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DRAWING COMPARISONS BETWEEN the h i s t o r i c a l fiction o f 

T h o m a s H . R a d d a l l a n d that o f S i r W a l t e r Scott has b e c o m e 

s o m e t h i n g o f a c r i t i c a l c o m m o n p l a c e . 1 A l t h o u g h , as A l a n Y o u n g 

p o i n t s o u t i n his study o f R a d d a l l , " there is n o e v i d e n c e that 

R a d d a l l i n any way c o n s c i o u s l y i m i t a t e d the a u t h o r o f the W a -

verley n o v e l s " {Thomas 6 - 7 ) , t h e r e are nevertheless , as Y o u n g 

h i m s e l f suggests, n u m e r o u s observable p a r a l l e l s b e t w e e n R a d d -

al l ' s h i s t o r i c a l novels a n d those o f Scott . I n d e e d , w h e n o n e 

e x a m i n e s the l ist o f a u t h o r s w h o s e i n f l u e n c e R a d d a l l does ac­

k n o w l e d g e — J a m e s F e n i m o r e C o o p e r , R o b e r t L o u i s S tevenson, 

C h a r l e s Kings ley , the h i s t o r i a n F r a n c i s P a r k m a n , even G . A . 

H e n t y — i t w o u l d seem c l e a r that, even i f o n l y i n d i r e c t l y , Scott 's 

f i c t i o n a l m o d e l m u s t have e x e r c i s e d a dec is ive f o r m a t i v e i n f l u ­

e n c e o n R a d d a l l . 2 

T h i s is p a r t i c u l a r l y a p p a r e n t i n the case o f R a d d a l l ' s first t h r e e 

h i s t o r i c a l novels , His Majesty's Yankees ( 1 9 4 2 ) , Roger Sudden 

( 1 9 4 4 ) , a n d Pride's Fancy ( 1 9 4 6 ) . I n fact, i f o n e c o n s i d e r s these 

w o r k s i n the terms o f G e o r g L u k á c s ' s analysis o f Scott 's h i s t o r i c a l 

f i c t i o n ( 3 0 - 8 8 ) , it w o u l d seem that m u c h o f what L u k á c s says of 

Scott c o u l d be a p p l i e d , i n t e r c h a n g e a b l y , to R a d d a l l . L i k e Scott , 

R a d d a l l chooses p r o t a g o n i s t s w h o e m b o d y a " m i d d l e way," chart­

i n g a p r e c a r i o u s p a t h b e t w e e n c o n f l i c t i n g a l leg iances . B o t h 

D a v i d S t r a n g , the Y a n k e e r e b e l o f His Majesty's Yankees, w h o e n d s 

u p fighting to preserve B r i t i s h h e g e m o n y i n N o v a S c o t i a , a n d 

R o g e r S u d d e n , the f o r m e r J a c o b i t e w h o dies assist ing the B r i t i s h 

i n t h e i r v i c t o r i o u s assault o n L o u i s b o u r g , are c lear ly a k i n to s u c h 

Scott f igures as E d w a r d W a v e r l e y o r H e n r y M o r t o n — s o m e t i m e 

rebels w h o e n d u p a c q u i e s c i n g i n the e s t a b l i s h e d o r d e r . 
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L i k e Scott 's S c o t t i s h novels , R a d d a l l ' s narrat ives are set i n a 

h i s t o r i c a l c o n t e x t i n w h i c h a n e w o r d e r is e m e r g i n g f r o m o r is 

s u p p l a n t i n g a n o l d e r o n e . T h e r e are c l e a r p a r a l l e l s b e t w e e n 

Scott 's p o r t r a y a l o f the struggle b e t w e e n the o l d Stuart o r d e r a n d 

the n e w H a n o v e r i a n e s t a b l i s h m e n t a n d R a d d a l l ' s d e p i c t i o n o f 

the s u p p l a n t i n g o f F r e n c h r u l e by the B r i t i s h , o r o f the f a i l u r e o f 

the Y a n k e e c h a l l e n g e to B r i t i s h a u t h o r i t y i n N o v a S c o t i a . I n b o t h 

cases, it also b e c o m e s a p p a r e n t that the e s t a b l i s h m e n t o f a n e w 

o r d e r involves the m a r g i n a l i z a t i o n a n d u l t i m a t e d e s t r u c t i o n o f 

o ther , o l d e r c u l t u r e s , w i t h R a d d a l l ' s M i c m a c a n d , to a lesser 

extent , A c a d i a n s filling a r o l e s i m i l a r to that p l a y e d by Scott 's 

c l a n s m e n . I n d e e d , Scott , i n his d e p i c t i o n o f the H i g h l a n d c lans , 

draws c l e a r p a r a l l e l s w i t h the t r i b a l societ ies o f N o r t h A m e r i c a : i n 

Rob Roy, for e x a m p l e , R o b is d e s c r i b e d as c o m b i n i n g "the w i l d 

v ir tues , the subt le po l icy , a n d u n r e s t r a i n e d l i c e n s e o f a n A m e r i ­

c a n I n d i a n " ( 3 8 5 ) , w h i l e o n e o f his res idences is r e f e r r e d to as a 

" h o s p i t a b l e w i g w a m " ( 3 2 7 ) . 

E q u a l l y e v i d e n t are the i d e o l o g i c a l p a r a l l e l s b e t w e e n the two 

writers . In His Majesty's Yankees, i n p a r t i c u l a r , the h u m a n e conser­

vat ism that L u k á c s d i s t i n g u i s h e s i n Scott l ikewise character izes 

R a d d a l l ' s p r e s e n t a t i o n o f the struggle b e t w e e n c o n f l i c t i n g s o c i a l 

a n d p o l i t i c a l interests. W h i l e , l i k e Scott , R a d d a l l sees the stabi l i ty 

a n d p e r m a n e n c e of the e x i s t i n g o r d e r , i n a sense, as j u s t i f i c a t i o n 

for the e n t i r e h i s t o r i c a l process l e a d i n g u p to its e s t a b l i s h m e n t , 3 

he also shares Scott 's k e e n awareness o f the p a t h o s a n d the 

h u m a n q u a l i t i e s i n v o l v e d i n the cause o f the d e f e a t e d . W h i l e 

D a v i d S t r a n g , l i k e so m a n y o f Scott 's p r o t a g o n i s t s , is p o w e r f u l l y 

a t t racted by the l u r e o f m i l i t a r y glory, the e m p h a s i s (as is also the 

case i n Scott) is less o n the g l a m o u r o f w a r t h a n o n the h u m a n 

s u f f e r i n g it causes. R a d d a l l l ikewise shares Scott 's acute sense o f 

the i m p o r t a n c e o f e c o n o m i c c o n c e r n s to the h i s t o r i c a l process . 

T h e eye f o r the e c o n o m i c rea l i t ies u n d e r l y i n g the d e c l i n e o f the 

c lans , so a p p a r e n t i n Waverley a n d Rob Roy,4 o r o f the o l d n o b i l i t y 

(a r e a l i s m that h e l p s to b a l a n c e the G o t h i c excesses o f The Bride of 

Lammermoor), is e q u a l l y e v i d e n t i n R a d d a l l ' s p o r t r a y a l of R o g e r 

S u d d e n ' s u n s c r u p u l o u s p u r s u i t o f p r o s p e r i t y t h r o u g h the fur 

t rade, c o u n t e r p o i n t e d as it is w i t h the d e c l i n e o f the m o r e p r i m i ­

tive h u n t e r - g a t h e r e r e c o n o m y o f the M i c m a c , a n d i n his d e p i c -
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t i o n o f the e c o n o m i c pressures that u l t i m a t e l y t r a n s f o r m the 

Y a n k e e s y m p a t h i z e r s o f N o v a Scotia 's S o u t h S h o r e i n t o d e f e n d ­

ers o f the B r i t i s h m o n a r c h y . 

W h a t b e c o m e s clear, i n effect, is that what is i n v o l v e d is less the 

c o m p a r a t i v e l y steri le q u e s t i o n o f l i terary i n f l u e n c e t h a n that o f 

the e x t e n t to w h i c h R a d d a l l m a y be seen as e n g a g e d i n a fictional 

p r o j e c t s i m i l a r to Scott 's . J a m e s K e r r argues that Scott 's p o r t r a y a l 

o f the s u b j e c t i o n o f a r a n g e o f d i s t i n c t i v e s u b c u l t u r e s w i t h i n 

Scot t i sh society to the b r o a d e r p o l i t i c a l , e c o n o m i c , a n d c u l t u r a l 

h e g e m o n y o f G r e a t B r i t a i n offers " a v e r s i o n wri t s m a l l , o f a larger 

p a t t e r n o f e x p l o i t a t i o n , a m o v e m e n t c e n t r a l to E n g l a n d ' s re la­

t i o n s h i p w i t h I r e l a n d a n d Wales , w h i c h w o u l d o c c u r o n a m u c h 

greater g e o g r a p h i c a l a n d e c o n o m i c scale i n I n d i a a n d A f r i c a " 

( 3 ) . O r , it m i g h t be a d d e d , i n N o r t h A m e r i c a : Scott 's t r e a t m e n t o f 

A n g l o - S c o t t i s h r e l a t i o n s m a y be seen as p r e f i g u r i n g the larger 

patterns o f d o m i n a n c e a n d s u b o r d i n a t i o n that c h a r a c t e r i z e the 

r e l a t i o n s b e t w e e n c o l o n i z e r s a n d c o l o n i z e d w i t h i n the larger 

f r a m e w o r k o f the B r i t i s h E m p i r e — w h i c h is p r e c i s e l y the t h e m e 

that R a d d a l l addresses. W h i l e w r i t i n g m o r e t h a n a c e n t u r y later, 

R a d d a l l m a k e s use o f Scott 's f i c t i o n a l m o d e l to e x p l o r e aspects o f 

w h a t is essential ly the same h i s t o r i c a l process. 

