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X. RANCISCO LOUIS GOMES's Os Bmhamanes ( 1 8 6 6 ) was p u b ­

l i s h e d i n P o r t u g u e s e i n L i s b o n . L a m b e r t M a s c a r e n h a s ' s Sorrow­

ing Lies My Land ( 1955) was p u b l i s h e d i n E n g l i s h i n B o m b a y . 1 1 
have c h o s e n at r a n d o m these two G o a n novels w r i t t e n i n two 

E u r o p e a n l a n g u a g e s d u r i n g the p e r i o d o f P o r t u g u e s e r u l e i n 

G o a ( 1510-1961 ) f o r c o m p a r a t i v e study. T h e m a i n object ive o f 

this analysis is to e x a m i n e h o w fictional d i s c o u r s e c h a n g e s i n the 

d i f f e r e n t phases o f c o l o n i a l i s m , a n d e s p e c i a l l y to test w h e t h e r 

the two texts fit i n t o o r deviate f r o m the F a n o n i a n p a r a d i g m 

( F a n o n 1 g o - 9 6 ) . I n the m u l t i l i n g u a l a n d m u l t i c u l t u r a l s i t u a t i o n 

i n the I n d i a n s u b c o n t i n e n t , the p r o b l e m a t i c s o f race a n d i m ­

p e r i a l i s m b e c o m e c o m p l i c a t e d . T h e r e s u l t i n g p a r a d o x e s a n d 

c o n t r a d i c t i o n s c a n be a d e q u a t e l y e x p l a i n e d o n l y by c o m p a r a t i v e 

studies. F o r i n s t a n c e , M e e n a k s h i M u k h e r j e e treats novels w r i t t e n 

by C h r i s t i a n s — w h e t h e r o r i g i n a l l y so o r c o n v e r t s — a s a r e c o g n i ­

zab le p r o d u c t o f m i d - n i n e t e e n t h - c e n t u r y I n d i a . S h e goes o n to 

argue: " T h e w h o l e b o d y o f s u c h w o r k s const i tutes C h r i s t i a n i t y ' s 

c o n t r i b u t i o n to the d e v e l o p m e n t o f the n o v e l i n I n d i a . A c o m p a r ­

ative d i s c u s s i o n o f the t h e m e s a n d t h e i r p r e s e n t a t i o n i n s o m e o f 

these novels w i l l e n a b l e us to assess the n a t u r e o f this c o n t r i b u ­

t i o n " ( 2 1 ) . 

M y c o m p a r a t i v e study o f n i n e t e e n t h - c e n t u r y l i t e r a t u r e i n B r i t ­

i s h B o m b a y a n d P o r t u g u e s e G o a s u p p o r t s M u k h e r j e e ' s p r e s u m p ­

t i o n s . 2 It also u n v e i l s h o w the E u r o p e a n c u l t u r a l c o n q u e s t o f 

I n d i a gave rise to c r o s s - p o l l i n a t e d l i t e r a r y genres . It d e m o n ­

strates h o w él ite B r a h m a n i c a l l i t e r a t u r e was t r a n s f o r m e d i n the 

c o n t a c t s i t u a t i o n i n o r d e r to r e t a i n the c u l t u r a l h e g e m o n y o f the 

s m a l l B r a h m a n m i n o r i t y . T h e B r a h m a n s i m i t a t e d the c o l o n i z e r s ' 
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g e n e r i c r e p e r t o r y to preserve that h e g e m o n y . H o w e v e r , because 

o f the d i f f e r e n t p o l i c i e s a d o p t e d by the P o r t u g u e s e i n G o a a n d 

the B r i t i s h i n the rest o f I n d i a , the I n d i a n l i t e r a t u r e s p u t o n 

d i f f e r e n t garbs a n d f o r m s . O n the w h o l e , these l i terary types 

were , i n P a u l o F r e i r e ' s w o r d s , the p r o d u c t s o f " a n t i d i a l o g i c " 

e d u c a t i o n a n d "oppress ive rea l i ty" ( 1 2 3 ) . T h e oppress ive pres­

e n t creates v a r i o u s creat ive t e n s i o n s i n the c o l o n y . It is n o t a n 

a c c i d e n t that H a n n a h C a t h e r i n e M u l l e n s ' s Phulmoni-O-Kamnar 

Bibaran i n B e n g a l i ( 1 8 5 2 ) , B a b a P a d m a n j i ' s Yamuna Paryatan i n 

M a r a t h i ( 1 8 5 7 ) , G o m e s ' s Os Brahamanes i n P o r t u g u e s e ( 1 8 6 6 ) , 

M r s . C o l l i n s ' s The Slayer Slain i n E n g l i s h ( 1 8 6 4 - 6 6 ; t r a n s l a t e d 

i n t o M a l a y a l a m , 1 8 7 7 ) , S a m u e l V e d a n a y a k a m P i l l a i ' s Prathapa 

Mudaliar Charitram i n T a m i l ( 1 8 7 9 ) , a n d several o t h e r e a r l y 

novels i n I n d i a , seek to " d e m o n s t r a t e the benef i ts avai lable to 

I n d i a n s by c o n v e r t i n g to C h r i s t i a n i t y " ( M u k h e r j e e 2 1 ) . Post-

c o l o n i a l cr i t ics a n d theor is ts w i l l find i n this cross-cul ture e n ­

c o u n t e r f r e s h f r a m e w o r k s f o r t h e i r t h e o r i e s . A l l the p r o b l e m s 

i n t e r l o c k w i t h i m p e r i a l i s m o f o n e sort o r a n o t h e r , i n d i g e n o u s o r 

a l i e n . E d w a r d Said 's a n d H o m i K . B h a b h a ' s c o n c e p t s s u c h as 

" c u l t u r e , " " i m p e r i a l i s m , " " a m b i v a l e n c e , " a n d "stereotype," are 

e s p e c i a l l y u s e f u l i n this d i s c o u r s e analysis. A c c o r d i n g to B h a b h a , 

" there is a t h e o r e t i c a l space a n d p o l i t i c a l space f o r s u c h a n 

a r t i c u l a t i o n — i n a sense i n that w o r d i tself d e n i e s a n ' o r i g i n a l ' 

i d e n t i t y o r a ' s i n g u l a r i t y ' to objects o f d i f f e r e n c e " ( 1 4 9 ) . 

T h i s " d i f f e r e n c e " m a k e s the d i f f e r e n c e b e t w e e n G o m e s ' s Os 

Brahamanes ( 1 8 6 6 ) i n P o r t u g u e s e a n d L a m b e r t M a s c a r e n h a s ' s 

Sorrowing Lies My Land ( 1 8 5 5 ) i n E n g l i s h . T h e " d i f f e r e n c e " be­

tween the fictional d i s c o u r s e s o f these two G o a n wri ters reveals 

two d i s t i n c t phases o f P o r t u g u e s e c o l o n i a l i s m . T h e first shows 

h o w the master 's d i s c o u r s e c o n f i n e d the c o l o n i s e d a n d d e s t i n e d 

t h e m to a hal f- l i fe o f m i s r e p r e s e n t a t i o n . T h e s e c o n d o n e e x e m ­

pl i f ies F a n o n ' s phase o f v i o l e n c e a n d resistance. B o t h revea l the 

d i f f e r e n t creat ive t e n s i o n s c a u s e d by v a r i o u s p u l l s i n the process 

o f l i t e r a r y a c c u l t u r a t i o n i n the c o l o n i a l s i t u a t i o n . 

I 

It is i n t e r e s t i n g to n o t e h e r e that u n t i l the m i d - n i n e t e e n t h c e n ­

tury, a l l G o a n w r i t i n g , b o t h i n P o r t u g u e s e a n d i n the v e r n a c u l a r s , 
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r e m a i n e d m a i n l y the l i t e r a t u r e o f C h r i s t i a n p r o s e l y t i z a t i o n . T h e 

C h r i s t i a n r e l i g i o n a n d the P o r t u g u e s e l a n g u a g e were p r e d o m i ­

n a n t (see X a v i e r 1 8 4 - 9 2 ) . C o n s e q u e n t l y , secu lar l i t e r a t u r e c o u l d 

h a r d l y d e v e l o p i n G o a . I n B r i t i s h I n d i a , however, E n g l i s h was 

m a d e c o m p u l s o r y i n 1 8 3 5 , a n d the first E n g l i s h - e d u c a t e d writers 

were e n c o u r a g e d to wr i te i n t h e i r nat ive languages . G o m e s ' s 

C h a d d o - K s h a t r i y a fore fathers were c o n v e r t e d to C h r i s t i a n i t y by 

f o r c e i n the s i x t e e n t h century . H i s is a typica l case o f what B h a b h a 

calls "the c o o p t i o n o f t r a d i t i o n a l élites i n t o the c o l o n i a l ad­

m i n i s t r a t i o n " ( 1 6 6 ) . I n q u i s i t i o n s a n d l a n g u a g e p o l i c i e s a d o p t e d 

f o r d o m i n a t i o n c r e a t e d , i n F a n o n ' s p h r a s e , "the l i v i n g h a u n t s 

o f c o n t r a d i c t i o n s " (175)- T h e s e are the G o a n e x c e p t i o n s to 

w h a t M e e n a k s h i M u k h e r j e e writes o f the c o n v e r t e d C h r i s t i a n s i n 

n i n e t e e n t h - c e n t u r y I n d i a ( 3 2 ) . B a b a M u l e , w h o c a m e f r o m the 

K a s a r m i n o r i t y , e m b r a c e d the P r o t e s t a n t C h u r c h i n B o m b a y 

w i l l i n g l y . H i s Yamuna Paryatan ( Y a m u n a ' s j o u r n e y ) was i n s p i r e d 

n o t o n l y by the W i d o w R e m a r r i a g e A c t ( 1 8 5 6 ) b u t also by his 

c o n v e r s i o n to C h r i s t i a n i t y . It m a i n l y portrays the sad p l i g h t o f the 

upper-caste , e s p e c i a l l y B r a h m a n , w i d o w s . B o t h Yamuna a n d The 

Brahmans e n d w i t h the c o n v e r s i o n o f the B r a h m a n p r o t a g o n i s t s 

to C h r i s t i a n i t y . T h e o n l y d i f f e r e n c e is that Y a m u n a favours the 

P r o t e s t a n t a n d G o m e s ' s M a g n o d the C a t h o l i c C h u r c h . A c o m ­

parat ive study o f these novels is a subject f o r f u r t h e r investiga­

t i o n . N o n - l i t e r a r y d e t e r m i n a n t s o f a l i t e r a r y f o r m l i k e fiction c a n 

be easi ly t r a c e d i n its paratexts . M o r e o v e r , the E u r o p e a n rulers 

d r e a m e d o f c o n v e r t i n g a l l I n d i a to C h r i s t i a n i t y . 3 

G o m e s was a n e x p e r i e n c e d j o u r n a l i s t , b i o g r a p h e r , a n d p o l i ­

t i c i a n w h o j o i n e d the o p p o s i t i o n party i n the P o r t u g u e s e par­

l i a m e n t . H e is representat ive o f "native i n t e l l e c t u a l s " i n the 

c o l o n i e s a l l over the w o r l d . H i s r o m a n c e , w r i t t e n i n E u r o p e , 

reveals "the pi t fa l ls o f n a t i o n a l c o n s c i o u s n e s s " i n the c o l o n i a l 

s i t u a t i o n w h i c h were systematical ly a n a l y s e d by F a n o n ( 1 4 8 ) . 

C u l t u r a l e s t r a n g e m e n t , w h i c h is m o s t c h a r a c t e r i s t i c o f the co lo­

n i a l e p o c h , is m o r e w i d e r a n g i n g i n The Brahmans t h a n i n Ya­

muna. G o m e s speaks as a G o a n a n d as a P o r t u g u e s e . H e boasts o f 

h i s " u n i v e r s a l s t a n d p o i n t " a n d p l e a d s f o r h u m a n i s m i n his n o v e l . 

