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b u r g h a n d at Blackwood's e n c o u r a g e d h i s n a t i o n a l - i m p e r i a l t h o u g h t 
w i t h r e g a r d to t h e c o n q u e s t a n d s e t t l e m e n t o f C a n a d a a n d h o w w r i t e r s 
i n C a n a d a d i s p u t e d that view, i n a var ie ty o f n a t i o n a l i s t n a r r a t i v e s i n 
t h e i m a g i n e d b u i l d i n g o f C a n a d a . 

O n e o f t h e m o s t s i g n i f i c a n t a c h i e v e m e n t s of T r u m p e n e r ' s b o o k 
is t h e r e c o g n i t i o n t h a t we s h o u l d n o t r e a d t h e w o r k s o f n i n e t e e n t h -
century ' n o v e l i s t s as c h a m p i o n i n g e i t h e r t h e i m p e r i a l i s t o r t h e n a t i o n ­
al is t view. T h i s s u g g e s t i o n is e s p e c i a l l y r e l e v a n t to t h e r e v a l u a t i o n a n d 
t h e reassessment o f t h e figure of S c o t t . W h e r e a s m o s t S c o t t c r i t i c s have 
r e a d h i s w o r k as s u p p o r t i n g o n e v i e w o r the o t h e r , T r u m p e n e r suggests 
that i n S c o t t a n d i n h i s w o r k s t h e two v i s i o n s , the i m p e r i a l i s t a n d the 
n a t i o n a l i s t , a re c o n n e c t e d a n d i n t e r d e p e n d e n t : " i t is W a l t e r Scot t ' s his­
t o r i c a l n o v e l , w i t h its stress o n h i s t o r i c a l p r o g r e s s , t h a t w o n o u t as the 
p a r a d i g m a t i c n o v e l o f e m p i r e , a p p e a l i n g to n a t i o n a l i s t , i m p e r i a l i s t , 
a n d c o l o n i a l r e a d e r s a l i k e . F o r S c o t t insists s i m u l t a n e o u s l y o n t h e self-
e n c l o s e d c h a r a c t e r o f i n d i g e n o u s s o c i e t i e s ( l i v i n g i d y l l i c a l l y , i f a n a c h -
r o n i s t i c a l l y , o u t s i d e o f h i s t o r i c a l t i m e ) , o n t h e i n e v i t a b i l i t y w i t h w h i c h 
s u c h s o c i e t i e s are f o r c i b l y b r o u g h t i n t o h is tory , a n d o n t h e s u r v i v a l o f 
c u l t u r a l d i s t i n c t i v e n e s s e v e n af ter a loss o f p o l i t i c a l a u t o n o m y . A s h e 
enacts a n d e x p l a i n s t h e c o m p o s i t i o n o f B r i t a i n as a n i n t e r n a l e m p i r e , 
S c o t t u n d e r l i n e s t h e i d e o l o g i c a l c a p a c i o u s n e s s of e m p i r e , e m p h a s i z e s 
t h e a n a l o g i e s b e t w e e n n a t i o n f o r m a t i o n a n d e m p i r e b u i l d i n g , a n d ar­
g u e s f o r t h e c o n t i n u e d c e n t r a l i t y o f n a t i o n a l i d e n t i t y as a c o m p o n e n t 
o f i m p e r i a l i d e n t i t y " ( x i i i ) . S c o t t w o r k e d i n " t h e A n g l o - C e l t i c m o d e l o f 
l i t e r a r y n a t i o n a l i s m " w h i c h was b o m i n o p p o s i t i o n to " B r i t i s h i n t e r n a l 
c o l o n i a l i s m " ( x i i i ) . W i t h the W a v e r l e y N o v e l s , S c o t t a l s o gave b i r t h to 
t h e v i e w that sees " c u l t u r a l n a t i o n a l i s m " as " c o n t a i n e d w i t h i n a n i m p e ­
r i a l f r a m e w o r k " ( x i i i ) . T h e i d e a t h a t c r i t i c i s m o f e m p i r e c o i n c i d e d 
w i t h its d e v e l o p m e n t is p e r h a p s the m o s t i n t r i g u i n g s u g g e s t i o n o f 
T r u m p e n e r ' s " m a g i s t e r i a l " b o o k . LIDIA GARBIN 
M . D . F l e t c h e r , e d . Reading Rushdie: Perspectives on the Fiction of Salman 

