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E t h n i c l i t e r a t u r e exists b e c a u s e i t was f o r c e d to exist . It ex is ts be­
cause it surv ives the a t tacks it has h a d to e n d u r e . M a i n s t r e a m c u l t u r e 
accep t s i n t o its r a n k s o n l y a h a n d f u l o f t o k e n e t h n i c wr i t e r s . T h e rest 
a re s i l e n c e d . It is th is s i l e n c e tha t m u s t be a n a l y z e d . E t h n i c l i t e r a t u r e 
m a k e s sense o n l y i f we see i t as the m o s t r a d i c a l e x p r e s s i o n o f m o d e r n 
l i t e r a t u r e a n d c u l t u r e . T o r e d u c e th i s v o i c e to c o n t e n t , to p i n p re t t y 
l abe l s o n t o i t , is to d e n a t u r a l i z e it . E t h n i c l i t e r a t u r e is c e n t r i f u g a l i n 
sp i r i t . It moves away f r o m a l l n a t i o n a l i s m s a n d n a t i o n a l c u l t u r e s . T h e 
o n l y way to ana l y z e i t is by s t u d y i n g the w o r k s i n d i v i d u a l l y , v e ry m u c h 
as R o l a n d B a r t h e s d i d i n S/Z. T a m b u r r i ' s w o r k is s i g n i f i c a n t i n tha t it 
p o i n t s to the l i m i t a t i o n s o f g r o u p s tud i es w h e n it c o m e s to l i t e r a t u r e , 
e t h n i c o r no t . B e t t e r to s tudy e t h n i c wr i t e r s i n d i v i d u a l l y . T h e n we w i l l 
r e a l i z e tha t e t h n i c l i t e r a t u r e is the j o y f u l e x p r e s s i o n o f a p e r s o n ' s f ree 
m i n d . 
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I n The Making of the Alice Books, R o n a l d R e i c h e r t z sets o u t to s h o w h o w 
th r ee d i f f e r e n t " g e n e r a l l i t e r a r y t o p o i a n d f o r m s " (4) i n f l u e n c e d the 
f o r m a n d c o n t e n t o f the A l i c e b o o k s . T h e y a re the " w o r l d u p s i d e d o w n 
b o o k s , " d i d a c t i c " l o o k i n g - g l a s s b o o k s , " a n d the d r e a m v i s i o n , a l l 
g e n r e s f o u n d i n c h i l d r e n ' s l i t e r a t u r e by the b e g i n n i n g o f t h e n i n e ­
t e e n t h c en tu r y . R e i c h e r t z ' t ex t i t s e l f is r a t h e r s h o r t , a m e r e 78 pages . 
T h e rest is g i v e n o v e r to a n i n t e r e s t i n g s e l e c t i o n o f e x c e r p t s f r o m 
m a n y o f the s o u r c e s r e f e r r e d to i n the text . 

T h e first two c h a p t e r s are m a i n l y i n t r o d u c t o r y : they rev iew p r e v i ous 
C a r r o l l c r i t i c i s m a n d p r o v i d e a g e n e r a l d i s c u s s i o n o f the "spec i f i c 
sources a n d a n a l o g u e s " ( 13). R e i c h e r t z ' p r e m i s e , that the c r i t i c c a n find 
a n a l o g u e s o f h i s th r e e t o p o i i n the A l i c e b o o k s , is b a s e d o n w h a t we 
m i g h t c a l l t h e " rag -bag " o r " l i t t e r " ( r e co l l e c t i ons , r e a d i n g s , etc.) o f 
C a r r o l l ' s m i n d a n d the i n g e n i o u s uses to w h i c h h e p u t the " c o m m o n 
s tock o f t h e m a t i c a n d f o r m a l c odes a n d c o n v e n t i o n s " (4). I n the i n t r o ­
d u c t i o n to Sylvie and Bruno, C a r r o l l c o i n e d the p o r t m a n t e a u w o r d 
" l i i t e r a t u r e " ( emphas i s m i n e ) to re f l ec t th is . T h i s p r e m i s e obv iates the 
n e e d to p ro v e that C a r r o l l k n e w spec i f i c wo rks ; however , R e i c h e r t z does 
p r o v i d e suggest ive c o n n e c t i o n s i n m o s t cases. In the t h i r d chap te r , 
R e i c h e r t z d iscusses the d i d a c t i c a n d i m a g i n a t i v e c o n f l i c t o f the e i gh ­
t e e n t h a n d n i n e t e e n t h c en tu r i e s . T h i s b a c k g r o u n d p laces C a r r o l l 
w i t h i n the controversy , b u t it d o e s n o t necessar i l y f u r t h e r the a r g u m e n t . 