T h i s d i l e m m a is c a u s e d by his two n a t i o n a l i t i e s . F a n o n p o i n t s o u t 

h o w i n t e l l e c t u a l s a v o i d p a i n f u l c h o i c e s . F u r t h e r h e observes: 
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" B u t m o s t o f t e n , s ince they c a n n o t o r w i l l n o t m a k e a c h o i c e , s u c h 

i n t e l l e c t u a l s g a t h e r t o g e t h e r a l l the h i s t o r i c a l d e t e r m i n i n g fac­

tors w h i c h have c o n d i t i o n e d t h e m a n d take u p a f u n d a m e n t a l l y 

' u n i v e r s a l s t a n d p o i n t ' " ( 176). G o m e s ' s n o v e l reveals h o w h e h a d 

t h r o w n h i m s e l f u p o n W e s t e r n c u l t u r e . L i k e a n a d o p t e d c h i l d he 

t r i e d to m a k e E u r o p e a n c u l t u r e h i s o w n . T h e d e d i c a t o r y letter, a 

p r e t e x t o f Os Brahamanes ( E n g l i s h trans. 1-4), r e v e a l i n g l y i n ­

vokes S h a k e s p e a r e , C a s t i l h o , A . H e r c u l a n o a n d o t h e r E u r o p e a n 

stalwarts ( G o m e s was also i n f l u e n c e d by A l e x a n d r e D u m a s . ) H i s 

i n f e r i o r i t y c o m p l e x , b o r n o f h i s c h o i c e o f the P o r t u g u e s e l a n ­

guage, is also m i r r o r e d i n the d e d i c a t o r y le t ter (3). W e are t o l d 

that h e c o u l d wr i te i n P o r t u g u e s e at the age o f n i n e , a n d got his 

d o c t o r a t e b e f o r e h e c a m e o f age. H e stayed i n L i s b o n f o r e i g h t 

years. 

T h e G o l d e n A g e o f the E u r o p e a n n o v e l r e a c h e d its p e a k i n the 

m i d - n i n e t e e n t h century. H i s t o r i c a l r o m a n c e s i n the t r a d i t i o n o f 

S i r W a l t e r Scott 's W a v e r l e y nove ls were espec ia l ly p o p u l a r . A c ­

c o r d i n g to E r n e s t B a k e r , a n u m b e r o f E u r o p e a n writers , s u c h as 

B u l w e r - L y t t o n i n E n g l a n d , B a l z a c , V i c t o r H u g o a n d D u m a s i n 

F r a n c e , w r o t e h i s t o r i c a l novels , plays a n d r o m a n c e s m o d e l l e d o n 

the W a v e r l e y nove ls (7, 63). O f c o u r s e , the rise o f the E u r o p e a n 

n o v e l is, as E d w a r d S a i d has a r g u e d , c lose ly c o n n e c t e d w i t h that 

o f E u r o p e a n i m p e r i a l i s m (Culture i i -xv) . G o m e s ' s d e d i c a t i o n 

to C l i o the M u s e was s h a r e d by h i s t o r i a n s l i k e D a v i d H u m e , 

G i b b o n , a n d C a r l y l e i n B r i t a i n , G r a n t D u f f i n I n d i a , H e g e l i n 

G e r m a n y , a n d W a s h i n g t o n I r v i n g i n A m e r i c a . U n d e r s u c h c ir­

c u m s t a n c e s i t is r a t h e r strange to say that G o m e s was " i n f l u ­

e n c e d " by " L a m a r t i n e a n d V i c t o r H u g o " o n l y ( M e n e z e s 6). T h e 

year a n d p l a c e o f p u b l i c a t i o n o f Os Brahamanes ( 1866) a n d the 

d e d i c a t o r y let ter are the paratexts w h i c h reveal h o w "the nat ive 

b o u r g e o i s " c r e a t e d by c o l o n i z e r s was p l a c e d o n the h o r n s o f a 

d i l e m m a by set t ing his n o v e l i n B r i t i s h I n d i a . P o s t c o l o n i a l c o m ­

m e n t a t o r s s u c h as A r m a n d o M e n e z e s , L a x m a n r a o Sardesa i , a n d 

D e e p a K o l w a l k a have n o t g r a s p e d the c o m p l e x i t i e s i n v o l v e d i n a 

c o l o n i a l d i s c o u r s e c o n n e c t e d w i t h the c i r c u l a t i o n o f p o w e r as 

k n o w l e d g e . 

B e f o r e a n a l y s i n g this d i s c o u r s e , I s h o u l d of fer a few c o m m e n t s 

o n the r o l e o f the c o l o n i z e d w r i t e r a n d reader . T h e s i t u a t i o n o f 
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the c o l o n i a l I n d i a n reader , d e p r i v e d o f w r i t i n g for t h o u s a n d s o f 

years, presents us w i t h several p r o b l e m s . I n s u c h a society, every 

p r i n t e d b o o k was c o n s i d e r e d as h o l y as the scr iptures . Very few 

c o u l d detect the w e a p o n s o f c o n q u e s t b e h i n d the masks. N a n c y 

Vogeley writes: 

. . . The colonial reader, whether a historical entity belonging to the 
davs of the world's great empires or a present-day consciousness 
trapped in the prevailing linguistic systems and dominant artistic 
styles, finds it difficult to reach beyond these boundaries of control to 
embrace the texts. Critics using reader-response theories can only 
help in this task i f they examine more closely the politics of a book's 
reception, i f they acknowledge the varying degrees of text accep­
tance that the notion of the "colonial reader" represents. (796) 

It c a n be easi ly j u d g e d that G o m e s ' s i m p l i e d o r i d e a l r e a d e r 

was first the a l i e n m a s t e r a n d t h e n the c o l o n i z e d él i te. G o m e s was 

c o n s t r u c t i n g a m y t h o f I n d i a n l i fe i n fiction as the E u r o p e a n 

O r i e n t a l i s t s d i d . H i s c h o i c e o f the I r i s h p l a n t e r R o b e r t Davis a n d 

the b a c k g r o u n d o f B r i t i s h B e n g a l is n o t i n t e n d e d to be a satire o n 

the H i n d u " b r o w n " B r a h m a n s a n d E u r o p e a n "whi te" B r a h m a n s , 

as s o m e c o m m e n t a t o r s b e l i e v e (e.g., M e n e z e s 9). It is a c o l o n i a l 

p a r a d o x that a c o l o n i z e d a n d yet r o m a n t i c i z e d I r i s h peasant is 

j u x t a p o s e d against the I n d i a n B r a h m a n . A B r a h m a n c a n h a r d l y 

be a t h u g o r d i s g u i s e d as a Jew. M a g n o d d o e s n o t d isguise h i m s e l f 

as a m o n e y - l e n d i n g P a t h a n . G o m e s ' s a n t i s e m i t i s m a n d his p o r ­

trayal o f the C a t h o l i c I r i s h p l a n t e r w e r e m e a n t to please the 

c o l o n i z e r s . E v e n i n h is h a n d l i n g o f the 1857 R e v o l t t h e r e was 

n o t h i n g that c o u l d h u r t the s e n t i m e n t s o f the w h i t e masters. 

E d w a r d H i r s c h has e x a m i n e d the r o m a n t i c m y t h o f the peasant 

i n I r i s h l i t e r a t u r e ( 1 1 1 6 ) . I n the n i n e t e e n t h century , the B r i t i s h 

l o o k e d d o w n u p o n the I r i s h peasant as a "white n e g r o . " B o t h the 

J e w a n d the I r i s h peasant w e r e s t e r e o t y p e d c h a r a c t e r s u s e d to get 

laughter . G o m e s d i d n o t c h a l l e n g e these myths because h e h a d 

i n t e r n a l i z e d the m o d e l o f the w h i t e master 's l i t e r a t u r e w h i c h 

s p r e a d m y t h s to m a i n t a i n w h i t e s u p e r i o r i t y . 4 H i s v e h e m e n t de-

m y s t i f i c a t i o n o f the B r a h m a n s c a n be w e l l u n d e r s t o o d , o f c o u r s e , 

against the s o c i o p o l i t i c a l b a c k g r o u n d o f the struggle b e t w e e n 

two u p p e r castes, K s h a t r i y a a n d B r a h m a n , f o r s u p r e m a c y ( O l -

i v i n u G o m e s 2 1 2 - 1 4 ) . E v e n t h o u g h m a n y o f t h e m h a d b e e n 
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c o n v e r t e d to C h r i s t i a n i t y , they never f o r g o t t h e i r o r i g i n a l caste 

ident i t ies . 

T h e set t ing o f his n o v e l also reveals the p o l i t i c s o f r e p r e s e n t i n g 

reality. G o a n n a t u r a l scenes, s o u n d s a n d c o l o u r s c a n be t r a c e d i n 

its pages; b u t it is n o t set i n G o a . G o a n cr i t ics have p u t f o r t h 

c o n t r a d i c t o r y views r e g a r d i n g this issue. A c c o r d i n g to D e e p a 

K o l w a l k a r ( 6 1 ) , G o m e s was a C h a d d o , so h e w a n t e d to p o r t r a y 

the m a r t i a l race o f K s h a t r i y a i n O u d h . B u t t h e r e was the h i s t o r y 

o f great Shivaj i a n d the M a r a t h a s o r R a j p o o t w a r r i o r s . G o m e s d i d 

n o t w a n t to v o i c e the n e w l y r i s i n g n a t i o n a l i s t s p i r i t , as d i d M . M . 

K u n t e i n his e p i c Raja Shivaji ( 1871 ). G o m e s ' s c h o i c e o f subject, 

se t t ing , a n d e v e n n a r r a t i v e m o d e was d e t e r m i n e d by c o l o n i a l i s m . 

T h e c o l o n i z e d w r i t e r was left l i t t le space f o r free e x p e r i m e n t a ­

t i o n i n fictional d i s c o u r s e . G o a h a d to wait f o r a n o t h e r h u n d r e d 

years t i l l the a r r i v a l o f M a s c a r e n h a s , w h o c h a l l e n g e d the series o f 

myths m a n i p u l a t e d by the P o r t u g u e s e ru lers i n his c o u n t e r dis­

c o u r s e . T h e p r e s e n t w r i t e r has c o m m e n t e d o n the m y t h s o f 

l e a r n e d E u r o p e a n a d m i n i s t r a t o r s i n B o m b a y (Western Influence 

8 0 ; Marathi 3 1 ) . T h e major i ty o f t h e m were n o n - E n g l i s h . T h e 

I r i s h o r W e l s h p o o r were sent to the c o l o n i e s . So the p r e s e n c e o f 

the I r i s h R o b e r t Dav is i n G o m e s ' s r o m a n t i c f a b u l a is n o t a c c i d e n ­

tal . A b r i e f s u m m a r y o f th is p i c a r e s q u e n o v e l m i g h t h e l p i n the 

analysis o f its c o n t e n t , s t ructure , a n d style. 

It is a s i m p l e , t h i r d - p e r s o n n a r r a t i v e , set i n O u d h (west B e n ­

gal) . T h e o m n i s c i e n t n a r r a t o r tells the tale o f the c lash b e t w e e n a 

p o o r B r a h m a n , M a g n o d , a n d the I r i s h t o b a c c o p lanter , R o b e r t 

Davis . M a g n o d is i n s u l t e d by R o b e r t at the d i n n e r table . S u d ­

d e n l y , a n d r a t h e r u n c o n v i n c i n g l y , the o r t h o d o x B r a h m a n de­

c ides to b e c o m e a T h u g - h i g h w a y m a n to take revenge u p o n the 

w h i t e m a n . H e a b a n d o n s h is wife a n d two c h i l d r e n o n the same 

n i g h t a n d secret ly r u n s away to the j u n g l e . M a g n o d ' s wife , B i m a , 

reads the le t ter h e leaves b e h i n d a n d i m m e d i a t e l y , a n d also 

r a t h e r u n c o n v i n c i n g l y , c o m m i t s s u i c i d e . T h e B r a h m a n s d o n o t 

accept h e r a n g l i c i z e d o r p h a n s , b u t F r e i F r a n c i s c o , the C a t h o l i c 

P o r t u g u e s e miss ionary , a p p e a r s o n the scene l i k e a n a n g e l to save 

t h e m . T h e conservat ive B r a h m a n s are thus p i t t e d against the 

" c i v i l i z e d " C h r i s t i a n s . G o m e s writes: " T h a t same day B i m a ' s b o d y 

was b u r i e d . T h e B r a h m a n i c fa i th r e f u s e d h e r its prayers , a n d the 
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C h r i s t i a n c o u l d n o t of fer h e r its o w n . . ." ( 3 1 ) . S u c h a p p a r e n t l y 

h u m a n i t a r i a n t o u c h e s are n u m e r o u s i n G o m e s ' s d i s c o u r s e . A 

n u m b e r o f s e r m o n s o n t o p i c s s u c h as spinsters , revenge , toler­

ance , d a n d i s m , g a m b l i n g , love , j e a l o u s y i n t e r r u p t the a c t i o n o f 

his p s e u d o - h i s t o r i c a l - c u m - d e t e c t i v e fiction. 