Rushdie. A m s t e r d a m : R o d o p i , 1 9 9 4 . P p . x , 4 0 0 . $ 1 0 0 . 0 0 , $ 2 6 . 0 0 
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C a t h e r i n e C u n d y . Salman Rushdie. Contemporary World Writers Series. 
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A l t h o u g h t h e r e has b e e n a n e x p o n e n t i a l g r o w t h i n R u s h d i e s c h o l ­
a r s h i p i n t h e last fifteen years , m u c h o f it r e m a i n s s c a t t e r e d i n e d i t e d 
c o l l e c t i o n s , o r i n j o u r n a l s t h a t e i t h e r d o n o t s p e c i a l i z e i n p o s t c o l o n i a l 
s t u d i e s , o r t h a t a r e n o t eas i ly a c c e s s i b l e . 2 A s a t i m e l y r e s p o n s e , D . M . 
F l e t c h e r g a t h e r s i n o n e v o l u m e s o m e o f t h e k e y essays p u b l i s h e d as yet 
o n R u s h d i e , w h i l e C a t h e r i n e C u n d y f o l l o w s J a m e s H a r r i s o n ' s a u t h o r i -



188 BOOK REVIEWS 
tat ive i n t r o d u c t i o n a n d T i m o t h y B r e n n a n ' s i n a u g u r a l s t u d y w i t h a 
m o r e u p d a t e d g u i d e b o o k . 3 B o t h a r e v a l u a b l e — t h e f o r m e r to those 
s e e k i n g a h a n d y s a m p l e o f t h e s c h o l a r s h i p , a n d t h e l a t t e r m o r e so to 
t h o s e a l t o g e t h e r u n f a m i l i a r w i t h t h e bas ic c o n t e x t s a n d c o n c e r n s o f 
R u s h d i e ' s w o r k — b u t n e i t h e r is g r o u n d - b r e a k i n g . B o t h u n f o r t u n a t e l y 
s t i l l a s s u m e c e r t a i n i m p l i c i t d i c h o t o m i e s t h a t h a v e b e e n q u e s t i o n e d 
r a d i c a l l y by p o s t c o l o n i a l t h e o r y , a n d t h a t m a y p r o v i d e i m p l i c i t d i r e c ­
tives f o r s u b s e q u e n t r e a d e r s a n d s c h o l a r s i n a p p r o a c h i n g R u s h d i e . 

F l e t c h e r ' s c o l l e c t i o n offers twenty-two essays, o f w h i c h o n l y f o u r a r e 
n e w ( t h r e e o n The Satanic Verses, a n d o n e o n Haroun), a n d a n a n n o ­
t a t e d b i b l i o g r a p h y . ( P u b l i s h e d b e f o r e t h e a r r i v a l o f The Moor's Last 
Sigh—it a l s o has n o c o n t r i b u t i o n s o n R u s h d i e ' s s h o r t s t o r i e s o r essays, 
c o l l e c t e d r e s p e c t i v e l y i n East/West a n d Imaginary Homelands.) T h e c o l ­
l e c t i o n is d i v i d e d i n t o s e p a r a t e s e c t i o n s f o r e a c h o f t h e five n o v e l s , a n d 
essays w i t h i n e a c h s e c t i o n a r e a lso o r g a n i z e d by c h r o n o l o g y o f p u b l i c a ­
t i o n . T h i s o r d e r l y p r e s e n t a t i o n d o e s , h o w e v e r , p r e c l u d e t h e j u x t a p o s i ­
t i o n o f c o n t r a s t i n g v i e w p o i n t s , o r d i f f e r e n t v iews o n a p a r t i c u l a r t h e m e 
o r issue, a n d d o e s c r e a t e a c e r t a i n a m o u n t o f r e p e t i t i o n . T h e first h a l f 
o f t h e b o o k s e e m s r a t h e r d a t e d , s i n c e t h e p i e c e s o n Midnight's Children 
a n d Shame a p p e a r e d n o l a t e r t h a n t h e e n d o f the ig8os. M o r e r e c e n t 
s c h o l a r s h i p o n these k e y texts w o u l d h a v e h e l p e d b a l a n c e o u t t h e at­
t e n t i o n d e v o t e d t o The Satanic Verses a n d its a f t e r m a t h , w h i c h t e n d s to 
s u b s u m e s u b s e q u e n t r e a d i n g s o f a l l o f R u s h d i e ' s w o r k . F u r t h e r m o r e , 
t h e e d i t o r ' s o v e r - i n c l u s i v e n e s s , w h i l e o f f e r i n g a d e m o c r a t i c v a r i e t y o f 
a p p r o a c h e s , resu l ts i n a n u n e v e n n e s s o f q u a l i t y , j u x t a p o s i n g s o m e 
l a n d m a r k essays w i t h s o m e q u i t e m e d i o c r e o n e s . 

