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I have lived that moment of the scattering o f the people that in 
other times and other places, in the nations of others, becomes a 
time of gathering. Gatherings of exiles and é m i g r é s and refugees; 
gathering at the edge of "foreign evil tures"; gathering at the frontiers; 
gathering in the ghettos or cafés o f city centres; gathering in the 
half-life, half-light of foreign tongues, or in the uncanny fluency of 
another's language; gathering the signs of approval and acceptance, 
degrees , d i s cou r se , d i s c i p l i n e s ; g a t h e r i n g the m e m o r i e s o f 
underdevelopment, o f other worlds lived retroactively; gathering 
the past i n a r i tua l o f revival; ga ther ing the present. A l so the 
gathering of people in the diaspora: indentured, migrant, interned; 
the gathering of incr iminatory statistics, educational performance, 
legal statutes, immigrat ion status. 

/ i L T H O U G H P O S T C O L O N I A L I S S U E S a n d t e r m i n o l o g y f o r m the 

f r a m e o f m y analysis , I a m c o n c e r n e d i n this a r t i c l e w i t h d e f i n 

i n g t r a n s f e r e n t i a l p r o j e c t i o n s o f stereotypes w i t h i n a f a i r l y t r a d i 

t i o n a l i m a g o l o g i c a l f r a m e w o r k . I m a g o l o g i c a l r e s e a r c h has f o r 

the m o s t p a r t c o n c e n t r a t e d o n the p o r t r a y a l o f f o r e i g n e r s — 

the i m a g e o f the G e r m a n i n E n g l i s h l i t e r a t u r e , the i m a g e o f 

the E n g l i s h m a n i n n a t i o n a l E u r o p e a n l i t e r a t u r e s . T h e s e het

e r o s t e r e o t y p e s t r a c e d i n the v a r i o u s n a t i o n a l l i t e r a t u r e s o f E u 

r o p e are p a r t o f a l o n g i m a g o l o g i c a l t r a d i t i o n , ' i n w h i c h several 

key c h a r a c t e r i s t i c s o f t h e n a t i o n a l c h a r a c t e r have b e c o m e at

t a c h e d to the n a t i o n a l s tereotype: the d r u n k e n G e r m a n , the 

p r o u d S p a n i a r d , the st ingy S c o t s m a n . 2 A u t o s t e r e o t y p e s , by c o n 

trast, are r a r e l y d i s c u s s e d , a n d the c o m p l e x t ransfer b e t w e e n 

p r o j e c t i o n s that o n e finds u n d e r t h e c o n d i t i o n s o f c o l o n i a l 
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o p p r e s s i o n or, m o r e c o m p l i c a t e d s t i l l , i n the c i r c u m s t a n c e s o f 

m i g r a t i o n , e x i l e , a n d c u l t u r a l h y b r i d i t y has n o t h a d m u c h atten

t i o n f r o m the d i s c i p l i n e o f i m a g o l o g y . 3 It is n o c o i n c i d e n c e that 

posts tructura l is t a p p r o a c h e s have flourished i n p o s t c o l o n i a l stud

ies that d e a l p r e c i s e l y w i t h this m u r k y r e a l m o f d i s l o c a t e d a n d 

d i s p l a c e d i d e n t i t i e s , w h e t h e r i n the a r e a o f r a c i a l l y t i n g e d c o l o 

n i a l i s m (as p o r t r a y e d i n F r a n t z F a n o n ' s Black Skin, White Masks4), 

w i t h r e g a r d to the g e n d e r - o r i e n t e d i n f l e c t i o n o f c o l o n i a l o p p r e s 

s i o n (Spivak 197-221 , 2 4 1 - 6 8 ) , o r c o n c e r n i n g the state o f i n t e r -

c u l t u r a l h o m e l e s s n e s s , 3 a s i t u a t i o n that is p o r t r a y e d i n n u m e r o u s 

texts by e x p a t r i a t e I n d i a n wri ters . 

I f m y analysis i n i t i a l l y skirts s o m e o f the f a m o u s r e c e n t s tudies 

i n p o s t c o l o n i a l t h e o r y s u c h as H o m i B h a b h a ' s The Location of 

Culture ( 1 9 9 4 ) , the r e a s o n f o r this t e m p o r a r y n e g l e c t is n o t hos

ti l i ty b u t a strategic b r a c k e t i n g o f the p o s t s t r u c t u r a l i s t f r a m e 

w o r k . B y p u t t i n g L a c a n i a n a n d D e r r i d e a n f o r m u l a t i o n s o f the 

c i r c u l a t i o n a n d d i s p l a c e m e n t o f t r a n s f e r e n t i a l i m a g e s u n d e r 

e r a s u r e , I w a n t to e n s u r e that the m o r e t r a d i t i o n a l i m a g o l o g i c a l 

t o o l b o x is e x h a u s t e d f o r its f u l l c o n c e p t u a l p o t e n t i a l b e f o r e 

t u r n i n g to d i f f e r e n t m e t h o d o l o g i c a l f r a m e w o r k s . R a t h e r t h a n , 

as yet, i n d u l g i n g i n " r e a d i n g b e t w e e n the l i n e s " ( B h a b h a , Loca

tion 188) o r e m p l o y i n g "catachrest ic gesture [s] o f i n t e r p r e t a 

t i o n " ( 1 8 4 ) , I w i l l m a p o u t the i t e r a t i o n a n d c i r c u l a t i o n o f 

autostereotypes a n d h e t e r o s t e r e o t y p e s i n the d o u b l e b i n d o f 

c o l o n i a l a n d p o s t c o l o n i a l c o n s t i t u t i o n s o f t h e se l f a n d discuss 

the s o c i a l d i s p l a c e m e n t s that these p r o j e c t i o n s o f a l t e r i t y r e g u 

lar ly u n d e r g o . M y e x a m p l e s c o m e f r o m a s m a l l n u m b e r o f fa i r ly 

w e l l - k n o w n w o r k s by I n d i a n e x p a t r i a t e s , a m o n g w h i c h A n i t a 

Desa i ' s Bye-Bye Blackbird ( 1 9 8 5 ) w i l l rece ive t h e m o s t d e t a i l e d 

a t t e n t i o n s i n c e i t covers n e a r l y t h e f u l l r a n g e o f p o s s i b l e c o m b i 

n a t i o n s o f i m a g e p r o j e c t i o n s . I p r e s e n t five s c e n a r i o s w h i c h de

fine typical c o n s t e l l a t i o n s o f i m a g e transfer : c o l o n y , e x o t i c i s m / 

o r i e n t a l i s m , e x i l e , g l o b a l i z a t i o n / c o s m o p o l i t a n i s m , a n d t h i r d 

party. E a c h o f these has spec i f i c p a r a m e t e r s that are r e l e v a n t to 

the s c e n a r i o . It w i l l a p p e a r f r o m the d i s c u s s i o n that the last 

t h r e e c a t e g o r i e s d e p l o y p a r a m e t e r s f r o m the first two i n strate

g i c ways to serve t h e i r o w n p o l i t i c a l e n d s . 
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I . T h e C o l o n i a l Scenario 

T h e c o l o n i a l s c e n a r i o is c h a r a c t e r i z e d by the a p p r o p r i a t i o n o n 

the p a r t o f the c o l o n i a l subject o f t h e negat ive h e t e r o s t e r e o t y p e 

i m p o s e d o n h i m 6 as h is v e r y o w n a u t o s t e r e o t y p e . T h i s goes h a n d 

i n h a n d w i t h the w i s h to b e c o m e w h i t e , to e x c h a n g e p laces w i t h 

the c o l o n i z e r a n d t h e r e f o r e i n d u c e a pos i t ive h e t e r o s t e r e o t y p e 

p r o j e c t e d o n t h e c o l o n i z e r ( w h i c h c o r r e s p o n d s w i t h t h e 

c o l o n i z e r ' s f l a t t e r i n g a u t o s t e r e o t y p e ) . T h e c o l o n i a l s c e n a r i o 

l e n d s i t se l f to psycho-analyt ic analyses s u c h as those p r o f f e r e d 

by F r a n t z F a n o n a n d A l b e r t M e m m i . T h e c o l o n i z e d subject floun

ders i n se l f -hatred , w h e r e a s — d e s p i t e the nat ive 's a d m i r a t i o n 

f o r the c o l o n i z e r — t h e c o l o n i z e r i n t u r n feels t h r e a t e n e d by 

the g l a n c e o f the o p p r e s s e d . F a n o n ' s a n d M e m m i ' s d e l i n e a t i o n 

o f the d e l i b e r a t e l y i n c u l c a t e d i n f e r i o r i t y c o m p l e x that afflicts 

b l a c k s is as m u c h p a r t o f the c o l o n i a l s c e n a r i o as the sweeper 

B a k h a ' s a d o r a t i o n o f t h i n g s B r i t i s h i n M u l k Raj A n a n d ' s n o v e l 

Untouchable ( 1 9 3 5 ) - 1 1 c a n be p o i n t e d o u t that this l e t h a l accep

tance o f w h i t e s u p e r i o r i t y as p o r t r a y e d i n the I n d i a n texts I w i l l 

be l o o k i n g at c o u l d be e x t e n d e d i n its a p p l i c a t i o n to o t h e r c o n 

texts o f d i s c r i m i n a t i o n i n w h i c h the d e p r i v e d c o n n i v e at t h e i r 

o w n v i c t i m i z a t i o n by the system. M u c h o f the n i n e t e e n t h - c e n 

t u r y d i s c o u r s e a b o u t the w o r k i n g - c l a s s p o o r re i terates the struc

tures that F a n o n , a n d m o r e r a d i c a l l y s t i l l , B h a b h a have o u t l i n e d 

f o r c o l o n i a l d i s c o u r s e ; i n d e e d the same stereotypes o f laziness , 

s tupidi ty , a n d sly serv i l i ty w e r e p r o j e c t e d o n the w o r k i n g class, 

w i t h a c o r r e s p o n d i n g a t t e m p t to create t h e w o r k e r i n o n e ' s o w n 

(middle-c lass) i m a g e 7 ( the " E d u c a t e o u r m a s t e r s " s l o g a n ) , a n d 

the same e m e r g e n c e o f t h e fear o f r e t a l i a t i o n f r o m the w o r k e r s 

c a n b e o b s e r v e d . 8 T h e s c e n a r i o c a n b e t r a c e d a d d i t i o n a l l y i n 

c o n t e m p o r a r y d i s c o u r s e s that m a r g i n a l i z e the p o o r , w h e t h e r i n 

the A m e r i c a n s o c i a l securi ty debates ( i n v a r i a b l y r e c i p i e n t s o f wel

fare are b l a m e d f o r t h e i r s o c i a l i n e p t i t u d e ) o r i n the p a t r o n i z 

i n g first-world a t t i tudes a b o u t t h i r d - w o r l d e c o n o m i c d i s a b i l i t i e s . 

N o t o n l y is t h e r e a c o n s i s t e n t strategy o f b l a m i n g the v i c t i m s , 

w i t h a f a m i l i a r set o f d e r o g a t o r y stereotypes that also s h o w u p i n 

a n t i - f o r e i g n e r d i s c o u r s e (see Essed) ; t h e r e a d d i t i o n a l l y exists the 

q u i t e e v i d e n t fear o f a g g r e s s i o n w h i c h is p r o j e c t e d f r o m the b a d 

c o n s c i e n c e o f those that "have," t h e r e b y l e g i t i m a t i n g repress ive 
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m e a s u r e s against the have-nots that are m e a n t to e n s u r e the 

p r e s e r v a t i o n o f the u n e q u a l status q u o . H e r e , t o o , the p o o r , the 

h o m e l e s s , a n d the m a r g i n a l i z e d w i l l f r e q u e n t l y c o o p e r a t e w i t h 

the strategies d e s i g n e d to c o n t a i n the t h r e a t that they r e p r e s e n t 

to the p r i v i l e g e d classes. H a v i n g i n t e r n a l i z e d the c o n t e m p t d i 

r e c t e d at t h e m ( w h i c h is b u t a n e x a g g e r a t e d i m a g e o f the fear 

t h e i r j u s t d e m a n d s i n s p i r e ) , they i n fact behave as the d e s e r v i n g 

p o o r by b l a m i n g themselves, by a s p i r i n g to the i d e a l i z e d status o f 

the m o n e y e d , a n d by seriously m a k i n g way for those w h o m they 

bel ieve to be "better." ( S y m p a t h y for, a n d rescue at the h a n d s of, 

p o t e n t i a l l y d a n g e r o u s " low e l e m e n t s " is also a r e c u r r i n g t h e m e i n 

V i c t o r i a n l i tera ture . ) I n the West, this s c e n a r i o is i n c r e a s i n g l y 

p l a y e d o u t i n the d a i l y c o n f r o n t a t i o n w i t h the h o m e l e s s i n the 

streets, whereas, i n T h i r d W o r l d c o u n t r i e s , o n e e n c o u n t e r s ghosts 

o f the V i c t o r i a n scene. T h u s , i n N g u g i w a T h i o n g ' o ' s n o t o r i o u s 

p l a y Ngaahìka Ndeenda (I Will Marry When I Want [ p r o d . 1977] ) 

the " g o o d " w o r k e r K i g u u n d a has m u c h s y m p a t h y f o r h is e x p l o i t 

ative s u p e r i o r s , a n d they i n t u r n d e r i d e the s t u p i d i t y o f those 

l i k e h i m , b u t are rea l ly a f r a i d o f the w o r k e r s ' r e t a l i a t i o n . I n a 

scene o f S u n e t r a G u p t a ' s Memories of Rain ( 1 9 9 2 ) , the f e m a l e 

p r o t a g o n i s t M o n i r e m e m b e r s t r a i n r i d e s w i t h h e r p a r e n t s a n d 

o u t l i n e s the p e r p e t u a l b a d c o n s c i e n c e o f m i d d l e - c l a s s I n d i a n s 

towards t h e i r s o c i a l i n f e r i o r s : 

the rancid layers of the child 's rags bit into her senses, she refused 
food, her mother shrugged and doled out puffed bread and potato 
curry to her brother and her father, she watched the family eat, 
their gaze fastened upon their food to avoid the mi l l i on hungry 
eyes . . . and so it had been and would ever be, on every journey, 
except those they took in the insulated comfort o f air-condit ioned 
sleepers, famished eyes would fall upon them, the food would turn 
to cinder in her mouth , she would shrink from the diseased hands 
that stretched in through the train window . . . she would watch the 
hungry eyes pass, empty cups would be flung out o f the window, 
crash against the rail tracks, ashes to ashes, dust to dust. (86) 

It is t h e r e f o r e q u i t e i n t r i g u i n g to trace the i n t e r p é n é t r a t i o n 

o f e c o n o m i c d e p r i v a t i o n a n d p o l i t i c a l d i s c r i m i n a t i o n o n the basis 

o f the spec i f ica l ly c o l o n i a l m a k e - u p o f the p r i m a l scene i n F a n o n 

o r B h a b h a . T h e c o l o n i a l s c e n a r i o seems to i n t e n s i f y the i n t e r 

p lay o f t r a n s f e r e n t i a l i m a g e s because the p o l i t i c a l a n d e c o n o m i c 
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o p p r e s s i o n is p a r t o f a c a l c u l a t e d strategy o f the i n s t r u m e n t -

a l i z a t i o n a n d d i s c i p l i n i n g o f t h e o r i e n t a l a n d r a c i a l O t h e r . 