R o b e r t r e p e n t s f o r i n s u l t i n g M a g n o d , a n d u n d e r the g u i d a n c e 

o f F r e i F r a n c i s c o , M a g n o d ' s c h i l d r e n are c o n v e r t e d to C h r i s ­

tianity. T h e y are sent to L o n d o n f o r f u r t h e r e d u c a t i o n . T h e r e 

the C a t h o l i c H a r t m a n f a m i l y is e x p e c t e d to " c i v i l i z e " the I n ­

d i a n s i n the c o m p a n y o f R o b e r t ' s d a u g h t e r H e l e n . ( R o b e r t ' s wife 

h a d e x p i r e d s o o n after g i v i n g b i r t h to H e l e n . ) R o b e r t g a m b l e s , 

a n d is left p e n n i l e s s . A t this p o i n t , G o m e s e m p l o y s the c o n ­

v e n t i o n a l dev ice o f the w i l l . R o b e r t ' s u n c l e has m a d e o n e , ac­

c o r d i n g to w h i c h H e l e n m u s t m a r r y the d a n d y R i c h a r d ; b u t she 

loves T h o m a s , M a g n o d ' s s o n . R i c h a r d seduces E m i l y , M a g n o d ' s 

d a u g h t e r , w h o t h e r e u p o n gives b i r t h to a s o n , a n d breaths h e r 

last. M e a n w h i l e , M a g n o d , w h o has d i s g u i s e d h i m s e l f as S o b a l the 

Jew, detects a l l these c r i m e s . I n s t e a d o f t a k i n g r e v e n g e o n R o b e r t , 

h e m u r d e r s R i c h a r d . F i n a l l y h e confesses his c r i m e ; b u t h e is n o t 

p u n i s h e d . O n the contrary , the r o m a n c e e n d s o n a n o p t i m i s t i c 

n o t e : " A m o n t h after the c a p t u r e o f D e l h i , the F r e n c h priest 

L e b r u n b lessed the u n i o n o f T h o m a s a n d H e l e n i n the C h u r c h o f 

S a i n t F r a n c i s X a v i e r a n d a d m i n i s t e r e d b a p t i s m to M a g n o d w i t h 

the n a m e o f R o b e r t D a v i s . " ( 181 ). T h u s the l o n g - a w a i t e d assimi­

l a t i o n o f w h i t e a n d b l a c k is a c h i e v e d , at least i n fiction. T h e great 

f r e e d o m struggle o f 1857 is u s e d as m e r e l y a b a c k d r o p . It has 

n o t h i n g to d o w i t h the m a i n p l o t o f the p i c a r e s q u e n o v e l , w h i c h is 

f u l l o f disguises, w e i r d caves a n d valleys, r o m a n t i c love scenes, 

b e a u t i f u l scenery a n d a d v e n t u r e s p a t t e r n e d o n the Waver ley 

novels . 

G o m e s ' s i n s p i r a t i o n is w h o l l y E u r o p e a n . W e c a n l i n k his r o ­

m a n c e w i t h d e f i n i t e t r e n d s i n the E u r o p e a n n o v e l . H e h i m s e l f 

c h o s e the l a b e l " r o m a n c e , " w h i c h a p p e a r e d o n the tit le page o f 

the o r i g i n a l n o v e l . T h u s h is o n l y n o v e l b e l o n g s to w h a t F a n o n 

descr ibes as "the p e r i o d o f u n q u a l i f i e d a s s i m i l a t i o n " whereas 

M a s c a r e n h a s ' s fiction b e l o n g s to the t h i r d phase , " w h i c h is c a l l e d 

the fighting p h a s e " ( 1 7 8 ) . T h e d e s i r e o f the natives to assimi­

late w i t h the c u l t u r e o f the a l i e n masters was s t r o n g e r i n G o a t h a n 
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i n B r i t i s h I n d i a because nat iv is t ic m o v e m e n t s were ruthless ly 

u p r o o t e d by the P o r t u g u e s e . : > I n G o a , the forces o f resistance 

g a t h e r e d r a t h e r late. ( In B r i t i s h I n d i a , n e o - H i n d u i s m c o u n t e r -

c h e c k e d the o n s l a u g h t o f C h r i s t i a n i t y . ) G o m e s ' s a t t i tude to r e l i ­

g i o u s a n d o t h e r r e f o r m s was d e t e r m i n e d by his u n d e r s t a n d i n g o f 

the h is tory o f the E u r o p e a n R e f o r m a t i o n a n d Renaissance . 

T h e r e is a p e c u l i a r a m b i v a l e n c e i n G o m e s ' s d e l i n e a t i o n o f 

t h e m e s , i n his p o r t r a y a l o f characters , a n d even i n his a t t i tude 

towards I n d i a n history. A l t h o u g h he p l e a d s f o r the l i b e r t y o f the 

e n s l a v e d A f r i c a n s a n d A s i a n s , h e fails to v o i c e a n i n d i c t m e n t o f 

the w h i t e i m p e r i a l ru lers i n I n d i a . O n e c a n u n d e r s t a n d his h a r s h 

satire o n B r a h m a n s a n d c o n d e m n a t i o n o f M a h a r a j a h s ( 2 2 , 2 3 ) ; 

b u t the t o n e o f this d i s c o u r s e c h a n g e s s u d d e n l y w h e n h e c o n -

s c i o u s l y j u x t a p o s e s the E u r o p e a n masters w i t h t h e m . T h e fo l low­

i n g excerpts d e m o n s t r a t e his t u g o f w a r b e t w e e n loyalties: 

Cholera and the T h u g were born in the same country and in the same 
year. India is their native land; the year 1818, the date of their birth. 
... (36) 

Frei Francisco d id not approve of the Engl ish mie in India, but he 
preferred it to the despotism of the Nawabs and Rajahs. 

With Magnod, whom he treated as his friend, Frei Francisco used 
to discuss at length the system of castes and slavery. The Sheridans 
and the Wilberforces might speak more eloquently; but never with 
greater indignation or more sincerity than the humble priest o f 
Fyzabad; for conviction is worth more than the showy fineries of 
eloquence. (63) 

G o m e s seems to i n t e r p r e t I n d i a n h i s t o r y a n d p o l i t i c s t h r o u g h 

P o r t u g u e s e eyes (174-77)- T h e m y t h o f the " W h i t e m a n ' s b u r ­

d e n " m a k e s h i m s o m e w h a t i n c o n s i s t e n t . F o r i n s t a n c e , h e offers a 

s i n c e r e p l e a i n his n o v e l as w e l l as i n his essays f o r the ens laved 

A f r i c a n s ( 131 ) b u t ent i t les C h a p t e r X V I o f the s e c o n d p a r t o f The 
Brahmans ( w h i c h fails to i n t e r p r e t the 1857 U p r i s i n g i n the 

n a t i o n a l i s t spir i t ) : " 1 8 5 7 — T h e Sepoy M u t i n y . " T h e T i t l e e c h o e s 

B r i t i s h pol icy . T o s h o w his h u m a n i s m h e cr i t ic ises the p o l i c i e s o f 

the w h i t e " B r a h m a n s o f E u r o p e a n d A m e r i c a . " B u t the a l i e n p u l l 

is s t r o n g e r t h a n the nat ive o n e i n his analysis o f h i s t o r i c a l events. 

C o n s e q u e n t l y he c o n c l u d e s the c h a p t e r o n the e p o c h - m a k i n g 

event o f 1857 revol t w i t h the p r o - c o l o n i a l i s t s e n t i m e n t : " T h e 

Society o f Jesus was a l l t h i s " ( 1 7 7 ) . 
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A s a n o v e l o f the first phase o f c o l o n i a l "unsuccess fu l assimila­

t i o n , " The Brahmans gives p r o o f that G o m e s has a s s i m i l a t e d the 

c u l t u r e o f the o c c u p y i n g power . G o m e s refers to h i s native G o a 

o n l y twice i n it. T h e s e p a s s i n g r e f e r e n c e s are necessar i ly m e a n t to 

p r o j e c t the s u p e r i o r i m a g e o f the C a t h o l i c C h u r c h , poss ib ly as a 

r e a c t i o n against the nat ive i m p e r i a l i s m o f the B r a h m a n s . I n 

o r d e r to e x p o s e nat ive B r a h m a n i s m , G o m e s has j u x t a p o s e d to it 

a larger-than-l i fe p o r t r a i t o f F r e i F r a n c i s c o . H i s praise f o r the 

pr iest is u n b o u n d e d : " A t a very t e n d e r age h e h a d g o n e to G o a , 

w h e r e the O r d e r o f the H e r m i t s o f S a i n t A u g u s t i n e possessed a 

stately c o n v e n t a n d the c o l l e g e d e P o p u l o " ( 6 0 ) . 

A t least fifty p e r c e n t o f G o a n s , m o s t l y C h r i s t i a n s , c o n t i n u e to 

m a i n t a i n the i m a g e o f the P o r t u g u e s e G o a n s . T h e C h r i s t i a n 

press h e l p e d to m a n i p u l a t e the m y t h o f the V a t i c a n G o a i n I n d i a . 

H o w e v e r , M a s c a r e n h a s ' s fictional d i s c o u r s e o f the fighting phase 

e x p o s e d m a n y s u c h m y t h s . T h e s e d i f ferences are b o r n o f c o l o ­

n i a l history. G o m e s ' s d i s c o u r s e e x h i b i t s a n u m b e r o f the tactics o f 

c o l o n i a l i s m . A l t h o u g h h i s v i s i o n was h i s t o r i c a l l y c o n d i t i o n e d , his 

views were progress ive f o r his o w n t i m e . B u t h e c o u l d n o t escape 

the d i c h o t o m y o f r e j e c t i o n o r a s s i m i l a t i o n o f a l i e n c u l t u r e . T h e 

d u a l h e r i t a g e d is integrates his creat ive process . T h e r e s u l t i n g 

i n c o n s i s t e n c i e s a n d d i s l o c a t i o n o f sens ib i l i t ies c a n be d i s c e r n e d 

f r o m the f o l l o w i n g m o d e o f n a r r a t i o n : 

T o men of liberal principles and to mank ind it is perfectly indifferent 
whether India is called English or Brahminical ; what they cannot 
consent to is, that the dominat ion be exploitation instead of paternal 
tutelage. . . . Europe ought to sympathise with the land that formu­
lated democracy in the game of chess, the land that sang with the 
voice of angels all the sublimities o f Heaven, and with the voice o f the 
nightingale all the beauties of earth; in its poem, the Mahabharata— 
the tme Himalaya o f literature. England fortunately comprehends 
what is her mission i n India. (175) 

T h e n a r r a t o r h a r d l y c o m m e n t s o n the " d o u b l e g a m e " p l a y e d 

by the c o l o n i z e r s to e x p l o i t I n d i a ; b u t h e takes every care to 

a p p r e c i a t e E n g l a n d ' s d i v i n e " m i s s i o n i n I n d i a . " H e r e p e a t e d l y 

professes that " T h e m o s t p o w e r f u l i n s t r u m e n t s o f c i v i l i s a t i o n are 

two: the C h r i s t i a n r e l i g i o n a n d e d u c a t i o n " ( 1 7 6 ) . D e e p a K o l -

w a l k a r has r i g h t l y o b s e r v e d G o m e s ' s n e g l e c t o f the o t h e r d o w n ­

t r o d d e n H i n d u castes. S h e argues: " H o w e v e r , G o m e s h i m s e l f was 
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g u i l t y o f b e l i e v i n g i n this B r a h m a n i s m . H e a d v o c a t e d that the 

l o w e r castes s h o u l d be c o n v e r t e d to C h r i s t i a n i t y i n o r d e r to 

l i b e r a t e t h e m f r o m the a n c i e n t p r e j u d i c e s o f t h e i r r e l i g i o n . W h y 

c o u l d G o m e s n o t advocate for t h e m e d u c a t i o n as a m e a n s o f 

l i b e r a t i n g t h e m as h e d i d f o r the u p p e r castes? P e r h a p s he felt 

that they c o u l d n o t be e d u c a t e d as h e m i g h t have t h o u g h t that 

t h e i r i n t e l l e c t was w e a k " ( 5 1 - 5 2 ) . K o l w a l k a r does n o t e x p l a i n the 

causes o f this c u l t u r a l d i l e m m a i n the m i n d o f the creat ive writer. 

