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hyb r i d i t y . W h a t e a c h o f the essays i n the c o l l e c t i o n p o i n t s o u t is tha t 
the C a r i b b e a n of fers n o easy answers to issues o f n a t i o n h o o d , race , 
class a n d g e n d e r . F o r these c r i t i c s , t h e C a r i b b e a n r e m a i n s a space o f 
contes t : it is th is c on t e s t w h i c h is i n s t r u c t i v e a n d d e s e r v i n g o f f u r t h e r 
study. 

M Y R I A M J . A . C H A N C Y 

A n t h o n y J u l i a n T a m b u r r i , A Semiotic of Ethnicity: In (Re)cognilion of the 
Italian/American Writer. A l b a n y : State U o f N e w Y o r k P, 1998. P p . x i i , 
176. $56.50, $18.95 pb -

A Semiotic of Ethnicity, by A n t h o n y J u l i a n T a m b u r r i , is a b o o k tha t h a d 
to be w r i t t e n . E t h n i c l i t e r a t u r e n e e d s too l s o f ana lys is , a n d the fact 
tha t m a n y s c h o l a r s a re a t t e m p t i n g to p r o d u c e s u c h a n a l y t i c a l w o r k s is 
a s i g n o f i n t e l l e c t u a l h e a l t h a n d cur i os i t y . H o w e v e r , I a m n o t su re tha t 
T a m b u r r i has s u c c e e d e d i n w h a t h e set o u t to d o . I f the use o f a s lash 
i n the t i t l e was i n s p i r e d ( T a m b u r r i re fuses to h y p h e n a t e I t a l i a n - A m e r i ­
c a n , p r e f e r r i n g to d i v i d e - u n i t e these en t i t i e s w i t h a s lash m a r k : I ta l ­
i a n / A m e r i c a n ) , h i s r e f e r e n c e to " a s e m i o t i c " is no t . T o fit wr i t e rs a n d 
t h e i r w o r k s i n t o t i dy c r i t i c a l c o m p a r t m e n t s is to b e l i t t l e b o t h the se r i ­
ousness o f the c r i t i c ' s w o r k a n d the i m p o r t a n c e o f the a u t h o r ' s f ree­
d o m . I n s h o r t , I a m n o t s u r e tha t th is b o o k is a b o u t s e m i o t i c s . I f y o u 
r e m o v e a l l t h e c o n v o l u t e d s e n t e n c e s t r u c t u r e a n d the excess ive q u o t ­
i n g tha t b u r d e n these pages , the r e a d e r w i l l find h i m s e l f w i t h a few 
g o o d b u t p o o r l y d e v e l o p e d ideas . 

T a m b u r r i ' s p o s i t i o n is a m b i g u o u s : h e does n o t s e e m to have w r i t t e n 
th is b o o k to e n c o u r a g e t he r e a d e r to r u s h o u t a n d b u y the l i t e r a t u r e 
he d i scusses ; n o r does he w a n t to p r o v i d i n g n e w a p p r o a c h e s to u n d e r ­
s t a n d i n g e thn i c i t y . It is as t h o u g h h e d e c i d e d to p ro s e l y t i z e f o r a cause 
h e d i d n o t f u l l y u n d e r s t a n d . S e m i o t i c s a n d s e m i o l o g y have t h e i r o r i ­
g i n s i n w h a t R o l a n d B a r t h e s r e f e r r e d to as jouissance, w h i c h is n o t 
" b l i s s , " as i t has b e e n t r a n s l a t e d i n A m e r i c a , b u t p r o f o u n d s e x u a l - i n t e l ­
l e c t u a l p l e a s u r e . T a m b u r r i shares w i t h us h i s e n t h u s i a s m f o r e t h n i c i t y 
a n d s e m i o t i c s , b u t by h i s i n t e l l e c t u a l p o s t u r i n g , d i m i n i s h e s o u r p l e a ­
sure i n the w o r k s a n a l y z e d . 