T h e last t h r e e c h a p t e r s , s o m e w h a t m o r e t h a n h a l f o f R e i c h e r t z ' 
text , d e a l w i t h spec i f i c e v i d e n c e o f the t h r e e t o p o i . T h e " w o r l d u p s i d e 
d o w n " t opos is f o u n d m a i n l y i n Alice in Wonderland, w h e r e i t enab l e s 
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" C a r r o l l to w o r k o u t t h e s t r u c t u r a l ' l o g i c ' " (33). R e i c h e r t z c o n n e c t s 
the i n v e r s i o n s ( a n i m a l / m a n , y o u t h / a g e ) o f the t opos to s t r u c t u r a l 
u n i t y a n d s o c i a l c o m m e n t a r y . H i s p r i m e e x a m p l e is A l i c e ' s i nadve r t ­
en t p u n o n A n t i p o d e s / A n t i p a t h i e s . T h e A n t i p o d e s h a d b e e n assoc i ­
a t e d w i t h u p s i d e - d o w n w o r l d s s i n c e at least the f o u r t e e n t h c e n t u r y ; i n 
The Voyages of Sir John de Mandeville, t h e A n t i p o d e s a r e d e s c r i b e d as a 
p l a c e w h e r e the " i n h a b i t a n t s w a l k e d h e a d s d o w n w a r d s . . ." (37). 
R e i c h e r t z goes to c o n s i d e r a b l e l e n g t h s to s i tuate W o n d e r l a n d i n the 
i m a g i n a t i v e A n t i p o d e s . H e e x p l a i n s tha t i n the p u b l i s h e d v e r s i o n o f 
Wonderland, " d r y l eaves " r e p l a c e the " s h a v i n g s " A l i c e l a n d s o n i n Alice's 
Adventures Underground. F o r R e i c h e r t z , th is passage, a l o n g w i t h A l i c e ' s 
c o m m e n t tha t " t h e f a l l was over , " p l aces the t i m e o f year f o r the u n d e r ­
g r o u n d story, n o t i n M a y as i n the o r i g i n a l story, b u t at the b e g i n n i n g 
o f N o v e m b e r , w h i c h a c c o u n t s f o r the s i x - m o n t h d i f f e r e n c e i n seasons 
b e t w e e n n o r t h a n d s o u t h h e m i s p h e r e s . Howeve r , t h e b e g i n n i n g o f 
Alice in Wonderland re fers n o t to May , b u t m e r e l y to a h o t day; i n E n ­
g l a n d , t h e n o r m a l t e r m f o r " f a l l " is " a u t u m n " ; a n d at the e n d o f the 
story, t h e ca rds t u r n i n t o r e a l - w o r l d , a u t u m n a l " d e a d leaves. " A s fur­
t h e r p r o o f o f " t h e c e n t r a l i t y o f the i n v e r s i o n a n d its 180-degree sh i f t " 
(36), the a u t h o r c i tes A l i c e ' s use o f the p a l i n d r o m e , " m a ' a m . " 