W e get the answer to h e r q u e s t i o n i n F r e i r e ' s t h e o r y o f o p p r e s ­

s i o n : " C u l t u r a l i n v a s i o n , w h i c h serves the e n d s o f c o n q u e s t a n d 

the p r e s e r v a t i o n o f o p p r e s s i o n , always involves a p a r o c h i a l v iew 

o f reality, a static p e r c e p t i o n o f the w o r l d , a n d the i m p o s i t i o n o f 

o n e w o r l d v iew u p o n a n o t h e r . It i m p l i e s the ' s u p e r i o r i t y ' o f the 

i n v a d e r a n d the ' i n f e r i o r i t y ' o f those w h o are i n v a d e d , as w e l l as 

the i m p o s i t i o n o f values by the f o r m e r , w h o possess the lat ter a n d 

are a f r a i d o f l o s i n g t h e m " ( 1 2 9 ) . I n fact, the P o r t u g u e s e " lost" 

G o a too late to the I n d i a n s . 

G o m e s shows s o m e awareness o f the art o f c h a r a c t e r i z a t i o n 

(3). H e tells us h o w he w o u l d "create o n e o r two c h a r a c t e r s a n d 

b r e a t h e l i fe i n t o t h e m , c l o t h e t h e m as best" as h e c o u l d (3). B u t 

his n o v e l is p o p u l a t e d by E u r o p e a n a d m i n i s t r a t o r s , w o m e n , d a n ­

dies , m i s s i o n a r i e s , a n d so ldiers . O n the nat ive s ide, o n l y o n e 

B r a h m a n a n d a few T h u g s are d e p i c t e d , a n d w i t h less i n g e n u i t y 

a n d s k i l l . G o m e s d e l i g h t f u l l y portrays "the festivities at C a w n -

p o r e " ; b u t h e never q u e s t i o n s t h e i r e c o n o m i c a n d s o c i a l i m p l i c a ­

t ions . H e s i m p l y states, " T h e E n g l i s h m a n i n I n d i a travels l i k e a 

N a w a b " (111) , b y p a s s i n g a l l o ther , m o r e c o m p l e x s o c i o p o l i t i c a l 

real i t ies . T h e h a n d l i n g o f character , i n c i d e n t , a n d set t ing is i n 

the R o m a n t i c m o d e . T h e c h a r a c t e r s t e n d to be types w h i c h 

s y m b o l i z e s o m e abstract p r i n c i p l e s . Very few o f t h e m g r o w i n t o 

r o u n d characters . 

E v e n the a r t i f i c i a l o r c o n t r i v e d scenes s h o w h o w c h a r a c t e r s are 

m a d e to play as p u p p e t s i n the a u t h o r ' s h a n d . M a g n o d ' s test o f 

k i l l i n g his p e t d o g a n d F r e i F r a n c i s c o ' s d e c i s i o n to sel l canar ies to 

S o b a l m a k e the m e l o d r a m a t i c stuff m u c h n e e d e d f o r a p o p u l a r 

r o m a n c e . T h e w o r l d i n this r o m a n c e is d i v i d e d i n t o two c o m p a r t ­

m e n t s . T h e c o l o n i a l w o r l d is d i v i d e d i n t u r n by b a r r a c k s a n d 

p o l i c e stations. A l l the aesthet ic e x p r e s s i o n s i n G o m e s ' s fictional 
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d i s c o u r s e show respect f o r the a l i e n e s t a b l i s h e d o r d e r . T h e y serve 

to create a r o u n d the e x p l o i t e d characters a n a t m o s p h e r e o f 

s u b m i s s i o n a n d o f i n h i b i t i o n . T h i s p o i n t c a n be f u r t h e r ex­

p l a i n e d by w e i g h i n g the e l e m e n t s o f nat ive a n d a l i e n intertex-

tual i ty i n G o m e s ' s c o l o n i a l d i s c o u r s e . 

A c lose scrut iny o f i n t e r t e x t u a l i t y at v a r i o u s levels reveals the 

n a t u r e o f the wr i ter ' s c o l o n i a l c o n s c i o u s n e s s , w h i c h d e p e n d s o n 

his level o f l i n g u i s t i c a n d l i terary a c c u l t u r a t i o n . In The Brahmans. 

a l l u s i o n s to E u r o p e a n s c r i p t u r e s a n d l i t e r a t u r e i n c l u d e : the b i b l i ­

ca l i m a g e o f C h r i s t ( 1 7 3 ) , the g o s p e l ( 1 0 6 , 132) , J o b , P a u l , 

N o a h , St. X a v i e r ( 2 3 ) , E d e n ( 1 2 3 ) , Eve ( 1 4 4 ) , P a r a d i s e ( 1 0 5 ) ; 

A l c i b i a d e s a n d B y r o n ( 7 9 ) , M a c h i a v e l l i ( 8 0 ) , D a n t e ( 1 2 2 ) , M o z ­

art, C a m e o n s ( 1 4 5 ) , V i r g i l ( 1 3 7 ) , a n d so o n . T h e r e are a few 

figurative e x p r e s s i o n s s u c h as a "bastard son o f H y p p o c r a t e s " 

( 1 5 2 ) , a n d the fire o f H e l e a , D a v i d , a n d G o l i a t h . A m o n g the 

I n d i a n a l l u s i o n s i n c l u d e : the Vedas ( 2 1 ) , the Shakuntala (122) 

the Hitopadesha ( 1 3 8 , 190) , the Mahabharata ( 3 9 , 175). Very few 

nat ive w o r d s a n d e x p r e s s i o n s s u c h as "a sacred n o o s e , " " n a c h n v . " 

"apas," " c r u e l V i s h n u , " "the m i l d S h i v a " ( 175) , find p l a c e i n this 

d i s c o u r s e d o m i n a t e d by the E u r o p e a n texts. G o m e s ' s use o f 

S a n s k r i t i c l i terary devices ( for e x a m p l e , the c h a r a c t e r s s c r e a m 

a n d swoon) shows that h e was not c o m p l e t e l y a l i e n a t e d f r o m the 

t r a d i t i o n of I n d i a n classical l i t e r a t u r e . A l t h o u g h he is c a l l e d a 

K o n k a n i p h i l e , h is n o v e l e x h i b i t s very l i t t le use of K o n k a n i w o r d s , 

i d i o m s a n d p r o v e r b s . N a t u r a l l y i n this elitist d i s c o u r s e we find 

h a r d l y any f o l k l o r i s t i c in ter textua l i ty . T h e n o v e l is set i n F a z a b a d 

but it was n o t poss ib le f o r G o m e s l o use H i n d i o r B e n g a l i hetero­

glossia. I r o n i c a l l y , we d o n o t find a r i c h variety o f S a n s k r i t i c 

o r B r a h m a n i c a l l i terary i n t e r t e x t u a l i t y i n a n o v e l n a m e d after 

the B r a h m a n s . B o t h G o m e s ' s u r g e to demysti fy the d o m i n a n t 

B r a h m a n i s m a n d his a l i e n a t i o n f r o m nat ive c u l t u r e must have 

c o n t r i b u t e d to these i n c o n g r u i t i e s i n his prose style. ( T h i s judge­

m e n t is based o n his nove l ' s E n g l i s h t r a n s l a t i o n . ) 

A s p o i n t e d o u t b e f o r e , G o m e s ' s c e n t r e o f i n s p i r a t i o n is E u r o ­

p e a n . W e c a n l i n k his n o v e l not o n l y w i t h d e f i n i t e t r e n d s i n 

E u r o p e , b u t also w i t h I n d i a n r o m a n t i c novels l i k e B h i k a j i G u n -

j ikar ' s Mochangad ( 1 8 7 1 ) , a n d R o m e s h C h a n d r a ' s ¡iban 

Prabhat ( 1 8 7 3 ) . G o m e s ' s n o v e l m a y seem far s u p e r i o r to a 
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n u m b e r o f c o n t e m p o r a r y I n d i a n novels . M a n y o f t h e m d o n o t 

f u l f i l the p r i m a r y c o n d i t i o n s o f a g o o d n o v e l . E v e n G o m e s ' s 

r o m a n c e , however, t e n d s to b e a r e l i g i o u s tract. Its p r o s e l y t i z i n g 

p u r p o s e is c l e a r l y stated by G o m e s (176 , 177) a n d is f u r t h e r 

c o n f i r m e d by his le t ter to L a m a r t i n e , w r i t t e n o n 15 J a n u a r y 1861 

( 1 8 3 - 8 5 ) . M a n y o f its c h a p t e r s are i n d e p e n d e n t j o u r n a l i s t i c 

essays. It abuses history. M e e n a k s h i M u k h e r j e e observes that 

u n d e r l y i n g "the use a n d abuse o f h i s t o r y i n I n d i a n fiction o f this 

p e r i o d t h e r e m u s t be i n t i m a t i o n s o f the c u l t u r a l crisis that was 

o v e r t a k i n g I n d i a n society as a resu l t o f the i m p a c t o f E u r o p e " 

( 3 9 ) . G o m e s imitates the W a v e r l e y m o d e l to achieve a n a u t h o r i t y 

i n that craft o f fiction. T h a t m a k e s his w o r k i r o n i c today. It d o e s 

n o t s h o w any use o f i n d i g e n o u s m o d e s o f n a r r a t i o n . 

G o m e s was aware o f the l i m i t a t i o n s o f his n o v e l . W e are t o l d 

that t h e r e was n o t any " o u t s t a n d i n g P o r t u g u e s e n o v e l w i t h a 

c l e a r l y a r t i c u l a t e d l i b e r a l message" b e f o r e Os Brahamanes ( 5 ) . 

O w i n g to m y lack o f a n a d e q u a t e k n o w l e d g e o f P o r t u g u e s e 

l a n g u a g e a n d l i t e r a t u r e I c a n n o t c o m m e n t c o n f i d e n t l y o n its 

r e c e p t i o n . T h e s e c o n d a r y sources reveal that it was p a t r o n i s e d by 

the white masters. It was " i n t e r e s t i n g " to d i f f e r e n t c u l t u r e g r o u p s 

for d i f f e r e n t reasons ( 11 ). A c o m p a r a t i v e study o f its r e c e p t i o n i n 

L i s b o n a n d P a n a j i m i g h t t h r o w m o r e l i g h t o n the c o l o n i a l c o n ­

sciousness o f b o t h the d o m i n a t o r s a n d the d o m i n a t e d . S u d h i r 

C h a n d r a ' s r e c e n t c o m p a r a t i v e study o f n i n e t e e n t h - c e n t u r y prose 

i n I n d i a n languages e x a m i n e s the d i c h o t o m y o f West a n d East i n 

that oppress ive present . T h e West a s s u m e d a c i v i l i z i n g m i s s i o n 

a n d the East was p e r c e i v e d as i n n e e d o f c i v i l i z a t i o n . T h e spectre 

o f the p o l a r i t y b e t w e e n t r a d i t i o n a n d m o d e r n i t y st i l l h a u n t s o u r 

l i terary c u l t u r e today. Very few m e n o f letters have c o n s c i o u s l y 

a t t e m p t e d the task o f d e c o l o n i z a t i o n . ( i I n this c o n t e x t , M a s -

c a r e n h a s ' s Sorrowing Lies My Land is a s t r i k i n g e x a m p l e o f the 

n o v e l o f the " f i g h t i n g p h a s e . " 

II 

A f t e r Os Brahmans, f o r the n e x t h u n d r e d years we d o n o t find any 

r e m a r k a b l e n o v e l i n a G o a n l a n g u a g e . T h e P o r t u g u e s e tyrants 

s u p p r e s s e d native voices a n d e n c o u r a g e d o n l y C h r i s t i a n r e l i ­

g i o u s l i t e r a t u r e . T. B . C u n h a has e x a m i n e d "the d e n a t i o n a l i z a -
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t i o n o f G o a n s " i n d e t a i l ( 5 9 - 1 0 9 ) . It was L a m b e r t M a s c a r e n h a s 

w h o fictionalized this rea l i ty i n his D i c k e n s i a n n o v e l Sorrowing 