T h e r e are, nevertheless , s o m e s igni f i cant d i f f e r e n c e s — a n d 

w h i l e the terms o f Lukács ' s analysis are h e l p f u l i n i l l u m i n a t i n g 

the e x t e n t o f the para l le l s b e t w e e n R a d d a l l ' s fictional p r a c t i c e 

a n d that o f Scott , they s h e d r a t h e r less l i g h t o n the n a t u r e o f 

these d i f ferences . T o give j u s t o n e e x a m p l e , there is present i n 

R a d d a l l ' s h i s t o r i c a l fiction a s t r o n g sense o f r a c i a l dest iny qui te 

absent i n Scott (or, at any rate, i n the Scot t i sh nove ls ) , a n d o n e 

that m i g h t be a t t r i b u t e d i n p a r t to the m e d i a t i n g i n f l u e n c e o f the 

crass r a c i s m o f wri ters s u c h as P a r k m a n a n d H e n t y . Yet, distaste­

f u l t h o u g h this u n d o u b t e d l y is, it is i n effect o n l y a s y m p t o m o f a 

far m o r e d e e p l y r o o t e d d i f f e r e n c e , f o r w h i c h a n analysis c o n ­

c e i v e d o f i n L u k á c s ' s terms c a n n o t r e a d i l y a c c o u n t . 

C o m p a r i n g L u k á c s ' s t h e o r y o f the n o v e l to that o f B a k h t i n , E v a 

C o r r e d o r notes that, w h i l e L u k á c s a n d B a k h t i n share a c o m m o n 

p r e o c c u p a t i o n w i t h the n a t u r e o f ideology, "the use o f i d e o l o g y is 

v i e w e d q u i t e d i f f e r e n t l y " by the two theorists ( 9 8 ) . W h e r e L u k á c s 

tends to focus o n the i d e o l o g i c a l c o n t e n t o f the w o r k s he dis-
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cusses, B a k h t i n is m o r e c o n c e r n e d w i t h s u c h c o n t e n t ' s l i n g u i s t i c 

a n d stylistic m a n i f e s t a t i o n s . I n C o r r e d o r ' s p e r h a p s too-neat for­

m u l a t i o n , w h e r e the c o n c e r n o f L u k á c s is w i t h the " c h a n g i n g 

w o r l d , " B a k h t i n ' s is w i t h the " c h a n g i n g w o r d " ( 1 0 1 ) — w i t h the 

ways i n w h i c h p o l i t i c a l a n d e c o n o m i c c h a n g e are m a n i f e s t e d at 

the v e r b a l leve l , i n the i n t e r a c t i o n o f d i f f e r e n t languages , dis­

courses, a n d v e r b a l styles. A n d it is w h e n o n e t u r n s f r o m a 

c o n s i d e r a t i o n o f the i d e o l o g i c a l p r e o c c u p a t i o n s s h a r e d by Scott 

a n d R a d d a l l to a n e x a m i n a t i o n o f t h e i r l i n g u i s t i c a n d stylistic 

m a n i f e s t a t i o n s that b o t h the n a t u r e a n d e x t e n t o f the d i f ferences 

b e t w e e n the two wri ters b e c o m e a p p a r e n t . W h i l e b o t h Scot t a n d 

R a d d a l l are c o n c e r n e d w i t h p o r t r a y i n g the i n t e r a c t i o n b e t w e e n 

c o n f l i c t i n g p o l i t i c a l a n d s o c i a l forces w i t h i n a n essential ly s i m i l a r 

h i s t o r i c a l c o n t e x t , w h a t is very d i f f e r e n t is the m a n n e r i n w h i c h 

the interests a n d d i s t i n c t i v e m o d e s o f p e r c e p t i o n associated w i t h 

s u c h forces are v e r b a l l y a r t i c u l a t e d . 

Scott , as L u k á c s p o i n t s o u t , tends to e m p l o y as his p r o t a g o n ­

ists re lat ive ly " m e d i o c r e " i n d i v i d u a l s , w h o s e f u n c t i o n as passive 

observers o f the a c t i o n overshadows t h e i r r o l e as p a r t i c i p a n t s 

( 3 5 ) . P e r h a p s the m o s t e x t r e m e e x a m p l e is that o f D a r s i e L a t i ­

m e r i n Redgauntlet, whose passivity has b e e n c o m p a r e d to that o f 

the h e r o i n e i n G o t h i c r o m a n c e ( S u t h e r l a n d x v i i i ) . ( H e is even 

f o r c e d to dress u p as a w o m a n at o n e p o i n t i n the narrat ive . ) Yet 

even w h e r e the p r o t a g o n i s t displays the m i l i t a r y v ir tues e x p e c t e d 

o f the c o n v e n t i o n a l r o m a n t i c h e r o , his e x p l o i t s r e m a i n secon­

dary to his f u n c t i o n as wi tness . 5 A l t h o u g h H e n r y M o r t o n , i n Old 

Mortality, b e c o m e s o n e o f the leaders o f the C o v e n a n t e r s ' insur­

r e c t i o n , his r o l e is m a r g i n a l to the c e n t r a l c o n f l i c t e m b o d i e d i n 

the figures o f B u r l e y a n d C l a v e r h o u s e ; i n Waverley, l i k e w i s e , the 

d o u b l e ident i ty o f the c h a r i s m a t i c J a c o b i t e ar is tocrat F e r g u s 

M a c l v o r ( w h o is at o n e a n d t h e same t i m e the c l a n chief , V i c h I a n 

V o h r ) qu i te overshadows the p e r s o n a l i t y o f the r a t h e r l a c k l u s t r e 

h e r o . T h i s m a r g i n a l status is r e f l e c t e d i n the c h a r a c t e r o f the 

p r o t a g o n i s t ' s u t t e r a n c e , w h i c h tends to be f o r m a l , c o l o u r l e s s , 

a n d , i n d e e d , o f t e n b a r e l y d i s t i n g u i s h a b l e f r o m the v o i c e o f the 

narrator . Yet it serves, by contrast , to h i g h l i g h t the far greater 

l i n g u i s t i c v i g o u r a n d i n d i v i d u a l i t y o f the d isparate g r o u p i n g s 

a m o n g w h o m the h e r o moves: b o t h those d o o m e d to p o l i t i c a l 
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e x t i n c t i o n , s u c h as the c lans , C o v e n a n t e r s , J a c o b i t e aristocracy, 

a n d those d e s t i n e d to s u p e r s e d e t h e m — the rising c o m m e r c i a l 

a n d p r o f e s s i o n a l classes o f G l a s g o w a n d E d i n b u r g h . T h e p r o ­

tagonist serves to register, r a t h e r t h a n c o m p r e h e n d , a h i s t o r i c a l 

process t o o c o m p l e x to be f u l l y g r a s p e d by any s ing le i n d i v i d u a l , 

a n d w h a t e m e r g e s as a result is a h i s t o r i c a l perspect ive to w h i c h 

B a k h t i n ' s w o r d s m i g h t w e l l be a p p l i e d : "a u n i f i e d t r u t h that 

r e q u i r e s a p l u r a l i t y o f consc iousnesses , o n e that c a n n o t i n p r i n c i ­

p l e be fitted i n t o the b o u n d s o f a s ing le c o n s c i o u s n e s s " {Problems 

8 1 ) . 

I n R a d d a l l ' s case, however, a r a t h e r d i f f e r e n t p a t t e r n emerges . 

T o b e g i n : R a d d a l l ' s p r e f e r e n c e is f o r a first-person narrat ive , i n 

w h i c h the vo ice o f the p r o t a g o n i s t is d o m i n a n t ; even w h e r e he 

d e p a r t s f r o m this, as i n the t h i r d - p e r s o n n a r r a t i o n o f Roger Sud­

den, v i r t u a l l y a l l o f the a c t i o n is p r e s e n t e d f r o m the h e r o ' s per­

spective. B o t h His Majesty's Yankees a n d Pride's Fancy e m p l o y a n 

o l d e r n a r r a t o r l o o k i n g b a c k o n a n d r e c o u n t i n g the events o f his 

y o u t h , a n d w h i l e it is t rue that Scott uses a s i m i l a r m e t h o d i n Rob 

Roy, the effect scarcely c o u l d be m o r e d i f ferent . C o m p a r e d to 

D a v i d S t r a n g i n His Majesty's Yankees, o r to N a t h a n C a i n i n Pride's 

Fancy, F r a n k O s b a l d i s t o n e is a re la t ive c i p h e r , o v e r s h a d o w e d as 

h e is by the v e r b a l e x u b e r a n c e o f s u c h figures as the G l a s g o w 

magistrate , N i c o l J a r v i e , o r the b a n d i t c h i e f t a i n , R o b Roy. U n l i k e 

Scott 's p r o t a g o n i s t s , R a d d a l l ' s h e r o e s t e n d to e m b o d y r a t h e r 

t h a n m e r e l y witness o r re f lec t the c e n t r a l c o n f l i c t s p o r t r a y e d . 

