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Country of My Skull-
Guilt and Sorrow and the Limits of 
Forgiveness in the New South Africa 

L SARAH RUDEN AMENTABLY, THE SOUTH AFRICAN a u t o b i o g r a p h i c a l l i te ra
ture o f h u m a n r ights is a flourishing o n e . P r i s o n m e m o i r s are 
p r o m i n e n t — H e r m a n C h a r l e s B o s m a n ' s Cold Stone Jug ( 1 9 4 9 ) , 

B r e y t e n B r e y t e n b a c h ' s True Confessions of an Albino Terrorist 
( 1 9 8 3 ) — a n d so are the accounts o f witnesses to h u m a n i t a r i a n 
ca tas t rophe . A t least overseas, the coun t ry ' s mos t i n f l u e n t i a l n o n -
fiction b o o k o f the ear ly 1990s was R i a n M a l a n ' s My Traitor's 
Heart ( ì g g o ) , a wh i t e S o u t h A f r i c a n ' s suf foca t ingly c o n v i n c i n g 
fa i lure to find l o g i c a n d h o p e i n his nat ive count ry . ( Inc iden ta l ly , 
J. M . Coe tzee ' s Waiting for the Barbarians [1981] was the mos t 
i n f l u e n t i a l n o v e l overseas d u r i n g the same p e r i o d . In Coe tzee ' s 
fable, "defensive" use o f to r tu re destroys a society f r o m wi th in . ) 

A s the title Country of My Skull: Guilt and Sorrow and the Limits of 
Forgiveness in the New South Africa suggests, A n t j i e K r o g ' s b o o k o n 
the T r u t h a n d R e c o n c i l i a t i o n C o m m i s s i o n ( T R C ) takes fu r the r 
the p e r s o n a l i z a t i o n o f witness. A n es tab l i shed A f r i k a a n s poet , 
K r o g recen t ly e m b a r k e d o n j o u r n a l i s m a n d r e p o r t e d , u n d e r 
the s u r n a m e S a m u e l , fo r S o u t h A f r i c a n B r o a d c a s t i n g C o m p a n y 
r a d i o o n the T R C f u l l t ime f r o m the start o f p u b l i c hea r ings i n 
A p r i l 1996 u n t i l January 1998, s ix m o n t h s before the hear
ings e n d e d . ( S o m e func t ions o f the T R C , such as the g r a n t i n g 
o f r epara t ions , w i l l p r o b a b l y c o n t i n u e for several m o r e years.) 
S i n c e the C o m m i s s i o n t r i e d to d e a l w i t h a t roci t ies nea r the i r 
sites, K r o g t rave l led a l o n g t h r o u g h the count ry , e n d u r i n g the 
susp ic ions o f activists that she was a d i le t tan te a n d the l i v i d 
a l l ega t ions o f the right w i n g that she was b e t r a y i n g h e r whi te , 
D u t c h - d e s c e n d e d race. It is race, no t po l i t i c s , that obsesses her. 
T h e b o o k o p e n s w i t h the A f r i k a n e r Res is tance M o v e m e n t — 
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l o u d , ha i ry neo-Naz is , bu t a lmos t pa the t ic i n t he i r w o r n p a r a m i l i 
tary c l o t h e s — t h r o w i n g its we igh t a r o u n d i n legis lat ive c o m m i t 
tee, a n d ends w i t h a r ap tu rous day o n h e r parents ' f a r m i n the 
Free State, the cen t re o f A f r i k a n e r d o m . I n be tween , she shows 
the C o m m i s s i o n ' s p r o c e e d i n g s p l a y e d o u t i n h e r l i fe as o n e o f 
an A f r i k a n e r . She makes he r se l f ou t to be i n v o l v e d , i m p l i c a t e d 
wi th ex t r eme i n t i m a c y i n the v i o l e n c e t h r o u g h w h i c h A f r i k a n e r s 
a c q u i r e d a n d h u n g o n t o the i r beau t i fu l a n d fer t i le l a n d . 