B h a b h a ' s f o r m u l a t i o n s i n d e e d a r e m o r e p e r t i n e n t to t h e 

A f r i c a n scene: I n d i a n s e l f - d e r o g a t i o n n e v e r r e a c h e d the abysses 

s o u n d e d by the b l a c k m a n ; i n I n d i a , a d u l a t i o n o f t h i n g s B r i t i s h 

was excessive w i t h a w i d e s e g m e n t o f the p o p u l a t i o n . 9 

A n o t h e r aspect c a n h e r e be n o t e d that relates to the c o n s p i c u 

ous p r e s e n c e o f F o u c a u l t i n p o s t c o l o n i a l s tudies . ( B h a b h a , f o r 

i n s t a n c e , f r e q u e n t l y resorts to F o u c a u l d i a n f o r m u l a t i o n s . ) T h e 

c o n n e c t i o n b e t w e e n the w o r k i n g s o f c o l o n i a l p o w e r a n d the 

g e n e r a l a r c h a e o l o g y o f the i m p e r i a l age ( a u t o m a t i z a t i o n , n o r 

m a l i z a t i o n , d e p e r s o n a l i z a t i o n , d i s c i p l i n i n g ) suggests i tse l f as a 

m a t t e r o f c o u r s e . It s h o u l d be n o t e d , however, that the struc

tures o f t h e c o l o n i a l s c e n a r i o are n o t r e p l i c a t e d i n t h e r e l a 

t i o n s h i p b e t w e e n p r i s o n e r s a n d t h e i r w a r d e n s . S i g n i f i c a n t l y , 

F o u c a u l t ' s p r o t o t y p i c a l e m b l e m f o r the strategies o f d i s c i p l i n 

i n g , the p a n o p t i c o n , f o r b i d s i n c o r p o r a t i o n i n t o p o s t c o l o n i a l pa

r a m e t e r s . A l t h o u g h t h e c o l o n i a l s u b j e c t is " k n o w n " a n d 

" s u r v e y e d " ( B h a b h a , " D i f f e r e n c e " 1 9 9 ) , th is s u r v e i l l a n c e is n o t 

p a n o p t i c i n t e r m s o f B e n t h a m ' s m o d e l p e n i t e n t i a r y because the 

c o l o n i a l subject t u r n s his l o o k b a c k o n the c o l o n i z e r a n d t h e r e b y 

r e t a i n s access to subversive c o u n t e r - c o l o n i a l agency. B e n t h a m ' s 

p r i s o n e r s , by c o n t r a s t , are e n t r a p p e d w i t h i n a gaze they c a n n o t 

r e t u r n . T h e p s y c h o l o g i c a l c o n s e q u e n c e s o f B e n t h a m ' s c a r c e r a i 

s c h e m e is d e b i l i t a t i n g to the p o i n t o f a n n i h i l a t i n g p r i s o n e r s ' self-

d e t e r m i n a t i o n . S c a r r y ' s d e s c r i p t i o n s o f the c o m p l e x b o n d t y i n g 

v i c t i m s to t h e i r t o r t u r e r s is m u c h m o r e a p p r o p r i a t e to the p a n 

o p t i c s c e n a r i o t h a n t h e c o l o n i a l l a n d s c a p e o f m a n i p u l a t i o n a n d 

strategic i n s u r g e n c y . 1 0 T h e c o l o n i a l subject m a y c o m e to love 

the master, b u t j a i l e r s o r t o r t u r e r s n e v e r thus e n d e a r themselves 

to t h e i r v i c t i m s . M o r e o v e r , p e n a l i n t i m a c y a n d i m m e d i a c y are to 

be c o n t r a s t e d w i t h c o l o n i a l i s m ' s m e d i a c y t h r o u g h d i s c o u r s e a n d 

t h r o u g h i n s t i t u t i o n a l d e l e g a t i o n . B h a b h a ' s p o i n t a b o u t the c o n 

s p i c u o u s p r e s e n c e o f B r i t i s h c o l o n i a l i n s t i t u t i o n s ( the b a r r a c k s 

n e x t to the c h u r c h a n d the b a z a a r ) 1 1 c a n t h e r e f o r e be f r u i t f u l l y 

c o n t r a s t e d w i t h the secrecy o f p e n i t e n t i a r y s u r v e i l l a n c e a n d dis

c i p l i n i n g w h i c h are s h i e l d e d f r o m the p u b l i c gaze. I n the c o l o 

nies , i t is o n l y the g o v e r n m e n t that r e m a i n s i n v i s i b l e , b e h i n d 
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the scenes, i n D e l h i o r i n E n g l a n d ; the too ls o f c o l o n i a l subjuga

t i o n are i n c l e a r v iew o f a l l a n d s u n d r y . It is this c o m p a r a t i v e 

r e l a x a t i o n o f the c o l o n i a l a p p a r a t u s o f p o w e r that, a c c o r d i n g to 

B h a b h a , faci l i tates the e n a c t m e n t o f c o n t e s t u a l c l a i m s a n d af

fects the c o l o n i a l d i s c o u r s e w i t h s p l i t t i n g a n d d i f f e r e n c i n g . 

I n a d d i t i o n to the autostereotypes a n d h e t e r o s t e r e o t y p e s i n 

the p r o t o t y p i c a l c o l o n i a l s c e n a r i o , t h e r e are two c o m p l e m e n 

tary scenes l o c a t e d , so to speak, o n the o t h e r s ide o f the c o l o n i a l 

m e d a l . I n the first o f these, the c o l o n i a l s c e n a r i o is a t t a c k e d a n d 

i n v e r t e d i n n a t i o n a l i s t i c c o u n t e r - c o l o n i a l d i s c o u r s e . I n the sec

o n d , effects o f h y b r i d i t y are p r o d u c e d i n the subject w h o c o m e s 

to situate h i m s e l f b e t w e e n the c o l o n i a l s c e n a r i o a n d its nativist 

i n v e r s i o n , o r finds h i m s e l f i m p l i c a t e d w i t h b o t h . 

N a t i o n a l i s t c o u n t e r - c o l o n i a l d i s c o u r s e is a r e a c t i o n to the ef

fects o f c o l o n i z a t i o n , n o t a n original " n a t u r a l " state o f affairs. 

S i n c e i n d i g e n o u s c u l t u r e s have f o r the m o s t p a r t n o t b e e n o f 

the c o l o n i z i n g type, they have n o t themselves as colonizers par

t i c i p a t e d i n a c o l o n i a l s c e n a r i o a n d have t h e r e f o r e f a i l e d to e n 

gage i n the d i s c r i m i n a t i n g processes o f k n o w l e d g e a n d p o w e r 

towards t h e i r p o l i t i c a l e n e m i e s . T h e y have t h e r e f o r e t e n d e d to 

have a p r a g m a t i c o r e v e n pos i t ive a t t i t u d e towards E u r o p e a n s , 

r a t h e r t h a n a n a t t i t u d e o f t y p i c a l c o l o n i a l s u p e r i o r i t y w i t h its 

a t t e n d a n t p s y c h o l o g i c a l effects ( b l a m i n g the v i c t i m , exaggerat

i n g the a b j e c t i o n o r the m a g i c p o w e r s o f the O t h e r ) . T h i s was 

n o d o u b t d u e to the a c t u a l m i l i t a r y s u p e r i o r i t y o f the E u r o p e 

ans w h i c h at o n c e i n d u c e d respect a n d a d e s i r e to be l i k e the 

c o n q u e r o r — a d e s i r e m o t i v a t e d also by the w i s h to o u s t e v e n t u 

al ly the c o l o n i a l r e g i m e f r o m its seat o f p o w e r . 1 2 

It is t h e r e f o r e w o r t h n o t i n g that the n a t i o n a l i s t s c e n a r i o is n o 

m e r e i n s t a n t i a t i o n o f a negat ive h e t e r o s t e r e o t y p e f o r the O t h e r , 

this t i m e the i n v a d e r ; b o t h the c o l o n i a l s c e n a r i o a n d the n a t i o n 

alist r e a c t i o n to it are qual i tat ively d i f f e r e n t f r o m the i m a g o l o g i c a l 

f r a m e w o r k u n d e r l y i n g the i m a g e o f the E n g l i s h m a n i n G e r m a n 

l i t e r a t u r e . T h e m a i n r e a s o n f o r that d i s p a r i t y b e t w e e n c o l o n i a l 

a n d n o n - c o l o n i a l i m a g e s l ies i n the o p e r a t i o n s o f p o w e r exer

c i s e d over the c o l o n i a l subject ( b u t n o t over, o r by, the i n d i v i d u a l 

E n g l i s h m a n e n t e r i n g G e r m a n y d u r i n g h i s G r a n d T o u r ) , 1 3 a 

p o w e r that is a g a i n q u a l i t a t i v e l y d i f f e r e n t f r o m s o c i a l d i s c r i m i -
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n a t i o n , as we have seen. T h e p o s t s t r u c t u r a l i s t a p p r o a c h e s i n 

p o s t c o l o n i a l s tudies are t h e r e f o r e c o r r e c t i n p o i n t i n g to the 

secondar iness o f t ransferent ia l processes i n the c o l o n i a l s c e n a r i o , 

a n d we c a n n o w e x t e n d this i n s i g h t to a p p l y also to the react ive 

n a t u r e o f n a t i o n a l i s t i n v e r s i o n s o f the a l r e a d y i n v e r t e d i m a g e 

s t r u c t u r e o f the c o l o n i a l s i t u a t i o n . 

B e s i d e s a c h a r a c t e r i s t i c c e l e b r a t i o n o f nat ive c u l t u r e as a p o 

l i t i c a l m o v e against the p o t e n t c o l o n i a l adversary, o n e c a n a d d i 

t i o n a l l y p o s i t a r e c u r r i n g s c e n a r i o o f h y b r i d i t y a t t a c h i n g to the 

state o f c o l o n i a l s u b j u g a t i o n . I a m h e r e u s i n g the t e r m h y b r i d i t y 

to d e n o t e b o t h a n i n t e r m i n g l i n g o f c u l t u r e s — as i n the i r r e 

d e e m a b l y c o m p r o m i s e d nat ive c u l t u r e 1 4 p r o p a g a t e d by n a t i o n 

alist c o u n t e r f o r c e — a n d i n the m o r e spec i f i ca l ly p s y c h o a n a l y t i c 

sense i n w h i c h B h a b h a d e f i n e s the t e r m : the c o l o n i a l subject 

b e c o m e s h y b r i d i z e d as a c o n s e q u e n c e o f the c o n f r o n t a t i o n w i t h 

the p s y c h o l o g i c a l effects o f the c o l o n i a l s c e n a r i o a n d so d o e s 

the r e t a l i a t o r y b u t i n e v i t a b l y s e c o n d a r y n a t i o n a l i s t i c c o u n t e r c u l 

t u r e . B h a b h a ' s r e c u r r i n g use o f the t e r m ambivalence'' relates 

prec ise ly to this c o m p l e x i n t e r p l a y o f t rans ferent ia l i m a g e s w h i c h 

c a n n o t be r e s o l v e d i n the p l e n i t u d e o f a subject ive i d e n t i f i c a 

t i o n b u t c o n s t r a i n s t h e c o l o n i a l subject to h o v e r b e t w e e n ex

c h a n g e a b l e p o s i t i o n s o f s t e r e o t y p e s w h o s e F i x a t i o n s p r o v e 

d i f f i c u l t to escape. 

T h e t ra jectory t r a c e d h e r e f r o m c o l o n i a l to a n t i - c o l o n i a l to 

h y b r i d i d e n t i f i c a t i o n s e m e r g e s b o t h f r o m M u l k Raj A n a n d ' s 

Untouchable ( 1935) a n d f r o m R. K. N a r a y a n ' s 7¾« Guide ( 1 9 5 8 ) . 

I n Untouchable, B a k h a starts o u t w i t h a n u n m i t i g a t e d a d m i r a t i o n 

f o r the B r i t i s h ( a n d also a q u a l i f i e d respect f o r the B r a h m i n s ) 1 6 

o n l y to lapse i n t o a r e j e c t i o n o f the W e s t e r n m o d e l ( the f a i l e d 

c o n v e r s i o n ) , a b r i e f n a t i o n a l i s t i c e n t h u s i a s m (the G a n d h i inter

l u d e ) , a n d to e n d u p w i t h the h o p e f o r the i n t r o d u c t i o n o f the 

W e s t e r n c o n t r a p t i o n o f the to i le t . T h a t i n v e n t i o n , i n its soc ia l 

c o n s e q u e n c e s f o r U n t o u c h a b l e s , const i tutes a t y p i c a l site o f c u l 

t u r a l h y b r i d i t y . L i k e w i s e , i n N a r a y a n ' s The Guide, Raju 's ers twhi le 

a d o p t i o n o f W e s t e r n f o r m s o f e n t e r p r i s e ( R a j u as t o u r i s t g u i d e , 

R a j u as m a n a g e r ) a n d o f s u b s e r v i e n c e ( R a j u as a m o d e l p r i s o n e r 

o f "sly c iv i l i ty") gives way to a s p u r i o u s s e l f - i m m e r s i o n i n the na

tive t r a d i t i o n o f the h o l y m a n , a n e n a c t m e n t o f h o l y ways that — 
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f r o m m i m i c r y a n d s i m u l a t i o n — t u r n s i n t o d e a d l y ser iousness . 

T h e h y b r i d i t y a t t a c h i n g to the final m o m e n t s o f the n o v e l re

lates to the u n i n t e n d e d r e f u n c t i o n a l i z a t i o n o f Ra ju ' s p u b l i c i t y 

s t u n t — r e s c u i n g the v i l l a g e f r o m d r o u g h t by h is s a c r i f i c i a l 

fast — i n t e r m s o f b o t h the t r a d i t i o n a l c u l t u r e (the o p e n e n d i n g 

m a k e s i t p o s s i b l e to r e a d as p r o p h e t i c Ra ju ' s final w o r d s ) a n d o f 

the f o r e i g n m e d i a c u l t u r e i n w h i c h Raju 's c r a v i n g f o r respect 

f r o m h i s f e l l o w v i l lagers is c r u e l l y d i s p l a c e d i n the g lare o f the 

sensat ional i s t r e q u i r e m e n t s o f t e l e v i s i o n r e p o r t i n g . 1 7 

T h e c o l o n i a l s c e n a r i o d e s c r i b e s the effects o f c o l o n i a l i s m o n 

the c o l o n i z e d ; the s e c o n d s c e n a r i o — the e x o t i c i s t / o r i e n t a l i s t 

s c e n a r i o — d e f i n e s the same s i t u a t i o n f r o m the p e r s p e c t i v e o f 

the c o l o n i z e r . B e f o r e d e a l i n g w i t h the issue o f e x o t i c i s m , h o w 

ever, I w a n t to i n t r o d u c e b r i e f l y a t o p i c that c e n t r a l l y affects 

e x o t i c i s t d i s c o u r s e , the p a r a m e t e r o f g e n d e r . T h e p r o t o t y p i c a l 

c o l o n i a l subject is m a l e , a n d so is the c o l o n i z e r — a n o t h e r 

p r o o f o f the i m a g i n a r y 1 8 r e l a t i o n s h i p s u b s i s t i n g b e t w e e n the 

two. I n the e x o t i c i s t s c e n a r i o , o n the o t h e r h a n d , the c o l o n i z e d 

t e r r i t o r y is f r e q u e n t l y p i c t u r e d as f e m a l e , to be c o n q u e r e d a n d 

p e n e t r a t e d . M o r e o v e r , the c o l o n i a l w o m a n w i t h h e r c h a r a c t e r i s 

tic a l l u r e plays a p r o m i n e n t r o l e i n the c u l t u r a l i m a g i n a r y , sym

b o l i z i n g b o t h the a t t r a c t i o n s o f the c o l o n i z e d l a n d a n d the 

t r e a c h e r y a n d d a n g e r o f its s e d u c t i v e c h a r m . ( T h i s o f c o u r s e 

e c h o e s s t e r e o t y p i c a l views a b o u t w o m e n p r e v a l e n t i n the West.) 