W h i l e E d w a r d W a v e r l e y o r H e n r y M o r t o n m a y take sides, they are 

n o t c e n t r a l to the c o n f l i c t b e t w e e n J a c o b i t e a n d H a n o v e r i a n , 

C r o w n a n d C o v e n a n t ; D a v i d S t r a n g a n d R o g e r S u d d e n , by c o n ­

trast, do e m b o d y the c o n f l i c t s b e t w e e n r e b e l a n d L o y a l i s t , F r e n c h 

a n d B r i t i s h . A n d it is t h e i r voices that c o n s t i t u t e the d o m i n a n t 

d i s c o u r s e : w h e r e o t h e r vo ices are p r e s e n t — t h o s e o f R i c h a r d 

U n i a c k e a n d M i c h a e l F r a n c k l i n i n His Majesty's Yankees, o f L e 

L o u t r e i n Roger Sudden, o r o f V i c t o r B r u l e i n Pride's Fancy—they 

r e m a i n s u b o r d i n a t e to the c o n t r o l l i n g u t t e r a n c e o f the narrator . 

T h e effect o f these c o n t r a s t i n g n a r r a t i v e strategies b e c o m e s 

a p p a r e n t w h e n o n e e x a m i n e s spec i f ic e p i s o d e s i n the w o r k s o f 

the two a u t h o r s . E a r l y i n Old Mortality, f o r e x a m p l e , t h e r e is 

a s t r i k i n g i n s t a n c e o f Scott 's d i s t i n c t i v e m e t h o d o f p r e s e n t i n g 
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o p p o s i n g p o l i t i c a l at t i tudes, a n d the voices t h r o u g h w h i c h they 

are a r t i c u l a t e d . W h i l e H e n r y M o r t o n is c e l e b r a t i n g h is v i c t o r y i n 

the s h o o t i n g m a t c h at N i e l s B l a n e ' s tavern, h e witnesses a n 

a l t e r c a t i o n b e t w e e n S e r g e a n t B o t h w e l l (not o n l y a so ld ier , b u t 

d is tant ly r e l a t e d to the K i n g ) a n d the C o v e n a n t e r , J o h n B a l f o u r 

o f B u r l e y . C l e a r l y l o o k i n g f o r t r o u b l e , B o t h w e l l d e c i d e s to f o r c e 

a l l those p r e s e n t to d r i n k to the h e a l t h o f the A r c h b i s h o p o f St. 

A n d r e w s , b e g i n n i n g w i t h the s u s p i c i o u s - l o o k i n g B u r l e y , w h o m 

h e addresses as fo l lows: 

"I make so bold as to request of your precision, beloved . . . that you 
will arise from your seat, beloved, and, having bent your hams unt i l 
your knees do rest u p o n the floor, beloved, that you will turn over this 
measure . . . o f the comfortable creature, which the carnal denomi­
nate brandy, to the health and glorification of his Grace the A r c h ­
bishop of St Andrews . . ." (89) 

T h i s , o f c o u r s e , is a d e l i b e r a t e p a r o d y o f the c h a r a c t e r i s t i c s p e e c h 

o f the C o v e n a n t e r s ; s t i l l m o r e i n t e r e s t i n g , however, is the n a t u r e 

o f B u r l e y ' s reply . W h i l e , as we s o o n l e a r n , h e is q u i t e c a p a b l e o f 

s p e a k i n g the l a n g u a g e that B o t h w e l l p a r o d i c a l l y a p p r o p r i a t e s , 

his r e p l y is c o u c h e d i n a very d i f f e r e n t v e r b a l s t y l e — o n e m o r e 

c lose ly r e s e m b l i n g that o f B o t h w e l l ' s o w n m i l i t a r y s u p e r i o r s , n o t 

to m e n t i o n that o f the n a r r a t o r : " A n d w h a t is the c o n s e q u e n c e . . . 

i f I s h o u l d n o t be d i s p o s e d to c o m p l v w i t h y o u r u n c i v i l request? " 

(89) 

B o t h w e l l c h o o s e s to i g n o r e the very d i f f e r e n t t o n a l i t y o f B u r -

ley's u t t e r a n c e , however, a n d persists i n his p a r o d y ; i n the e n d , 

B u r l e y agrees to d r i n k the toast, w h i c h h e d o e s i n the f o l l o w i n g , 

r a t h e r c u r i o u s , terms: " T h e A r c h b i s h o p o f St A n d r e w s , a n d the 

p l a c e h e n o w w o r t h i l y h o l d s ; — m a y e a c h p r e l a t e i n S c o t l a n d 

s o o n be as the R i g h t R e v e r e n d J a m e s S h a r p e ! " ( 9 0 ) . W h i l e 

s o m e w h a t p u z z l e d by the response , B o t h w e l l professes h i m s e l f 

sat isf ied, u n a w a r e that B u r l e y ' s a p p a r e n t c o m p l i a n c e is a c t u a l l y a 

gesture o f gross d e f i a n c e . T h a t h e is u n a b l e to i n t e r p r e t it as s u c h 

is d u e to his i g n o r a n c e o f the s u r r o u n d i n g c o n t e x t , a n awareness 

o f w h i c h w o u l d e n a b l e h i m to d e c i p h e r B u r l e y ' s e n i g m a t i c ut­

terance: u n k n o w n to h i m , B u r l e y , i n fact, has j u s t t a k e n p a r t i n 

the A r c h b i s h o p ' s m u r d e r . 

W h a t b e c o m e s a p p a r e n t , as is the case so o f t e n i n Scott , is the 

e x t e n t to w h i c h , as V o l o s i n o v puts it, " the w o r d is a two-sided act 
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. . . d e t e r m i n e d e q u a l l y by w h o s e w o r d it is a n d for w h o m it is 

m e a n t . . . . A w o r d is t e r r i t o r y shared by b o t h addresser a n d 

addressee, by the s p e a k e r and h i s i n t e r l o c u t o r " ( 8 5 - 8 6 ) . B o t h -

wel l ' s i n s u l t i n g p a r o d y , i n effect, is a n i n v a s i o n o f B u r l e y ' s v e r b a l 

terr i tory; B u r l e y ' s r e s p o n s e is a c o u n t e r - a p p r o p r i a t i o n o f his 

o p p o n e n t ' s d i s c o u r s e , w h i l e h i s toast to the A r c h b i s h o p is a n 

u t t e r a n c e that B o t h w e l l c a n n o t f u l l y u n d e r s t a n d because o f his 

lack o f awareness o f its l a r g e r c o n t e x t . W h a t we witness is a n 

e n a c t m e n t at the v e r b a l leve l o f a c o n f l i c t that w i l l s o o n b e c o m e 

the focus o f the e n t i r e n o v e l : the c lash b e t w e e n the forces o f 

Stuart a b s o l u t i s m a n d the d i s s i d e n t a d h e r e n t s o f the C o v e n a n t ; 

f o r w h i l e e a c h is c a p a b l e o f a p p r o p r i a t i n g the d i s c o u r s e o f the 

o t h e r s ide , t h e r e is l i t t l e effective c o m m u n i c a t i o n — u n t i l , that is, 

B u r l e y offers to c o m m u n i c a t e w i t h B o t h w e l l i n a l a n g u a g e he does 

u n d e r s t a n d : that o f p h y s i c a l f o r c e . C h a l l e n g i n g the sergeant to a 

w r e s t l i n g m a t c h , h e b r u t a l l y h u r l s h i m to the g r o u n d — a n a c t i o n 

that, o d d l y e n o u g h , earns B o t h w e l l ' s g r u d g i n g respect: it is as 

t h o u g h B u r l e y ' s a b i l i t y to cause B o t h w e l l p h y s i c a l p a i n is the o n l y 

t h i n g that c a n m a k e B o t h w e l l aware o f the C o v e n a n t e r ' s rea l i ty as 

a n o t h e r h u m a n b e i n g . I n this representat ive v e r b a l i n t e r a c t i o n , 

the i n e v i t a b i l i t y o f m i l i t a r y c o n f l i c t is thus p r e f i g u r e d . 