T a m b u r r i starts f r o m the d u b i o u s p r e m i s e tha t e t h n i c i t y i n l i t e r a -
t u t e is a m a t t e r o f c o n t e n t . H e seems n o t to r ea l i z e that i f e t h n i c i t y is 
r e d u c i b l e to c o n t e n t , t h e n e t h n i c i t y is i m i t a b l e , a n d a n y o n e c a n be a n 
e t h n i c wr i t e r . T h e p r o b l e m h e r e is tha t n o t e v e r y o n e wants to p lay ( o r 
i n h e r i t ) t h e e t h n i c r o l e , a n d those w h o a re n o t e t h n i c s b u t p r e t e n d to 
be , u s u a l l y d o so f o r u l t e r i o r mo t i v es . E t h n i c i t y is n o t a p o s i t i o n o n e 
e m b r a c e s ha l f -hea r t ed l y . It is a p r i s o n i n t o w h i c h " f o r e i g n e r s " a re 
p u s h e d by o t h e r s . T o e m b r a c e t h e cause o f e thn i c i t y , o n e m u s t first 
f u l l y c o m p r e h e n d the i m p l i c a t i o n s o f th is i d eo l ogy , a n d t h o u g h 
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T a m b u r r i t r ies to e x p l a i n his p o s i t i o n , he n e v e r to ta l l y frees h i m s e l f o f 
A m e r i c a n n a t i o n a l i s m . A s h e r esu l t , h e pu t s h i m s e l f i n the p a r a d o x i c a l 
p o s i t i o n o f p r a i s i n g a n i d e o l o g y tha t is at o d d s w i t h h is p o l i t i c s . T h i s 
p a r a d o x b e c o m e s m o s t e v i d e n t i n the last c h a p t e r o f h i s b o o k ("Ital­
i a n / A m e r i c a n C u l t u r a l S t u d i e s : L o o k i n g F o r w a r d " ) : h e r e h e a d m i t s , 
a p p a r e n t l y w i t h o u t r e a l i z i n g h e has d o n e so, tha t to r e d u c e e t h n i c i t y 
to c o n t e n t is to b r i n g a b o u t the d e m i s e o f e t h n i c l i t e r a t u r e i tsel f . I f 
th i s is the o u t c o m e o f h i s study, T a m b u r r i a r r i v es at s o m e t h i n g he 
s h o u l d have h o p e d to find. T h e p r o b l e m w i t h h i s resu l ts is tha t we a re 
le f t w i t h a h a n d f u l o f s t ra teg ies a n d ideas tha t c o u l d very w e l l be u s e d 
by n o n - e t h n i c wr i t e r s to p r o d u c e ar t i facts tha t , g i v e n t h e i r a u t h o r s h i p , 
we s h o u l d n o l o n g e r r e g a r d as " e t h n i c l i t e r a t u r e " at a l l . W h e t h e r we 
l i k e i t o r n o t , i f e t h n i c l i t e r a t u r e ex ists , it d o e s so t h a n k s to " e t h n i c " 
m e a n s o f p r o d u c t i o n . A n d a l t h o u g h T a m b u r r i lists i n h i s b i b l i o g r a p h y 
c e r t a i n b o o k s tha t c o n s i d e r the m e a n s o f p r o d u c t i o n , h e h i m s e l f does 
n o t ra ise th is i ssue . 

I n s t ead , T a m b u r r i p r o p o s e s a t r i p a r t i t e c l a s s i f i c a t i on o f a u t h o r s a n d 
texts tha t i n fact d i f f e rs very l i t t l e f r o m t r i p a r t i t e systems o f 
c l a s s i f i c a t i on i n t r o d u c e d e l s e w h e r e by o t h e r wr i t e r s , i n c l u d i n g D a n i e l 
A a r o n , C h a r l e s S a n d e r s P i e r c e , a n d T a m b u r r i ' s f r i e n d , the s c h o l a r 
F r e d Gardaphé. T a m b u r r i a d m i t s h i s d eb t , yet o n e w o n d e r s , w h a t is 
the p o i n t o f r e h a s h i n g ideas by s i m p l y c h a n g i n g t h e i r l abe ls? A l l 
T a m b u r r i d o e s is r e n a m e wha t was n a m e d a l ready . A a r o n ' s ca t ego r i e s 
(first-, s e c o n d - , a n d th i rd -s tage w r i t e r s ) , P i e r c e ' s p rocesses ( f i rstness, 
s e c o n d n e s s a n d t h i r d n e s s ) , a n d Gardaphé/Vico c l ass i f i ca t i ons (po­
e t i c , m y t h i c a n d p h i l o s o p h i c ) b e c o m e T a m b u r r i ' s e xp ress i v e , c o m ­
para t i v e , a n d s yn the t i c wr i t e rs . T a m b u r r i has n o t e ven a t t e m p t e d to 
g ive a n o t h e r d i m e n s i o n to th is c u b i c o f ideas . (I a m a m a z e d h e d i d 
n o t use those n i n e p r e - e s t a b l i s h e d c o n c e p t s to c o m e u p w i t h h i s o w n 
R u b i k ' s c u b e o n e thn i c i t y , to d e m o n s t r a t e h o w i n fact e t h n i c l i t e r a t u r e 
reveals a l i ve ly w o r l d w i t h e v e r - c h a n g i n g yet finite poss ib i l i t i e s . ) 