H e r a t t a chmen t to l a n d a n d k i n is d e f i n i n g , a n d is a c o m m o n 
trait a m o n g even u r b a n i z e d A f r i k a n e r s l i k e herself, b u t h e r u n 
usua l sensit ivity takes away the usua l defensiveness. Tac t i l e in t en 
sity inhab i t s a d e s c r i p t i o n o f h e r w a k i n g u p , o n a visi t to the fa rm, 
i n h e r w a r m c h i l d h o o d b e d to the noise o f h e r b ro the r s r a i s ing 
the a l a r m d u r i n g o n e o f the i r r egu la r pat rols for s tock thieves. In 
sus ta ined helplessness, she expe r i ences h e r o w n a n d h e r par
ents ' t e r ro r ( 4 - 5 ) . T h e nex t day, she faces h e r b ro the rs : " H e n d r i k 
touches the k n u c k l e s o f his r i g h t h a n d l igh t ly . T h e y are swol l en . 
' D o y o u h i t t h e m ? ' I ask, n u m b " (12) . T h e s e scenes are cut i n to 
scenes o f the T R C b e i n g p l a n n e d a n d o r g a n i z e d . Later , the shift 
is be tween the hea r ings themselves a n d h e r l i fe at the t ime . T h e 
T R C is l i k e a t h i n m e m b r a n e s t re tched across the au thor ' s th rob
b i n g gu i l t as daughter , sister, wife, m o t h e r a n d wr i te r i n an 
enclave that has, u n t i l now, b e e n secure a m i d chaos . B u t this 
seems to ove r s impl i fy an e x t r e m e l y c o m p l e x narra t ive . T h e r e are 
the c o n f u s i o n a n d e x h a u s t i o n o f a new r e p o r t e r i n a physical ly , 
e m o t i o n a l l y , a n d in t e l l ec tua l l y d e m a n d i n g ass ignment ; the sur
real strains o f cons tan t w o r k a n d travel c o n t r i b u t e to h e r psycho
somat ic sym p toms a n d to h e r b r i e f col lapses i n t o v i o l e n c e ; the 
l o n g b u l l sessions w i t h co l leagues are a source o f i n t i m i d a t i o n as 
w e l l as o f suppor t . T h e n there is the v i o l e n t con t roversy sur
r o u n d i n g the p roceed ings : she flees a fire i n a b u i l d i n g c o n t a i n 
i n g T R C offices, a n d he lps d e f e n d he r se l f a n d h e r f ami ly f r o m 
obscene harassment a n d dea th threats. A l l o f these c i r c u m 
stances m e r g e w i t h the t es t imony abou t m u r d e r , to r ture a n d 
rape, a n d w i t h h e r r e c o g n i t i o n , f r o m c h i l d h o o d , o f the ideology , 
the words , the very b o d y shapes a n d hairstyles o f the r i gh t -wing 
perpet ra tors . T h e resul t is a d e p i c t i o n o f the mos t diverse ex
pe r i ences c o m i n g i n e x o r a b l y toge ther i n the a f te rmath o f co lo -
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n i a l i s m . Dia r i s t i c entr ies , e x p l o r a t i o n o f a c a d e m i c sources, inter
views, shor t essays, h e r o w n a n d o the r s ' letters, poetry, press 
c o p y — a l l o f these are i n t e rpene t r a t ive ly l i n k e d w i t h T R C testi
m o n y (of ten ve rba t im) a n d h e r c o m m e n t s o n it, to b r i n g the 
t h e m e o f un i ty i n diversi ty to a gen re leve l . T h e cu l t u r e , the 
h is tory o f b lacks a n d whites are a c o m m o n t ragedy a n d create 
c o m m o n po t en t i a l , this s t ructure teaches. 