It is also q u i t e s i g n i f i c a n t to o b s e r v e the types o f w o m e n that 

do get i n s c r i b e d i n t o the c o l o n i a l d i s c o u r s e . F a s c i n a t i o n w i t h the 

H i n d u p r a c t i c e o f suttee, f o r i n s t a n c e , b e t o k e n s a c l e a r l y sensa

t i o n a l i s t a n d v o y e u r i s t i c a t t i t u d e o n the p a r t o f the w i t n e s s i n g 

E n g l i s h m e n , as the r e c e n t l i t e r a t u r e o n suttee a m p l y i l lustrates , 

(see M a n i ; F l u d e r n i k , "Suttee R e v i s i t e d " ) a n d the t o p o s o f the 

b l o o d - t h i r s t y p r i n c e s s — a n o t h e r r e c u r r e n t figure i n the c o l o 

n i a l n o v e l — l ikewise caters to the seamy s ide o f the c o l o n i z e r s ' 

fantasies. I n p o r t r a y a l s o f B r i t i s h w o m a n h o o d , t o o , the " p r i m a l 

s c e n e " is that o f a g a n g r a p e o f B r i t i s h wives a n d d a u g h t e r s by 

r i o t i n g I n d i a n b a r b a r i a n s ( S h a r p e ) , a n d the inverse negat ive 

i m a g e o f W e s t e r n w o m e n e m e r g e s i n the p r o t o t y p e o f f e m i n i n e 

cruel ty , the memsahib ( G h o s e ) . I n t y p i c a l o r i e n t a l i s t f a s h i o n , o n e 
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t h e r e f o r e has two c o m p l e m e n t a r y ( a n d c o n t r a d i c t o r y ) stereo

types a b o u t w o m e n — the v i c t i m a n d the m o n s t e r — a n d these 

are a p p l i e d b o t h to I n d i a n a n d to B r i t i s h subjec ts . 1 9 

T h e i m p l i c a t i o n o f w o m e n f o l k i n the c o l o n i a l e c o n o m y o f 

p o w e r is always p r e s e n t o n the s i d e l i n e s i n the r e c e n t t h e o r e t i 

c a l d i s c u s s i o n b u t r a r e l y t h e m a t i z e d i n the classic texts. Spivak, 

o f c o u r s e , s t a r t e d a t r e n d i n the o p p o s i t e d i r e c t i o n (see also 

M i n h - h a ; M a n i ; a n d M o h a n t y ) . F o r e x a m p l e , B h a b h a treats two 

" p r i m a l " scenes i n F a n o n ' s Black Skin, White Masks as c o n s t i t u 

tive o f h y b r i d i z a t i o n a n d s p l i t t i n g , a n d b o t h c r u c i a l l y i m p l i c a t e 

w o m e n i n t h e c o l o n i a l system. I n the first scene the b l a c k m a n is 

p o i n t e d at by the c h i l d , 2 0 w h o says " L o o k , a N e g r o . . . M a m a , see 

the N e g r o . I ' m f r i g h t e n e d ! " ( 1 1 1 - 1 2 ) — a c o n f r o n t a t i o n i n 

w h i c h the d i s c r i m i n a t i o n o f the b l a c k m a n is e n a c t e d by m e a n s 

o f v e r b a l e x e c r a t i o n by m o t h e r a n d d a u g h t e r . I n the c o n t i n u a 

t i o n o f this e n c o u n t e r ( F a n o n ' s s e c o n d s c e n e ) , a l i t t l e b o y i d e n 

tifies this fear o f the b l a c k m a n as the p r i m e v a l t r a u m a that the 

b l a c k m a n is g o i n g to eat h i m u p : 

The Negro is an animal , the Negro is bad, the Negro is mean, the 
Negro is ugly; look, a nigger, it's cold , the nigger is shivering, the 
nigger is shivering because he is co ld , the little boy [!] is t rembling 
because he is afraid of the nigger, the nigger is shivering with cold , 
that cold that goes through your bones, the handsome little boy [!] 
is t rembling because he thinks that the nigger is quivering with rage, 
the little white boy [!] throws himself into his mother's arms: Mama, 
the nigger's going to eat me up. (113-14) 

A g a i n , the c h i l d seeks re fuge w i t h the m o t h e r , f l e e i n g f r o m the 

b l a c k m a n . 

T w o o b s e r v a t i o n s suggest themselves i n c o n n e c t i o n w i t h these 

scenes. O n e c o n c e r n s F a n o n ' s s i t u a t i n g o f the w h i t e w o m a n 

w i t h i n t h e c o l o n i a l a n d r a c i a l p o w e r s t r u c t u r e ; t h e o t h e r , 

B h a b h a ' s c o m p l e t e s i l e n c e a b o u t the issue o f g e n d e r i n h is two 

key c i t a t i o n s f r o m F a n o n . I n F a n o n ' s text, the s tory c o n t i n u e s 

by r e l a t i n g h o w the b l a c k m a n fights b a c k : 2 1 

"Kiss the handsome Negro's ass, Madame!" [says the black man] . 
Shame flooded her face. A t last I was set free from any ruminat ion. 
A t the same time I accomplished two things: I identified my enemies 
and I made a scene. A grand slam. Now one would be able to laugh. 

(114) 
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W h a t exact ly d o e s F a n o n want? B y l o c a t i n g r a c i s m i n the t r i 

a n g l e b e t w e e n m o t h e r , c h i l d , a n d b l a c k m a n , h e n o t o n l y draws 

the p r o d u c t i o n o f racist s tereotypes i n t o the s p h e r e o f the f a m 

i ly at its m o s t i n t i m a t e c o r e ; h e also m a k e s w o m e n r e s p o n s i b l e 

f o r t h e racist e d u c a t i o n o f t h e i r o f f s p r i n g . I n b o t h cases the 

w o m a n p r o v i d e s a b u l w a r k o f w h i t e n e s s , a re fuge f o r the fr ight

e n e d c h i l d . T h e e n e m y o f the b l a c k m a n , the s tory i m p l i e s , is 

n o t t h e w h i t e m a n , b u t the w h i t e w o m a n . B y s h a m i n g the w h i t e 

w o m a n i n t o a d m i t t i n g h e r s e x u a l i n t e r e s t i n h i m , the b l a c k m a n 

t u r n s the c o l o n i a l r h e t o r i c b a c k o n h e r : the c o l o n i a l system h a d 

r e d u c e d the b l a c k m a n to a n a n i m a l p r e c i s e l y because h e was 

s a i d to d e s i r e w h i t e w o m e n . A n d that a t t r i b u t i o n o f g u i l t to the 

b l a c k m a n , F a n o n i m p l i e s , is a p r o j e c t i o n o f t h e w h i t e m a n ' s 

k n o w l e d g e ( o r fear) o f (white) w o m e n ' s lust f o r the " N e g r o " — 

a d e s i r e that whi tes c o n s i d e r to be a n i m a l i s t i c a n d t h e r e f o r e has 

to be d e n i e d , p r o j e c t e d o n the b l a c k m a n , a n d t r a c e d to the 

b l a c k m a n ' s m y t h i c a l l y e x a g g e r a t e d s e x u a l prowess . T h e i n f e r i 

o r i t y c o m p l e x i n c u l c a t e d i n t o b l a c k m e n is t h u s the p r o j e c t i o n 

o f w h i t e m a l e s ' f e e l i n g o f s e x u a l i n f e r i o r i t y ( F a n o n 141-69) . 

F a n o n ' s analysis t h e r e f o r e shifts the e n t i r e b l a m e o f r a c i a l dis

c r i m i n a t i o n o n t o w h i t e w o m e n , " b l a s p h e m i n g " against the so-

c a l l e d c i v i l i z i n g p o w e r s o f w o m a n h o o d qua m o t h e r h o o d a n d 

t h e r e b y t r a n s g r e s s i n g against o n e o f the m o s t c h e r i s h e d m y t h s 

o f c o l o n i a l society. 

T o present-day ears, F a n o n ' s e n t i r e s c h e m a s o u n d s e n t i r e l y 

g y n o p h o b i c a n d fixated o n the m a l e perspect ive . W h e r e a s F a n o n 

is p e r f e c t l y c a p a b l e o f r e c o g n i z i n g that a s c r i p t i o n s o f a b n o r m a l 

s e x u a l prowess are c o n s t r u c t i o n s d e s i g n e d to r e d u c e the b l a c k 

m a n to a c o n c e p t u a l p o s i t i o n o f s h e e r a n i m a l i t y , the a s c r i p t i o n 

to w h i t e w o m e n o f s e x u a l d e s i r e f o r the b l a c k m a n , w h i c h is as 

m u c h o f a c o n s t r u c t — m o t i v a t e d by a s e x u a l i n f e r i o r i t y c o m 

p l e x a n d s e x u a l j e a l o u s y 2 2 ( w i t h a g o o d m e a s u r e o f m i s o g y n y o n 

the p a r t o f w h i t e males) — is s w a l l o w e d by h i m as the t r u t h p u r e 

a n d s i m p l e . H e r e are two o f the m o s t s c a n d a l o u s passages: 

I understand this extra-fragile woman: A t bot tom what she wants 
most is to have the powerful Negro bruise her frail shoulders. (167) 
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Are we not now observing a complete inversion? Basically, does this 
fear of rape not itself cry out for rape? Just as there are faces that 
ask to be slapped, can one not speak of women who ask to be raped? 

(156) 

O f c o u r s e , F a n o n tries to " re scue " these l a m e n t a b l y misogy

nie s tatements by l i n k i n g t h e m to p s y c h o a n a l y t i c t h e o r i e s a b o u t 

w o m e n ' s sexual i ty ( 178-79) , t h e r e b y s u b s c r i b i n g to the view that 

m a s o c h i s m is n a t u r a l to the f e m a l e p s y c h i c d e v e l o p m e n t . - 3 I n 

fact, h e e n d s u p e x p l a i n i n g w o m e n ' s r a p e fantasies as the dis

p l a c e m e n t o f a n u n c o n s c i o u s w i s h f o r aggress ion w h i c h they t u r n 

b a c k o n themselves by l o c a t i n g it i n the aggressive m a l e . A s Verges 

e x p l a i n s , 

The fantasy " A Negro is raping me" is thus the conjunction of two 
desires: to disembowel the mother and to be beaten/penetrated by 
the father's penis. Bo th desires are fulfilled through the fantasy of 
being raped by the Negro. The Negro occupies both the posit ion of 
the father fulf i l l ing the wish to be hurt and the wish to attack the 
mother. There is a conflation between the little g i r l [i.e., Marie 
Bonapar te ' s /Freud 's little g i r l from their " A C h i l d is Be ing Beaten" 
essays] and the Negro, and the latter becomes the aggressor of the 
female/maternal body. The Negro can occupy this place because 
cul ture has constructed h i m as violent and murderous . In the 
Freudian fantasy, beating also means to the ch i ld an affirmation of 
the father's love. The negro would then give the white woman a 
masochistic affirmation of love. ("Creole Sk in" 5 9 2 ) 

S i n c e t h e b l a c k m a n ' s t h r e a t has b e e n fixated o n h is g e n i t a l s 

( F a n o n 1 6 2 - 6 3 ) , h e c o m e s to serve as the p r i m a l p h a n t o m o f 

the aggressive m a l e . 2 4 T h i s is t a n t a m o u n t to b l a m i n g w o m e n f o r 

e v o k i n g j u s t i f i e d s e x u a l j e a l o u s y i n t h e i r h u s b a n d s a n d t h e r e 

f o r e m a k i n g t h e m r e s p o n s i b l e f o r the s u b s e q u e n t d i s c r i m i n a 

t o r y t r e a t m e n t o f b l a c k m e n at the h a n d s o f w h i t e m e n . 

I n d e e d , o n e c a n easi ly t u r n the tables o n F a n o n . F o r i n s t a n c e , 

it c a n be n o t e d that h e is q u i t e w i l l i n g to leave F r e u d i a n p s y c h o 

a n a l y s i s b e h i n d i f t h i s s e r v e s h i s o w n p u r p o s e s . T h u s , i n 

M o z a m b i q u e , d r e a m s a b o u t c r u e l b l a c k m e n are n o l o n g e r to 

be e x p l a i n e d i n t e r m s o f F r e u d i a n n e u r o s e s ; they s i m p l y re late 

to the massacres a n d t o r t u r i n g s o f o n e i n five o f every M a l a g a s y 

by the Sengalese t r o o p s c o n q u e r i n g M o z a m b i q u e ( 1 0 0 - 0 4 ) . O n e 

is t h e r e f o r e p e r f e c t l y j u s t i f i e d to start w i t h F a n o n ' s o w n a d m i s -
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s i o n o f the b l a c k m a n ' s d e s i r e f o r w h i t e w o m e n , a d e s i r e that is 

u l t i m a t e l y n o t s e x u a l b u t symbolic o f the w i s h to b e c o m e p u r e l y 

w h i t e , a n after-effect o f the b l a c k m a n ' s c o n s t i t u t i v e a b a n d o n 

m e n t n e u r o s i s u n d e r c o l o n i a l i s m ( 7 6 - 7 9 ) . S i n c e i n this h y p o 

t h e t i c a l s c e n a r i o the b l a c k m a n wants to be l o v e d by the w h i t e 

w o m a n , it is t h e r e f o r e o n l y l o g i c a l that he s h o u l d fantasize a b o u t 

w h i t e w o m e n ' s s e x u a l des ires f o r b l a c k m e n . 

It n e e d s to be o b s e r v e d , however , that s u c h fantasies refuse 

a n y r e a l u n d e r s t a n d i n g o f w o m e n a n d t h e i r s e x u a l v u l n e r a b i l i t y . 

T h i s is the m o r e s h a m e f u l o n F a n o n ' s p a r t b e c a u s e h e is q u i t e 

c l e a r l y aware o f b l a c k m e n ' s v u l n e r a b i l i t y i n t h e i r s e x u a l o r g a n s , 

p o i n t i n g o u t that b l a c k s have t r a d i t i o n a l l y b e e n t h r e a t e n e d w i t h 

c a s t r a t i o n ( 162 ). It s h o u l d t h e r e f o r e have b e e n p o s s i b l e f o r h i m 

to a c k n o w l e d g e the fact that f o r w o m e n t o o the site o f t h e i r 

greatest i n t i m a c y is p r e c i s e l y the space that is m a x i m a l l y v u l n e r 

a b l e to aggressive i n v a s i o n , a n d that s u c h p e n e t r a t i o n t h r e a t e n s 

to destroy t h e i r v e r y ego. F a n o n n o t o n l y refuses to e n g a g e w i t h 

t h e f e m a l e e x p e r i e n c e o f v u l n e r a b i l i t y b u t also i m p l i c i t l y sub

scr ibes to a v e r s i o n o f F r e u d i a n psycho-analysis that d e f i n e s 

w o m e n ' s s e x u a l p l e a s u r e as s y n o n y m o u s w i t h a m a s o c h i s t i c de

sire f o r aggressive p e n e t r a t i o n — a m a l e fantasy par excellence 

s i n c e this projects t h e v e r y p a r a m e t e r s o f m a l e s e x u a l p l e a s u r e 

o n t o f e m a l e d e s i r e . 