Lies My Land ( 1 9 5 5 ) . T h i s C h a d d o - K s h a t r i y a , whose ancestors 

were c o n v e r t e d to C h r i s t i a n i t y l o n g ago, is a l i v i n g G o a n j o u r n a l ­

ist a n d a p r o l i f i c writer. H e was e x i l e d f r o m G o a by the P o r t u ­

guese ru lers i n the 1950s, w h e n the f r e e d o m - f o r - G o a m o v e m e n t 

h a d g a t h e r e d f u l l m o m e n t u m a l l over I n d i a . H e s o u g h t refuge i n 

B o m b a y a n d p u b l i s h e d Sorrowing Lies My Land i n E n g l i s h . It 

shows h o w the c o l o n i a l c o u n t e r - d i s c o u r s e c o u l d c h a n g e a n d 

c h a l l e n g e what G o m e s b e l i e v e d a c e n t u r y ago. I n fact, Sorrowing 

Lies My Land is n o t r e a l l y p o s t c o l o n i a l , a l t h o u g h it was p u b l i s h e d 

i n i n d e p e n d e n t I n d i a . G o a was s t i l l n o t free. T h e p l a c e o f p u b ­

l i c a t i o n o f this n o v e l a n d its a l i e n m e d i u m s e e m to have i n f l u ­

e n c e d its p a r t i a l l y p o s t c o l o n i a l d i s c o u r s e . It stands i n contrast to 

TheBrahmans i n m a n y ways. H o w e v e r , b o t h G o a n fabul ists share a 

c o n d i t i o n w h i c h G a r e t h G r i f f i t h descr ibes as "a d o u b l e e x i l e " 

( 9 - i g ) . It is a p a r a d o x o f the c o l o n i a l h i s t o r y o f G o a n l i t e r a t u r e 

that the first n o v e l was p u b l i s h e d i n L i s b o n a n d the s e c o n d o n e 

i n free B o m b a y . T h e first was set i n B r i t i s h B e n g a l , the lat ter i n 

P o r t u g u e s e G o a . B o t h were w r i t t e n i n a l i e n tongues . T h i s b i l i n -

g u a l i s m is a s p e c i a l p r o b l e m . 7 It is n o t , however, poss ible to 

isolate it f r o m its p o l i t i c a l contexts . 

Sorrowing Lies My Land is m o r e rea l i s t ic t h a n The Brahmans. It is 

the tragic saga o f a C h r i s t i a n peasant fami ly . Its c o n t e m p o r a r y 

reviews ( i -x) , r e p r i n t e d w i t h the text, e n t h u s i a s t i c a l l y a l l u d e to 

m o d e r n novels by P e a r l S. B u c k , C h a r l e s M o r g a n s , T o l s t o y a n d 

others , a n d p l a c e M a s c a r e n h a s i n t h e i r r a n k . W e s h o u l d n o t be 

m i s l e d by s u c h enthus ias t ic reviews i n free I n d i a . T h e y show 

h o w a n t i - P o r t u g u e s e m i l i t a n t m o v e m e n t s were m a k i n g progress 

there . T h i s acute c o n s c i o u s n e s s o f the resistance to c o l o n i a l 

forces is absent f r o m G o m e s ' s r o m a n c e . 

T h e t h i r d e d i t i o n o f Sorrowing Lies My Land ( 1970) d o e s n o t 

c o n t a i n any p r e t e x t e x c e p t a subt i t le : "a n o v e l o f G o a . " A s n o t e d 

b e f o r e , it does p r o v i d e a n e p i t e x t , c o n s i s t i n g o f t e n pages o f 

extracts f r o m newspapers a n d p e r i o d i c a l s . Its d i v i s i o n i n t o two 

parts a n d the n u m b e r s g i v e n to the c h a p t e r s are per i texts i n it. 

B u t it does n o t have c h a p t e r h e a d i n g s o r sub-titles l i k e The 

Brahmans. O n the w h o l e , its p a r a t e x t d o e s n o t p r o v i d e any infor-
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m a t i o n a b o u t the " h i s t o r i c a l a u t h o r " o r a b o u t his creat ive p r o ­

cess. W e have to c o n s t r u c t the i m a g e o f the " i m p l i e d a u t h o r " 

f r o m the text. S i n c e the n o v e l is i n the first p e r s o n s ingular , the 

n a r r a t o r is l i k e l y to be i d e n t i f i e d w i t h the w r i t e r h i m s e l f . It 

d e p i c t s the n a r r a t o r ' s a n d his father 's e x p e r i e n c e o f the last 

phase o f P o r t u g u e s e c o l o n i a l ru le i n G o a . T h e n a r r a t o r r e m i n i s ­

cences , " M a y 2 8 , 1926. W h a t a gay a n d carefree day it was; yet 

what misery, i g n o m i n y a n d t e r r o r d i d it u s h e r i n for us, i n years to 

c o m e . . ." ( 5 9 ) . T h u s h e s lowly d e v e l o p s a n a n t i c o l o n i a l dis­

c o u r s e by c o n s t r u c t i n g effective d r a m a t i c scenes. T h e n o v e l has 

a n e p i s o d i c s t ructure . Its d i s c o u r s e d e s i g n is d e t e r m i n e d by the 

p a r a d i g m s o f a n g l i c i z a t i o n r a t h e r t h a n those o f n a t i v i z a t i o n . T h e 

P o r t u g u e s e c u l t u r a l c o n q u e s t overshadows it; b u t it is i n t e n d e d to 

shake the p e o p l e . T h e n a r r a t o r seems to a d o p t the r o l e o f awak-

e n e r o f the p e o p l e . F a n o n apt ly analyses the sa l ient features o f 

the rise o f the " f i g h t i n g l i t e r a t u r e . " W h a t h e says i n g e n e r a l is 

a p p l i c a b l e to M a s c a r e n h a s i n p a r t i c u l a r . F a n o n states, " D u r i n g 

this phase a great m a n y m e n a n d w o m e n w h o u p t i l l t h e n w o u l d 

n e v e r have t h o u g h t o f p r o d u c i n g a l i terary w o r k , n o w that they 

f i n d themselves i n e x c e p t i o n a l c i r c u m s t a n c e s — i n p r i s o n , w i t h 

the M a q u i s o r o n the eve o f t h e i r e x e c u t i o n — f e e l the n e e d to 

speak to t h e i r n a t i o n , to c o m p o s e the sentence w h i c h expresses 

the heart o f the p e o p l e a n d to b e c o m e the m o u t h p i e c e o f a new 

real i ty o f a c t i o n " ( 178) . G o m e s s t o o d po les apart f r o m this stage 

o f the c o l o n i a l consc iousness . 

If M a s c a r e n h a s ' s rea l i s t ic , t r a d i t i o n a l Sorrowing Lies My Land 

m e t w i t h s u c h c r i t i c a l a c c l a i m , it was because o f the subject r a t h e r 

t h a n the t r e a t m e n t . M a s c a r e n h a s d i d n o t write a n i m a g i n a r y 

r o m a n c e to e n t e r t a i n the E u r o p e a n masters a n d to s p r e a d t h e i r 

message, as G o m e s h a d . N e i t h e r h e d i d wr i te " tour is t fiction" to 

i n t r o d u c e G o a to f o r e i g n visitors. I n r e c o u n t i n g the travails o f 

T o b i a s C o s t a , the peasant p r o t a g o n i s t w h o wants n o t h i n g m o r e 

t h a n to escape f r o m P o r t u g u e s e d o m i n a t i o n , M a s c a r e n h a s cre­

ated a n o v e l w h i c h is n o t o n l y p r e d o m i n a n t l y rea l i s t ic b u t also 

n a t i o n a l i s t i c . It is a p l a i n n a r r a t i v e w h i c h u n f o l d s the tale o f the 

s o r r o w i n g G o a n l a n d , as r e p r e s e n t e d by the f a m i l y o f a n o r d i n a r y 

C a t h o l i c farmer. T o b i a s is a n e d u c a t e d , b u t h a r d l y w e s t e r n i s e d , 

peasant. H e is a p a t r i o t o f the v i l lage c a l l e d C o p e n a . H e h e a d s a 
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f a m i l y o f n i n e m e m b e r s . H i s first d a u g h t e r d ies o n the eve o f h e r 

m a r r i a g e , a n d the s e c o n d o n e ' s e n g a g e m e n t is c a n c e l l e d be­

cause o f d i f f i cu l t ies c r e a t e d by the c o l o n i z e d élites, w h o d i s l i k e 

nat iona l i s t s . S h e j o i n s a c o n v e n t . T h e e ldest s o n m a r r i e s a H i n d u 

c o n v e r t o f a l o w caste a n d m i g r a t e s to B o m b a y . T h e n a r r a t o r 

h i m s e l f is the s e c o n d s o n . T h e v a g a b o n d t h i r d s o n is l u r e d by the 

masks o f c o n q u e s t p u t o n by the c o l o n i z e r s a n d m i g r a t e s to 

A f r i c a , n e v e r to r e t u r n . T h e f o u r t h s o n swallows the bait o f the 

c o l o n i z e r s ' agents. H e is u s e d by t h e m against his o w n n a t i o n a l i s t 

fa ther i n a c o u r t case filed by the P o r t u g u e s e s o l d i e r s against the 

f r e e d o m fighters. T h e n a r r a t o r h i m s e l f s o m e h o w survives a n 

attack o f paralysis; b u t h e is c r i p p l e d forever. E m m a , T o b i a s ' s 

h u m b l e , G o d - f e a r i n g wife , c a n n o t s t a n d s u c h upheavals . S h e 

dies , l e a v i n g T o b i a s a l o n e w i t h a c r i p p l e d s o n , B a b u s h . F i n a l l y 

T o b i a s c o n c l u d e s that h is n a t i v i s m a n d p a t r i o t i s m have d r i v e n a l l 

the m e m b e r s o f his f a m i l y to despair . Yet h e n e v e r betrays the 

nat ive f r e e d o m fighters to the a l i e n ru lers . It is the basic feature 

o f c o l o n i z a t i o n that those w h o resist it are s lowly a l i e n a t e d a n d 

r u i n e d . T o b i a s c o u r a g e o u s l y faces these o r d e a l s w h e n h e is ar­

res ted a n d t r i e d . H e dies c h e r i s h i n g his d r e a m o f a G o l d e n G o a 

f r e e d f r o m P o r t u g u e s e c h a i n s . 

T h e s o c i o p o l i t i c a l , e c o n o m i c , a n d r e l i g i o u s tens ions u n d e r 

a l i e n r u l e are w e l l b r o u g h t o u t i n this p a r t i a l l y p o s t c o l o n i a l 

d i s c o u r s e . G o m e s ' s c o l o n i a l d i s c o u r s e is q u i t e d i f f e r e n t f r o m it. 

