjabi farmers. The present forms of Bhangra evolved a few hundred years 
ago. Twelve pure forms of Bhangra marked along gender, sectarian, national 
lines have been traced along the Doab region of Punjab cutting across India 
and Pakistan. These have made a smooth transition to non-agrarian settings 
and the farmer's joy at a bountiful harvest is transferred to any celebration. 
Bhangra performance contexts include the two harvest festivals Lohri (January 
14) and Baisakhi (April 1 3 ) , some Sikh religious festivals and all birth related 
rituals like in wedding sangeets (musical evenings) and baaraats (wedding pro­
cession), naamkaran (naming ceremony) and mundan (tonsure). Though a 
communal participatory ritual, professional Bhangra performers may also be 
invited to stage shows as well perform at family or community gatherings. The 
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earliest Punjabi immigrants to UK carrier! the harvest ritual across to the new 
land. But the Bhangra fever began in the mid-1980s with the arrival of Apache 
Indian who mixed it with black music. Apache Indian is not only responsible 
for constructing the most visible ethnocultural signifier of Asian identity in 
Britain but also for "returning it back" home. Its success abroad caused an im-
plosive movement back home, kicked off by the irrepressible Sikh Daler Mehdi. 
See Raminder Kaur and Virinder S Kalra, who coined the term "Transl-Asia." 
"Different, Youthful, Subjectivities" is borrowed from the title of a Chapter in 
McRobbie's Postmodernism and Popular Culture. 

Given the strong collaboration between Bhangra artists and the facility with 
which both the artists and their music traverse the globe, these categories must 
be defined in terms of how each sites annexes the global rather than generic 
categories. 
Born Steve Kapur to Indian parents in Handsworth, Birmingham in 1 9 6 7 , 
Apache Indian truly arrived in 1 9 9 3 when he jumped to the top of the charts. 
Suffusing the ever popular Ragga style with the extremely influential UK 
Bhangra beat, Apache Indian's sound was typical of the flavour of the thriving 
Handsworth musical scene. Apache Indian has been cited as the first true Inter­
national Asian pop arust. Though not as visible today, he has also achieved an 
emblematic status as the best known signifier of Br-Asian identity, almost as well 
known as vindaloo. http://www.karmasound.com/artisLs/apache/pressreleases 
/bestof.htm, 1 5 . 0 0 hrs, 2 8 Apr. 2 0 0 1 . 

Bally Sagoo is best known in India for his remixes of Hindu film music and 
internationally as a crossover artist. But while speaking of his new album Star 

Crazy 2, he mentions going "home" to the Punjab to record the album. He also 
presses home the point that, unlike the previous two, this one was clearly aimed 
at Punjab. See House and Dar's talk with Bally Sagoo and Radical Sista 111 "Re-
Mixing Identities: On the Turn Table, '( 8 2 ) . 

Malkit Singh is a well-known singer from Punjab who has become an interna­
tional celebrity, thanks to the Br-Asian's recognition of him as a strong in­
fluence and Bally Sagoo's remixes of his songs. Kuldip Manak belongs to an 
earlier generation of folk artists who operated within Punjab. 
I have made a distinction between global music and World Music. While World 
Music is a label to denote all non-Western music as a marketing ploy, global 
music is a truly international music with its producers and audience spread all 
over the globe. 
In the collaboration between Apache Indian and Maxi Priest, the fact that 
Priest sang in Punjabi was cited as an example of multicultural translation. 
World Music was a label created by music companies in the eighties to market 
non-Anglo American music to Western consumers. Its packaging as World Mu­
sic helps music companies exoticize non-Western ethnic music to capitalize on 
the fad for ethnicity. The phenomenal growth of World Music is contingent 
upon its othering and the cult of authenticity. The valorization of certain artists 
as representatives of authentic ethnic national musical cultures answering a 
Western desire to return an organic wholeness located in indigenous languages 
and traditional instruments is reminiscent of previous primitive returns. This 
essentialist privileging of an imagined authenticity is matched with a paradoxi­
cal ethic of hybridity whereby ethnic music is electronically enhanced. 
"Kool" is the projection of a desire for vitality, joy and style on a black other­
ness. However, while the perceived "koolness" of black culture led to its adop­
tion by youth subcultures, the myth of Asian cultures as erudite, spiritual, and 
hardworking imbues them with a rather uncool aura. The arrival of Bhangra on 
the Br-Asian musical scene has been one of the main factors in dissociating 
Asian culture from the perceived squareness of Sitar music, Yoga, and classical 
dance. 

http://www.karmasound.com/artisLs/apache/pressreleases
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