T h e sheer a m b i t i o n o f the pro jec t is impress ive . T h e b o o k is 
a lmos t ope ra t i c i n its var ious a n d a r t i f i c ia l s p l e n d o u r s u r r o u n d 
i n g a p ro tagonis t ' s e x p e r i e n c e . B u t it is this set-up that u n d e r l i e s 
m y reservat ions as w e l l as my a d m i r a t i o n . A s K r o g records , there 
were submiss ions to the T R C by p e o p l e a s k i n g fo r amnesty for 
t he i r m e r e fa i lu re to d o m o r e against a p a r t h e i d . A n artist confes
sed to n o t p a i n t i n g a p a r t h e i d a t roci t ies , a n d a g r o u p o f youths 
c a m e i n t o T R C offices late at n i g h t i m m e d i a t e l y before the 
d e a d l i n e fo r amnes ty a p p l i c a t i o n ; they ins i s ted o n a p p l y i n g , 
because t he i r conve r sa t i on i n a ba r h a d t u r n e d to the subject o f 
apathy: they w a n t e d p a r d o n for b e i n g apathe t ic ( 1 2 1 - 1 2 ) . T e l l 
ingly, K r o g relays these i n c i d e n t s w i t h o u t i r o n y a b o u t id leness 
a n d e x h i b i t i o n i s m a n d the d r a w i n g o f a t t en t ion away f r o m genu
i n e l y heavy business . H e r o w n narra t ive stance is n o t essential ly 
d i f fe rent f r o m the g rands tanders ' , a n d is con t r a ry to the T R C ' s 
m i s s i o n o f se t t ing apar t ser ious b l a m e . W o u l d the v ic t ims a n d the 
perpe t ra to rs c o n s i d e r K r o g ' s b o o k respect fu l , a n d s h o u l d no t 
t he i r p o i n t o f v iew be the o n e that matters? 

B u t the issue is i n actual i ty hea r t -b reak ing ly i n v o l v e d . It is i n 
any case w r o n g to j u d g e K r o g w h o l l y by h e r fai thfulness to the 
T R C , o f w h i c h she was n o t a func t ionary , a n d w h i c h has i tself 
b e e n accused o f be t rayal . M a n y t r o u b l i n g e lements i n the b o o k 
seem i n fact to be due to h e r adherence, man i f e s t ed i n artistic 
a p p r o a c h , to the T R C ' s p r i n c i p l e s a n d pract ices . 

T h e T R C was a n t i - N u r e m b e r g by des ign , d i s p e n s i n g w i t h m a n y 
lega l fo rmal i t i e s . T h e i n s t i t u t i o n e v o k e d a vast c o m p e n d i u m o f 
stories, bu t w i t h o u t t i m e l y ce r t i f i ca t ion o f t he i r t ru th , so that the 
stories c a m e to be seen m o r e as i l lus t ra t ions o f o n e o r a n o t h e r 
p o i n t o f v iew than as new real i t ies i n themselves , f r o m w h i c h new 
ways o f l o o k i n g at h u m a n be ings c o u l d d e v e l o p — as was the case 
at N u r e m b e r g . T h e m i n i m u m o b j e c t i o n w o u l d be to the T R C 
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stories as u n p r o c e s s e d ma te r i a l . T h e y invite an a c c o u n t u n i f i e d 
by r h e t o r i c a l fiat; it is ac tua l ly a d m i r a b l e that K r o g , after spend
i n g so m u c h t ime l i s t e n i n g to so m a n y h u m b l e m a i m e d a n d 
be reaved p e o p l e , a n d to some o f the a r rogan t psychot ics w h o 
p r e y e d o n t h e m , c o u l d master h e r reac t ions e n o u g h to achieve 
any l i te rary const ruct . M a n y whi te middle-c lass viewers o f the 
n i g h t l y te lev is ion news segments , o n l y a few m i n u t e s l o n g , o n the 
T R C b e c a m e exaspera ted . I was s t u n n e d by the success ion o f 
shor t s u m m a r i e s a lone , a n d u n a b l e to say wha t they m i g h t m e a n 
for the n a t i o n a n d for myse l f as a res ident ; I ident i fy w i t h K r o g ' s 
s truggle wi th some o f the j a g g e d pieces o f A f r i c a , a n d I c o u l d see 
myself, i n h e r p lace , f o r e g r o u n d i n g m y o w n e x p e r i e n c e , ou t o f 
despa i r o f u n d e r s t a n d i n g o thers ' . 