G o m e s v o i c e d the p r i n c i p l e s o f l iberty , e q u a l i t y a n d fraterni ty 

w h i c h were n e v e r p r a c t i s e d by the c o l o n i z e r s . O t h e r w i s e , after 

the fa l l o f the P o r t u g u e s e m o n a r c h y , Salazar w o u l d n o t have 

r e d u c e d G o a to misery. T h e n a r r a t o r ' s paralysis i n Sorrowing Lies 
My Land s y m b o l i c a l l y presents the suf fer ings o f g e n e r a t i o n s o f 

G o a n s c r i p p l e d by c o l o n i z a t i o n . T h e n a r r a t o r ' s awareness o f the 

c u l t u r a l i n v a s i o n by the P o r t u g u e s e , o f the effects o f a c c u l t u r a ­

t i o n , a n d o f i m p e r i a l i s m , is d i s c l o s e d i n the c o u r s e o f the n a r r a ­

tive. C o m p a r e d to G o m e s ' s b o r r o w e d E u r o p e a n h u m a n i s m a n d 

l i b e r a l i s m , M a s c a r e n h a s ' s t r a n s p a r e n t c o u n t e r d i s c o u r s e adopts 

a s t r o n g , i r o n i c , a n t i c o l o n i a l tone . T h i s is why his t r e a t m e n t o f 

characters is m o r e c o m p l e x t h a n G o m e s ' s . W h e r e a s G o m e s ' s 

c h a r a c t e r s r e m a i n abstract types, M a s c a r e n h a s ' s b e c o m e m o r e 

" r o u n d " . T h e y g r o w w i t h every n e w e x p e r i e n c e . 
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M a s c a r e n h a s ' s i n d i c t m e n t o f P o r t u g u e s e c o l o n i a l i s m b e c o m e s 

a p p a r e n t at v a r i o u s levels. T h e n a r r a t o r h a r d l y n e e d s to c o m ­

m e n t d i r e c t l y o n the c o n f l i c t s c a u s e d by the cross-cu l tura l en­

c o u n t e r , because the tens ions are r e v e a l e d t h r o u g h s i tuat ions 

i n w h i c h the c h a r a c t e r s are m a d e to act. T h e w o r d s a n d act ions 

o f the c o l o n i z e r s n e v e r m a t c h , a n d this t e n s i o n varies f r o m 

c h a r a c t e r to character . T h e att i tudes o f the c o l o n i z e d towards 

t h e i r r u l e r s assume diverse a n d c o m p l e x f o r m s , r a n g i n g f r o m 

tota l a c c e p t a n c e o f W e s t e r n c u l t u r e — l i k e that o f E m m a , to the 

s t a u n c h refusal to s u b m i t to i t — l i k e that o f the n a t i o n a l i s t 

T o b i a s . A s the text is p o p u l a t e d by C a t h o l i c s , the voices o f the 

G o a n H i n d u s are r a r e l y h e a r d i n it. It is o n e m o r e c o l o n i a l 

p a r a d o x that whereas G o m e s ' s fictional d i s c o u r s e c o n c e n t r a t e d 

o n the démyst i f icat ion o f B r a h m a n i s m , M a s c a r e n h a s e m p h a s i s e s 

the i d e o l o g y o f n a t i v i s m by e x p o s i n g the m y t h s m a n i p u l a t e d by 

the a l i e n d o m i n a t o r s . G o m e s ' s e v a l u a t i o n o f E u r o p e a n i m p e r i a l ­

i s m r e m a i n s at the v e r b a l leve l a n d is r e s t r i c t e d to his p a r l i a ­

m e n t a r y scenes, b u t M a s c a r e n h a s portrays fiery fights against 

i m p e r i a l i s m s o f a l l k i n d s . 

G o m e s d i d n o t s h o w a c o n s c i o u s n e s s o f the crisis o f i d e n t i t y 

faced by a c o n q u e r e d p e o p l e . H e d i d n o t e x p o s e the m y t h o f the 

lazy nat ive i m p l i e d by the P o r t u g u e s e i n t h e i r use o f the d e g r a d ­

i n g w o r d "sossegad" f o r the G o a n s . H e g l o r i f i e d the v i c t o r y o f the 

B r i t i s h i n the 1857 war. O n the contrary , M a s c a r e n h a s ' s p r o t a g o ­

nist wants to d r i v e the P o r t u g u e s e "pests" o u t o f G o a . H i s n a r r a ­

tor 's d o u b l e n a m e — B a b u s h a n d F e l i p e — p o i n t s to h i s d u a l 

identity . W h e n is a b o y o f seven h e asks A n a s t a s i o : 

"What was it l ike dur ing the Monarchy, Ansu? What's the differ­
ence between then and now?" 

" . . . T o me it's all the same . . . We drank a lot dur ing the Monarchy 
and we are d r ink ing the same quantity now dur ing the Republic . 
That's a liberty, isn't it?" (5-6) 

S u c h d i a l o g u e , w h i c h c o m m e n t s i r o n i c a l l y o n E u r o p e a n i m p e ­

r i a l i s m a n d C h r i s t i a n i t y , is n o t to be f o u n d a h u n d r e d years 

e a r l i e r i n The Brahmans. G o m e s g r e e d i l y f e l l u p o n W e s t e r n values 

a n d r e c o m m e n d e d the C h r i s t i a n r e l i g i o n a n d W e s t e r n e d u c a ­

t i o n as r e m e d i e s f o r I n d i a . M a s c a r e n h a s finds t h e m fut i le a n d at 

m a n y places p a r o d i e s t h e m . F o r e x a m p l e , h e r i d i c u l e s the shal-
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low effects o f the E u r o p e a n i z a t i o n o f the G o a n s . E m m a discovers 

h e r s o n A n t o n i o k i s s i n g D o n a P r o p e r c i a ' s d a u g h t e r , C l a r a . A l ­

t h o u g h c a u g h t r e d - h a n d e d , A n t o n i o p r e t e n d s that h e was " l e a r n ­

i n g E n g l i s h w i t h h e r " (8) . T h e n a r r a t o r c o m m e n t s : " B u t w o r r i e d 

m y m o t h e r r e a l l y was. F o r n o t h i n g worse c o u l d have h a p p e n e d to 

her , r e l i g i o u s a n d G o d f e a r i n g as she was, t h a n to see h e r c h i l ­

d r e n d r i f t f r o m the s tra ight a n d n a r r o w p a t h o f r e c i t u d e " (g) . 

G o m e s ' s i d e a l i s e d i m a g e s o f the C a t h o l i c C h u r c h a n d the 

E u r o p e a n c o n q u e r o r s c o m e u n d e r v i g o r o u s attack i n Sorrowing 

Lies My Land ( 2 2 , 3 0 , 3 3 , 3 6 ) . T h e E u r o p e a n s ruthless ly d i v i d e d 

the natives a n d r u l e d t h e m . T h e i r s c h o o l system e n c o u r a g e d 

d i s t i n c t i o n s a m o n g the sons o f peasants, l a b o u r e r s , a n d él ite 

l a n d o w n e r s . T h e p o o r l e a r n e d to r e a d a n d wr i te i n the v e r n a c u ­

lars w h i l e the él ite were t a u g h t P o r t u g u e s e . T h e c o n d i t i o n o f the 

nat ive teachers was, as u s u a l , b a d : " O l d J a i r a m was a g o o d s o u l . 

T e a c h i n g was n o t his sole m e a n s o f l i v e l i h o o d w h i c h h e a c t u a l l y 

e k e d o u t by s e l l i n g p r o v i s i o n s a n d g r o c e r i e s to the v i l l a g e f o l k " 

( 1 3 ) . A m o n g the s o c i o - c u l t u r a l p r o b l e m s f e a t u r e d i n M a s c a r e n -

has's a n t i - c o l o n i a l d i s c o u r s e are the poverty o f the peasants a n d 

l a b o u r e r s , t h e i r e x p l o i t a t i o n by the ru lers , a n d t h e i r d i s l i k e o f 

l e a r n i n g the a l i e n l a n g u a g e ( 1 4 - 1 5 ) . G o m e s d i s p a t c h e d M a g -

n o d ' s c h i l d r e n to L o n d o n f o r t h e i r e d u c a t i o n , w h i c h h e g l o r i ­

fied; b u t M a s c a r e n h a s b o l d l y c o n d e m n s the " m i s e d u c a t i o n " o f 

the G o a n s : " E n g l i s h e d u c a t i o n was n o t m u c h e n c o u r a g e d i n 

those days i n G o a , a n d i n o u r v i l l a g e every s o n o f l a n d l o r d a n d 

the w e l l to d o h a d p u r s u e d h i g h e r s tudies i n P o r t u g u e s e . A few 

w h o h a d g o n e to E n g l i s h s c h o o l s a n d s t u d i e d u p to the f o u r t h o r 

fifth s t a n d a r d , a n d t h e n g o n e to A f r i c a o r B o m b a y to take u p a 

j o b . . . " ( 2 4 ) . I n s h o r t , this e d u c a t i o n has n o r e l e v a n c e to G o a n 

l i fe a n d c u l t u r e . G o m e s p l e a d e d at l e n g t h f o r W e s t e r n e d u c a t i o n , 

b u t d i d n o t c lari fy his i d e a o f s u c h a n e d u c a t i o n . M a s c a r e n h a s 

exposes the m y t h o f e d u c a t i n g the "savage" natives. M o r e o v e r h e 

t o u c h e s u p o n the p r o b l e m s o f u n e m p l o y m e n t a n d m i g r a t i o n , 

w h i c h G o m e s n e v e r d r e a m e d of. 

A fine sat i r ica l scene i n Sorrowing Lies My Land, w h i c h r e m i n d s 

us o f the o p e n i n g o f D i c k e n s ' s Hard Times, b r i n g s o u t several 

c o n t r a d i c t i o n s i n the c o l o n i a l a p p r o a c h to e d u c a t i o n . A n a l i e n ­

a t e d y o u n g B r a h m a n t e a c h e r faces the p r o b l e m a t i c s o f l i n g u i s t i c 
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i d e n t i t y w h e n B a b u s h asks h e r w h e t h e r t h e i r l a n g u a g e is K o n k a n i 

o r P o r t u g u e s e ( 2 8 - 3 0 ) . H e r t rae answer is s u p p r e s s e d by the fear 

o f l o s i n g h e r j o b . S h e hes i tant ly tells the i n q u i s i t i v e s t u d e n t that 

t h e i r l a n g u a g e is P o r t u g u e s e , a n d that h e s h o u l d always speak i n 

it at h o m e . B a b u s h f a i t h f u l l y fo l lows the teacher 's advice; b u t 

his p a t r i o t fa ther beats h i m f o r u s i n g the tyrants ' l a n g u a g e i n 

his h o u s e . S u c h c o n f r o n t a t i o n s a n d c o n t r a d i c t i o n s are m a n y 

( 18-19). T h e nove l i s t seizes every o p p o r t u n i t y to r i d i c u l e super­

st i t ions a n d b l i n d C h r i s t i a n f a i t h . E m m a l i k e s C h r i s t i a n r i tuals . 

B u t T o b i a s asks a p o i n t e d q u e s t i o n a b o u t why the C h r i s t i a n 

converts have n e v e r s h e d t h e i r o r i g i n a l H i n d u o r M u s l i m caste 

d i s t i n c t i o n s . 

I n The Brahmans the c o n v e r s i o n a n d b a p t i s m o f the B r a h ­

m a n o r p h a n s are g l o r i f i e d . M a s c a r e n h a s d e p i c t s a s i m i l a r scene 

w i t h greater d e p t h a n d i n s i g h t , a n d b r i n g s o u t the c o m p l e x i ­

ties i n v o l v e d i n p o o r L a x i m i ' s f o r c e d c o n v e r s i o n to C h r i s t i a n i t y 

( 3 0 - 3 6 ) . T h e r e is a great d i f f e r e n c e b e t w e e n T h o m a s ' s m a r r i a g e 

w i t h the white (Ir ish) H e l e n a n d the b l a c k L a x m i ' s m a r r i a g e w i t h 

T o b i a s ' s s o n . T h e f o r m e r s y m b o l i z e s the c o l o n i z e d ' s d e s i r e for 

tota l a s s i m i l a t i o n w i t h the s u p e r i o r E u r o p e a n c u l t u r e ; a n d the 

latter, the i m p o s s i b i l i t y o f s u c h a s s i m i l a t i o n . It is E m m a w h o 

arranges f o r L a x m i ' s c o n v e r s i o n . S h e n e v e r does w i l l i n g l y a c c e p t 

h e r as h e r daughter- in- law. T o b i a s wants to leave " L a x m i a l o n e as 

far as r e l i g i o n was c o n c e r n e d , a n d let h e r d e c i d e for h e r s e l f w h e n 

she [grows] o l d e r . . ." ( 3 4 ) . H i s c r i t i c i s m o f C h r i s t i a n i t y i n G o a 

stands i n contras t to G o m e s ' s d i v i n e m i s s i o n to s p r e a d it a l l over 

I n d i a . T o b i a s calls it a farce a n d prefers a peasant 's p r i m i t i v e 

p a g a n i s m to c o r r u p t C h r i s t i a n i t y . O n the a u s p i c i o u s o c c a s i o n o f 

L a x m i ' s c o n v e r s i o n he f r a n k l y tells the v i c a r a n d the c o n g r e g a ­

t i o n : " W h o are the C h r i s t i a n s ? A r e we? N o ! W e are o n l y s u p p o s e d 

to be C h r i s t i a n s . L e t m e te l l y o u that I w o u l d r a t h e r be a p a g a n 

t h a n a C h r i s t i a n of this t y p e — f o r that w o u l d a m o u n t to o n e a n d 

the same t h i n g . . . " ( 3 6 ) . T h i s type o f r e l i g i o u s c o u n t e r - d i s c o u r s e 

was i m a g i n a b l e n e i t h e r i n G o m e s ' s e r a n o r i n the P o r t u g u e s e 

G o a o f M a s c a r e n h a s ' s p e r i o d o f e x i l e . T h e e m p i r e was w r i t i n g 

b a c k f r o m B o m b a y . H o w strange are the ways o f c o l o n i a l history! 