A c c o r d i n g to T a m b u r r i , t h e exp ress i v e w r i t e r is " n o t c o n c e r n e d 
w i t h a n a d h e r e n c e to o r the c r e a t i o n o f s o m e f o r m o f ob jec t i ve , rhe­
t o r i c a l l i t e r a r y p a r a d i g m . S / h e is a n express i v e wr i t e r , n o t a p a r a d i g ­
m a t i c o n e ; h i s / h e r e t h n i c e x p e r i e n c e s o f t he m o r e v i s c e ra l k i n d serve 
m o r e as the f o u n d a t i o n o f h i s / h e r l i t e r a r y s i g n i f i c a t i o n " (p t o ) . A n 
e n t i r e c h a p t e r is d e d i c a t e d to T o n y A r d i z z o n e ' s Evening News i n o r d e r 
to p r o v e to the r e a d e r tha t A r d i z z o n e is a n express i v e wr i t e r . T h e sec­
ond-s tage w r i t e r is c a l l e d the c o m p a r a t i v e wr i t e r : 

The use of ethnicity at this second stage shifts from the expressive to the 
descriptive. As a rhetorical-ideological tool, ethnicity becomes much more 
functional and quasi descriptive. It is no longer the predominantly expres­
sive element it is in the pre modernist, poetic writer . . . for the modernist, 
mythic writer ethnicity becomes more the tool with which s/he communi­
cates his/her ideology, (p. 1 1 ) . 
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H e l e n B a r o l i n i ' s Umbertina is t he tex t T a m b u r r i uses to d i scuss th is 
stage. T h e th i rd -s tage w r i t e r t r a n s c e n d s the first two stages " t h r o u g h 
p a r o d y o r d i m i n u t i o n o f s i g n i f i c a n c e o f h i s / h e r express iv i ty , b e cause 
s/he has seen ' b o t h s ides o f the s h i e l d ' a n d c a n t h e r e f o r e ' c o n t e m ­
p la t e t h e m f r o m the o u t s i d e o n l y ' " (p. 12). T a m b u r r i ana lyzes , as a n 
e x a m p l e o f s y n t h e t i c w r i t i n g , G i o s e R i m a n e l l i ' s Benedetta in 
Guysterland. 

C l a s s i f i c a t i o n is a n e ssen t i a l t o o l f o r s c h o l a r s s e e k i n g to u n d e r s t a n d 
the w o r k s o f ar t tha t a c o m m u n i t y p r o d u c e s . A s e m o t i c i a n s h o u l d p r o ­
v ide c r i t i c a l t oo l s f o r use by o t h e r s c h o l a r s , glasses we c a n p l a c e o v e r 
o u r eyes i n o r d e r to see the w o r l d i n a d i f f e r e n t way. T a m b u r r i ' s 
c l ass i f i ca t i ons , however , a re t o o e n c o m p a s s i n g to be o f use . T h e 
b o u n d a r i e s o f h i s c a t e go r i e s a re so p e r m e a b l e that we o f t en n o t i c e , as 
we a re r e a d i n g h i s e x p l a n a t i o n s , tha t the texts s l i p eas i ly f r o m o n e 
ca t ego ry i n t o a n o t h e r . T h e e x a m p l e s a re i n t e r c h a n g e a b l e . T h o u g h 
T a m b u r r i asserts tha t these c l ass i f i ca t i ons s h o u l d n o t be c o n f u s e d w i t h 
m o r a l j u d g e m e n t s , f o r e x a m p l e , we s h o u l d n o t r e g a r d the express i v e 
w r i t e r as be t t e r o r wo r s e t h a n the s yn the t i c wr i t e r , T a m b u r r i d o e s u n ­
w i t t i n g l y pass m o r a l j u d g e m e n t s w h e n h e a t t empts to e x p l a i n wha t 
c h a r a c t e r i z e s w r i t i n g i n e a c h o f the spec i f i c ca t ego r i e s . 