U n s u r p r i s i n g l y , g i v e n the very d i f f e r e n t n a t u r e o f his narrat ive 

strategy, s u c h e p i s o d e s are less c o m m o n i n R a d d a l l ' s w o r k : the 

c o n f l i c t i n g forces i n v o l v e d are m o r e o f t e n p r e s e n t e d w i t h i n the 

terms o f the p r o t a g o n i s t ' s o w n p e r c e p t i o n . N e v e r t h e l e s s , a not-

d i s s i m i l a r e x c h a n g e o c c u r s i n Roger Sudden, i n a scene i n w h i c h 

R o g e r e n c o u n t e r s the F r e n c h pr iest , P è r e L e L o u t r e . T h e f o r m e r 

J a c o b i t e R o g e r , l i k e B o t h w e l l , is a m a n o f ar i s tocrat ic b l o o d w h o 

has f a l l e n o n h a r d t imes , w h i l e L e L o u t r e , i f i n n o t h i n g else, is 

B u r l e y ' s e q u a l i n f a n a t i c i s m . L e L o u t r e d e n o u n c e s the E n g l i s h 

traders f o r c o r r u p t i n g the I n d i a n s , to w h i c h R o g e r r e s p o n d s by 

a c c u s i n g the F r e n c h o f i n c i t i n g the I n d i a n s to fight t h e i r battles 

f o r t h e m , w h i l e f u r t h e r i n s i n u a t i n g that L e L o u t r e h i m s e l f is 

r e s p o n s i b l e f o r the i m p e n d i n g e x p u l s i o n o f the A c a d i a n s : 

"You have involved the Acadian people i n your crimes against G o d 
and man. Now there is a debt to be paid and the Acadians will have to 
pay for i t — f o r you wil l save your miserable skin, I do not doubt." 

"What do you mean, infidel?" 
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Roger put his tongue between his teeth. It was a r ich temptation to 
tell the man of the storm about to burst. But Le Loutre confounded 
h i m . A fanatical smile convulsed the narrow features. 

"You mean this Engl ish venture against Fort Beausejour? Pfui! 
O n e is aware of that! O n e has eyes, Monsieur Beau S o l e i l — a n d ears 
in unexpected places! I have been gathering my savages and Aca-
dians, and we shall entrap the English as they try to cross the Mis-
saguash. T h e good G o d fights for France, always for France! " (217) 

C o m p a r i n g this w i t h Scott 's e x a m p l e , a n u m b e r o f features are 

observable . N o t a b l e is the n a t u r e o f the contrast b e t w e e n the 

two ut terances: R o g e r ' s u t t e r a n c e is far m o r e d i g n i f i e d a n d au­

thor i ta t ive , w h i l e that o f L e L o u t r e is c o u c h e d i n m u c h the same 

s tereotypica l stage F r e n c h that c h a r a c t e r i z e s F r e n c h - s p e a k e r s 

w h e n e v e r they a p p e a r i n R a d d a l l ' s fiction. W i t h its c o l o u r ­

f u l explet ives , its t e n d e n c y towards i m p e r s o n a l c o n s t r u c t i o n s , 

its p r e p o n d e r a n c e o f e x c l a m a t i o n m a r k s , L e L o u t r e ' s v o i c e is 

b a r e l y d i s t i n g u i s h a b l e f r o m that o f V i c t o r B r u l e i n Pride's Fancy. 

W h e r e a s B o t h w e l l a n d B u r l e y , i n a d d i t i o n to possessing c l e a r l y 

i n d i v i d u a l i z e d voices o f t h e i r o w n , have the p o w e r to p a r o d i c a l l y 

a p p r o p r i a t e the vo ice o f the other , L e L o u t r e ' s u t t e r a n c e is 

res t r i c ted to a voice that i n itself c o m e s p e r i l o u s l y c lose to parody . 

E v e n so, R a d d a l l seems r e l u c t a n t to leave matters there : whereas 

Scott 's p r e s e n t a t i o n o f the e x c h a n g e b e t w e e n B o t h w e l l a n d B u r ­

ley is n o t a b l e f o r its neutra l i ty , w i t h l i t t le i n the t o n e o f the 

narrat ive voice to suggest a p r i v i l e g i n g o f o n e u t t e r a n c e over the 

other , R a d d a l l ' s narrat ive c o m m e n t a r y f u r t h e r r e i n f o r c e s the 

i m b a l a n c e a p p a r e n t i n the d i a l o g u e . T h e " fanat ica l s m i l e " that 

convulses L e L o u t r e ' s " n a r r o w features" is m e r e l y o n e o f a n u m ­

b e r o f d e r o g a t o r y stage d i r e c t i o n s : " I n the e y e s — t h e pr iest ' s 

m o n o m a n i a g l i t t e r e d " ; "the m a d m a n c r i e d i n a s t r a n g l e d vo ice" ; 

"the l i t t le b l a c k eyes b l a z e d " ( 2 1 6 - 1 7 ) . A n d lest t h e r e be any 

d o u b t i n the r e a d e r ' s m i n d as to w h o is r i g h t a n d w h o w r o n g , it 

is R o g e r w h o is left w i t h the last w o r d . A s he surveys the r u i n s o f 

the d e s e r t e d M i c m a c s e t t l e m e n t at S h u b e n a c a d i e (a d e s o l a t i o n 

c l e a r l y i m p l i e d to be the resul t o f the priest 's m a c h i n a t i o n s ) , h e 

is a s k e d by his servant w h o L e L o u t r e is: " R o g e r l o o k e d at the 

d e s e r t e d c h a p e l , the b r o k e n d o o r , the f a l l e n w o o d e n cross. ' L u ­

ci fer , ' h e s a i d " ( 2 1 7 ) . 

So b l a t a n t a n a t t e m p t to o v e r d e t e r m i n e the r e a d e r ' s response 

m a y be seen as i n s p i r e d i n part by R a d d a l l ' s o w n r a t h e r i d i o -
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syncrat ic c o n v i c t i o n that the e x p u l s i o n o f the A c a d i a n s was n o t 

m e r e l y p o l i t i c a l l y e x p e d i e n t b u t m o r a l l y j u s t i f i a b l e a n d by his 

des ire to p r o v e h i m s e l f "an a u t h o r w h o c a n wri te o f e i g h t e e n t h 

c e n t u r y N o v a S c o t i a w i t h o u t l i n g e r i n g s e n t i m e n t a l l y over the 

A c a d i a n s " ( q t d . i n S m y t h 7 3 ) . Yet it is h a r d l y a n i s o l a t e d e x a m p l e : 

the contrast w i t h Scott is e q u a l l y m a r k e d w h e n R a d d a l l ' s por­

trayal o f the M i c m a c is c o m p a r e d to Scott 's d e p i c t i o n o f the 

H i g h l a n d clans. W h i l e , as G r a h a m T u l l o c h warns , it is poss ib le 

to overest imate the a c c u r a c y o f Scott 's r e n d e r i n g s o f Scot t i sh 

d i a l e c t — i n p a r t i c u l a r the s p e e c h o f the c l a n s m e n , w h i c h o f t e n 

verges o n the p a r o d i e — t h e y nevertheless r e m a i n masterp ieces 

o f fidelity w h e n c o m p a r e d to the s p e e c h o f R a d d a l l ' s I n d i a n s , 

m o s t o f w h o m talk as i f they h a d w a n d e r e d i n f r o m o n e o f 

C o o p e r ' s L e a t h e r s t o c k i n g tales. L i k e C o o p e r , R a d d a l l f r e q u e n t l y 

r e n d e r s the I n d i a n s ' u t t e r a n c e i n the f o r m o f i n d i r e c t s p e e c h , 

even i n scenes i n w h i c h t h e i r e l o q u e n c e is s u p p o s e d to have 

m a x i m a l effect, t h e r e b y c o n s i d e r a b l y d i m i n i s h i n g its impact.*' 

W h e r e they are a l l o w e d to speak i n t h e i r o w n v o i c e (however 

s tereotypica l ly p r e s e n t e d ) , it o c c u r s m o s t c o m m o n l y w h e n they 

express s e n t i m e n t s that the B r i t i s h w a n t to h e a r — a classic i n ­

stance b e i n g the s p e e c h o f the M i c m a c s a g a m o r e i n Roger Sudden, 

i n w h i c h (again i n the best t r a d i t i o n s o f C o o p e r ) h e dec lares that 

the u l t i m a t e v i c t o r y o f the "pale m e n " f r o m b e y o n d the sunrise 

has b e e n f o r e t o l d by the G r e a t S p i r i t ( 3 1 7 - 1 8 ) , t h e r e b y acquiesc­

i n g , i n effect, i n the u l t i m a t e d e s t r u c t i o n o f his p e o p l e . 