A c c o r d i n g to M a s c a r e n h a s ' s v i s i o n o f reality, p r o b l e m s l i k e 

m i g r a t i o n a n d the absence o f a n a u t h e n t i c c u l t u r e o r i d e n t i t y are 
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c o n s e q u e n c e s o f e x p l o i t a t i o n by the P o r t u g u e s e . G o m e s d i d n o t 

i n t e r p r e t c o l o n i a l real i ty i n these terms. A d r i a n o , a boy o f n i n e ­

teen i n Sorrowing Lies My Land, is " p r o m i s e d a c l e r k s h i p i n the 

A n g l o - I r a n i a n O i l C o m p a n y i n A b a d a n , a n d he [leaves] for this 

P e r s i a n t o w n . . ." ( 4 0 ) . A u n t A s p u l q u e l is the nat ive spokesper­

son f o r the P o r t u g u e s e ru lers . S h e pre fers to be associated w i t h 

t h e m i n o r d e r to p r o s p e r i n h e r business . S h e l o o k s d o w n u p o n 

T o b i a s ' s peasant status, a n d advises h i m to a b a n d o n it to start a 

n e w business u n d e r the grace o f the w h i t e masters. S h e goes o n 

g o s s i p i n g a n d i n f l u e n c i n g the n o n - E u r o p e a n i s e d G o a n s . T h e 

C a r b r a l g i r l e l o p e s w i t h the so ld ier . C a r l o s b e c o m e s a priest . 

A c c o r d i n g to the d e c r e e i ssued by the V a t i c a n i n 1684, it was 

c o m p u l s o r y f o r at least o n e s o n f r o m every f a m i l y to b e c o m e a 

priest . 

T h e K o n k a n i l a n g u a g e was b a n n e d a n d P o r t u g u e s e was i m ­

p o s e d . A p i n g E u r o p e a n s b e c a m e the c o n v e n t i o n ( 4 6 - 5 1 ) . L i g -

o r i o ' s m a t c h - m a k i n g business u n r a v e l s the mystery o f c o l o n i a l 

a c c u l t u r a t i o n . H e is a t a i l o r b u t succeeds as a m a t c h - m a k e r . 

Caesar j o i n s the seminary . F r a n c i s c o goes to A f r i c a w i t h L e a n d r o . 

D o n a t o goes to B u r m a . O n l y the c r i p p l e d B a b u s h resolves to stay 

w i t h o l d T o b i a s to c o n t i n u e the t r a d i t i o n o f c u l t i v a t i n g the l a n d 

o f t h e i r forefathers . F o r a l l the o t h e r s , f o r e i g n t h i n g s are m o r e 

attractive. B a b u s h observes, " Y o u n g a n d i m p r e s s i o n a b l e as h e 

was, F r a n c i s c o was d a z z l e d w i t h L e a n d r o ' s talk, m a n n e r i s m s a n d 

possessions" ( 5 3 ) . T o b i a s ' s a r d e n t love o f the l a n d fails to p r e v e n t 

his sons f r o m b e i n g e n t r a p p e d by c o l o n i a l i s m . H i s f a m i l y s lowly 

falls apart . C o l o n i z e d p e o p l e are p e o p l e w i t h o u t a c e n t r e . A n ­

t o n i o ' s d e c i s i o n to m a r r y L a x m i is c o n v i n c i n g , b u t it is a last 

s troke that k i l l s the s e n t i m e n t a l E m m a . T o b i a s ' s fight for the 

f r e e d o m o f G o a e n d s w i t h his o w n d e a t h . B a b u s h is left a l o n e ; yet 

h e c o n c l u d e s the tale o n a n o p t i m i s t i c n o t e : " W h e n that h a p ­

pens , I sha l l p e r h a p s n o t be h e r e , b u t I s h a l l be h a p p y i n the 

k n o w l e d g e that those w h o w i l l t r e a d o n m y grave, w i l l be free 

m e n — f r e e as my fa ther always w a n t e d t h e m to b e " ( 1 7 9 ) . A 

c e n t u r y ago G o m e s m i g h t have d r e a m t o f a n i n d e p e n d e n t I n d i a 

b u t d i d n o t m e n t i o n it i n his n o v e l . 

T h e d i f f e r e n c e b e t w e e n the p o l i t i c a l consc iousnesses o f these 

G o a n writers b e c o m e s c l e a r e r i n t h e i r a t t i tude to E u r o p e a n s a n d 
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t h e i r i n s t i t u t i o n s . G o m e s ' s d i s c o u r s e f r e q u e n t l y e c h o e s O r i e n t a l ­

ists a n d h u m a n i s t s f r o m the West. H i s dev ice o f the d i s g u i s e d Jew 

S o b a l is n o t i n c i d e n t a l . L i k e that o f the I r i s h ( r e p r e s e n t e d i n the 

n o v e l by the p l a n t e r R o b e r t ) , the i m a g e o f the Jew has a l o n g 

c u l t u r a l history. E d w a r d S a i d writes: 

Whereas in the past it was European Christian Orientalists who 
supplied European culture with arguments for colonizing and sup­
pressing Islam, as well as for despising Jews, it is now the Jewish 
national movement that produces a cadre of colonial officials. 

("Orientalism" 221) 

It is i n t e r e s t i n g to c o m p a r e G o m e s ' s R o b e r t w i t h R u d y a r d K i p ­

l i n g ' s K i m , w h o was a n I r i s h outcast b o y a n d later a n essential 

p l a y e r i n the B r i t i s h secret service. B o t h K i p l i n g a n d G o m e s 

p r e s e n t a false p i c t u r e o f the " m u t i n y o f 1857 ." W h a t S a i d writes 

o f Kim is e q u a l l y a p p l i c a b l e to The Brahmans: "Kim is a m a j o r 

c o n t r i b u t i o n to this O r i e n t a l i z e d I n d i a o f the i m a g i n a t i o n , as it is 

also to w h a t h i s t o r i a n s have c o m e to c a l l ' the i n v e n t i o n o f t r a d i ­

t i o n ' " (Culture 181) . U n d e r s u c h c i r c u m s t a n c e s , M a s c a r e n h a s ' s 

c h a l l e n g e to that O r i e n t a l i s m a n d c o l o n i a l i s m is a c h a l l e n g e , i n 

Said 's w o r d s : "to the m u t e n e s s i m p o s e d u p o n the O r i e n t as 

object ." W h e r e his p r e d e c e s s o r f e a r e d to t r e a d , he dares to 

d e v e l o p a c o u n t e r - d i s c o u r s e , a lbe i t at the p e r i p h e r y o f P o r t u ­

guese G o a . 

T h e P r o s p e r o - C a l i b a n a n d C r u s o e - F r i d a y c o m p l e x e s were n o t 

d e v e l o p e d d u r i n g G o m e s ' s t imes. B u t M a s c a r e n h a s ' s Sorrowing 

Lies My Land n e e d s to be i n t e r p r e t e d i n terms o f these c o m p l e x e s 

(see 5 9 - 6 0 ) . T o b i a s , the a u t h o r ' s m o u t h p i e c e , b l u n t l y tells his 

wife: " W e l l I w a n t this l a n d o f m y fathers to be free o f this 

P o r t u g u e s e pest, so that G o a n s m a y r u l e it the way we c h o o s e " 

( 6 0 ) . H e has suf fered the ravages o f a n a l i e n i m p e r i a l i s m . H e is 

aware o f the lack o f s t r o n g nat iv is t ic m o v e m e n t s i n G o a . H e is 

"sick to see o u r p e o p l e so e m a s c u l a t e d , so c o m p l a c e n t , so d e v o i d 

o f self respect a n d p o l i t i c a l c o n s c i o u s n e s s . " A c c o r d i n g to h i m , 

"these d a m n e d P o r t u g u e s e " have d o n e n o t h i n g f o r the G o a n s 

d u r i n g t h e i r f o u r - h u n d r e d - y e a r r e g i m e . A h u n d r e d year ago 

G o m e s h a d g o o d w o r d s a b o u t B r i t i s h r u l e i n I n d i a , a n d was very 

si lent, o r let us say " m u t e n e s s was i m p o s e d , " r e g a r d i n g P o r ­

tuguese r u l e i n G o a . I n M a s c a r e n h a s ' s view, the R e v o l u t i o n i n 
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P o r t u g a l ( 1 9 2 6 ) b r o u g h t f o r G o a n s "a l i fe o f r e p r e s s i o n a n d 

h u m i l i a t i o n . " T h e n a r r a t o r ' s m a t u r e analysis o f the p o l i t i c a l fate 

o f G o a (65-66) is the exact o p p o s i t e o f w h a t G o m e s wrote o f the 

r o l e o f the B r i t i s h i n I n d i a n p o l i t i c s . T o b i a s r i g h t l y d iagnoses the 

i l ls o f i m p e r i a l i s m : 

"These damn Portuguese have so denationalised us that we may as 
well have no sou! of our own!" commented my father bitterly and 
helplessly. "We, the Christians in particular, are really a sorry sight! 
More than four centuries of colonial oppression have made us for­
eign in our own country! Pffah!" (67) 

W e have a l r e a d y c o m m e n t e d o n the l i m i t a t i o n s o f G o m e s ' s 

a t t i tude to I n d i a n history. M a s c a r e n h a s has o u t g r o w n s o m e o f 

the l i m i t a t i o n s i m p o s e d o n it by O r i e n t a l myths . T o b i a s always 

speaks p r o u d l y o f nat ive history. I n p a r t i c u l a r , he g lor i f ies the 

p r e - P o r t u g u e s e nat ive ru lers . H e tells his c h i l d r e n : " D o y o u k n o w , 

c h i l d r e n , that G o a was f a b u l o u s l y p r o s p e r o u s b e f o r e the P o r ­

tuguese a r r i v e d here? O u r fore fathers were a l r e a d y r e a d i n g a n d 

w r i t i n g a n d p a i n t i n g w h e n the E u r o p e a n s were st i l l e a t i n g raw 

f ish a n d m e a t a n d w e a r i n g s k i n s " ( 2 9 ) . F u r t h e r h e narrates 

tales o f the brave K a d a m b a k i n g s b e f o r e A l b u q u e r q u e i n v a d e d 

G o a i n 1510. C h i l d r e n ask h i m n o t to " te l l y a r n s " because t h e i r 

teachers never te l l t h e m s u c h h e r o i c tales o f the I n d i a n heroes . 

Instead, they always speak h i g h l y o f the P o r t u g u e s e w a r r i o r -

heroes . T h e i r t e x t b o o k s are d e s i g n e d to i m p r e s s the s u p e r i o r i t y 

o f the white race a n d i n c u l c a t e i n f e r i o r i t y a m o n g the b lack . 

C o m p a r e G o m e s ' s d e v a l u i n g r e m a r k s o n I n d i a n N a w a b s a n d 

Rajahs w i t h T o b i a s ' s views. H i s r o m a n c e ref lects the h o p e o f the 

r e g e n e r a t i o n o f I n d i a u n d e r a l i e n d o m i n a t i o n , w h i l e M a s c a r e n ­

has throws l i g h t o n the s inis ter s ide o f it. 

T h e s e c o n d p a r t o f Sorrowing Lies My Land shows h o w a n 

i d e o l o g i c a l system c a n o p e r a t e b e n e a t h the surface o f a n i m a g ­

i n a t i v e fiction. It d e p i c t s the last phase o f the f r e e d o m m o v e m e n t 

i n G o a . Its l e a d e r was D r . R a m M a n o h a r L o h i a . ' " J a i H i n d ' 

b e c a m e a n a t h e m a to the c o l o n i a l i s t a n d G a n d h i c a p l i k e the r e d 

flag to a b u l l " ( 1 5 2 ) . T h e c h a p t e r s o n the m o c k e l e c t i o n s , Saty-

agraha a n d the c o u r t t r i a l are c h a r g e d w i t h i n t e n s e c o n f l i c t , 

suspense a n d h i g h d r a m a . O n c e a g a i n the a b s o l u t e d e m a r c a t i o n 

b e t w e e n East a n d West is r e i n f o r c e d . T h e saga o f the C a t h o l i c 
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f a m i l y m i g h t have e n d e d w i t h the p r o t a g o n i s t ' s defeat a n d sad 

d e m i s e . B u t the i n v a l i d n a r r a t o r ' s e p i l o g u e s o u n d s a n e w o p t i ­

m i s t i c n o t e . H e dec lares , " I n d i a is free. A s i a is assert ing itself. 