T o c a l l A r d i z z o n e a n express i v e wr i t e r , a first-stage wr i te r , is l u d i ­
c r o u s . B o r n i n the U S A , the c h i l d o f a n i n t e r - e t h n i c m a r r i a g e , 
A r d i z z o n e s tands at the e x t r e m e e n d o f w h a t e t h n i c l i t e r a t u r e is a l l 
a b o u t . ( T a m b u r r i d e f i n e s e t h n i c l i t e r a t u r e as b e i n g " t h e type o f wr i t ­
i n g w h i c h dea l s c o n t e x t u a l l y w i t h c u s t o m s a n d b e h a v i o r a l p a t t e r n s 
tha t t h e N o r t h - A m e r i c a n m i n d - s e t m a y c o n s i d e r d i f f e r e n t " [4].) 
A r d i z z o n e is a fine wr i t e r , yet to say tha t h e is a n e t h n i c w r i t e r is far­
f e t c h e d . I f a n y t h i n g , A r d i z z o n e is a s yn the t i c wr i t e r , o r at mos t , a c o m ­
para t i v e o n e . B u t a n express i v e wr i t e r ? W h e r e is e x p e r i e n c e as 
first-hand t r u t h ? C a n e x p e r i e n c e be passed -on k n o w l e d g e , r u m o r s 
a n d hearsay? T o l a b e l A r d i z z o n e a n express i ve w r i t e r w o u l d r e q u i r e us 
to a c c e p t t h e poss i b i l i t y tha t n o n - I t a l i a n A m e r i c a n s c a n t e l l us w h a t 
b e i n g I t a l i an i n A m e r i c a is a l l a b o u t . I n v e n t i o n is best , th i s is the c o n ­
c l u s i o n we c o m e to i f we a c c e p t t h e h y p o t h e s i s tha t e t h n i c i t y is c o n ­
tent . It is e q u a l l y s t r ange to c o n c l u d e tha t B a r o l i n i is a c o m p a r a t i v e 
w r i t e r o r tha t R i m a n e l l i is a s yn the t i c wr i t e r . R i m a n e l l i was b o r n i n 
Italy; h i s w r i t i n g s b e l o n g to a c o m p l e t e l y d i f f e r e n t real i ty , even if written 
in English. R i m a n e l l i is very m u c h a n I t a l i an w r i t e r w h o h a p p e n s to 
have w r i t t e n a few b o o k s i n E n g l i s h . 

A n o t h e r p r o b l e m w i t h T a m b u r r i ' s c l ass i f i ca t i ons is tha t we d o n ' t 
l e a r n m u c h a b o u t the w r i t i n g i tsel f . W e c lose t h e c h a p t e r s d e d i c a t e d 
to i n d i v i d u a l w r i t e r s a n d r ea l i z e tha t w h a t we a re left w i t h is n o t a n 
a p p r e c i a t i o n o f R i m a n e l l i ' s g rea tness , b u t w i t h a h a n d f u l o f ideas c o n ­
c e r n i n g how , i f h e wants to fit i n t o t h e A m e r i c a n t r a d i t i o n , a w r i t e r 
s h o u l d act , a c c o r d i n g to the e t h n i c p r i n c i p l e s a d v a n c e d by T a m b u r r i . 
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E t h n i c l i t e r a t u r e exists b e c a u s e i t was f o r c e d to exist . It ex is ts be­
cause it surv ives the a t tacks it has h a d to e n d u r e . M a i n s t r e a m c u l t u r e 
accep t s i n t o its r a n k s o n l y a h a n d f u l o f t o k e n e t h n i c wr i t e r s . T h e rest 
a re s i l e n c e d . It is th is s i l e n c e tha t m u s t be a n a l y z e d . E t h n i c l i t e r a t u r e 
m a k e s sense o n l y i f we see i t as the m o s t r a d i c a l e x p r e s s i o n o f m o d e r n 
l i t e r a t u r e a n d c u l t u r e . T o r e d u c e th i s v o i c e to c o n t e n t , to p i n p re t t y 
l abe l s o n t o i t , is to d e n a t u r a l i z e it . E t h n i c l i t e r a t u r e is c e n t r i f u g a l i n 
sp i r i t . It moves away f r o m a l l n a t i o n a l i s m s a n d n a t i o n a l c u l t u r e s . T h e 
o n l y way to ana l y z e i t is by s t u d y i n g the w o r k s i n d i v i d u a l l y , v e ry m u c h 
as R o l a n d B a r t h e s d i d i n S/Z. T a m b u r r i ' s w o r k is s i g n i f i c a n t i n tha t it 
p o i n t s to the l i m i t a t i o n s o f g r o u p s tud i es w h e n it c o m e s to l i t e r a t u r e , 
e t h n i c o r no t . B e t t e r to s tudy e t h n i c wr i t e r s i n d i v i d u a l l y . T h e n we w i l l 
r e a l i z e tha t e t h n i c l i t e r a t u r e is the j o y f u l e x p r e s s i o n o f a p e r s o n ' s f ree 
m i n d . 