W h a t is at issue, i n fact, is less the a u t h e n t i c i t y w i t h w h i c h the 

a u t h o r r e p r o d u c e s d i f f e r e n t s p e e c h pat terns t h a n the e x t e n t to 

w h i c h s u c h pat terns are a l l o w e d to ar t i cu la te the d i s t i n c t i v e 

p e r c e p t i o n s a n d l i fe e x p e r i e n c e s o f d i f f e r e n t c u l t u r e s , classes, 

a n d class f ract ions . I n d e e d , i n t h e i r respect ive p r e s e n t a t i o n o f 

r e l a t i o n s b e t w e e n classes, the contras t b e t w e e n Scott a n d R a d d a l l 

is n o less m a r k e d . W h e n Scott 's d e p i c t i o n o f the r e l a t i o n s be­

tween master a n d servant (between H e n r y M o r t o n a n d C u d d i e 

H e a d r i g g , o r F r a n k O s b a l d i s t o n e a n d A n d r e w F a i r s e r v i c e , for 

e x a m p l e ) is c o m p a r e d to R a d d a l l ' s e q u i v a l e n t p o r t r a y a l o f those 

b e t w e e n R o g e r S u d d e n a n d T o m F u l l e r , o r D a v i d S t r a n g a n d 

François D e k a t h a , a n u m b e r o f d i f f e r e n c e s b e c o m e a p p a r e n t , o f 

w h i c h the m u c h greater l i n g u i s t i c v i ta l i ty o f C u d d i e a n d A n d r e w 
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is o n l y o n e . W h i l e C u d d i e , f o r i n s t a n c e , is g e n u i n e l y f o n d o f his 

master, it is c lear that his m a i n m o t i v e f o r w o r m i n g his way i n t o 

h i s service is e c o n o m i c : h a v i n g lost his tenancy d u e to his m o t h ­

er 's i n a b i l i t y to r e m a i n q u i e t a b o u t h e r r e l i g i o u s p r i n c i p l e s , h e 

has to find s o m e o t h e r m e a n s o f m a k i n g a l i v i n g ; a n d i n a 

s i t u a t i o n i n w h i c h c i v i l d i s o r d e r seems l i k e l y to p r e v a i l i n the 

foreseeable f u t u r e , the p o s i t i o n o f servant to o n e o f the leaders o f 

the c o n t e n d i n g sides c l e a r l y has its advantages. A n d r e w Fairser-

v ice is s t i l l m o r e p r a g m a t i c , b e i n g a l m o s t e x c l u s i v e l y c o n c e r n e d 

w i t h h o w m u c h m o n e y h e c a n e x t r a c t f r o m the gui le less E n g l i s h ­

m a n i n t o w h o s e service h e has w h e e d l e d h imsel f . A n d w h i l e 

A n d r e w ' s c o n s p i c u o u s c o w a r d i c e is c e r t a i n l y c o m i c a l , his i n s t i n c t 

f o r se l f -preservat ion is n o t u n r e a s o n a b l e w h e n c o n t r a s t e d w i t h 

his master 's r o m a n t i c recklessness o r w i t h the a l m o s t p a t h o l o g ­

i c a l q u a r r e l s o m e n e s s o f the H i g h l a n d e r s . I n d e e d , the presenta­

t i o n o f the p r a c t i c a l self-interest o f the l o w e r classes i n s u c h a way 

as to offer a w h o l e s o m e c o r r e c t i v e to the r o m a n t i c i l l u s i o n s o f 

t h e i r s o c i a l s u p e r i o r s is a r e c u r r e n t feature i n Scott 's f i c t i o n . 

W h a t is e m b o d i e d , a n d g i v e n a v o i c e , is a perspect ive o n events 

very d i f f e r e n t f r o m that o f the h e r o , yet o n e that, i n its o w n terms, 

is n o less v a l i d . 

R a d d a l l , however, presents the m a s t e r / s e r v a n t r e l a t i o n s h i p i n 

a far m o r e i d e a l i z e d l i g h t . L a c k i n g the c l e a r l y d e l i n e a t e d eco­

n o m i c a g e n d a o f Scott 's servants, R a d d a l l ' s servants c o n f o r m far 

m o r e c lose ly to the rul ing-c lass i d e a l o f w h a t servants ought to be 

l i k e — f a i t h f u l r e t a i n e r s w h o s e service is p r o m p t e d by f e u d a l 

loyalty r a t h e r t h a n e c o n o m i c necessity. W h i l e T o m F u l l e r a n d 

R o g e r S u d d e n b e g i n as c o m p a n i o n s i n c r i m e , j o i n i n g forces to 

r o b a stage-coach, T o m is a p p a l l e d w h e n R o g e r offers to s p l i t the 

p r o c e e d s "fifty-fifty." R a t h e r t h a n a c c e p t his share , h e begs R o g e r 

to take h i m o n as a servant: "I w o u l d n ' t be i n y o u r way, sir. I c o u l d 

d o t h i n g s f o r ye, s i r . . . . I ' d d o a n y t h i n g f o r a m a n l i k e y o u " ( 3 3 ) . 

L a t e r , w h e n h e re-enters his master ' s service, after R o g e r r e t u r n s 

f r o m his years o f I n d i a n captivity, we are t o l d that "the l i g h t i n his 

gray eyes was the l i g h t o f a h a p p y d o g ' s " ( 2 0 3 ) . François D e k a t h a 

is s t i l l less i n d i v i d u a l i z e d . A l t h o u g h h e saves D a v i d Strang 's l i fe at 

o n e p o i n t , 7 h i s r e l a t i o n to h i s m a s t e r is o n e o f a l m o s t c o m p l e t e 

subserv ience: h e leaves his p r e g n a n t wife to f o l l o w D a v i d at a 
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m o m e n t ' s n o t i c e , loses the use o f his a r m fighting i n his master 's 

q u a r r e l , a n d appears towards the e n d o f the narrat ive c r o u c h e d 

at D a v i d ' s feet, o n c e aga in " l i k e a h a p p y d o g " (His Majesty's 

Yankees 2 2 1 ) . 

Scott , o f c o u r s e , p r o v i d e s e x a m p l e s o f e q u a l l y b l i n d d e v o t i o n : 

D o u g a l M a c G r e g o r ' s i d o l i z a t i o n o f R o b Roy, o r E v a n D h u ' s o f 

V i c h I a n V o h r , i f poss ib le , are e v e n m o r e extravagant t h a n any­

t h i n g i n R a d d a l l . T h e effect, however, is very d i f ferent . T o b e g i n 

w i t h , it is c lear that the d e v o t i o n o f D o u g a l a n d E v a n D h u is far 

f r o m a n a c h r o n i s t i c i n the c u l t u r a l c o n t e x t o f the H i g h l a n d c l a n 

(it is the c l a n itself that Scott d e p i c t s as b e c o m i n g i n c r e a s i n g l y 

a n a c h r o n i s t i c i n the l i g h t o f the h i s t o r i c a l process) : t h e i r devo­

t i o n is the m o r e p r i m i t i v e t r i b a l loyalty o f the c l a n m e m b e r to the 

c h i e f t a i n , w h o e m b o d i e s the c l a n identi ty , r a t h e r t h a n the essen­

t ia l ly e c o n o m i c r e l a t i o n s h i p o f servant to m a s t e r w i t h i n the his­

t o r i c a l c o n t e x t o f e m e r g e n t c a p i t a l i s m . N o r d o e s s u c h loyalty 

p r e c l u d e the d i s p l a y o f d i s t i n c t i v e i n d i v i d u a l i t y . D o u g a l M a c ­

G r e g o r ' s v i r t u o s o p i e c e o f p lay-act ing , w h i c h d u p e s the B r i t i s h 

c o m m a n d e r a n d leads his t r o o p s i n t o a n a m b u s h , s tamps h i m as 

m o r e t h a n merely a s u b o r d i n a t e ; w h i l e , i n Waverley, E v a n D h u ' s 

great s p e e c h i n the c o u r t r o o m at C a r l i s l e is o n e o f the m o s t 

p o w e r f u l scenes i n a l l o f Scott 's fiction. C o n d e m n e d to d e a t h 

a l o n g w i t h his leader , E v a n sees the e x e c u t i o n o f V i c h I a n V o h r as 

a l i t e r a l l y u n i m a g i n a b l e c a t a s t r o p h e , t a n t a m o u n t to the d e a t h o f 

the c l a n itself, a n d h e a c c o r d i n g l y p r o p o s e s a n a l ternat ive: 

" . . . that i f your excellent honour, and the honourable Court , would 
let V i c h Ian Vohr go free just this once, and let h i m gae back to 
France, and no to trouble K i n g George's government again, that ony 
six o' the very best of his clan wil l be wi l l ing to be justif ied in his stead; 
and if you' l l just let me gae down to Glennaquoich , I ' l l fetch them up 
to ye mesell, to head or to hang, and you may begin wi ' me the very 
first man." (465) 

It is, o f c o u r s e , at o n e leve l a n o u t r a g e o u s p r o p o s a l , as i n d e e d is 

r e f l e c t e d by the r e a c t i o n i n c o u r t : e m b a r r a s s e d , d i s b e l i e v i n g 

laughter . Yet E v a n ' s a p p a r e n t s o l e c i s m , i n p r e s e n t i n g the c o u r t 

w i t h w h a t is effectively a n e g o t i a t i n g p r o p o s i t i o n , d o e s m o r e t h a n 

s i m p l y d r a m a t i z e the g a p b e t w e e n the two w o r l d s , w h o s e c o l l i ­

s i o n Scot t portrays; it a lso serves to u n m a s k w h a t the ostensib le 

object iv i ty o f the law is d e s i g n e d to c o n c e a l — the e x t e n t to w h i c h 
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it is i n fact a p o l i t i c a l i n s t r u m e n t , e m p l o y e d by the B r i t i s h State 

b o t h to v a l i d a t e a n d e n f o r c e its author i ty . 