C h a p t e r five dea l s w i t h the l o ok ing - g l a s s b o o k , w h i c h h a d l o n g b e e n 
i n use f o r d i d a c t i c p u r p o s e s . T h e l o o k i n g glass s h o w e d u p the b a d ( for 
e x a m p l e , t he s u l k y k i t t e n w h o w o n ' t i m i t a t e the R e d Q u e e n ) a n d i n its 
reversa l p r o v i d e d a pos i t i v e m o d e l . S t r u c t u r a l l y , th i s p a r t i c u l a r t opos 
causes C a r r o l l to a l t e r h i s m e t h o d s i n the s e c o n d b o o k . I m a g i n a t i v e 
l i t e r a t u r e is n o t p a r o d i e d h e r e as i t is i n Wonderland. T h e e x a m p l e s 
r e m a i n i n t h e i r r e a l - w o r l d f o r m , a n d b e c a u s e l i t e r a l d i d a c t i c i s m is n o t 
r e v e r s ed as A l i c e en t e r s the l o o k i n g glass w o r l d , she h e r s e l f is ab l e to 
p r o v i d e the " l e s sons . " T h u s , she finds i t d i f f i c u l t to enjoy, o r e ven c o m ­
p r e h e n d , H u m p t y D u m p t y ' s n o n s e n s e a n d the sound-ove r - sense 
s p e e c h o f o t h e r n u r s e r y r h y m e c h a r a c t e r s . 

N e x t , R e i c h e r t z uses th is t o p o s to c o n n e c t the two b o o k s s t ruc tu r ­
ally. Wonderland b e g i n s i n M a y ; A l i c e f o l l ows a r a b b i t passively, escap­
i n g a b o o k w i t h o u t p i c t u r e s o r d i a l o g u e (a b o o k , t h e r e f o r e , tha t is 
p r o b a b l y d i d a c t i c ) ; a n d , at the e n d , she is ca r e f r e e as she r u n s o f f to 
tea. Through the Looking Glass b e g i n s i n N o v e m b e r w i t h a n act ive , d i ­
d a c t i c g a m e i n v o l v i n g a m i r r o r , a n d at the e n d A l i c e m u l l s ove r s o m e 
p e r p l e x i n g q u e s t i o n s a b o u t r ea l i t y a n d d r e a m s . A s w e l l , the r o l e o f the 
ca rds is o p p o s i t e to tha t o f the chess g a m e . T h e r e a re n o r e c o g n i z a b l e 
c a r d g a m e ru l e s i n W o n d e r l a n d , a n d the ca rds p r o v i d e n o s t r u c t u r e 
f o r t h e text . I n c o n t r a s t , the chess g a m e es tab l i shes s t r u c t u r e as the 
ru l e s o f the r e a l w o r l d g a m e c a r r y o v e r i n t o the l o o k i n g glass w o r l d . 

R e i c h e r t z ' c o n c l u d i n g c h a p t e r , o n the d r e a m v i s i o n , is , f o r m e , t h e 
least c o n v i n c i n g , i n tha t th is t o p o s is r a r e l y f o u n d i n p r e v i o u s 
c h i l d r e n ' s l i t e r a t u r e . N o t w i t h s t a n d i n g th i s , b o t h A l i c e b o o k s f o l l o w 
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the g e n e r a l s t r u c t u r e o f the d r e a m v i s i o n . D r e a m v i s i ons u s u a l l y o c c u r 
i n May , i n vo l v e h u m a n o r a n i m a l g u i d e s , a n d p r e s e n t a p r o b l e m w h i c h 
is r e s o l v e d ; the p r o t a g o n i s t is o f t e n the d r e a m e r , w h o finds h i m / h e r ­
se l f i n a w o r l d o f " p e r s o n i f i e d a b s t r a c t i o n s " (63), a n d w h o u n d e r g o e s 
a ser ies o f f r i g h t e n i n g p h y s i c a l a n d / o r p s y c h o l o g i c a l a n x i e t i e s , i n a 
s tory i n v o l v i n g severa l g en r e s . Alice in Wonderland moves " f r o m a n x i e t y 
to t h e c e s sa t i on o f a n x i e t y " (74), a n d p r o v i d e s a m o r e t r a d i t i o n a l ex­
a m p l e o f the f r a m e d d r e a m v i s i o n . Through the Looking Glass is m o r e 
c o m p l e x i n tha t A l i c e ' s p r o b l e m s a b o u t i d e n t i t y a n d d r e a m s a re n o t 
r e so l v ed . A t the e n d , she is n o t even sure w hose d r e a m i t was. B u t 
d r e a m w o r l d s f r e q u e n t l y i n vo l v e reversa ls , a n d th is p o i n t necess i ta tes 
s o m e r e w o r k i n g o f the m a t e r i a l i n the p r e v i o u s two c h a p t e r s . It a l so , 
however , e n a b l e s R e i c h e r t z to u n d e r l i n e h is p o i n t tha t t h e two vo l ­
u m e s a re reversa ls o f e a c h o the r , " two s ides o f a c o m p l e t e v i s i o n , o n e 
tha t h o l d s o p p o s i t e s t o g e t h e r to c r ea t e a c u r i o u s u n i t y " (77). 