T h e screw c a n i n fact b e t u r n e d o n e b i t f u r t h e r o n F a n o n by 

n o t i n g that h is text i n g e n e r a l gives a m p l e e v i d e n c e o f misogyny, 

a n d that i t p a r t i c u l a r l y focuses o n h is h a t r e d o f b l a c k w o m e n 

w h o s p u r n e d h i m f o r w h i t e (r) m e n . B l a c k w o m e n are a c c u s e d 

o f s o c i a l c l i m b i n g , s n o b b i s m , a n d d o w n r i g h t crue l ty . F a n o n ' s 

m o s t e g r e g i o u s case is the m u l a t t o w h o n e a r l y has h e r d a r k b l a c k 

l o v e r p r o s e c u t e d f o r h is i m p e r t i n e n c e o f w r i t i n g h e r a le t ter (56-

5 7 ) . A v e r y p e r s o n a l t o u c h to this c r i t i c i s m o f b l a c k w o m e n e n 

ters the p i c t u r e i n the c h a p t e r " T h e F a c t o f B l a c k n e s s " : 

Shame. Shame a n d self-contempt. Nausea. W h e n people l ike me, 
they tell me it is i n spite o f my color. W h e n they dislike me, they 
point out that it is not because of my color. E i ther way, I am locked 
into the infernal circle. 

I turn away f r o m these inspectors of the A r k before the FJood and I 
attach myself to my brothers, Negroes like myself. To my horror , 
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they too reject me. They are almost white. A n d besides they are 
about to marry white women. They wil l have chi ldren faintly tinged 
with brown: W h o knows, perhaps little by little . . . ( 116-17) 

T h e r e is a lso the w o m a n that j u m p s at h i m f o r b e i n g c a l l e d a 

Negress a n d the b l a c k " g i r l " w h o keeps a list o f d a n c e hal ls "where-

t h e r e - w a s - n o - c h a n c e - o f - r u n n i n g - i n t o - n i g g e r s " ( 5 0 ) . T h i s s h o u l d 

be r e a d against a n e a r l i e r passage: 

It is always essential to avoid fall ing back into the pit o f niggerhood, 
and every woman in the Anti l les . . . is determined to select the least 
black of the m e n . . . . I know a great number of girls from Martinique, 
students in France, who admitted to me with complete candor . . . 
that they would find it impossible to marry black men. (Get out of 
that and then deliberately go back to it? Thank you, no) . ( 4 7 - 4 8 ) 

O n e c a n t h e r e f o r e , r e a d i n g b e t w e e n the l i n e s , u n c o v e r a great 

h u r t , the w o u n d o f h u r t p r i d e , the w o u n d o f r e j e c t i o n by w o m e n 

b l a c k o r w h i t e a n d a s u b s e q u e n t u n c o n s c i o u s n e e d f o r revenge 

by m e a n s o f p r o j e c t i o n . S u i t a b l y so f o r s o m e o n e w h o s e v i s i o n o f 

love is a r t i c u l a t e d i n t e r m s o f e g o r a t h e r t h a n the g i v i n g o r re

c e i v i n g o f t e n d e r n e s s a n d r e s p e c t : " T h e p e r s o n I l o v e w i l l 

s t r e n g t h e n m e by e n d o r s i n g m y a s s u m p t i o n o f m y m a n h o o d " 

( 4 1 ) . 

T o r e t u r n f r o m F a n o n ' s text to B h a b h a ' s creat ive r e a d i n g o f 

F a n o n . B h a b h a ' s s i l e n c e o n the g e n d e r f a c t o r i n F a n o n is ex

t r e m e l y o d d b e c a u s e h is t h e o r y o f s p l i t t i n g l i t e r a l l y a n d e x p l i c 

it ly bases i tse l f o n a c o r r e l a t i o n b e t w e e n p o w e r a n d d e s i r e 

( " D i f f e r e n c e " 1 9 4 ) , t h e c o m b i n a t i o n o f w h i c h is c r u c i a l to 

B h a b h a ' s e x p l i c a t i o n o f d i f f e r e n c i n g i n the field o f c o l o n i a l 

o p p r e s s i o n a n d r e b e l l i o n . Surely , i t is s i g n i f i c a n t that the L a w o f 

the F a t h e r is h e r e r e p r e s e n t e d by the m o t h e r , a n d that B h a b h a ' s 

r e m a r k a b o u t the self-assurance o f the "white g i r l " (76) by a n 

e x c h a n g e o f g l a n c e s w i t h the m o t h e r n e v e r p o i n t s o u t that this 

w o u l d n e e d to be r e a d as the g i r l ' s r e a s s u r a n c e o f h e r gender 

status. W h e r e a s , i n F a n o n , it is p r e c i s e l y the difference i n g e n d e r 

that p r o d u c e s r a c i a l t e n s i o n . 

B h a b h a ' s u n c o n c e r n f o r g e n d e r b e c o m e s , i n d e e d , even m o r e 

d i s q u i e t i n g w h e n o n e l o o k s at F a n o n ' s text to establ ish the pre

cise q u a l i t y o f this e x c h a n g e o f g l a n c e s b e t w e e n the "white g i r l " 

a n d h e r m o t h e r . N e i t h e r the E n g l i s h t r a n s l a t i o n nor the French 
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original b e a r any trace o f f e m i n i n i t y . N o g e n d e r i n d i c a t i o n is p r o 

v i d e d the first t i m e we r e a d " L o o k a N e g r o ! . . . M a m a , see the 

N e g r o ! I ' m f r i g h t e n e d ! " (111-12) . N o r c a n s u c h g e n d e r -

i z a t i o n be d e t e c t e d i n the s e c o n d passage a page a n d a h a l f la ter 

( " L o o k at the n i g g e r ! . . . M a m a , a N e g r o !" [ 1 1 3 ] ) , e x c e p t i n the 

s e n t e n c e "Take n o n o t i c e , sir, h e d o e s n o t k n o w that y o u are as 

c i v i l i z e d as we," w h i c h n e e d s to be i n t e r p r e t e d as the m o t h e r ' s 

address to F a n o n - t h e - c h a r a c t e r a n d h e n c e the " h e " m u s t re fer to 

the " h a n d s o m e l i t t le b o y " (114) o f the n e x t page. I f t h e r e is ex

p l i c i t g e n d e r i n g , it is t h e r e f o r e m a l e . S i n c e i n the o r i g i n a l " I ' m 

f r i g h t e n e d " reads as " j ' a i p e u r " (Peau noire 1 15) , a g e n d e r - n o n 

speci f ic f o r m u l a , 2 5 n o " g i r l " c a n be s a i d to s h o w u p i n F a n o n ' s 

text . 2 6 B h a b h a ' s o d d a n d i n c o r r e c t i m p o s i t i o n o f f e m a l e g e n d e r 

o n F a n o n ' s c h i l d p r o t a g o n i s t t h e r e f o r e betrays a b l i n d spot i n 

his o w n analysis a n d const i tutes a n u n c o n s c i o u s p r o j e c t i o n o f 

F a n o n ' s m i s o g y n y o n t o the c r i t i c a l p o s t c o l o n i a l d i s c o u r s e . 

A s a c o n s e q u e n c e o f B h a b h a ' s g e n d e r b l i n d n e s s h e also fai ls 

to discuss the c r u c i a l p s y c h o a n a l y t i c s i g n i f i c a n c e o f the l i t t le boy. 

Surely , the s c e n a r i o reverberates w i t h the boy 's r e l a t i o n s h i p to 

the m o t h e r — i n F r e u d i a n t e r m s , h e m u s t by n o w have n o t e d 

h e r l a c k o f the m a l e o r g a n . I n this l i n e o f i n t e r p r e t a t i o n , the 

b l a c k m a n ' s p e n i s a c q u i r e s m o r e t h a n s y m b o l i c o v e r t o n e s s ince 

the b l a c k m a n c o m e s to e m b o d y the t h r e a t o f r e p l a c i n g the ab

sent father— the w h i t e m a n — i n pars pro toto f a s h i o n . I n this 

i m p l i c i t s c e n a r i o the s m a l l b o y c o m e s to c o m p e t e f o r h is m o t h e r 

w i t h the b l a c k m a n ( i n s t e a d o f his r e a l fa ther) f o r the d e s i r e o f 

the m o t h e r ( i n b o t h r e a d i n g s o f the g e n i t i v e ) . 2 7 I n this s y m b o l i c 

contest , the " h a n d s o m e l i t t l e b o y " seems to have a n advantage 

over the " N e g r o , " s i n c e h is c o m p e t i t o r has b e e n d i s c r e d i t e d by 

the set o f c o n t e m p t u o u s a t t r i b u t e s a p p l i e d to h i m i n the text. A s 

B e r g n e r n o t e s percept ive ly , F a n o n ' s e a r l i e r self e x p e r i e n c e s the 

a b a s e m e n t o f a " ' f e m i n i n e ' p o s i t i o n " ( 8 0 ) , that o f b e i n g sub

j e c t e d to s c o p i c d e t e r m i n a t i o n by the c o l o n i z e r . T h i s h u m i l i a 

t i o n is a g g r a v a t e d by the fact that s c o p i c v i o l e n c e is p e r f o r m e d 

by a w o m a n s i n c e i n the t r a d i t i o n a l s c o p i c r e g i m e s w o m e n e n d 

u p b e i n g s u b j e c t e d to the m a l e gaze ( 7 9 - 8 0 ) . H o w e v e r , s ince the 

b l a c k m a n ' s i n s u l t to the w o m a n exposes the m o t h e r ' s s u p p o s e d 

d e s i r e f o r the " N e g r o , " the l i t t l e b o y i n fact loses the c o m p e t i 

t i o n i n p r o p e r O e d i p a l f a s h i o n . 



C R O S S - M I R R O R I N G S O F A L T E R I T Y 43 

B e y o n d B h a b h a ' s s i l e n c e o n the g e n d e r issue a n d b e y o n d the 

c u r i o u s a b s e n c e o f t h e w h i t e m a n f r o m F a n o n ' s p r i m a l scene, 

the g e n d e r i n g o f the c o l o n i a l s c e n a r i o r e m a i n s o f c r u c i a l i m 

p o r t a n c e e l s e w h e r e . M e m m i ' s d e s c r i p t i o n o f the master/s lave 

t y p o l o g y o f the c o l o n i a l b o n d ( i n g ) c a r r i e s r e m a r k a b l y e x p l i c i t 

h o m o s o c i a l tones: the i d e n t i f i c a t i o n o f the c o l o n i a l subject w i t h 

the c o l o n i z e r is q u i t e o p e n l y o n e w i t h h is v i r i l i t y — the d e s i r e to 

" b e c o m e " the c o l o n i z e r b e i n g t a n t a m o u n t to a d e s i r e to r e g a i n 

o n e ' s v i r i l i t y lost i n the e m a s c u l a t i n g defeat by the w h i t e m a n . 2 8 

I n o t h e r c o n t e x t s , t o o , i t is always the sly servant , the peasant , 

the w a r r i o r , the o r i e n t a l p r i n c e i n h is h a r e m w h o c o n f r o n t the 

W e s t e r n g o v e r n m e n t : p o w e r r e l a t i o n s are by d e f i n i t i o n between 

men. S u b a l t e r n s tudies , by f o r e g r o u n d i n g the f a m i l y a n d the v i l 

lage c o m m u n i t y , have c o n t r i b u t e d s i g n i f i c a n t l y to the c o l o n i a l 

d e b a t e s ince they h e l p e d to revise the classic c o l o u r - b l i n d analy

ses o f c o l o n i a l h i s t o r y . T h a t t r a d i t i o n a l s c e n a r i o , by v i e w i n g 

w o m e n as m e r e a p p e n d a g e s to the m e n , d e n i e d t h e m p o l i t i c a l 

a g e n c y . A s F a n o n ' s a n e c d o t e s h o w s , h o w e v e r , e v e n w i t h i n 

p o s t c o l o n i a l t h e o r y g e n d e r issues are i n d e e d c o n s t i t u t i v e o f the 

c o l o n i a l s i t u a t i o n , a n d w o m e n are st i l l u n w i t t i n g l y f o r c e d to func

t i o n as the n e u r a l g i c p o i n t i n a system o f r a c i a l d i s c r i m i n a t i o n . 

T h e h i s t o r i c a l i m p l i c a t i o n o f w o m e n i n the c o l o n i a l p o w e r struc

ture t h u s leaves traces i n the c u l t u r a l e p i s t e m e w h o s e r e v e r b e r a 

t i o n s , as we have s e e n , r e - e m e r g e i n o d d m o m e n t s o f B h a b h a ' s 

p o s t s t u c t u r a l i s t d i s c o u r s e . 

I I . T h e Exoticist Scenario 

I n d i a has b e e n a n e x c e p t i o n a l l y f r u i t f u l g r o u n d f o r e x o t i c i s t dis

courses . A n u m b e r o f t y p i c a l l y e x o t i c e l e m e n t s c o m b i n e i n the 

I n d i a n e x p e r i e n c e , e c h o i n g t o p o i w i t h w h i c h the E n g l i s h w e r e 

f a m i l i a r s i n c e W i l l i a m B e c k f o r d ' s Vathek ( 1 7 8 6 ) . T h e r e is, first 

o f a l l , the s u b l i m i t y o f the I n d i a n l a n d s c a p e i n a n i d e a l c o m b i 

n a t i o n o f the H i m a l a y a s ( the s u b l i m e i n m o u n t a i n scenery) w i t h 

the deserts a n d the majest ic c o u r s e o f the r iver G a n g a , e x a m p l e s 

o f the o r i e n t a l s u b l i m e . A m o n g stereotypes o f the s u b l i m e , o n l y 

the a r c t i c r e g i o n s c a n n o t be s u p p l i e d by I n d i a . O t h e r features 
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of I n d i a n society also l e n d themselves to o r i e n t a l i s t stereotyp

i n g : the h a r e m , suttee, a n d M o g h u l v a l o u r i n w a r f a r e are a l l 

w e l c o m e e x t e n s i o n s o f the e x o t i c i s t fantasy. (It is p a r t i c u l a r l y 

i n t e r e s t i n g to o b s e r v e , i n c i d e n t a l l y , h o w the o r i e n t a l i s t t y p i n g o f 

I n d i a c o n c e n t r a t e s o n the M o g h u l e m p i r e w i t h o t h e r w i s e peace

f u l H i n d u s c o m i n g i n f o r c o n s i d e r a t i o n o n l y w h e n suttee o r the 

" m o n s t r o s i t i e s " 2 9 o f the H i n d u plast ic arts are b e i n g n o t e d . ) 

T h e s e fa i r ly a l l u r i n g p i c t u r e s o f I n d i a are flanked by a d e p i c 

t i o n o f the I n d i a n l a n d s c a p e as h e l l , w i t h a n e m p h a s i s o n the 

o p p r e s s i v e heat , the h o r d e s o f v e r m i n , 3 0 h e l l i s h r e l i g i o u s rites 

(suttee) , a n d the m o n s t r o s i t y o f its a r c h i t e c t u r e . S i n c e these de

s c r i p t i o n s c e n t e r o n the v e r y e l e m e n t s that l e n d themselves to 

a n e x o t i c r e a d i n g , the e x o t i c c a n be a r g u e d to be i n t r i n s i c a l l y 

a m b i v a l e n t . T h e s e n s u a l a l l u r e o f the s u b l i m e has a n i n h e r e n t 

d a r k u n d e r c u r r e n t , w i t h s e x u a l c o n n o t a t i o n s g i v e n p r o m i n e n c e 

i n the i m a g e r y . 