W h a t also b e c o m e s c l e a r is the e x t e n t to w h i c h E v a n ' s m a r k ­

e d l y d i f f e r e n t c u l t u r a l e x p e r i e n c e is r e f l e c t e d i n the very l a n ­

guage h e uses: as is so o f t e n the case i n Scott 's fiction, what 

the s p e a k e r says a n d w h a t the a u d i e n c e h e addresses hears are 

o f t e n two d i f f e r e n t t h i n g s . 8 A s E v a n uses it , for e x a m p l e , the 

w o r d j u s t i f i e d " is s i m p l y a s y n o n y m f o r " e x e c u t e d " ( T u l l o c h 

2 6 5 ) , whereas f o r his h e a r e r s i n the E n g l i s h c o u r t r o o m ( n o t to 

m e n t i o n the r e a d e r ) the t e r m has a very d i f f e r e n t a n d , i n d e e d , 

b i t ter ly i r o n i c r e s o n a n c e , c a l l i n g i n t o q u e s t i o n n o t o n l y h o w 

far E v a n a n d his master m i g h t i n d e e d be seen as ' j u s t i f i e d " i n 

t h e i r a l l e g i a n c e to a n e a r l i e r ( a n d e q u a l l y l ega l ly c o n s t i t u t e d ) 

a u t h o r i t y b u t also the very n a t u r e o f the j u s t i c e that c o n d e m n s 

t h e m a n d is seen by the H i g h l a n d e r s as m e r e l y s y n o n y m o u s w i t h 

p u n i s h m e n t . 

F a r m o r e t h a n R a d d a l l , Scot t reveals a n awareness o f the 

e x t e n t to w h i c h m e a n i n g resides i n the c o n t e x t o f a n u t t e r a n c e — 

a c o n t e x t that m a y w e l l be very d i f f e r e n t f o r the s p e a k e r t h a n 

f o r the p e r s o n a d d r e s s e d . I n d e e d , it is s t r i k i n g h o w o f t e n the 

v e r b a l i n t e r a c t i o n s i n Scott 's fiction are c h a r a c t e r i z e d by n o n ­

c o m m u n i c a t i o n , w h e t h e r d u e to those i n v o l v e d l i t e r a l l y s p e a k i n g 

d i f f e r e n t languages , o r to less o b v i o u s obstacles to c o m p r e h e n ­

s i o n . T h e g a p b e t w e e n the rea l i ty i n h a b i t e d by E d w a r d W a v e r l e y 

o r F r a n k O s b a l d i s t o n e a n d that o f the c l a n s m e n is u n d e r s c o r e d 

by the fact that the latter 's d i s c o u r s e f r e q u e n t l y is q u i t e l i t e r a l l y 

u n i n t e l l i g i b l e to a n upper-class E n g l i s h m a n , s i m p l y by v i r t u e o f 

b e i n g c o n d u c t e d i n G a e l i c . T o E d w a r d Waverley, i n d e e d , this 

adds to the mystery a n d r o m a n t i c a l l u r e o f the H i g h l a n d s . A s 

F e r g u s M a c l v o r r e m a r k s to h i s sister: "I m u s t te l l y o u that C a p t a i n 

Waver ley is a w o r s h i p p e r o f the C e l t i c m u s e ; n o t the less so 

p e r h a p s that h e d o e s n o t u n d e r s t a n d a w o r d o f t h e i r l a n g u a g e " 

( 1 7 1 ) . B u t these are o n l y e x t r e m e e x a m p l e s o f a m o r e w i d e ­

s p r e a d p h e n o m e n o n . I n Rob Roy, A n d r e w F a i r s e r v i c e o f t e n ap­

pears to be q u i t e d e l i b e r a t e l y p l a y i n g o n his master 's i g n o r a n c e 

o f Scots d ia lect ; w h i l e i n Old Mortality t h e r e is m u t u a l i n c o m ­

p r e h e n s i o n even b e t w e e n c h a r a c t e r s so re la t ive ly c lose i n c u l ­

t u r a l b a c k g r o u n d as H e n r y M o r t o n a n d B u r l e y . T o the m o r e 
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f a n a t i c a l C o v e n a n t e r s , M o r t o n ' s v e r b a l m o d e r a t i o n , his ten­

d e n c y to converse i n the l a n g u a g e o f the e d u c a t e d e l i te r a t h e r 

t h a n o f the B i b l e , is a n i n d i c a t i o n o f h i s f a i l u r e to see the l i g h t ; f o r 

his part , M o r t o n c o m m e n t s o n the c h a r a c t e r i s t i c d i s c o u r s e o f the 

C o v e n a n t e r s i n e q u a l l y u n f a v o u r a b l e terms: " m u c h o f this sort o f 

l a n g u a g e , w h i c h , I observe, is so p o w e r f u l w i t h o thers , is e n t i r e l y 

lost o n m e " ( 2 5 g ) . T o this , B u r l e y r e s p o n d s that, s ince M o r t o n "is 

b u t a b a b e i n s w a d d l i n g c l o t h e s , " h e w i l l t h e r e f o r e have to "speak 

to [ h i m ] i n the w o r l d l y l a n g u a g e o f . . . c a r n a l r e a s o n " ( 2 5 g ) . B y 

t h e i r very ex is tence , s u c h b a r r i e r s to c o m m u n i c a t i o n serve to 

e m p h a s i z e the d i s t i n c t c h a r a c t e r a n d i n f o r m i n g c u l t u r a l c o n ­

texts o f the d i f f e r e n t u t terances i n v o l v e d . 9 

I n R a d d a l l ' s h i s t o r i c a l fiction, by contrast , t h e r e are few bar­

r iers to c o m m u n i c a t i o n — a t any rate, as far as the p r o t a g o n i s t is 

c o n c e r n e d . W h e r e o t h e r l a n g u a g e s are present , they are easily 

" m a s t e r e d . " R o g e r S u d d e n , f o r i n s t a n c e , has a "gift f o r l a n ­

guages" ( 1 4 0 ) : i n h i s travels h e has l e a r n e d b o t h I t a l i a n a n d 

G a e l i c ; h is progress i n M i c m a c d e l i g h t s h i s ins tructor , w h i l e his 

f l u e n c y i n F r e n c h so impresses his I n d i a n captors that they 

p r o m p t l y m a k e h i m t h e i r c h i e f a g e n t i n b a r g a i n i n g w i t h the 

F r e n c h traders . I n Pride's Fancy, s i m i l a r l y , N a t h a n C a i n learns 

"the pato is o f the H i s p a n i o l a n e g r o e s . . . w i t h s u r p r i s i n g ease" 

( 4 6 ) . O t h e r g r o u p s — t h e F r e n c h , the M i c m a c , the " d u l l A c a ­

d i a n s " — m a y possess o n l y a n i m p e r f e c t u n d e r s t a n d i n g o f the 

d o m i n a n t d i s c o u r s e o f the p r o t a g o n i s t ( w h i c h of ten is also that 

o f the narrat ive i tself) , b u t the p r o t a g o n i s t enjoys c o m p l e t e c o m ­

p r e h e n s i o n o f the l a n g u a g e o f b o t h o t h e r races a n d o t h e r s o c i a l 

c l a s s e s — t o w h i c h the r e a d e r is a l l o w e d access o n l y i n a c o n t e x t 

s tr ict ly l i m i t e d by the n a r r a t o r ' s c o n t r o l l i n g c o m m e n t a r y . U n l i k e 

Scott 's fiction, R a d d a l l ' s presents a w o r l d i n w h i c h o n e l a n g u a g e 

is o v e r w h e l m i n g l y d o m i n a n t . 

T h e s e very d i f f e r e n t at t i tudes, n o t o n l y to l a n g u a g e b u t to the 

n a t u r e o f the r e l a t i o n s h i p b e t w e e n languages , have i n t h e i r t u r n 

a r a n g e o f c o r r e s p o n d i n g i d e o l o g i c a l i m p l i c a t i o n s . I n Scott 's 

case, w h i l e t h e r e is n o l a c k o f d i a l o g i c i n t e r p l a y b e t w e e n the 

ut terances o f d i s p a r a t e s o c i a l a n d c u l t u r a l g r o u p i n g s , the i m p l i ­

c a t i o n s o f s u c h i n t e r p l a y r e m a i n d e e p l y a m b i g u o u s . A s G r a h a m 

P e c h e y suggests, 
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Dialogism makes possible incorporat ion . . . as well as resistance: 
witness the l iberal "social problem" novel (Gaskell, Eliot , et al.) in 
which social- and regional-dialectal speech and subaltern ideological 
discourses enter into colloquy with a sympathetic authorial voice, just 
as subaltem classes and class fractions were then being incorporated 
in the wider process of social hegemony—a process which is itself 
dialogical. (54-55) 

F o r a l l the d is t inct iveness o f t h e i r u t t e r a n c e , the voices o f the 

m a r g i n a l i z e d s u b c u l t u r e s w i t h i n S c o t t i s h society, h o w e v e r w i l d 

a n d e x o t i c , c a n be a c c o m m o d a t e d safely w i t h i n the n o r m a l i z i n g 

c i v i l i t y o f the f r a m i n g n a r r a t i v e , a process f u r t h e r f a c i l i t a t e d by 

Scott 's c o m f o r t i n g e m p h a s i s o n the d i s t a n c i n g effect o f the 

passage o f t i m e . T h e subt i t le o f Waverley, " ' T i s S ixty Years S i n c e " 

(with d u e a d j u s t m e n t o f the n u m b e r o f years i n v o l v e d ) , m i g h t 

serve j u s t as apt ly i n the case o f his o t h e r h i s t o r i c a l f i c t ions ; 

i n d e e d , p a r t o f the a p p e a l o f Scott 's c h a r a c t e r i s t i c b l e n d o f 

r e a l i s m a n d r o m a n t i c n o s t a l g i a l ies i n the fact that, even as his 

novels ce lebrate the d i s t i n c t i v e c h a r a c t e r o f the o l d o r d e r , they 

also c o m m u n i c a t e the reassurance that its i m p l i c i t c h a l l e n g e to 

the n o r m s o f h i s o w n society is n o l o n g e r a threat . A t the same 

t i m e , however, that reassurance , that sense o f the stabi l i ty o f a 

p r e s e n t to w h i c h the past const i tutes a " p r e h i s t o r y " ( L u k á c s 53), 

is p e r h a p s the s o u r c e o f the c o n f i d e n c e that p e r m i t s the d e p l o y ­

m e n t o f a c o m p l i c a t i n g a n d , at t imes, even subversive i r o n y . 