T h e e d i t o r ' s i n t r o d u c t i o n p r o v i d e s a h e l p f u l s u m m a r y o f t h e post­
m o d e r n versus p o s t c o l o n i a l d e b a t e as a c o n t e x t f o r r e a d i n g R u s h d i e . 
H o w e v e r , it a l s o reveals s o m e u n f o r t u n a t e bases a n d c r i t e r i a f o r selec­
t i o n i n t h a t i t r e s u m e s a n o p p o s i t i o n b e t w e e n aesthet ics a n d p o l i t i c s , 
b e t w e e n R u s h d i e ' s " l i t e r a r y d e v i c e s " a n d l i n g u i s t i c c h o i c e s a n d h i s 
" m o r e n a r r o w l y ' p o l i t i c a l ' p u r p o s e s o f c o m m e n t i n g o n I s l a m a n d o n 
I n d i a n , P a k i s t a n i , a n d B r i t i s h soc iety a n d p o l i t i c s " (3). T h o u g h c o n ­
c e d i n g t h a t t h e f o r m e r m a y h a v e p o l i t i c a l r e s o n a n c e s , F l e t c h e r s t i l l as­
s u m e s a f u n d a m e n t a l d i s t i n c t i o n b e t w e e n t h e p o l i t i c a l a n d t h e l i t e r a r y , 
o r at least, a c e r t a i n p r i o r i t i z a t i o n b e t w e e n kinds o f p o l i t i c s : as i f a n a ­
t i o n a l o r c u l t u r a l c r i t i q u e w e r e s o m e h o w h i e r a r c h i c a l l y d i f f e r e n t f r o m , 
o r i n f e r i o r ( o r s u p e r i o r ) t o , s t r a t e g i c i n n o v a t i o n s o f style o r l a n g u a g e ; 
as i f l i t e r a r y s trategies w e r e o n l y t o o l s o r means f o r sa t i r i c o r p o l i t i c a l 
"ends" (10); o r as i f c h o o s i n g to revise o r e m u l a t e S t e r n e , J o y c e , G r a s s , 
a n d M á r q u e z as a S o u t h A s i a n B r i t i s h w r i t e r w r i t i n g w i t h i n a s p e c i f i c 
s o c i o - h i s t o r i c o - c u l t u r a l c o n t e x t w e r e n o t i n itself a p o l i t i c a l act . 

T h u s t h e r e s e e m to b e a n i n o r d i n a t e n u m b e r o f essays h e r e t h a t 
f o c u s so e x c l u s i v e l y a n d e a r n e s t l y o n c l a s s i f y i n g a n d e x p l i c a t i n g 
R u s h d i e ' s l i t e r a r y s trategies o r " i n f l u e n c e s " t h a t t h e y lose s i g h t o f w h a t 
h i s l a r g e r p u r p o s e m a y b e , s u g g e s t i n g a r a t h e r b l i n k e r e d way o f " r e a d -
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i n g " R u s h d i e . Ib J o h a n s e n ' s o p e n i n g essay, f o r e x a m p l e , l ists a n i m ­

press ive n u m b e r o f s o u r c e s f r o m B e n j a m i n to B a k h t i n t o p r o v e t h a t 