B r i t a i n , wise a n d p e r s p i c a c i o u s , has b o w e d to the w i l l o f the 

p e o p l e . So has F r a n c e . Yet the P o r t u g u e s e s t i l l h o l d i n g d o w n w i t h 

a bruta l i ty that is i n c o n c e i v a b l e . " ( 179) . F i n a l l y h e expresses his 

b e l i e f that the l a n d o f his forefathers , w h i c h n o w l ies s o r r o w i n g , 

w i l l s o o n be free a n d s m i l e a g a i n . H e has traversed a l o n g p a t h 

f r o m w h e r e G o m e s s t o o d . 

F r o m the s o c i o l o g i c a l v i e w p o i n t , The Brahmans d i d n o t i n c o r ­

p o r a t e a l l the v a r i e d c u l t u r a l a n d s o c i o - e c o n o m i c g r o u p s i n 

I n d i a n society. G o m e s i n t e n d e d the i d e a l i s e d characters i n his 

r o m a n c e to b e t a k e n as r e a l h u m a n b e i n g s . T h e y were l a r g e r t h a n 

l i f e , as a l m o s t a l l c h a r a c t e r s i n n i n e t e e n t h - c e n t u r y E u r o p e a n 

novels were . T h e y were élite types r a t h e r t h a n i n d i v i d u a l s . I n d i ­

v i d u a l i s m was u n h e a r d o f i n I n d i a n f e u d a l society. G o m e s ' s 

characters were n o t the n a t u r a l p r o d u c t s o f the s o c i o - c u l t u r a l 

c o n d i t i o n s o f the t i m e . T h e y c a n n o t be r e l a t e d to the h i s t o r y o r 

g e o g r a p h y o f that p e r i o d . Sorrowing Lies My Land presents a 

r i c h e r variety o f characters . M a n y voices are h e a r d i n it. T h e 

h i e r a r c h y o f characters i n b o t h novels is d e p e n d e n t n o t o n l y o n 

the caste system, b u t also o n the a u t h o r s ' d e g r e e o f loyalty to the 

a l i e n ru lers . Very o f t e n the interests o f castes a n d classes c l a s h e d . 

T h e p r e s e n t revolts were s u p p r e s s e d d u e to s u c h f r i c t i o n s a m o n g 

I n d i a n s {Sorrowing Lies My Land 6 8 - 7 0 ) . M a s c a r e n h a s ' s n a r r a t o r 

e luc idates : 

Economic conditions had deteriorated in Goa a great deal dur ing 
the last two years, and the price of coconuts having reached a new 
low, the landlords of our village whose income depended mainly on 
the sale of it, called a meeting to decide upon the reduction in the 
wages of the labourers. (68) 

Portugal, which was systematically suppressing us, introduced in the 
Parliament a h i l l which meant to put last nail in the coffin of our 
slavery. (85) 

T h e s e novels e c h o c o n t e m p o r a r y p o l i t i c s i n d i f f e r e n t ways. Yet 

mass c u l t u r e is n o t r e p r e s e n t e d i n t h e m at a l l . 

M a s c a r e n h a s ' s style is n e i t h e r r h e t o r i c a l n o r b o m b a s t i c l i k e 

G o m e s ' s . It is p l a i n a n d s i m p l e . O c c a s i o n a l l y it takes l y r i c a l f l i g h t , 
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espec ia l ly w h e n he descr ibes the beauty o f G o a n n a t u r e ( 3 0 , 57, 

121 ). T h e twin processes at w o r k i n the n i n e t e e n t h - c e n t u r y G o a n 

prose style were W e s t e r n i z a t i o n a n d S a n s k r i t i z a t i o n . T h e i m p a c t 

o f these processes is d e e p e r o n G o m e s t h a n o n his successor. B y 

the m i d - t w e n t i e t h c e n t u r y the i n d i g e n o u s e l e m e n t s o f style were 

w e a k e n e d by s t r o n g a l i e n forces. S i n c e M a s c a r e n h a s has c h o s e n 

E n g l i s h as his m e d i u m , a s t r o n g process o f A n g l i c i z a t i o n is 

i n e v i t a b l e . Yet his use o f several K o n k a n i a n d P o r t u g u e s e w o r d s 

a n d e x p r e s s i o n s i n his E n g l i s h fiction m a r k s a n e w phase i n the 

process o f stylistic a c c u l t u r a t i o n . I n a separate research p a p e r 

( 1993) I have e x a m i n e d f o l k l o r i c i n t e r t e x t u a l i t y i n Sorrowing Lies 

My Land a n d a M a r a t h i n o v e l , Jogin. T h i s c o m p a r a t i v e study 

r e v e a l e d that b o t h these G o a n wri ters were e q u a l l y a l i e n a t e d 

f r o m nat ive fo lk l i t e r a t u r e a n d c u l t u r e . G o m e s ' s n o v e l r e t a i n e d 

s o m e a l l u s i o n s to the I n d i a n classical her i tage . F o l k l o r i c intertex­

tuality, however, was absent f r o m it. T h e i n t e r t e x t u a l i t y o f G o a n 

s o n g , m u s i c , d a n c e , d r a m a , tales, a n d r i tuals is greater a n d r i c h e r 

i n Sorrowing Lies My Land. P e r h a p s this is the o u t c o m e o f the 

n a t i o n a l i s t m o v e m e n t s . In this sense Sorrowing Lies My Land 

displays m o r e features o f r e a l i s m a n d I n d i a n n e s s t h a n G o m e s ' s 

r o m a n c e . B r i e f l y p u t , the p r o s e styles o f b o t h writers are r e p r e ­

sentative o f the d i f f e r e n t phases o f l i terary a c c u l t u r a t i o n i n the 

c o l o n i a l s i t u a t i o n . 

F r o m the p o i n t o f v iew o f narrato logy , these novels s tand 

apart f r o m e a c h other . G o m e s is a d e t a c h e d a n d distant 

observer. H i s o m n i s c i e n t n a r r a t i v e a n d a u t h o r i a l i n t r u s i o n s , 

c o n t r i v e d p l o t a n d d i g r e s s i o n s , typed c h a r a c t e r s a n d d r a m a ­

t i z e d d i a l o g u e , m a k e his d i s c o u r s e a r t i f i c i a l . T o the p o s t c o l o n i a l 

r e a d e r it seems to be a h i s t o r i c a l d o c u m e n t , a n i m i t a t i o n o f 

E u r o p e a n f o r m s , d e v o i d o f I n d i a n reality. M a s c a r e n h a s ' s rea l is t ic 

fiction is m o r e a u t h e n t i c . B a b u s h is the eye-witness o f this c o l o ­

n i a l d r a m a . 

Sorrowing Lies My Land is p o s t c o l o n i a l l i teral ly . It was p r o d u c e d 

i n the i n d e p e n d e n t part o f I n d i a . It d e p i c t s the c o l o n i a l real i ty 

o f P o r t u g u e s e G o a . The Brahmans is fu l ly c o l o n i a l . W h a t is dis­

t inct ive a b o u t the l a n g u a g e s a n d genres to w h i c h they b o t h 

b e l o n g is that they are p r o d u c e d for the West. T h e i r readers are 

e d u c a t e d i n the W e s t e r n style. T h e i r c r i t i c a l r e v a l u a t i o n s — e v e n 



110 A N A N D P A T I L 

o f Sorrowing Lies My Land—are n o t r e a l l y f u l l y p o s t c o l o n i a l , i n 

K w a m e A n t h o n y A p p i a h ' s terms (336). A l t h o u g h M a s c a r e n h a s 

tries to escape f r o m P o r t u g u e s e d o m i n a t i o n a n d c o n s t r u c t a n 

a n t i c o l o n i a l d i s c o u r s e , his t h e o r i e s o f fiction are i r r e d u c i b l y 

i n f o r m e d by his i n t e r p e l l a t i o n i n a B r i t i s h - A m e r i c a n l i terary tra­

d i t i o n . A l l aspects o f G o a n c u l t u r a l l i fe have b e e n i n f l u e n c e d by 

the passage o f G o a n society t h r o u g h P o r t u g u e s e c o l o n i a l i s m . 

N o w a w r i t e r c a n n o t easi ly escape the traps o f n e o c o l o n i a l i s m . 

N o t a l l I n d i a n societ ies today are i n the ful lest sense p o s t c o l o n i a l . 

T h e same is true o f I n d i a n l i teratures . So m o r e space-c lear ing 

gestures are n e e d e d to d e c o l o n i z e the c a n o n . T h e r e v a l u a t i o n o f 

the I n d i a n l i t e r a t u r e s o f the c o l o n i a l p e r i o d f r o m a c o m p a r a t i v e 

perspect ive w o u l d b e a first step i n this d i r e c t i o n . 

N O T E S 

1 Owing to a lack of knowledge of the language I have not consulted Francisco Louis 
Gomes's Os Brahamanes (Lisbon, 1866) in Portuguese. A l l references to the text 
are taken from the English translation, entitled The Brahmans. T h e name of the 
translator is not mentioned; but the introduction is written by A r m a n d o Menezes, 
who must have done the translation for the Dr. F. L. Gomes Centenary Committee. 
Gomes (1829-1869) was a medical practitioner, administrator, journalist and 
politician. Before 1866, he had published three biographies and some essays in 
Portuguese. In 1861 he became a member of parliament. In 1865 he suffered 
from tuberculosis and went to the Portuguese island of Madeira for a rest cure. H e 
must have written Os Brahamanes during this period. 

Lambert Mascarenhas is the leading contemporary Goan writer in English. Al l 
references to Sorrowing Lies My Land, first published by H i n d Kitab. Bombay. 1955, 
are taken from its third edition, published by G o a Publications, Panaji-Goa, in 
1970. Both novels have been translated into Indian languages and have been 
placed on post-graduate curricula in some universities. 

2 My research project o n "The 19th Century Literature in British Bombay and 
Portuguese Goa: a Comparative Study" was sponsored by the Dr. S. G . Malshe 
Research Centre of S.N.D.T. Women University, Bombay, through a Dr. Malshe 
Research Fellowship (1993-94). T h e paper was presented and discussed o n 24 
September 1994 in a Seminar organised by the Centre. 

3 Books by British writers like Mary Carpenter, Dennis Kincaid, and others of the 
colonial period present similar views. I happened to read many references of the 
same kind in the unpublished letters, memoirs, and other manuscripts housed in 
the India Office Library, L o n d o n . It is apparent that after the 1857 Revolt the 
British rulers adopted more neutral policies in native religious matters than their 
Portuguese counterparts in Goa. T h e differences between their policies have left 
long-lasting marks on the literatures produced in these neighbouring regions. 

4 It is interesting to note that the romantic myth of the Irish peasant prevailed 
because of the Celtic Movement. Similarly, the Indian peasantry and village life 
were glorified after the nativistic movements gathered momentum in the early 
twentieth century. O n l y recently have the Dalit and rural writers begun to interro­
gate this elitist myth-making. 

5 My study of Western influences on Marathi drama ( 1818-1947) confirmed that the 
native generic elements do assimilate with or resist the alien literary kinds accord-



T W O G O A N N O V E L S : A F A N O N I A N S T U D Y 111 

ing to the phases of acculturation. T h e colonial textual politics of representation is 
another interesting topic for study. In "Appropriate (d) Discourse: Plagiarism and 
Decolonization," Marilyn Randall argues: "In the pre-revolutionary phase, colo­
nial theory posits an inevitable double bind situation in which the colonized 
culture, desiring assimilation, is c o n d e m n e d either to a sterile and disempowering 
repetition of the discourse of the colonizer, or a cultural self-devalorization: the 
notion of Culture cannot exist outside of the validating influence of the institu­
tional center which is its source and guarantee." 

6 In two research papers, "The Whirligig of Taste:Decolonization of Teaching and 
Research in India" and "The Whirligig of Literary Taste: Impact or Alienation?" I 
have explained various aspects of literary, inter- and intra-cultural imperialism in 
the neocolonial situation and emphasised the need to decolonize literature. 

7 I n Goa, multilingualism is c o m m o n , but it has not been studied from the 
sociological viewpoint. Jane Miller's Many Voices: Bilingualism, Culture and Education 
provides a model for such a study (110-42). Goans have been facing the crisis of 
their linguistic identity since 1510. It has affected their literature and culture 
deeply; and their fiction is no exception. 
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