ANTONIO D'ALONSO 

R o n a l d R e i c h e r t z . The Making of the Alice Books: Lewis Carroll's Use of 
Earlier Children's Literature. M o n t r e a l : M c G i l l - Q u e e n ' s U P , 1997. 
P p . X , 251. $55.00. 

I n The Making of the Alice Books, R o n a l d R e i c h e r t z sets o u t to s h o w h o w 
th r ee d i f f e r e n t " g e n e r a l l i t e r a r y t o p o i a n d f o r m s " (4) i n f l u e n c e d the 
f o r m a n d c o n t e n t o f the A l i c e b o o k s . T h e y a re the " w o r l d u p s i d e d o w n 
b o o k s , " d i d a c t i c " l o o k i n g - g l a s s b o o k s , " a n d the d r e a m v i s i o n , a l l 
g e n r e s f o u n d i n c h i l d r e n ' s l i t e r a t u r e by the b e g i n n i n g o f t h e n i n e ­
t e e n t h c en tu r y . R e i c h e r t z ' t ex t i t s e l f is r a t h e r s h o r t , a m e r e 78 pages . 
T h e rest is g i v e n o v e r to a n i n t e r e s t i n g s e l e c t i o n o f e x c e r p t s f r o m 
m a n y o f the s o u r c e s r e f e r r e d to i n the text . 

T h e first two c h a p t e r s are m a i n l y i n t r o d u c t o r y : they rev iew p r e v i ous 
C a r r o l l c r i t i c i s m a n d p r o v i d e a g e n e r a l d i s c u s s i o n o f the "spec i f i c 
sources a n d a n a l o g u e s " ( 13). R e i c h e r t z ' p r e m i s e , that the c r i t i c c a n find 
a n a l o g u e s o f h i s th r e e t o p o i i n the A l i c e b o o k s , is b a s e d o n w h a t we 
m i g h t c a l l t h e " rag -bag " o r " l i t t e r " ( r e co l l e c t i ons , r e a d i n g s , etc.) o f 
C a r r o l l ' s m i n d a n d the i n g e n i o u s uses to w h i c h h e p u t the " c o m m o n 
s tock o f t h e m a t i c a n d f o r m a l c odes a n d c o n v e n t i o n s " (4). I n the i n t r o ­
d u c t i o n to Sylvie and Bruno, C a r r o l l c o i n e d the p o r t m a n t e a u w o r d 
" l i i t e r a t u r e " ( emphas i s m i n e ) to re f l ec t th is . T h i s p r e m i s e obv iates the 
n e e d to p ro v e that C a r r o l l k n e w spec i f i c wo rks ; however , R e i c h e r t z does 
p r o v i d e suggest ive c o n n e c t i o n s i n m o s t cases. In the t h i r d chap te r , 
R e i c h e r t z d iscusses the d i d a c t i c a n d i m a g i n a t i v e c o n f l i c t o f the e i gh ­
t e e n t h a n d n i n e t e e n t h c en tu r i e s . T h i s b a c k g r o u n d p laces C a r r o l l 
w i t h i n the controversy , b u t it d o e s n o t necessar i l y f u r t h e r the a r g u m e n t . 

T h e last t h r e e c h a p t e r s , s o m e w h a t m o r e t h a n h a l f o f R e i c h e r t z ' 
text , d e a l w i t h spec i f i c e v i d e n c e o f the t h r e e t o p o i . T h e " w o r l d u p s i d e 
d o w n " t opos is f o u n d m a i n l y i n Alice in Wonderland, w h e r e i t enab l e s 