Grimus is a f o r m o f M e n i p p e a n sat i re , b u t i n t h e e n d it r e m a i n s u n ­

c l e a r w h a t is the point o f th is a r g u m e n t , o r w h a t t h e sat ire m a y b e of. 
K e i t h W i l s o n , N a n c y Batty, a n d P a t r i c i a M e r i v a l e a l l i d e n t i f y c e r t a i n 

n a r r a t i v e t e c h n i q u e s i n Midnight's Children r e s p e c t i v e l y — t h a t it p r o ­

d u c e s a n d a s s u m e s a c e r t a i n k i n d o f r e a d e r r e s p o n s e , t h a t it creates 

a c e r t a i n k i n d o f s u s p e n s e a d d r e s s e d to I n d i r a G a n d h i as i m p l i e d 

r e a d e r , t h a t it uses the s a m e m o t i f s as The Tin Drum, It is a f u n c t i o n o f 

e a r l y c r i t i c i s m to i d e n t i f y s o u r c e s , to d e c o d e a n d e x p l a i n strategies a n d 

g o a l s — i n d e e d m a n y o f these , s u c h as W i l s o n , Batty, a n d B r i g g , h a v e 

t a u g h t us to r e a d R u s h d i e . B u t it is s u r e l y r e q u i s i t e n o w a l s o to ask w h a t 

is achieved by a text, i n s t e a d o f h o w a n d w h e r e it belongs, to use t h e o r e t i ­

c a l m o d e l s s u c h as B a k h t i n o n c a r n i v a l a n d d i a l o g i s m n o t to m a p pe­

d e s t r i a n r e s e m b l a n c e s b u t to i g n i t e n e w q u e s t i o n s o f d i f f e r e n c e o r 

s i g n i f i c a n c e . 

T h e n e w e r essays i n c l u d e d i n t h e c o l l e c t i o n s e e m o v e r s h a d o w e d by 

t h e R u s h d i e a f fa ir to t h e e x t e n t t h a t " r e a d i n g " has t u r n e d to d e f e n c e 

— w h e r e p o l i t i c s b e c o m e s t h e a l t e r n a t i v e p o l e (as i n J a c q u e l i n e 

B a r d o l p h ' s " L a n g u a g e is C o u r a g e " ) . P e t e r J o n e s n i c e l y d i s j o i n s t h e 

l o g i c o f i d e n t i t y f r o m t h a t o f b e l i e f , b u t sets h i m s e l f t h e b i z a r r e , a n d 

I t h i n k , m i s g u i d e d task o f a n a l y z i n g w h a t R u s h d i e m a y h a v e d o n e 

" w r o n g . " C a t h e r i n e C u n d y discusses Haroun e x c l u s i v e l y as R u s h d i e ' s 

o w n a l l e g o r i c a l d e f e n s i v e r e s p o n s e to t h e fatwa. S a d i k J a l a l A l - A z m ' s 

u n u s u a l l y l o n g p i e c e , h o w e v e r , first l i n k s The Satanic Verses to a n u m b e r 

o f h i t h e r t o u n i d e n t i f i e d texts , a n d t h e n m a k e s the c r u c i a l a r g u m e n t 

t h a t R u s h d i e ' s d e f e n c e n e e d s to b e g r o u n d e d i n the s o c i o p o l i t i c a l r e a l ­

ity a n d c o n t e x t o f t h e A r a b w o r l d ( to b e d i s t i n g u i s h e d f r o m I r a n ) a n d 

n o t i n a b s t r a c t i o n s o f W e s t e r n l i b e r a l i s m o r false d i c h o t o m i e s o f East 

a n d West . 

T h e essays t h a t s t a n d o u t i n t h e c o l l e c t i o n are t h o s e t h a t e v a d e 

the b i n a r i s m s o f p o l i t i c s versus art a n d i n s t e a d p r o v i d e i m a g i n a t i v e 

i n s i g h t s t h a t i n t e g r a t e t h e two. S a r a S u l e r i ' s s u b t l e a r g u m e n t t h a t 

R u s h d i e ' s b l a s p h e m y is a l r e a d y e m b e d d e d i n a c o n t e x t o f d e v o t i o n 

r e m a i n s p e r h a p s t h e m o s t d a r i n g a n d c l a i r v o y a n t . K e i t h B o o k e r as­

t u t e l y a n a l y z e s R u s h d i e ' s d e p l o y m e n t o f d u a l i s m as a n a e s t h e t i c a n d 

p o l i t i c a l m o d e o f d e c o n s t r u c t i n g p o l a r i t i e s i n f a v o r o f p l u r a l i t y . 