T h i s e x o t i c i s t s c e n a r i o n e e d s to be c o n s i d e r e d a l o n g s i d e its 

inverse c o u n t e r p a r t , the set o f stereotypes d e s c r i b i n g I n d i a n s ' 

views o f E n g l a n d . H e r e , o n the posi t ive s ide , E n g l a n d ' s g r e e n 

valleys w i t h t h e i r W o r d s w o r t h i a n e c h o e s are c o n t r a s t e d w i t h the 

negat ive features o f E n g l a n d ' s c o l d n e s s a n d d r e a r i n e s s , its c o n 

t i n u a l r a i n f a l l a n d lack o f h u m a n w a r m t h . W h e r e a s the posit ive 

features c o r r e s p o n d to a p i c t u r e s q u e v iew o f the E n g l i s h l a n d 

scape w h i c h the B r i t i s h themselves u s e d to a r t i c u l a t e w i t h rel ief , 

c o n t r a s t i n g I n d i a ' s excessive heat , d r o u g h t a n d expans iveness 

w i t h t h e i r o w n c o u n t r y o f h o m e l y a n d m a n a g e a b l e p r o p o r t i o n s , 

the negative s tereotypes o f the B r i t i s h Isles are o f e x t e r n a l (In

d i a n ) o r i g i n — w i t h the e x c e p t i o n o f the r a i n , p e r h a p s : the o n e 

p o i n t that the E n g l i s h themselves w o u l d c o n c e d e to be r a t h e r a 

n u i s a n c e . A l l these views o f E n g l a n d are t h e m a t i z e d at great 

l e n g t h i n N i r a d C h a u d h u r i ' s v o l u b l e a n d c l i c h é - r i d d e n a c c o u n t 

o f his t r i p to E n g l a n d . I n s t e r e o t y p i c a l f a s h i o n , C h a u d h u r i c o n 

trasts the p i c t u r e s q u e n e s s o f the E n g l i s h l a n d s c a p e i n its har

m o n y , m o d e r a t i o n , a n d b e n i g n i t y w i t h the I n d i a n s c e n a r i o , its 

d ispar i ty , excessivity, a n d monstros i ty . I n A n i t a Desa i ' s Bye-Bye 

Blackbird ( 1 9 8 5 ) , it is Dev 's e p i p h a n y i n the c o u n t r y s i d e i n w h i c h 

h e e x p e r i e n c e s the " r e a l " W o r d s w o r t h i a n E n g l a n d ( 168-72) that 

apt ly i l lustrates these c o r r e l a t i o n s . D e v has b e e n i m b u e d w i t h 
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E n g l i s h p o e t r y , a n d this is w h a t h e wants to find i n E n g l a n d . 

A d i t , w h o has b e e n m u c h m o r e rea l i s t ic i n h is a t t i t u d e towards 

E n g l a n d — n o W o r d s w o r t h i a n i l l u s i o n s f o r h i m w h e n h e ob

serves the d i s c o n t e n t o f S a r a h ' s p a r e n t s (Dev 's in-laws) i n t h e i r 

c o u n t r y h o m e — by c o n t r a s t s u c c u m b s to e x o t i c i s t fantasies 

a b o u t h is h o m e c o u n t r y , t h e r e b y e n a c t i n g a t y p i c a l r e a c t i o n to 

his p r o l o n g e d e x i l e f r o m h o m e . 

When he had leaned over the bridge and gazed down at the river 
Test and laughed at the downy cygnets following their regal parent 
under the silver-leaved willows, the insane spectacles on his eyes 
had actually shown h i m the rivers of India — the shameful little 
Jumna , so unworthy of its mythical glory; the m u d and slush of the 
Ganges with its temples and yogis, its jackals and alligators l i n ing 
the banks; the murderous Mahanadi , each year going berserk like 
an elephant, t rampling those who sought to pacify it, in riverside 
temples, with marigolds and o i l lamps; the uncivilised, mos-
qui tor idden Brahmaputra swirling through the jungles; the fine 
silver fingers of Punjab's rivers raking the scorched earth . . . 

The long, l inger ing twilight o f the English summer trembling over 
the garden had seemed to h im like an invalid stricken with anaemia, 
had aroused in h i m a sudden clamour, l ike a child 's tantrum, to see 
again an Indian sunset, its wi ld conflagration, rose and orange, 
flamingo p ink and l emon, scattering into a mi l l i on sparks in the 
night sky. ( 1 7 7 - 7 8 ) 

A d i t ' s n o s t a l g i a f o r I n d i a d o e s n o t start o u t w i t h a c r a v i n g f o r 

the s u b l i m e . H i s i n i t i a l v iew o f I n d i a n r ivers c o n c e n t r a t e s n o t o n 

t h e i r g r a n d e u r ( w h i c h is i n fact e x p l i c i t l y r e j e c t e d as a m y t h i c a l 

m y s t i f i c a t i o n o f a n i n g l o r i o u s r e a l i t y ) , b u t o n the messiness a n d 

s q u a l o r o f I n d i a n w a t e r c o u r s e s i n c o n t r a s t to the i d y l l i c neat

ness o f E n g l i s h r i v e r scenes. H o w e v e r , by the e n d o f the c i t e d 

passage, A d i t has m a n a g e d to t r a n s f o r m the W o r d s w o r t h i a n pas

t o r a l i n t o a n e m o t i o n a l d e s e r t a n d has a c c e d e d to h i s v i o l e n t 

l o n g i n g s f o r I n d i a n sunsets w i t h t h e i r aggressive o n s l a u g h t o f 

c o l o u r s . S u c h a " w i l d c o n f l a g r a t i o n , " l i k e the e a r l i e r d e p i c t i o n 

o f I n d i a n r iverscapes i n t e r m s o f c o n t e m p t i b l e s q u a l o r , i r o n i 

ca l ly m i r r o r s English a t t i tudes towards the o r i e n t a l s u b l i m e a n d 

its u n c i v i l i z e d c o u n t e r p a r t , the abject. 

T h e e x o t i c i s t p a r a d i g m , o n e c a n t h e r e f o r e c o n c l u d e , c o n s t i 

tutes a n escapist fantasy, w i t h W e s t e r n e r s t h r i l l i n g to the a l l u r e 

o f the s u b l i m e a n d I n d i a n s b a s k i n g i n the neatness a n d p i c t u r -
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esqueness o f the E n g l i s h scene — f o r w h i c h they have a c q u i r e d 

a taste f r o m r e a d i n g E n g l i s h p a s t o r a l r o m a n t i c p o e t r y w h e r e that 

l a n d s c a p e s e r v e d the escapist fantasy o f f r u s t r a t e d city d w e l l e r s . 

III. T h e Exi le: Cri t ic ism of Self and O t h e r 

T h e c o n d i t i o n o f e x i l e c o m b i n e s a n u m b e r o f r e c u r r i n g fea

tures: a n o s t a l g i a f o r the h o m e c o u n t r y w h i c h results i n a n i d e 

a l i z a t i o n o f I n d i a ' s pos i t ive features a n d a n i n d u l g e n c e i n f o n d 

m e m o r i e s that t e n d to a c q u i r e g i l d e d o v e r t o n e s ; a n a t t e m p t to 

create a g e n u i n e r e p l i c a o f h o m e i n the f o r e i g n e n v i r o n m e n t , 

t h e r e b y p r o d u c i n g a false i m i t a t i o n that r e s e m b l e s e x o t i c i s t 

s i m u l a c r a o f I n d i a n c u l t u r e ; a n i n c r e a s i n g d i s t a n c e f r o m the 

host c u l t u r e , w i t h a t e n d e n c y to m o v e f r o m o p e n c r i t i c i s m o f the 

c o l o n i a l past a n d o f B r i t a i n ' s c u r r e n t p a t r o n i z i n g stance to

wards I n d i a n i m m i g r a n t s to fantasies o f c o u n t e r - c o l o n i z a t i o n 

a n d the a s s u m p t i o n o f n a t i o n a l s u p e r i o r i t y o v e r the B r i t i s h . I n 

a d d i t i o n to these p a r a m e t e r s , o n e c a n o b s e r v e a t e n d e n c y to 

d i s p l a c e the e x p e r i e n c e o f r a c i a l d i s c r i m i n a t i o n i n E n g l a n d 

o n t o o t h e r i m m i g r a n t g r o u p s , t r a n s p o s i n g r a c i a l e p i t h e t s i n t o 

d e s c r i p t o r s o f class m e m b e r s h i p o r r e l i g i o u s a f f i l i a t i o n . 

T h i s last p o i n t has to d o w i t h the I n d i a n s ' se l f - image i n L o n 

d o n r a t h e r t h a n w i t h t h e i r views a b o u t I n d i a o r E n g l a n d . B r i t i s h 

r a c i s m against c o l o u r e d i m m i g r a n t s is e x p e r i e n c e d by b o t h D e v 

a n d A d i t i n the n o v e l . A d i t has s i m p l y s t o p p e d p a y i n g a t t e n t i o n , 

whereas D e v is d e e p l y b o t h e r e d by the i n s c r i p t i o n s o f " W o g " slo

gans o n the u n d e r g r o u n d a n d by racist r e m a r k s i n g e n e r a l ( 16) . 

B o t h D e v a n d A d i t , however, i m m e d i a t e l y agree to l a b e l the S i k h 

f a m i l y i n the same h o u s e as low-class, a n d to l o o k d o w n u p o n 

t h e m b e c a u s e they l ive i n o v e r - c r o w d e d l o d g i n g s a n d are sup

p o s e d l y d i r t y ( 2 8 ) . T h e m a t r i a r c h o n c e c o r n e r s Dev, w h o has 

c a u g h t a c o l d , a n d tends to h is m e d i c a l n e e d s , e v e n o f f e r i n g to 

get a j o b a n d a wife f o r h i m . A s t r a n s p i r e s f r o m h e r r e m a r k s , h e r 

sons have n o t s h i e d at the m o s t m e n i a l j o b s a n d are n o w e n 

g a g e d i n p r o f i t a b l e bus iness , w h e r e a s Dev, w h o is l o o k i n g f o r a 

w h i t e - c o l l a r j o b only , has b e e n u n e m p l o y e d s i n c e his a r r i v a l i n 

E n g l a n d . I n Dev 's f e e l i n g s o f d isgust towards the S i k h s , t h e r e is 

t h e r e f o r e a g o o d m e a s u r e o f g u i l t y c o n s c i e n c e a n d they h e l p 

d i s g u i s e h is c o n c e r n o v e r h is o w n i n f e r i o r i t y i n r e l a t i o n to h is 
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n e i g h b o u r s ' success story. S u c h a d i s p l a c e m e n t o f the rac ia l stereo

type o n t o lower-class I n d i a n s serves a d o u b l e f u n c t i o n : it deflects 

the f e e l i n g s o f i n f e r i o r i t y g e n e r a t e d by r a c i a l r e m a r k s o n t o the 

a l r e a d y d e s p i s e d S i k h s , a n d it p r e t e n d s that B r i t i s h racist c l i chés 

are c lass-related, that they d o ( c o r r e c t l y ) a p p l y to the lower-class 

S i k h s b u t are i n a p p r o p r i a t e to the upper-c lass H i n d u s . B y m e a n s 

o f th is d o u b l e strategy, respect f o r the E n g l i s h a n d a posi t ive 

(class-related) sel f - image c a n be p r e s e r v e d , c i r c u m v e n t i n g seri

ous p u n c t u r i n g o f B r a h m i n self-respect. 

I n c o n n e c t i o n w i t h the class issue, it a lso b e c o m e s a p p a r e n t 

that the c o l o n i a l i n f e r i o r i t y c o m p l e x is s t i l l at w o r k i n these I n 

d i a n exi les . Dev, it is c l a i m e d , w o u l d be m o r e t h a n l u c k y to m a r r y 

the s h o p g i r l w h o m h e w o o s at the e n d o f the story, a n d A d i t has 

o f c o u r s e m a d e a h u g e step u p the s o c i a l l a d d e r by m a r r y i n g 

S a r a h . N e i t h e r m a n w o u l d ever have d r e a m e d o f t a k i n g a wife 

f r o m the w o r k i n g class i n I n d i a , 3 1 a n d S a r a h ' s o w n c h o i c e o f a n 

I n d i a n h u s b a n d is c o n s p i c u o u s l y f r a u g h t w i t h f a m i l y s c a n d a l , 

re jec t ion , a n d l o n e l i n e s s . S a r a h is a s h a m e d o f h e r h u s b a n d (ch.2) 

a n d has lost a l l h e r f r i e n d s as a c o n s e q u e n c e o f the m a r r i a g e , 

h e r r e l a t i o n s h i p to h e r p a r e n t s has s u f f e r e d , a n d she refuses to 

address these p r o b l e m s , r e p r e s s i n g t h e m careful ly . H e r f o r l o r n 

l o o k as A d i t h a p p e n s to o b s e r v e h e r g e t t i n g d o w n f r o m the bus 

(31) tells o f the e m o t i o n a l p r i c e she is p a y i n g f o r h e r m i x e d 

m a r r i a g e , a n d i t c a n e v e n b e a r g u e d that h e r h e a d l o n g p l u n g e 

i n t o m o t h e r h o o d a n d e x p a t r i a t i o n to I n d i a is yet a n o t h e r fut i le 

a t t e m p t to suppress the B r i t i s h s ide o f herse l f . 

T h e c o n d i t i o n o f e x i l e is c h a r a c t e r i z e d , as I have n o t e d first 

a n d f o r e m o s t , by n o s t a l g i a f o r the h o m e c o u n t r y . I n d i a n f o o d i n 

r e t r o s p e c t a c q u i r e s a l u s c i o u s n e s s m u c h e x a g g e r a t e d — as D e v 

notes w h e n A d i t e n t h u s e s a b o u t halwa, w h i c h o n e m e r e l y takes 

f o r g r a n t e d i n I n d i a (15-16) . T h i s a t t i t u d e is p a r t o f a c o m p l e x 

i m m e r s i o n i n n o s t a l g i a . T h e t h i n g to d o is to g o o u t to a n I n 

d i a n r e s t a u r a n t that evokes the Raj p e r i o d i n its d e c o r , a k i n d o f 

m u s e u m o f t i m e s past. 

Here [at Veeraswamy's] you have the real thing — the very essence 
of the Raj, o f the role of the sahib log— in its fullest b loom. 