D e s p i t e its t e m p o r a l r e m o t e n e s s , the past r e m a i n s c o n n e c t e d to 

the c o n t e m p o r a r y ; 1 " a n d w h i l e Scott 's r e a l i s m is u s e d to e x p o s e 

r o m a n t i c i l l u s i o n s p r e c i s e l y as i l l u s i o n s , as ideas n o l o n g e r i n 

t o u c h w i t h the c h a n g i n g rea l i t ies o f history, t h e r e is a lso a sense 

that s o m e t h i n g has b e e n lost i n the process o f r e a c h i n g a settle­

m e n t w h i c h Scott i n g e n e r a l e n d o r s e s — a n d lost n o t m e r e l y by 

the losers. F o r a l l o f t h e i r flaws a n d l i m i t a t i o n s , t h e i r b l i n d n e s s to 

the h i s t o r i c a l process by w h i c h they are m a r g i n a l i z e d , Fergus 

M a c l v o r a n d E v a n D h u , Bur ley , R o b Roy, even the L a i r d o f 

R e d g a u n t l e t , e m b o d y q u a l i t i e s d e c r e a s i n g l y e v i d e n t ( p e r h a p s 

because d e c r e a s i n g l y useful) i n the m o r e p r a g m a t i c w o r l d o f 

" c i v i l c o u r a g e " (Redgauntlet 47) that has d i s p l a c e d the fierce 

loyalt ies a n d m i l i t a r y h e r o i s m o f the past. I n d e e d , m u c h o f the 

p a t h o s o f t h e i r h i s t o r i c a l s i t u a t i o n res ides i n t h e i r d o o m e d re­

fusal to a d m i t the powerlessness o f i n d i v i d u a l a c t i o n to c h a n g e 
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the c o u r s e o f history: i n the face o f h i s t o r i c a l forces that sweep 

Scott 's passive p r o t a g o n i s t s i n t o r e c o n c i l i a t i o n w i t h the emer­

gent capi ta l is t o r d e r , his c l a n s m e n , C o v e n a n t e r s , a n d J a c o b i t e 

aristocrats c o n t i n u e to act as if s i g n i f i c a n t i n d i v i d u a l a c t i o n were 

poss ib le . 

F o r R a d d a l l , by contrast , w r i t i n g i n the t r a d i t i o n o f Scott , b u t i n 

the very d i f f e r e n t h i s t o r i c a l c o n t e x t o f the 1940s, the past has 

r e g a i n e d m u c h o f the r o m a n t i c a l l u r e that Scott 's r e a l i s m calls 

i n t o q u e s t i o n . W h i l e R a d d a l l i n s i s t e d r e p e a t e d l y o n the r e a l i s m 

o f his h i s t o r i c a l fiction,11 h i s is a r e a l i s m u s e d to very d i f f e r e n t 

effect. T h i s is, o f c o u r s e , i n p a r t a t t r i b u t a b l e to the c h a n g i n g 

i m p l i c a t i o n s o f r e a l i s m itself w i t h the passage o f t i m e . F r e d r i c 

J a m e s o n , f o r e x a m p l e , argues that Scott 's p a r t i c u l a r kind o f 

r e a l i s m is very m u c h spec i f i c to its t i m e . F o r J a m e s o n , Scott 's is 

. . . one of the first great realisms . . . characterized by a fundamental 
and exhilarating heterogeneity in their raw materials and by a corre­
sponding versatility in their narrative apparatus. In such moments, a 
generic confinement to the existent has a paradoxically liberating 
effect on the registers of the text, and releases a set of heterogeneous 
historical perspectives . . . (104) 

J a m e s o n goes o n , however, to suggest that "the g r a d u a l re i f ica-

t i o n o f r e a l i s m i n late c a p i t a l i s m " ( 1 0 4 ) progress ive ly d e p r i v e s 

r e a l i s m o f this l i b e r a t i n g effect. C e r t a i n l y i n the h a n d s o f R a d d a l l 

m o r e t h a n a c e n t u r y later it creates n o n e o f the p r o d u c t i v e 

t e n s i o n w i t h r o m a n c e that c h a r a c t e r i z e s the w o r k o f Scott; rather , 

its effect is to l e n d a v e n e e r o f actual i ty to a s c e n a r i o that is 

essential ly o n e o f r o m a n c e . A l t h o u g h n o less d i l i g e n t t h a n Scott 

i n his h i s t o r i c a l researches, f o l l o w i n g Scot t i n his p r a c t i c e o f 

p e r s o n a l l y e x p l o r i n g the a c t u a l t e r r a i n w h e r e his fictions are set, 

h is c l a i m that this e n a b l e d h i m to " k n o w p r e c i s e l y the fee l ings 

a n d t h o u g h t s o f a m a n . . . two h u n d r e d years a g o " ( q t d . i n S m y t h 

63), as D o n n a S m y t h astutely observes, is o d d l y i n c o n s i s t e n t w i t h 

his r e p r e s e n t a t i o n o f character , w h i c h tends " t o w a r d the typica l 

a n d the e m b l e m a t i c , the m y t h i c d i s g u i s e d as the r e a l i s t i c " (63). 

T h e r e is l i t t le o f Scott 's c o m p l i c a t i n g i r o n y i n R a d d a l l ' s presenta­

t i o n o f his dec is ive , m a n l y h e r o e s (the o n l y q u a l i f i c a t i o n a l l o w e d 

is a n i n d u l g e n t a c k n o w l e d g e m e n t o f the l i m i t a t i o n s o f t h e i r 

y o u t h f u l e n t h u s i a s m ) : t h e i r a b i l i t y n o t o n l y to p a r t i c i p a t e i n 
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his tory b u t dec is ive ly to affect its c o u r s e (most s p e c t a c u l a r l y i n 

the case o f R o g e r S u d d e n , w h o s i n g l e - h a n d e d l y m a k e s poss ib le 

the B r i t i s h c a p t u r e o f L o u i s b o u r g ) , it w o u l d s e e m , is s o m e t h i n g 

i n w h i c h R a d d a l l needs to be l ieve . A s B a r r y M o o d y argues, R a d d ­

al l ' s f a s c i n a t i o n w i t h the past is f u e l l e d by a d i s i l l u s i o n w i t h the 

p r e s e n t ( 1 5 0 - 5 3 ) , r a t h e r t h a n , as i n Scott 's case, a sense o f its 

c o n n e c t i o n w i t h the c o n t e m p o r a r y . T h e past b e c o m e s a re fuge , 

b u t also o n e w h o s e speci f ic h i s t o r i c a l c h a r a c t e r is n o t o p e n to 

q u e s t i o n — h e n c e R a d d a l l ' s ins is tence that h i s t o r y ( i n his h a n d s 

at least) is a r e l i a b l e n a r r a t i v e r a t h e r t h a n a n e t w o r k o f c o m p e t ­

i n g narrat ives (see Y o u n g , Thomas 6; F e r n s 156-57) , a n d his 

r e l u c t a n c e to a l l o w c o m p e t i n g voices to c h a l l e n g e his o w n inter­

p r e t a t i o n o f a past, w h i c h M o o d y descr ibes as "created i n his o w n 

i m a g e " ( 1 5 2 ) . W h i l e Scott m a y s h o w the fate o f the c lans, the 

C o v e n a n t e r s , the J a c o b i t e d iss idents as i n e v i t a b l e , g i v e n the na­

ture o f the h i s t o r i c a l process , R a d d a l l goes o n e step f u r t h e r : for 

h i m the fate o f the l o s e r s — t h e A c a d i a n s , the M i c m a c — i s n o t 

o n l y i n e v i t a b l e , b u t j u s t i f i e d . 