A r a v a m u d a n ' s p l a y f u l b u t b r i l l i a n t " c u l t u r a l t r a n s l a t i o n " a l s o raises i m ­

p o r t a n t q u e s t i o n s a b o u t t h e l i m i t s o f l i b e r a l i s m a n d sat ire as a f o r m o f 

c u l t u r a l i m p e r i a l i s m . T h e m o s t n o t a b l e essays o n Shame a r e t h o s e by 

B r e n n a n ( o n R u s h d i e as a k i n d o f p o s t m o d e r n w r i t e r , a n d The. Quran 
as a p r e - t e x t f o r t h e n a t i o n a l i m a g i n i n g o f h i s t o r y ) ; by G r e w a l ( o n 

R u s h d i e ' s g e n d e r p o l i t i c s ) ; a n d by N e e d h a m ( o n R u s h d i e ' s r e j e c t i o n 

o f e i t h e r c u l t u r a l a s s i m i l a t i o n o r r e p u d i a t i o n i n f a v o r o f a u s e f u l l y m u l ­

t i p l e p o s i t i o n a l i t y ) . 
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C a t h e r i n e C u n d y is t h e o n l y c o n t r i b u t o r to h a v e two essays i n the 

c o l l e c t i o n , o n e o n Haroun a n d o n e o n Grimus, b o t h of w h i c h r e - a p p e a r 

i n h e r b o o k . U n l i k e B r e n n a n , w h o m a k e s a w i d e - r a n g i n g c o m p a r a t i v e 

a n d t h e o r e t i c a l l y n u a n c e d a r g u m e n t v i a h i s f o c u s o n R u s h d i e as a "cos­

m o p o l i t a n w r i t e r , " C u n d y seeks to o f f e r a c o m p r e h e n s i v e i n t r o d u c t i o n 

to the a u t h o r , b a s e d u p o n m e t i c u l o u s r e s e a r c h i n t o b i o g r a p h i c a l c o n ­

texts, " i n t e r t e x t s , " a n d c r i t i c i s m . T h e s t r e n g t h s o f h e r m o n o g r a p h l i e 

i n t h e l u c i d e x p o s i t i o n o f b a s i c c o n c e r n s a n d s u s t a i n e d t r a c i n g o f de­

v e l o p i n g t h e m e s , issues, m o t i f s i n R u s h d i e ' s w o r k , b u i l d i n g a sense of 

the c o n t i n u i t y o f h is o e u v r e . H o w e v e r , ( i n c o n t r a s t to H a r r i s o n ' s ear­

l i e r v o l u m e ) , its p r o b l e m s i n c l u d e a l a c k o f h i s t o r i c a l , p o l i t i c a l , o r 

r e l i g i o u s c o n t e x t u a l i z a t i o n , a n d a n o r i e n t a t i o n t h a t r e m a i n s h e a v i l y i n ­

f l e c t e d by c e r t a i n E u r o c e n t r i c p r e s u p p o s i t i o n s . 

A t e l l i n g f e a t u r e is o n e o f a u d i e n c e : w h e r e a s B r e n n a n m a k e s n o as­

s u m p t i o n s a b o u t h is r e a d e r s ' c u l t u r a l a f f i l i a t i o n s , C u n d y addresses 

herse l f , w i t h n o s e l f - c o n s c i o u s n e s s o f the i m p l i c a t i o n s , o n l y to a West­

e r n r e a d e r w h o m i g h t n e e d a k i n d o f b a n a l c u l t u r a l t r a n s l a t i o n , a f o r m 

o f f a c i l i t a t e d , o v e r - s i m p l i f i e d access to t h e u n k n o w a b l e East . I q u e s t i o n 

n o t t h e l e g i t i m a c y o f a n i n t r o d u c t o r y m o n o g r a p h p e r se, b u t o f o n e 