Sarah, listening to a rather d runken Dev's flamboyant words, looked 
about her again and thought she saw what he meant. T h r o u g h his 
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eyes, she saw that essence, that l iving b loom in these halls — brilliant, 
exotic, gold-dusted, rose-tinted. H e r e were the tiger skins a n d the 
gold leaf elephants, the chandeliers and rainbow-coloured Ja ipur 
furniture, the cr imson carpets and the starched turbans of another 
age, another world — all a bit outsize, more bri l l iant than they had 
been in real life, in India, for here there was no clammy tropical 
heat, no insidious dust, no insecurity, no shadow of history to shake 
or darken or wilt them. H e r e was only that essence, that rose b l o o m , 
transported to a c l imate that t o u c h e d more gently o n h u m a n 
dreams; here it could flower and shed its perfume i n the safety of 
mirror- l ined, carpet la id hal lucinat ion. Even the grace and good 
manners of the Indian servants were a little more theatrical than 
they would have been i n India. Everyone seemed to be playing a 
part i n a technico loured film about the East — even I, thought 
Sarah, fingering the gold chain at her neck. (195) 

N o s t a l g i a f o r the h o m e c o u n t r y t h e r e f o r e a p p a r e n t l y evokes ar

t i f i c i a l r e c r e a t i o n s o f a past that n e v e r e x i s t e d i n s u c h a n i d e a l 

i z e d f o r m , a n a t i v e n e s s b o r n o f p o s t c o l o n i a l i t y . L i k e w i s e , at 

a n o t h e r p o i n t i n the n o v e l , b a d m u s i c c o m e s to be a c c e p t e d f o r 

a g o o d p e r f o r m a n c e (96) s i m p l y b e c a u s e r a r i t y a n d n o s t a l g i a 

c o m b i n e to m a k e the fake a r t i c l e p r e c i o u s , to v a l u e i t as the r e a l 

t h i n g . T h e s e s i m u l a c r a o f I n d i a ( w h i c h c o r r e s p o n d to W e s t e r n 

i m p o r t s f r o m I n d i a — p a r t i c u l a r l y i n the case o f the d e c o r o f 

the r e s t a u r a n t , a c o l l e c t i o n o f c o l o n i a l i s t p l u n d e r f r o m the sub

c o n t i n e n t ) are a p p r o p r i a t e d by e x p a t r i a t e I n d i a n s as t h e i r o w n 

h e r i t a g e . 

N e g a t i v e i m a g e s o f I n d i a are e i t h e r c o m p l e t e l y r e p r e s s e d o r 

s u b j e c t e d to n o s t a l g i c i n t e r p r e t a t i o n . A d i t , as we have seen, feels 

a f fec t ion f o r the I n d i a n r ivers a l t h o u g h they are m u c h less g r a n d 

t h a n i n the m y t h i c a l s h a p e i n w h i c h they have l o o m e d i n h is 

m i n d ( 1 7 7 - 7 8 ) , a n d h e e n t h u s e s o v e r the g l o r i o u s I n d i a n sun

sets a n d the I n d i a n l a n d s c a p e i n t e r m s o f its " w i l d , w i d e g r a n 

d e u r , its s u p r e m e g r a n d e u r , its l o n e l i n e s s a n d b l a c k , g l i t t e r i n g 

e n c h a n t m e n t " ( 1 8 0 ) . T h i s e x o t i c p i c t u r e , t o o , is a c l i c h é o f West

e r n p r o v e n a n c e , as is its negat ive u n d e r s i d e w h i c h A d i t has to 

face later, a g a i n i n a film. A d i t a n d S a r a h are w a t c h i n g v i d e o s o f 

I n d i a n m o v i e s set i n I n d i a n l a n d s c a p e s , " . . . f e e l i n g B e n g a l , feel

i n g I n d i a sweep i n t o t h e i r r o o m l i k e a f l o o d e d r iver , d r o w n i n g it 

a l l a n d r e p l a c i n g it w i t h the e m p t i n e s s a n d sorrow, the d e s p a i r 

a n d rage , the flat grey m e l a n c h o l y a n d the b l a c k g l a m o u r o f 
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I n d i a " ( 2 2 4 ) . I n a l l o f these instances, the e x o t i c o r i e n t a l i s t c l i ché 

o f I n d i a c o m e s to serve as a subst i tute f o r e x p a t r i a t e s ' r e a l e x p e 

r i e n c e o f t h e i r h o m e c o u n t r y , m e m o r i e s o f w h i c h have b e c o m e 

w a r p e d by n o s t a l g i a a n d d e s i r e . It is o n l y w h e n A d i t t h i n k s o f 

t a k i n g S a r a h b a c k w i t h the b a b y that h e reca l l s w i t h a p a n g the 

poverty, c r o w d i n g a n d l a c k o f s a n i t a r y f a c i l i t i e s a n d w h a t this 

m i g h t m e a n to h is wife . A d i t bases h i s a p p r e c i a t i o n o f E n g l a n d 

o n h is m a t e r i a l l i v i n g s t a n d a r d i n L o n d o n ( the a p p l i a n c e s h e 

can a f ford , the f r e e d o m , the privacy) — a view that is manifesüy 

i m b r i c a t e d w i t h B r i t i s h attitudes o f superiority a n d condescension — 

a n d h e is realistic i n his d e s c r i p t i o n o f the I n d i a n s i tuat ion: n o t 

o n l y was he u n a b l e to get a j o b there, h a d h e r e m a i n e d b u t h e also 

w o u l d have h a d to live o n the b r i n k o f d e s t i t u t i o n ( 17-18). 

E x p a t r i a t e s are t h e r e f o r e c a u g h t i n a w e b o f false i m a g e s o f 

I n d i a s i n c e t h e e x p e r i e n c e o f the s o u r c e has b e e n lost to t h e m . 

M o r e o v e r , they b e c o m e e m b r o i l e d i n a n o r i e n t a l i s t d i s c o u r s e 

a b o u t t h e i r h o m e c o u n t r y a n d are u n a b l e to extr icate themselves 

f r o m the W e s t a n d the c a t e g o r i e s i t i m p o s e s o n t h e m a n d t h e i r 

c u l t u r e . T h i s leads to a s c h i z o p h r e n i a o f sorts, s u c h as the o n e 

D e v e x p e r i e n c e s s o o n after h is a r r i v a l i n E n g l a n d w h e n h e tr ies 

to d e c i d e w h e t h e r to stay o r n o t : 

There are days in which the life o f an alien appears enthrallingly 
r ich and beautiful to h i m , and that of a homebody too du l l , too 
stale to return to ever. T h e n he hears a word in the tube or notices 
an expression on an Engl ish face that overturns his latest decision 
and, drawing himself together, he feels he can never bear to be the 
unwanted immigrant but must return to his own land, however abject 
or du l l , where he has, at least, a place in the sun, security, status and 
freedom. (86) 

E n g l a n d a p p e a r s to h i m as e i t h e r e x o t i c a l l y attract ive ("en

t h r a l l i n g l y rich a n d b e a u t i f u l " ) o r as h o s t i l e , a n d I n d i a has b e e n 

t u r n e d i n t o a f a m i l i a r b u t u n l o v e d b o g e y m a n . 

T o e x t r i c a t e o n e s e l f f r o m these c o l o n i a l b o n d s , o n e has to 

s tr ike back . T h e e x i l e s c e n a r i o t h e r e f o r e i n c l u d e s c r i t i c i s m o f 

the B r i t i s h c o l o n i a l i s t past as a t y p i c a l r e a c t i o n o f the e x p a t r i a t e : 

Dev, f o r i n s t a n c e , refuses to l i k e St. P a u l ' s C a t h e d r a l b e c a u s e i t 

s y m b o l i z e s B r i t a i n ' s i m p e r i a l g r a n d e u r ( 6 7 - 6 8 ) . T h e r e also is 

the a t t e m p t at aggressive r e t a l i a t i o n u n d e r the aegis o f a c u i -
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t u r a i a n d e c o n o m i e c o u n t e r - c o l o n i z a t i o n o f E n g l a n d . T h u s , D e v 

is d e l i g h t e d to find a n I n d i a n b a z a a r i n L o n d o n w h i c h evokes i n 

h i m fantasies o f a n I n d i a n t a k e o v e r o f the B r i t i s h Isles (thereby, 

o n e c a n n o t e b e m u s e d l y , r e a l i z i n g the w o r s t W e s t e r n fears o f 

" B a l k a n i z a t i o n " ) : 

"It seems to me the East India Company has come to take over 
England now." 

Dev is delighted with the idea. H e is exhilarated by the rowdy, 
libertine Indian atmosphere about h im. His guard is lowered and 
"Topping!" he shouts, remember ing the phrase from some school
boy comic and f inding it appropriate. "Let history turn the tables 
now. Le t the Ind ian traders come to E n g l a n d — the Sikhs and 
Sindhis with their brass elephants and boxes of spice and tea. Let 
them take over the City, to beg in wi th — let them move in to 
Cheapside and L e a d e n h a l l and C o r n h i l l . Le t them move into 
Threadneedle Street and take over the Bank, the Royal Exchange 
and Gu i ldha l l . T h e n let them spread over the country — the Sikhs 
with their turbans and swords and the Sindhis with their gold bars 
and bangles. Let them bu i ld their forts along the coast, in Br ighton 
and Bristol and Bath. T h e n let our army come across, our Gurkhas 
and our Rajputs with the camel corps and elephants o f Rajasthan." 

( 6 1 ) 

T h i s r a t h e r c a r n i v a l e s q u e s c e n a r i o is c o m p l e m e n t e d by A d i t ' s 

a n d D e v ' s ta lk a b o u t I n d i a n a m b a s s a d o r s h i p i n E n g l a n d . I n d i a n 

h o s p i t a l i t y a n d " g e n t l e m a n l i n e s s " are c i t e d by A d i t i n o r d e r to 

reject a c c u s a t i o n s o f I n d i a n i n f e r i o r i t y . A d i t wants to " [show] 

the E n g l i s h w h a t a g e n t l e m a n a n I n d i a n c a n be . . . d a z z l i n g 

e v e r y o n e w i t h [his] O r i e n t a l w i t a n d f l u e n c y " ( 154) . T h i s r a t h e r 

h a l f - h e a r t e d a t t e m p t — A d i t has to prove I n d i a n w o r t h against 

W e s t e r n a l l e g a t i o n s o f unworth— contrasts w i t h Dev 's m a r k e d l y 

m o r e c o m b a t i v e a t t i t u d e : 

I am showing these d a m n imperial is ts wi th their lost colonies 
complex that we are free people now, with our own personalities 
that this veneer o f an Engl ish education has not obscured, and not 
afraid to match ours with theirs. I am here, he proselytized, to 
interpret my country to them, to conquer England as they once 
conquered India, to show them, to show them . . . ( 1 2 3 ) 

S u c h a t u r n i n g o f the tables, however , r e m a i n s s h e e r fantasy. 

N o b o d y is g o i n g to take e i t h e r D e v o r A d i t seriously, so even 

t h e i r a t t e m p t s to b r e a k t h r o u g h the i n h i b i t i n g strait jacket o f 
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W e s t e r n s t e r e o t y p i n g f o u n d e r s o n t h e i r h o p e l e s s e n m e s h m e n t 

w i t h o r i e n t a l i s t d i s c o u r s e : the s u b a l t e r n c a n n e v e r speak b u t i n 

the l a n g u a g e o f the o p p r e s s o r . T h e two o p t i o n s o u t l i n e d above 

p a r a l l e l the n a t i o n a l i s t r e a c t i o n s w i t h i n the c o l o n i a l s c e n a r i o . 

I n the c o l o n i a l c o n t e x t , however , a g e n c y is a d i s t i n c t o p p o r t u 

nity; i n the c o n t e x t o f d i a s p o r i c h o m e l e s s n e s s , aggressive dis

c o u r s e p e t e r s o u t i n i n e f f e c t i v e p o s t u r i n g a n d U t o p i a n 

w i s h - f u l f i l m e n t . 

T h e s c e n a r i o o f e x p a t r i a t e s e l f - d e f i n i t i o n m o s t c l e a r l y i l lus

trates the c r o s s - m i r r o r i n g s o f a l ter i ty a p o s t r o p h i z e d i n m y t i t le : 

e x i l e is a c o n d i t i o n o f inherent and ineluctable inauthenticity i n w h i c h 

several types o f W e s t e r n s t e r e o t y p i n g are a d o p t e d i n the a t t e m p t 

to c o n s t i t u t e a sort o f I n d i a n s e l f - i d e n t i f i c a t i o n e v e n i f at s e c o n d 

r e m o v e . T h e r e is n o a t t e m p t to become, s imply , B r i t i s h . S u c h a 

p r o j e c t w o u l d n o t m e r e l y f o u n d e r o n the p a t e n t i m p o s s i b i l i t y o f 

a v i s i b l e m i n o r i t y b e c o m i n g i n v i s i b l e ( l i k e E l l i s o n ' s i n v i s i b l e 

m a n ) , b u t i t a d d i t i o n a l l y p r e s u p p o s e s the U t o p i a n s c e n a r i o o f a 

c o m p l e t e e l i m i n a t i o n o f o n e ' s past. T h u s B h a r a t i M u k h e r j e e ' s 

c l a i m o f a n A m e r i c a n i d e n t i t y ( m u c h m o r e c o n v i n c i n g i n the 

m e l t i n g p o t s c e n a r i o o f American i m m i g r a t i o n ) has e l i c i t e d a vig

o r o u s a n t a g o n i s m w i t h i n the I n d i a n e x p a t r i a t e c o m m u n i t y . H e r 

c l a i m to be " A m e r i c a n " is seen as a t r e a c h e r y to i n h e r i t e d c u l 

t u r a l v a l u e s . 3 2 T h e r e is, however, m o r e t h a n o n e way i n w h i c h to 

b e c o m e " B r i t i s h . " O n e s u c h o p t i o n is d e l i n e a t e d i n the f o l l o w 

i n g d i s c u s s i o n o f g l o b a l i z a t i o n . 

IV. Global izat ion 

I n the s c e n a r i o o f g l o b a l i z a t i o n , the e m i g r é is p a r t o f a c o s m o 

p o l i t a n " s c e n e " i n a m a j o r c u l t u r a l c e n t r e i n the West. H e o r she 

p a r t i c i p a t e s i n , say B r i t i s h c u l t u r e at the u p p e r l e v e l , has a p r o 

fess ional , usual ly a c a d e m i c , j o b , a n d the pr iv i lege to c h o o s e eclec-

t ica l ly b e t w e e n c u l t u r e s a n d b e t w e e n i d e n t i t i e s . O n the negat ive 

s ide , th is p o s i t i o n f r e q u e n t l y e n t a i l s a n i n a b i l i t y to fee l at h o m e 

a n y w h e r e at a l l , a c u l t u r a l root lessness: o n e is p a r t o f the g l o b a l 

e l i te b u t n o l o n g e r I n d i a n o r f u l l y B r i t i s h . O n the pos i t ive s ide , 

the class p r i v i l e g e a f f o r d e d by the status w i t h i n a g l o b a l profes

s i o n a l e l i te a l lows e x p a t r i a t e s to a v o i d b o t h r a c i a l d i s c r i m i n a 

t i o n a n d c o n t a c t w i t h t h e i r p o o r e r c o u n t r y - f o l k w h o suffer f r o m 
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it . It is this r o l e o f a c o s m o p o l i t a n subject that is f r e q u e n t l y c e l 

e b r a t e d i n p o s t c o l o n i a l w o r k o n m i g r a n c y a n d h y b r i d i t y 

( K r i s h n a s w a m y ) , a r o l e that n o d o u b t y i e l d s q u i t e n o t i c e a b l e 

advantages to those ab le to c l a i m i t , d e s p i t e the fact that e x i l e 

i tse l f even i n the best o f c o n d i t i o n s i n d u c e s n o s t a l g i a , h o m e s i c k 

ness, o r a loss o f o r i e n t a t i o n . 