T h e r e a re a p p e n d i c e s f o r five o f the s ix c h a p t e r s , i t ems " t h a t have 
n e v e r b e e n b r o u g h t t o g e t h e r i n r e l a t i o n to C a r r o l l ' s f an tas i es " (81). 
R e i c h e r t z ' c l a i m n o t to have i n c l u d e d " w o r k s r e a d i l y a v a i l a b l e " (81 ) is 
n o t e n t i r e l y v a l i d . H o w e v e r , t h e Q u e e n o f H e a r t s m a t e r i a l is o f in te r ­
est, as is the d i d a c t i c m a t e r i a l . T h e 148 pages d e v o t e d to the a p p e n d i ­
ces a r e v a l u a b l e , n o t o n l y f o r t h e i r i n t e r e s t i n g a n d v a r i e d c o n n e c t i o n s 
to t he A l i c e b o o k s , b u t a l so as r e s o u r c e s f o r the i n s t r u c t o r w h o wants 
to g o b e y o n d " T h e S t a r " a n d " A g a i n s t I d l eness a n d M i s c h i e f . " T h e 
final a p p e n d i x a lso i n c l u d e s e x c e r p t s f r o m texts tha t C a r r o l l h a d 
l i s t ed as " A l i c e t ype " b o o k s . 

R e i c h e r t z p r e s en t s h i s case w i t h a n e n t h u s i a s m tha t s o m e t i m e s 
l eads h i m to p u s h the e v i d e n c e t oo h a r d . N o n e t h e l e s s , The Making of 
the Alice Books en l a r g e s the r e a d e r ' s p e r spec t i v e by l i n k i n g a w i d e r a n g e 
o f h i t h e r t o u n s u s p e c t e d m a t e r i a l to the w r i t i n g o f these b o o k s . 
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Q . W h a t d o r e d b r a i d s a n d a straw b o n n e t s ign i fy to you? 
(a) T h e h e r o i n e o f a n i n t e r n a t i o n a l l y bes t - se l l i ng b o o k ser ies 
(b) A s y m b o l o f C a n a d i a n n a t i o n a l i d e n t i t y 
(c) A l o g o f o r the P r i n c e E d w a r d I s l a n d t o u r i s t b o a r d 
(d) A J a p a n e s e t h e m e p a r k i n H o k k a i d o 

I f n o n e o f the above o p t i o n s m a k e s a n y sense to y o u , i t is h i g h l y p r o b ­
ab l e tha t y o u have n e v e r r e a d Anne of Green Gables, n o r v i s i t e d P r i n c e 
E d w a r d I s l a n d . T h e r e is a l so a g o o d c h a n c e tha t y o u a re m a l e , a n d 
tha t E n g l i s h is n o t y o u r first l a n g u a g e . C a n a d i a n p a t r i o t s w h o eage r l y 
c h o s e (b ) , p l ease r e a d o n . D i t t o c u r i o u s c u l t u r a l g e o g r a p h e r s w h o se-