that r e i n f o r c e s t h e m u c h p r o b l e m a t i z e d d i c h o t o m y b e t w e e n a s u p ­

p o s e d l y m o n o l i t h i c East a n d W e s t i n its very t e r m s o f a d d r e s s , p r o m o t ­

i n g t h e very' a s s u m p t i o n s o f o r i e n t a l i s t o t h e r n e s s that R u s h d i e seeks 

to c o m p l i c a t e . T a k e f o r e x a m p l e the g e n e r a l i z a t i o n , "It is p e r h a p s di f­

ficult f o r a w e s t e r n r e a d e r to c o m p r e h e n d t h e c o n t i n u i n g d e g r e e o f 

i n t e r p l a y b e t w e e n c o n t e m p o r a r y I n d i a n c u l t u r e a n d its m y t h i c a l p a r a l ­

l e l " (3) a n d " t h e i n f l u e n c e o f H i n d u m y t h i c a l a r c h e t y p e s ( w h i c h ) still 
p e r m e a t e s I n d i a n s o c i e t y " (3; e m p h a s i s a d d e d ) , w h i c h a s s u m e s a tele­

o l o g y o f p r o g r e s s w h e r e I n d i a n s o c i e t y m u s t n e e d s d e v e l o p a l o n g the 

a d v a n c e d l i n e s o f its W e s t e r n r e a d e r s . ( B u t w h a t a b o u t n o n - W e s t e r n 

r e a d e r s w h o m i g h t t u r n to s u c h a b o o k ? H o w w o u l d it i n t e r p e l l a t e a 

S o u t h A s i a n s t u d e n t a t t e m p t i n g to s t u d y R u s h d i e ? ) S u c h a n a s s u m p ­

t i o n o f t h e west as n o r m a t i v e is e v i n c e d i n a n o p e n i n g d e s c r i p t i o n of 

R u s h d i e ' s " p e r f e c t u n a c c e n t e d E n g l i s h " as a m a r k o f h is " s a m e n e s s " 

— a s i f a c c e n t s w e r e s o l e l y t h e p r o v i n c e o f n o n - E n g l i s h " o t h e r n e s s . " 

( W h o is t h e " s e l f h e r e ? A n d h o w m a n y English a c c e n t s c o u l d o n e 

c o u n t ? ) O r c o n s i d e r the a s s e r t i o n : "It is p e r h a p s f u r t h e r e v i d e n c e o f 

the c o l l i s i o n o f east a n d west i n [ R u s h d i e ' s ] i d e n t i t y t h a t w e s t e r n l i b ­

e r a l f e m i n i s t p o l i t i c s a n d e a s t e r n a n x i e t i e s o v e r f e m a l e s e x u a l a u t h o r ­

ity a n d f r e e d o m s e e m to ex is t s ide by s i d e i n h is w o r k " (105). W h i l e 

c e r t a i n l y r i g h t a b o u t R u s h d i e ' s a m b i v a l e n t g e n d e r a t t i t u d e s (as G r e w a l 

a n d S p i v a k h a v e s h o w n ) , C u n d y r e p r o d u c e s a n easy a l i g n m e n t o f " t h e 

E a s t " w i t h r e p r e s s i o n a n d " t h e W e s t " w i t h f r e e d o m : s u r e l y t h e f o r m e r 

has n o m o n o p o l y o n a n x i e t i e s a b o u t f e m a l e sexual i ty , a n d the l a t t e r is 

n o t the o n l y h a b i t a t f o r f e m i n i s t o r l i b e r a l p o l i t i c s . W h a t a r e the stakes 

o f d u b b i n g s e x i s m a n d m i s o g y n y " E a s t e r n " a n d n o t " W e s t e r n " ? 
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T h e s t a t e m e n t a lso e x e m p l i f i e s a n o v e r a l l t e n d e n c y i n the b o o k to 

i d e n t i f y a n d trace " E a s t e r n " a n d " W e s t e r n " i n f l u e n c e s o n R u s h d i e ' s 

p e r s o n a l i d e n t i t y — p r e s u m a b l y i n a n a t t e m p t to d e f i n e h i s " h y b r i d i t y " 