T h e s c e n a r i o o f g l o b a l i z a t i o n b e c o m e s p a r t i c u l a r l y i m p o r t a n t 

i n the h a n d l i n g o f c u l t u r a l c l i c h é s . W e n o t e d e a r l i e r that travel

l i n g I n d i a n s p r o j e c t r o m a n t i c i z e d v i s i o n s o f E n g l a n d ( i m p o r t e d 

i n t o I n d i a by m e a n s o f B r i t i s h e d u c a t i o n ) o n t h e i r e x o t i c 

" o c c i d e n t a l " o ther , t h e r e b y i n v e r t i n g the o r i e n t a l i s t gaze a n d 

s u b j e c t i n g E n g l a n d to a n i n a u t h e n t i c s t e r e o t y p i n g . T h i s inver

s i o n o f the c o l o n i a l p a r a d i g m is, however , s t i l l r o o t e d i n c o l o 

n i a l e d u c a t i o n a n d d o e s n o t s i g n i f i c a n t l y escape the c l u t c h e s o f 

W e s t e r n d i s c o u r s e . I n a g l o b a l i z e d c o n t e x t , however , c l i c h é s o f 

B r i t a i n lose t h e i r c o u n t e r - c o l o n i a l specif icity s ince they n o w c o m e 

to be s i t u a t e d o n the same leve l as c l i c h é s a b o u t F r a n c e , the U S , 

J a p a n , o r I n d i a itself. F r o m a c o s m o p o l i t a n vantage p o i n t these 

d i f ferent c o u n t r i e s a n d t h e i r c u l t u r a l p r o d u c t s b e c o m e e x c h a n g e 

a b l e w i t h i n a n e c o n o m y o f t o u r i s m a n d i n t e r n a t i o n a l m i g r a n c y . 

M o r e o v e r , these s y m b o l i c n a t i o n a l i s t s i m u l a c r a a l l o w the c o s m o 

p o l i t a n subject to e x e r c i s e p o w e r o v e r the i m a g e - m a k i n g p r o 

cess by s e l e c t i n g , c o m b i n i n g , a n d e x p l o i t i n g the c l i c h é s f o r his 

o r h e r o w n p u r p o s e s . 

T h e s e processes o f a p p r o p r i a t i o n a n d e x p l o i t a t i o n c a n be i l 

l u s t r a t e d by a passage f r o m S u n e t r a G u p t a ' s The Glassblower's 

Breath ( 1 9 9 3 ) : 

T u r n i n g for a last farewell glance, he [Avishek] had been hit by the 
pastry texture of the snow-dusted spires, and this gentle vision had 
resurrected his desire to craft in cake flesh the spires of Oxford , his 
first dream, his last dream, his one endur ing fantasy, Ba l l i o l in 
bakemeat, a gingerbread Chr is tchurch. (59) 

A v i s h e k the b a k e r n o t o n l y fantasizes a b o u t the a r c h i t e c t u r e o f 

c o l l e g e s b u t h e also e x p l o i t s these c l i c h é s f o r h is o w n i n d u s t r y , 

p r o d u c i n g s i m u l a c r a o f C h r i s t c h u r c h a n d B a l l i o l i n the s h a p e 

o f q u i t e l i t e r a l l y c o n s u m a b l e b a k e r y . A v i s h e k t h e r e f o r e 

c o m m o d i t i e s B r i t i s h c u l t u r e f o r h is o w n p r o f i t i n the same way 

as s o u v e n i r f a c t o r i e s b a n k o n the p o p u l a r i t y o f c u l t u r a l s y m b o l s 
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l i k e t h e Taj M a h a l , t h e E i f f e l T o w e r , o r B i g B e n . A v i s h e k ' s 

c o m m o d i f i c a t i o n o f C h r i s t c h u r c h a n d B a l l i o l is t h e r e f o r e s i tu

a t e d w i t h i n a g l o b a l c u l t u r e o f t o u r i s m a n d t r a d e that c o n v e r t s 

any m a r k e t a b l e s y m b o l i n t o s i m u l a c r a w h i c h are t h e n d i s t r i b 

u t e d i n t h e g l o b a l c o n s u m e r c u l t u r e . 

T h e a s c e n d a n c y o f the g l o b a l e l i te o v e r the nat ive c u l t u r e o f 

the h o s t c o u n t r y c a n b e s i g n a l l e d i n a d i f f e r e n t m a n n e r too . I n 

G u p t a ' s n o v e l s the I n d i a n e x p a t r i a t e s f r e q u e n t l y have a h i g h e r 

s o c i a l status t h a n t h e B r i t i s h c h a r a c t e r s , a n d s o m e o f the West

e r n e r s c a n e v e n be s a i d to possess the traits t y p i c a l l y a s c r i b e d to 

the nat ive f r o m t h e a r r o g a n t c o l o n i a l p e r s p e c t i v e . T h u s , i n The 

Glassblower's Breath, D a n i e l the b u t c h e r is the o n e E n g l i s h m a n 

a m o n g the m a j o r p r o t a g o n i s t s o f the n o v e l , a n d h e is i n f e r i o r to 

the I n d i a n a n d P e r s i a n e x p a t r i a t e s i n t e r m s o f e d u c a t i o n , i n t e l 

l i g e n c e , e l e g a n c e , a n d o f c o u r s e s o c i a l status. ( B e s i d e s D a n i e l , 

t h e o n l y o t h e r m e m o r a b l e B r i t i s h c h a r a c t e r is a p e r v e r t 

w h o o r g a n i z e s a l p h a b e t i c a l d i n n e r s . ) T h e A m e r i c a n good-for-

n o t h i n g S p a r r o w , o n the o t h e r h a n d , e p i t o m i z e s the f i g u r e o f 

t h e shlemiel. H e is a lazy, d r i f t i n g c h a r a c t e r , a p r o m i s c u o u s , 

c a r n i v a l e s q u e figure, w h o s e a c t i o n s are h a p h a z a r d a n d there

f o r e i n d e t e r m i n a b l e , a n d w h o engages i n a l l sorts o f t r i c k s (pre

t e n d i n g to be the b u t l e r s i m p l y b e c a u s e h e is i n t r i g u e d w i t h the 

p u r l o i n e d d i a r y o f the g o u r m e t f a n a t i c ) . I n this m a n n e r , i t c o u l d 

be a r g u e d , S p a r r o w instant ia tes p r e c i s e l y those c h a r a c t e r i s t i c s 

o f laz iness , i n e f f i c i e n c y , a n d slyness t y p i c a l l y p r o j e c t e d o n the 

c o l o n i a l subject . I n d e e d , t h e p a r a l l e l c a n be e x t e n d e d to D a n i e l 

the b u t c h e r w h o evokes i m a g e s o f the nat ive d e v i l ; by e n t i c i n g 

the pass ions o f the f e m a l e p r o t a g o n i s t , h e e v e n t u a l l y is r e s p o n 

sible f o r h e r d e a t h . A l l u s i o n s to d e a t h p r e v a i l i n t h e n o v e l a n d 

are p a r t i c u l a r l y c e n t r e d o n D a n i e l . D a n i e l ' s c o i t u s w i t h the fe

m a l e p r o t a g o n i s t a lso inver ts the c o l o n i a l p a t t e r n as r e g a r d s the 

s e x u a l p a r a m e t e r s o f c o l o n i a l i s m : h e r e i t is the e x p a t r i a t e I n 

d i a n w o m a n w h o s leeps w i t h the w h i t e m a l e nat ive , a n d n o t the 

o t h e r way r o u n d . T h a t i n t e r c o u r s e i n The Glassblower's Breath is 

l i n k e d w i t h d e a t h — a f a i r l y s t a n d a r d male t o p o s — c a n m o r e 

over b e t r e a t e d as yet a n o t h e r i n v e r s i o n o n the g e n d e r l i n e — 

this t i m e f e m a l e p a s s i o n is figured as loss a n d t r a n s c e n d e n c e , 
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r e l e g a t i n g the m a l e l o v e r to a p o s i t i o n o f passivity a n d l a c k o f 

a r t i c u l a t i o n . W e n e v e r get a n i n s i g h t i n t o D a n i e l ' s m i n d , so the 

w o m a n ' s " p e n e t r a t i o n " o f h i m i n the s e x u a l act c o r r e s p o n d s 

p r e c i s e l y to the e p i s t e m o l o g i c a l m e t a p h o r o f p e n e t r a t i n g to 

the t r u t h w i t h w h i c h we are so f a m i l i a r f r o m t h e W e s t e r n m a l e 

t r a d i t i o n . 

I n G u p t a ' s n o v e l , the s u p p r e s s e d n a t i o n a l a n d c u l t u r a l o r i 

g i n s o f the p r o t a g o n i s t r e t u r n , however , w i t h a v e n g e a n c e . I n 

the final scene o f the b o o k , the p r o t a g o n i s t ' s h u s b a n d A l e x a n d e r 

( w h o is o f P e r s i a n b a c k g r o u n d ) k i l l s a l l t h r e e lovers a n d s u i t o r s 

o f h i s wife . W h a t e v e r f r e e d o m f r o m h e r g e n d e r - r e l a t e d c u l t u r a l 

a n c h o r i n g s the p r o t a g o n i s t m a y have e n j o y e d , th is f r e e d o m is 

a b r u p t l y n u l l i f i e d by the e r u p t i o n o f p a t r i a r c h a l j e a l o u s y a n d 

" E a s t e r n " crue l ty . S i n c e m o s t o f the n o v e l r e n d e r s the p e r c e p 

t i o n s o f the u n n a m e d h e r o i n e t h r o u g h the eyes o f h e r h u s b a n d 

a n d t h r e e sui tors , the text m o r e o v e r fai ls to l i b e r a t e the f e m a l e 

figure f r o m the m a l e gaze a n d u l t i m a t e l y , t h r o u g h the a c t i o n s o f 

h e r h u s b a n d , e n d s u p c a t c h i n g a n d e n t r a p p i n g h e r i n t r a d i t i o n a l 

m a r i t a l possessiveness. 

G l o b a l i z a t i o n , i t c o u l d t h e r e f o r e b e s u g g e s t e d , p r o v i d e s a 

m e a s u r e o f r e l i e f f r o m the c o l o n i a l t r a u m a b u t t h e r e is also o n e ' s 

n a t i o n a l i s t t r a d i t i o n to r e c k o n w i t h w h i c h m a y be e q u a l l y l e t h a l 

to the subject 's f ree d e v e l o p m e n t . W h e r e a s the c o l o n i a l subject 

u s e d to be always i n the p o s i t i o n o f a v i c t i m o f e x t e r n a l forces , i n 

the g l o b a l i z a t i o n s c e n a r i o e x p a t r i a t e s have b e g u n to p a r t i c i p a t e 

i n the processes o f c u l t u r a l d o m i n a n c e — a c o n s t e l l a t i o n that is 

e l sewhere d e s c r i b e d o n l y i n r e l a t i o n to the t h i r d w o r l d e l i te 's 

i m p l i c a t i o n w i t h n e o c o l o n i a l r e g i m e s . 3 3 W h e n the native c u l t u r e , 

i n its n a t i o n a l i s t ( a n d p a t r i a r c h a l ) e x c r e s c e n c e s , catches u p w i t h 

those that have r e m o v e d themselves f r o m t h e i r v i c t i m i z a t i o n , 

g u i l t is e x p i a t e d i n a b l o o d b a t h o f m a j o r p r o p o r t i o n s . 3 4 

V. T h e T h i r d Party 

T h e r e is o n e o t h e r b l i n d s p o t i n m a n y s tudies o f i m a g o l o g i c a l 

r e l e v a n c e : the c o m p l i c a t i o n o f the s c e n a r i o by m e a n s o f a t h i r d 

t e r m i n the i m a g e / c o u n t e r - i m a g e r e l a t i o n . I d o n o t m e a n a 

L a c a n i a n t h i r d t e r m i n the sense i n w h i c h b o t h F a n o n a n d 

B h a b h a u t i l i z e i t , b u t — i n a m o r e p e d e s t r i a n way — the def lec-
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t i o n a n d d o u b l i n g o f i m a g e s t h r o u g h a t h i r d p a r t y w h i c h f u n c 

t ions as a catalyst o r p o i n t o f c o m p a r i s o n w i t h t h e basic s c e n a r i o 

o f the se l f a n d the o t h e r i n t h e i r m u l t i - l e v e l m i r r o r i n g s . 

T h e t h i r d p a r l y , i n m o s t texts, is a figure o r g r o u p o f p e o p l e 

that c o n t r a s t w i t h the I n d i a n sel f o r the B r i t i s h o t h e r . I n Desa i ' s 

Bye-Bye Blackbird, f o r i n s t a n c e , the S i k h s f u n c t i o n as a t h i r d party, 

a n d t h e i r t r e a t m e n t by D e v a n d A d i t s i g n i f i c a n t l y affects the ex

t e n t o f I n d i a n s e l f - i d e n t i f i c a t i o n i n t h e n o v e l . I n D e s a i ' s 

Baumgartner's Bombay ( 1 9 8 8 ) , Jews, G e r m a n s , a n d I n d i a n s are 

c o n t r a s t e d , a n d the G e r m a n s c e r t a i n l y fare the w o r s t i n this c o m 

p a r i s o n . I n G u p t a ' s The Glassblower's Breath, the s c e n a r i o is c o m 

p l i c a t e d by the g l o b e t r o t t e r S p a r r o w f r o m the U S , the R u s s i a n 

V l a d i m i r J o v a n o v i t c h , a n d the P e r s i a n h u s b a n d , A l e x a n d e r . I n 

c o m p a r i s o n w i t h these, D a n i e l , the B r i t i s h p r o t a g o n i s t , pales i n t o 

i n s i g n i f i c a n c e . 