It is h a r d l y c o i n c i d e n t a l that this s h o u l d be r e f l e c t e d i n R a d ­

d a l l ' s narrat ive p r a c t i c e . W h e r e a s Scott a l lows a n u n u s u a l l y 

free i n t e r p l a y o f voices (to the p o i n t , i n d e e d , w h e r e the voices 

o f m a r g i n a l i z e d i n d i v i d u a l s a n d g r o u p i n g s o f t e n upstage those 

o f b o t h n a r r a t o r a n d p r o t a g o n i s t ) , R a d d a l l m a i n t a i n s a m u c h 

t i g h t e r c o n t r o l , u s i n g n a r r a t i v e c o m m e n t a r y to r e i n f o r c e the 

a u t h o r i t y o f the p r o t a g o n i s t ' s u t t e r a n c e a n d , as far as poss ib le , 

s u b o r d i n a t i n g the d i a l o g i c i n t e r p l a y o f o t h e r voices to the m o n o -

l o g i c d i s c o u r s e o f the n a r r a t o r . A n d it is h e r e , p e r h a p s , that the 

i d e o l o g i c a l d i f f e r e n c e b e t w e e n the two writers b e c o m e s m o s t 

a p p a r e n t . W h i l e Scott e n d o r s e s the e m e r g e n t capi ta l i s t o r d e r i n 

the c o n t e x t o f w h i c h he is w r i t i n g , his a r t i c u l a t i o n o f the voices 

o f the a d h e r e n t s o f lost causes d o e s f u l l j u s t i c e to t h e i r r o l e i n 

the d i a l e c t i c a l process f r o m w h i c h the capi ta l i s t o r d e r emerges . 

T h o u g h defeated , they r e m a i n a const i tut ive fac tor i n the h i s t o r i ­

ca l process i n w h i c h they have b e e n s u b l a t e d ; a n d i n p r e s e n t i n g 

the process o f t h e i r defeat, h o w e v e r i n e v i t a b l e , Scott a c k n o w l ­

edges, even ce lebrates , the d is t inct iveness o f t h e i r u t t e r a n c e . F o r 

R a d d a l l , however, i n his p o r t r a y a l o f the e s t a b l i s h m e n t o f B r i t i s h 

c o l o n i a l h e g e m o n y , n e i t h e r the v o i c e o f the c o l o n i a l r i v a l n o r the 
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i n d i g e n e is seen as c o n t r i b u t i n g a n y t h i n g to the d i s c o u r s e o f the 

d o m i n a n t o r d e r that emerges: n o t the ex is tence o f s u c h voices 

but t h e i r erasure is w h a t R a d d a l l ce lebrates . R a t h e r t h a n c h a l ­

l e n g i n g the o r d e r that m a r g i n a l i z e s t h e m , as d o Scott 's c lans­

m e n , gypsies, dissenters, a n d w a n d e r i n g beggars, R a d d a l l ' s losers 

are at best a l l o w e d the o c c a s i o n a l p l a i n t i v e a r i a a c k n o w l e d g i n g 

the i n e v i t a b i l i t y o f t h e i r o w n defeat (as i n the case o f the M i c m a c 

s a g a m o r e a l l u d e d to e a r l i e r ) . F o r the rest, the d o m i n a n t dis­

c o u r s e o f R a d d a l l ' s h i s t o r i c a l fictions o f the 1940s r e m a i n s the 

m i n d o f m o n o l o g i c , u n i t a r y u t t e r a n c e , w h i c h , as B a k h t i n ob­

serves, is typ ica l ly that w h i c h "gives e x p r e s s i o n to forces w o r k i n g 

towards c o n c r e t e v e r b a l a n d i d e o l o g i c a l u n i f i c a t i o n . . . a n d the 

processes o f s o c i o p o l i t i c a l a n d c u l t u r a l c e n t r a l i z a t i o n " (Dialogic 

2 7 1 ) . T h i s is, o f c o u r s e , p r e c i s e l y the process that R a d d a l l de­

picts: the rest is s i l ence . 

N O T E S 

1 For example, Fred Cogswell writes, "what such a novelist as Scott did in the 
nineteenth century for Scotland, his follower, T h o m a s H . Raddall, might conceiv­
ably be attempting with respect to the Nova Scotia of the twentieth century" (iv). 
For a comprehensive survey of Raddall criticism, see Young, "Thomas H. Raddall 
and the Canadian Critics." 

'- Young makes this point in his full-length study, Thomas H. Raddall (6). 

: i B a m Moody, however, argues persuasively that the sense of connection between 
past and present is precisely what is lacking in Raddall's historical fiction, taken 
together, Moody suggests, Raddall's historical novels and those with a contempo­
rary setting constitute "a triology [sic] with the second volume still missing" ( 153). 

1 In Waverley, not the least of Fergus Maclvor's motives for supporting the (acobite 
cause is the increasing difficulty of maintaining the feudal establishment of a clan 
chieftain: his estate is described as crowded with "a tenantry, hardy indeed, and fit 
for the purposes of war, but greatly outnumbering what the soil was calculated to 
maintain" (157). In Roh Roy, likewise, Rob's transformation from (relatively) 
honest cattle-dealer to outlaw is explicitly linked to the economic situation in the 
Scottish Highlands, where Nicol Jarvie estimates that out of an adult male 
population o f "fifty-seven thousand five hundred men. . . . it's a sad and awfu' 
truth, that there is neither wark, nor the very fashion nor appearance of wark, for 
the tae half of thae puir creatures" (234). As Lukács suggests, 

it has become a matter of economic necessity for the clans to wage their 
desperate and hopeless battles on behalf of the Stuarts. Thev are no longer able 
to maintain themselves on the basis of their primitive economy. Thev possess a 
surplus population, permanently armed and well seasoned who cannot be put 
to any normal use. . . . lor whom an uprising of this kind is the only way out of a 
hopeless situation (58). 

5 Asjane Millgate remarks in her discussion of Rob Roy: "The hero, though voting, 
courageous, and quick to take the offensive, is repeatedly involved in scenes of 
conflict and bloodshed not as an actor but as a powerless witness" (134). 
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1 1 Admittedly, Raddall does not go as far as C o o p e r in this regard; an interesting 
example is nevertheless provided in Roger Sudden (306-09) in the description of 
Roger's confrontation with San Badees Koap (surely a lineal descendant of 
Magua in Cooper's The Last of the Mohicans). While Raddall describes Koap's 
rhetorical gifts—"There was no gainsaying his hold on them [the Micmac]. He 
was one of those remarkable creatures spawned from time to time by warrior 
tribes. . . . gifted with a rousing tongue"—the bulk of the exchange consists of 
Roger's words, which include a derisive parody of Koap's own verbal style. 

7 Having one's life saved by an Indian seems almost de rigueur for Raddall's heroes. 
David Strang's is saved not only by François Dekatha but, on another occasion, bv 
Dekatha's father, Peter, who loses his own life in the process. Roger Sudden's life 
is spared at the instance of Wapke (despite which Roger somewhat ungallantly 
spurns her sexual advances); while in Pride's Fancy the character o f Wokwees 
appears to have been introduced for no other purpose than to save Nathan Cain's 
life at an opportune moment during a sea battle. It would seem that the symbolic 
blessing o f the indigene is essential in order to validate the authority of the 
protagonist. 

H P. N . Medvedev proposes that where "differences between . . . two social groups 
arise from important socioeconomic premises of their existences, the intonation 
of one and the same word will differ profoundly between groups O n e and the 
same word will occupy a completely different hierarchical place in the utterance 
as a concrete social act" ( 123). Evan's speech is merely one of many instances of 
this principle at work in Scott's fiction. 

9 At the same time, mutual recognition of the ambiguity of language can be seen to 
fulfil a valuable social function. In Redgauntlet, for instance, the growing political 
accommodation between supporters of the Hanoverian establishment and their 
former Jacobite opponents expresses itself in a tacit agreement to use non-
contentious terms for the Stuart claimants to the throne ("Chevalier" rather than 
"Pretender," for example). It is a sign of the Laird of Redgauntlet's (increasingly 
anachronistic) intransigence that when Alexander Fairford, deferring to his 
guest's known Jacobite sympathies, proposes a toast simply to "the King" rather 
than to "King George," the Laird responds by passing his glass over the water 
decanter, adding "[o]ver the water," thus refusing his host's implicit offer of 
accommodation. T h e novel's conclusion, in which the authorities refuse even to 
punish the last d o o m e d attempt at ajacobite uprising, is in a sense prefigured by 
Fairford's response to his guest's outrageous piece of rudeness: he simply pre­
tends not to have heard (51). 

1 0 See Medvedev: 

That which has already lost its historical timeliness and importance, that which 
has already been finalized or, more precisely, has been repealed by history 
itself, can easily be finalized, but this finalization will not be perceptible. This is 
the reason that, if the artist chooses historical material, he makes it ideologi­
cally timely by a valuational connection with the contemporary. (158) 

It is, of course, precisely this sense of the "valuational connection" between past 
and present that Lukács sees as central to Scott's achievement as historical 
novelist. 

1 1 In the case of His Majesty 's Yankees, for example, Raddall claims that "that particu­
lar book is really history with a very thin coating of fiction. M u c h of it is pure fact, 
even to the minor conversations of minor characters" (qtd. in Smyth 63). 
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