(2). T h e p r o b l e m is n o t o n l y t h a t this d i c h o t o m i z e s East a n d West (is 

t h e r e a p u r e " E a s t " u n t o u c h e d by t h e "West" a n d v i c e versa?) b u t a lso 

creates a n a p p r o a c h t o t h e a u t h o r t h a t e m p h a s i z e s t h e b i o g r a p h i c a l o r 

c u l t u r a l d e t e r m i n a n t s on h i m , r a t h e r t h a n e x a m i n i n g his agency o r p u r ­

p o s i v e choice i n s e e k i n g to e x p l o r e b r o a d e r issues o f n a t i o n a l i s m , m i ­

g r a t i o n , o r d i a s p o r a i n h is fiction. T h u s , f o r e x a m p l e , we are t o l d , "east 

m e e t s west" i n h i s use o f B o m b a y film (4), " E a s t e r n l i t e r a t u r e , c u l t u r e 

a n d h i s t o r y " a n d " W e s t e r n l i t e r a r y s o u r c e s " m u s t b o t h b e t r a c e d as " i n ­

f l u e n c e s " (5, 17), a n d " E a s t e r n t h e m e s " are a c c o m m o d a t e d to the 

" W e s t e r n ( n o v e l ) f o r m " (26). 4 ( T h e l a t t e r easy d i s t i n c t i o n a l s o fai ls to 

c o n s i d e r h o w f o r m m i g h t be c o n t e n t . ) T h i s m a y a l s o o c c a s i o n t h e n a 

s l i p p a g e b e t w e e n b i o g r a p h y a n d l i t e r a r y analys is . 

W i t h the e x c e p t i o n o f a n i n t r o d u c t i o n a n d a final u s e f u l r e v i e w o f 

e x i s t i n g c r i t i c i s m , e a c h c h a p t e r p r o v i d e s a n assessment of R u s h d i e ' s 

m a j o r n o v e l s i n c h r o n o l o g i c a l o r d e r . W h i l e p r o v i d i n g a n a d m i r a b l e 

synthes is o f c r i t i c a l i n s i g h t s a n d m a j o r c o n c e r n s f o r e a c h n o v e l 

( t h o u g h s o m e t i m e s i n t h e f o r m o f a c a t a l o g u e a n d n o t a n a r g u m e n t ) , 

t h e b o o k ' s m a i n t h n i s t s e e m s to b e to trace R u s h d i e ' s s u c c e s s f u l c o n -

s t m c t i o n o f h y b r i d i t y , b o t h i n a n d o f his fiction. Midnight's Children a n d 

The Satanic Verses c o m e to s t a n d as e x e m p l a r s , a g a i n s t w h i c h u n f o r ­

t u n a t e l y t h e o t h e r n o v e l s a r e t h e n r e a d as f a i l u r e s . T h e p o s t s c r i p t o n 

The Moor's Last Sigh r e a d s as a hasty c o n c l u s i o n t h a t e s s e n t i a l l y s u m m a ­

rizes t h e n o v e l , p o i n t s to s o m e c o n t i n u i t i e s w i t h e a r l i e r t h e m e s , a n d 

c o n t e n d s t o o easily, as h a v e m a n y r e v i e w e r s , t h a t R u s h d i e ' s i n c a r c e r a ­

t i o n has l e d to h i s b e i n g o u t o f t o u c h w i t h " p a l p a b l e r e a l i t y " a n d t h e r e ­

f o r e to a d e t e r i o r a t i o n o f q u a l i t y (115). It m i g h t b e w o r t h a s k i n g , 

h o w e v e r , w h a t else these n o v e l s m i g h t b e a t t e m p t i n g to d o i n s t e a d , a n d 

w h y i m m e d i a t e o r " l i v e d e x p e r i e n c e " m u s t b e a s s u m e d to b e a p r e ­

r e q u i s i t e to success, o r w h a t a s s u m p t i o n s a b o u t a u t h e n t i c i t y u n d e r g i r d 

s u c h c r i t e r i a . W i d e - r a n g i n g a n d e f f i c i e n t , b u t n o t d e e p l y p r o b i n g o r 

f r e s h l y i n s i g h t f u l , C u n d y ' s Salman Rushdie m a y b e b o t h a u s e f u l p l a c e 

to b e g i n , a n d i tse l f a c u l t u r a l d o c u m e n t r e v e l a t o r y o f c o n t e m p o r a r y dy­

n a m i c s i n t h e m a r k e t p l a c e o f p o s t c o l o n i a l i t y . AMBREEN HAI 
NOTES 

1 There is a discrepanrv between the outside cover and spine of the book (the 
editor's initials are transposed as D. M . Fletcher) a n d the inside, listed as 
M . D. Fletcher. 