Baumgartner's Bombay is p a r t i c u l a r l y s o p h i s t i c a t e d i n c o m p l i 

c a t i n g the I n d i a n r e l a t i o n s h i p to the West by m e a n s o f the van

tage p o i n t o f a t h i r d p a r t y o r a t h i r d t e r m . F o r i n s t a n c e , th is is 

n o t a s i m p l e s i t u a t i o n o f J e w i s h B a u m g a r t n e r c o m i n g to B o m b a y , 

the c i ty o f the e x o t i c East . O n h is way to B o m b a y , h e passes 

t h r o u g h V e n i c e w h i c h h e e x p e r i e n c e s i n a l l its e x o t i c s p l e n d o u r 

a n d a l l u r e . I n d i a , w h e r e h e finally settles d o w n , t u r n s o u t to be a 

h o m e m u c h l i k e the G e r m a n y h e has left — a c o u n t r y t o r n by 

c i v i l war, a c o u n t r y w h i c h a l lows h i m o n l y a n e x i s t e n c e a m o n g 

the masses o f t h e p o o r , a n d a c o u n t r y i n w h i c h h e is finally k i l l e d 

by a G e r m a n after a l l , e v e n t h o u g h this d o e s n o t h a p p e n i n a 

c o n c e n t r a t i o n c a m p . I n h i s o w n e x p e r i e n c e s i n I n d i a 

B a u m g a r t n e r t h u s repeats the d e c l i n e o f h i s f a m i l y ' s f o r t u n e s 

a n d v i c t i m i z a t i o n by the N a z i s . H i s possessions are as l i t t le w o r t h 

r o b b i n g as w e r e h is f a m i l y ' s by the t i m e they w e r e k i l l e d i n the 

c a m p s . A l t h o u g h t h e G e r m a n t o u r i s t t u r n e d r o b b e r r e p r e s e n t s 

"white t r a s h " at its m o s t d e s p i c a b l e , the b o o k leaves n o d o u b t 

that f o r the I n d i a n p u b o w n e r , h i m s e l f c e r t a i n l y n o t w e l l off, 

B a u m g a r t n e r a n d h is g i r l f r i e n d L o t t e are the d r e g s o f W e s t e r n 

society. Yet that e v a l u a t i o n n e e d s to b e m e a s u r e d against the 

p u b o w n e r ' s ( b u t also B a u m g a r t n e r ' s ) i n e v i t a b l e c a l l o u s n e s s 

towards the h o m e l e s s squat ter f a m i l y o n the p a v e m e n t o u t s i d e 

B a u m g a r t n e r ' s e x e c r a b l e h o l e o f a flat. 
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Stereotypes a b o u t the c o l o n i z e d are t h e r e f o r e , i n the f i n a l 

analysis , s tereotypes a b o u t the d o w n t r o d d e n , a n d the i n t r o d u c 

t i o n o f t h i r d a n d f o u r t h p o s i t i o n s i n t o t h e c e n t r a l b i n a r y c o n 

s t e l l a t i o n o f c o l o n i z e r versus c o l o n i z e d h e l p s to f o r e g r o u n d 

p r e c i s e l y the c lass-related u n d e r p i n n i n g s o f r e c u r r e n t c u l t u r a l 

c l i chés . T h e s e r e s u r r e c t c o l o n i a l e p i t h e t s f o r t h e b a d nat ive i n 

o r d e r to r e c i r c u l a t e t h e m as racist o r c lassis i l a n g u a g e against 

the p o o r , the m a r g i n a l , o r the d i s a d v a n t a g e d . V e r y l i t t l e "na

t i o n a l " c o n t e n t is t r a n s p o r t e d i n these stereotypes a n d at t i tudes 

against i m m i g r a n t s , a n e w set o f o t h e r s w h o are n o t c o n v e n i e n t l y 

h o u s e d far away i n I n d i a b u t e n c r o a c h u p o n the v e r y c e n t r e o f 

the ( W e s t e r n e r s ' ) h o m e c o u n t r y . T h i n k i n g t h r o u g h the f u n c 

t i o n s o f the t h i r d party t h e r e f o r e reveals this t e x t u a l p l o y as a 

strategy to o u t l i n e the d a r k u n d e r s i d e o f the g l o b a l i z a t i o n sce

n a r i o . S o m e f o r m e r v i c t i m s o f m a r g i n a l i z a t i o n a n d ( c u l t u r a l ) 

o p p r e s s i o n have b e e n e n a b l e d to t u r n the tables o n the West , 

b u t they t h u s b e c o m e i m p l i c a t e d i n a g e n e r a l W e s t e r n e c o n o m y 

that c o n t i n u e s to e x c l u d e a n d d i s c r i m i n a t e . T h e m o v e to the 

g l o b a l e l i te is a m o v e to d o m i n a t i o n , a n d d o m i n a t i o n i n t u r n 

i n e v i t a b l y p r o d u c e s d i s c r i m i n a t i o n a g a i n s t t h e l o w e r s o c i a l 

classes. T h e c r o s s - m i r r o r i n g s o f a l ter i ty have s h i f t e d f r o m a c o l o 

n i a l to a p o s t c o l o n i a l s c e n a r i o a n d f r o m the safe d i s t a n c e o f the 

e m p i r e ' s f u r t h e s t r e a c h e s to the i m m e d i a t e v i c i n i t y o f W e s t e r n 

u r b a n e n v i r o n m e n t . L i k e w i s e , the f o r m e r c o l o n i a l subject has 

e i t h e r s u n k to the l o w leve l o f a p o s t c o l o n i a l subject i n a n e o c o -

l o n i a l state o r to the uneasy p o s i t i o n o f a n u n w a n t e d i m m i g r a n t . 

I n b o t h p laces , h e o r she m u s t face n o t m e r e l y the c o n t i n u i n g 

p r e s e n c e o f the f o r m e r c o l o n i a l m a s t e r b u t also the n e w faces o f 

the n e o c o l o n i a l a n d c o s m o p o l i t a n el i tes , those a m o n g h is o w n 

that have " m a d e " i t to the e n v i a b l e p o s i t i o n o f p o s t m o d e r n i t y . 

Yet the g u i l t - r i d d e n v i s i o n o f t h e i r nat ive a l ter egos c o n t i n u e s to 

h a u n t these l u c k y o n e s i n the v e r y w e b o f c u l t u r a l h y b r i d i t y that 

b o t h sustains t h e m a n d u l t i m a t e l y t h r e a t e n s to give way, to d r o p 

t h e m b a c k i n t o the abyss f r o m w h i c h they h a d e s c a p e d w i t h s u c h 

h e r o i c e n d e a v o u r . T h e a s s u m p t i o n o f W e s t e r n s u p e r i o r i t y 

r e m a i n s a n u n s t a b l e a n d risky, even h a z a r d o u s a c h i e v e m e n t that 

c o m p o u n d s t h e m i s e r i e s o f the c o l o n i a l i n f e r i o r i t y c o m p l e x 

w i t h the a c q u i s i t i o n o f the g u i l t s u f f e r e d by the rich. I n d e e d , the 
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e x p a t r i a t e e l i te re-enacts the c o l o n i a l s c e n a r i o w i t h a v e n g e a n c e , 

c l i n g i n g to the p r o v e n c o l o n i a l strategies o f m a r g i n a l i z a t i o n o f 

the o t h e r as a m e a n s o f e x o r c i z i n g t h e i r o w n selves i n the p l a c e 

o f that o t h e r . A f t e r a l l , the c o l o n i z e r always fe l t s u p e r i o r o r pre

t e n d e d to f e e l s u p e r i o r aga inst m a n i f e s t e v i d e n c e o f h i s p h y s i c a l 

a n d m o r a l d e g e n e r a t i o n i n the c o l o n i e s . 3 5 T h e f o r m e r c o l o n i a l 

subject , by c o n t r a s t , has to repress t h e k n o w l e d g e o f h i s (erst

w h i l e ) i n f e r i o r i t y a n d t h e r e f o r e n e e d s to re-enact c o l o n i a l i s t strat

egies o f d i s c r i m i n a t i o n , e x p r o p r i a t i o n , a n d v i c t i m i z a t i o n to 

s e c u r e the s t i l l shaky n e w p o s i t i o n at the t o p o f the s o c i a l o r 

g l o b a l scale. C r o s s - m i r r o r i n g s o f alterity, o n e c a n c o n c l u d e , c o n 

st i tute u n e n d i n g processes o f p r o j e c t i o n that a p p a r e n t l y n e v e r 

get r e s o l v e d ; 3 6 they m e r e l y intensi fy the d o u b l i n g by yet o n e m o r e 

t u r n o f the screw. 3 7 

N O T E S 

1 See "maps" of national stereotypes such as, for example, the one referred to in 
Stanzel ("National Character"; Europäer). See also the essays in Zacharasiewicz. 
Perhaps the best two contributions to imagology are Bleicher and Dyserinck. 

2 It is mainly the male representative of a European culture that is thus figured. 
3 A laudable exception is Godzich in his article "Emergent Literature," in which 

he applies imagological research to a South African context. 
4 Fanon's text from 1 9 5 2 (Peau noire, masques blancs) is used strategically in 

Bhabha's post- or para-Lacanian readings in the colonial deployment of the 
economy of desire and power. See Bhabha ("Difference" and Location). 

5 This condit ion of cultural hybridity, in the theoretical literature, is frequently 
portrayed in celebratory terms, ignoring the plight of exiles in the contexts of 
forced emigration and refugee existence, or that of bonded labourers belong
ing to a migrant workforce. (For a criticism of the "sweet sorrows of exile" suf
fered by the self-exiled intel lectual , see Krishnaswamy's "Mythologies of 
Migrancy.") 

6 See below for a problematization of the gender issue which remains off limits in 
most "classic" accounts. 

7 The figure of Stephen Blackpool in Dickens's Hard Times ( 1 8 5 4 ) is a typical 
example of the meek and self-deprecatory ideal from the factory owners' point 
of view. 

8 See Isaac for a discussion of the representation of the working class in political 
writings of the period. Middle-class conceptualizations of the poor reach back 
to formulae about the deserving and undeserving poor, the lazy apprentice, 
wholesome beer versus debilitating gin (Hogarth), which had been in currency 
since the Renaissance vagrancy laws. 

9 One can still measure this excessive admiration for British culture in Chaudhuri 's 
aptly named A Passage to England ( 1 9 7 1 ) . Responsible for Indian anglophilia 
was of course the thorough indoctrination of Indians with British culture in the 
colonial educational system, whose influence d id not apply to the same extent 
in either the African colonies or the Caribbean. 
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10 I am thinking of Bhabha's sly natives in "Signs Taken for Wonders" (Location 
1 0 2 - 2 2 ) . 

11 See Bhabha's "Difference": "Such visibility of the institutions and apparatuses 
of power is possible because the exercise of colonial power makes their rela
tionship obscure, produces them as fetishes, spectacles of a "natural ' / racial 
pre-eminence. Only the seat of government is always elsewhere — alien and 
separate by that distance upon which surveillance depends for its strategies of 
objectification, normalization and discipline" ( 2 0 9 ) . 

12 See Fanon (99) on the natives' welcoming even shipwrecked Europeans as "hon
orable stranger[s]." The white man is either "deified or devoured" ( 9 2 ; qtd. in 
Mannoni ) . 

13 Note that the typical scenes of imagological study treat the experience of the 
tourist abroad, in both directions: the tourist in a strange environment, being 
judged by the natives, or the tourist judging the indigenous culture in its natu
ral habitat. The situation becomes more "colonial," however, in the study of 
antisemitic clichés and, even more so, in the analysis of Anglo-Irish relation
ships in Ireland. 

14 Note too that all nationalistic propaganda constructs an image of a nativist cul
ture that was never in existence in such a form, first, because native culture 
never tended to see itself as a unitary field of reference before its confrontation 
with the colonizer's Other, and, second, because by the time of the national 
countermovement, native culture has already been irremediably changed — 
some practices have been lost, some have become modified through the con
tact with the colonizer, some have acquired new functions, and foreign ways 
have been adopted in other areas. (Cf. Appiah's apt remarks on African art in 
Critical Inquiry. ) 

15 Bhabha's commitment to never defining his terminology in a consistent man
ner — no doubt a deliberate poststructuralist ploy — makes this somewhat frus
trating to pin down in precise terms. The term ambivalence of course originally 
refers to Freud's theories, where it denotes a simultaneous presence of contra
dictory affects (love and hate, trust, and distrust) towards the object of desire. 

16 Note also that Bakha's treatment by the Brahmins is charged by the same proto
colonial affects that we have earlier observed to apply in nineteenth-century 
attitudes towards the working-class poor. 

17 For a much more extensive analysis of hybridity in these novels and for a dis
tinction between different kinds of hybridity see my "Colonial vs. Cosmopolitan 
Hybridity," in Hybridity and Postcolonialism. 

is This, naturally, is here used in a Lacanian sense, and is so used by Bhabha. Cf. 
also Fanon ( 1 6 1 , n . 2 5 ) . 

19 I am of course aware of the fact that the heroism of the sati or suttee does not 
entirely "fit" the role of the victim, but female heroism also sometimes occurs 
on the British side in the colonial novel — so the parallelism does hold true. 

20 I come back to the fact that Bhabha later calls this chi ld "the gir l ." 
21 Bhabha never mentions this conclusion to the trauma. 
22 Qf "Projecting his own desires onto the Negro, the white man behaves 'as i f 

the Negro really had them [i.e., the white women]" (Fanon 1 6 5 ) . 

23 Fanon's problematic gynophobic discourse has recently been the subject of 
work by Diana Fuss, Gwen Bergner, Lola Young (89-97), and Françoise Verges 
("Heritage" and "Creole Skin"). See, for example, Bergner's critique of this 
line of argument: "Bhabha's ostensibly ameliorative observation that Fanon, in 
a later chapter, 'attempts a somewhat more complex reading of masochism' 
leaves disturbingly intact Black Skin, White, Masks's equation of (white) women's 
sexuality with masochism" ( 8 5 ) . 
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2*4 As Fuss notes, it "is, however, important to recall at this juncture that Fanon 
elaborates his reading of this particular fantasy dur ing a period when fabri
cated charges of rape were used as powerful colonial instruments of fear and 
intimidation against black men. Fanon's deeply troubling comments on white 
women and rape are formulated within a historical context in which the 
phobically charged stereotype of the violent, lawless, and oversexed Negro put 
all black men at perpetual risk. What we might call Fanon's myth of white 
women's rape fantasies is offered as a counternarrative to 'the myth of the black 
rapist'" ( 3 1 ) . 

25 Other syntagms might have enforced obligatory gender agreement (e.g., je suis 
é p o u v a n t é e ) . 

26 The oddity of this mistranslation has been noted by Bergner ( 8 6 , n . 1 4 ) : "In 
discussing this scene Bhabha makes a telling slip. He writes that 'a white girl 
fixes Fanon in a look and word as she turns to identify with her mother.' . . . But 
nowhere does Fanon say that the chi ld is a girl . Moreover, he seems to refer to 
the child's gender on the next page: 'the handsome little boy . . . le beau petit 
garçon.'. . . Bhabha's slip suggests that preconceptions of how race, gender, and 
sexuality intersect run deep." 

27 Cf. also Chow's claim about Fanon's oedipal construction of the native: "The 
native (the black man) is thus imagined to be an angry son who wants to dis
place the white man, the father" ( 1 2 5 ) . 

28 Thus, Suleri in The Rhetoric of English India traces strong homoerotic reverbera
tions in key Anglo-Indian texts. 

29 See Mitter for a history of Western representations of Indian sculpture. 
3 0 See, for instance, the travel accounts which Ghose quotes. 

31 Dev teases Adi t for trying "to show Sarah what a sahib a babu can be" ( 2 8 ) . 
Compare Adit 's words to Dev, "I predict that in six months — no, three months 
from now, it will be Dev himself who will be rol l ing in the grass in Hyde Park 
with some blonde landlady's daughter" ( 6 6 ) . 

32 Recently Mukherjee has thrown further oi l on the firebrand by repeating her 
unpopular standpoint in an article in MotherJones. 

33 This theme is of course particularly prominent in the African novel (for ex
ample, in Ngugi's Petals of Blood or Armah's The Beautiful Ones Are Not Yet Born), 
but can also be observed in the Indian novel, particularly in the work of 
Nayantara Sahgal. 

34 Gupta's work is the only example of celebratory globalization. A l l the other 
texts about cosmopolitan migrants that I am aware of are fraught with ambiva
lence, nostalgia for the home country, unhappiness, the problems of expatria
tion and exile. Ad ib Khan's superb novel Seasonal Adjustments ( 1 9 9 4 ) provides 
particularly subtle delineations of these problems. 

35 See Orwell 's clear-headed delineation of this process in Burmese Days ( 1 9 3 4 ) . 

36 For a similar argument in relation to the deadlock in which postcolonial criti
cism finds itself in its dependence on the colonial scenario, see my "The Hy
bridity of Discourses about Hybridity." 

37 This paper, in its original shorter version, was first read at the G N E L confer
ence at Konstanz, in September 1 9 9 6 . The research is part of a larger project 
on expatriate Indian writing funded by the Deutsche Forschungsgemein
schaft (DFG) in the context of an interdisciplinary study group 
(Sonderforschungsbereich 5 4 1 ) on "Identities and Alterities" at Freiburg 
University. 
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