- Many o f these are international journals f rom Austral ia, the Netherlands, 
and South Asia. Sometimes interesting articles appear in journals in as di­
verse fields as film, anthropology, or philosophy. There are also, of course, 
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notable extended discussions in l o n g chapters o f books, such as by A h m a d , 
Suleri , a n d G o r r a . 

3 St. Mart in ' s has commissioned another m o n o g r a p h that is u n d e r prepara­
t ion by D. C. R. A . Goonet i l leke. Dhawan's volume offers an early sample of 
Indian scholarship o n Rushdie, while a col lect ion o f more recent critical 
essays is also u n d e r preparat ion by Twayne, edited by Kei th M . Booker. 

' It is worth recal l ing that the novel is not exclusively a Western form. As 
B r e n n a n tells us, the novel i n Bengal i , H i n d i , a n d U r d u thrived i n Anglo-
India l o n g before the Indian novel i n Engl i sh (80). 
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C a r y l E m e r s o n . The First Hundred Years of Mikhail Bakhtin. P r i n c e t o n : 

P r i n c e t o n U P , 1 9 9 7 . P p . x v i , 2 9 3 . $ 2 9 . 9 5 . 

I was at t h e 1 9 9 7 I n t e r n a t i o n a l B a k h t i n C o n f e r e n c e i n C a l g a r y , a b o u t 
to h e a r m y u m p t e e n t h p a p e r o n " B a k h t i n a n d [ i n s e r t n a m e o f scary 
c o n t i n e n t a l p h i l o s o p h e r ] " a n d w o n d e r i n g w h e t h e r I was t h e o n l y l i t e r ­
ary type i n t h e a u d i e n c e ? T h e n C a r y l E m e r s o n s t r o l l e d i n a n d h a p ­
p e n e d to sit d o w n b e s i d e m e ; u n d e r h e r a r m w e r e p r o o f s o f The First 
Hundred Years of Mikhail Bakhtin. I d o n ' t t h i n k I a s k e d h e r a b o u t i t (ev­
e r y o n e k n o w s she 's b e e n d o i n g a n e w b o o k , r i g h t ? — n o t t h e t i m e to 
s h o w m y i g n o r a n c e ) . B u t I d o r e c a l l t h i n k i n g t o mysel f , " I f t h e r e ' s any­
o n e w h o c a n find s o m e o r d e r i n this . . . ." 

M a r k i n g t h e c e n t e n n i a l o f t h e w o r l d ' s m o s t i n f l u e n t i a l R u s s i a n h u ­
m a n i s t a n d w r i t t e n b y o n e o f h i s f o r e m o s t n o n - R u s s i a n i n t e r p r e t e r s , 
th is is a w o r k o f synthes is t h a t is b o u n d to b e n o t i c e d . A l l t h e m o r e so, 
s i n c e t h e B a k h t i n i n d u s t r y has p r o v e n i tse l f w i t h o u t e q u a l i n its c a p a c ­
ity t o g e n e r a t e a n i d e o l o g i c a l l y i r r e c o n c i l a b l e d i v e r s i t y o f s c h o l a r l y ap­
p r o a c h e s . N o t t h a t t h e r e ' s a n y t h i n g w r o n g w i t h h e t e r o g l o s s i a ; s t i l l , the 
q u e s t i o n o f B a k h t i n ' s a m e n a b i l i t y to u n i f i c a t i o n a n d s y s t e m a t i z a t i o n 
has b e e n p a r t i c u l a r l y t r o u b l i n g . O n t h e o n e h a n d , i f we take h i m at a l l 