B u t K r o g , pa radox ica l ly , does n o t g o far e n o u g h i n h e r syn
thesis; there is too l i t t le that is shaped , too l i t t le o f a story. She is 
u n l u c k y i n h a v i n g M a l a n i n the b a c k g r o u n d , that relentless story
teller, whose even less y i e l d i n g ma te r i a l (his l i fe f r o m c h i l d h o o d , 
the w h o l e o f m o d e r n S o u t h A f r i c a n h is tory c u l m i n a t i n g i n the 
i g 8 o s ) rose u p l i ke a s ingle p i e c e o f mus i c — t h o u g h wi th n o 
ove r - s impl i f i ca t ion o r s e n t i m e n t a l i t y — b e c a u s e o f his years o f 
research a n d w r i t i n g . It is h a r d no t to suspect that, i n h e r c o n c e r n 
to get a b o o k ou t w h i l e the T R C was s t i l l i n o p e n session a n d 
p u b l i c o p i n i o n was s t i l l engaged , K r o g d i d n o t take the necessary 
t ime . S o m e t i m e s this is for tunate ; i n d i v i d u a l scenes have a fresh
ness a n d bo ldness that p r o b a b l y w o u l d have d i s a p p e a r e d f r o m 
subsequen t drafts. H e r c o n f r o n t a t i o n w i t h f o r m e r p res iden t 
R W . B o t h a , for e x a m p l e , shows a savory nerviness : she real izes, 
w h e n he answers a c h a l l e n g e f r o m h e r w i t h p o m p o u s i ncohe r 
ence a n d a d u l l stare, that there is n o strategy a n d n o self-
c o n t a i n e d i d e o l o g y b e h i n d his b e l l o w i n g a n d his p i o u s poses. H e 
is s i m p l y an id io t . " A n d we have b e e n g o v e r n e d by this s tupid i ty 
for decades" ( 2 7 0 - 7 1 ) . T h e " B i g C r o c o d i l e " r e n o w n e d for sly
ness is, t hen , n o t h i n g bu t a p r o d u c t as we l l as a p r o d u c e r o f the 
s tu l t i fy ing e n v i r o n m e n t o f a u t h o r i t a r i a n i s m — o n l y his aggres
sive ins t incts have p rese rved h i m . O f course , this c a n n o t be 
w h o l l y r ight : F. W . de K l e r k , u n d o u b t e d l y a m o r e i n t e l l i gen t m a n , 
got r i d o f B o t h a a n d a p a r t h e i d f r o m ins ide the system. B u t the 
c a u t i o n a n d q u a l i f i c a t i o n usual i n a m o r e worked-ove r p rose 
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m i g h t have e m p t i e d K r o g ' s obse rva t ion o f its i m m e d i a c y — t h e 
v iv idness o f h e r revela tory l o o k i n t o r e p t i l i a n e y e s — a n d i m m e 
diacy is the great s t reng th o f the b o o k . 

B u t i n a b o o k o n this subject, such i m m e d i a c y c a n be dis turb
i n g . L a c k o f ove ra l l s t ructure is a d i f f icu l ty e spec ia l ly i n that the 
T R C s h a r e d the lack; K r o g ' s a p p r o a c h does n o t h i n g to mi t iga te 
the T R C ' s . A s the T R C evolved , the d i s c o m f o r t abou t it i n the 
w o r l d press came f r o m r o u g h l y the f o l l o w i n g s h o r t c o m i n g s : 
there was n o c ros s -examina t ion o f the a l l e g e d v i c t ims by the 
a l l e g e d perpe t ra tors o r t he i r representat ives; the T R C took away 
the r i gh t o f v i c t ims to p rosecu te o r sue, bu t d i d n o t have to give 
any speci f ic r epa ra t ions i n r e t u r n (the repara t ions issue is s t i l l 
p e n d i n g ) ; there were n o c lear c r i t e r i a fo r w h o got a po l i t e 
i n v i t a t i o n to testify a n d w h o got a s u b p o e n a , a n d w h o was a l l o w e d 
to defy e i ther ; a l l e g e d perpe t ra to rs c o u l d go to r egu l a r courts 
a n d get i n j u n c t i o n s against those a b o u t to testify to the T R C ; 
s e n i o r off icials i n the present g o v e r n m e n t got amnesty w i thou t 
p u b l i c hea r ings , so that the p u b l i c has n o i d e a wha t the amnesty 
was for ; p o l i t i c a l part ies c o u l d interfere i n t e s t imony (p r ev i ewing 
a n d ve t t i ng m e m b e r s ' confess ions a n d accusat ions , t h r ea t en ing , 
r e t a l i a t ing ) . T a k e n together, these features m a d e the T R C a 
p h e n o m e n o n o f the p o l i t i c a l a n d soc ia l m o m e n t , a n d n o t o f the 
bet ter -enclosed, i f m o r e a r t i f i c i a l , space c a l l e d "justice." P a r a l l e l 
faults i n K r o g ' s text m a k e it a p h e n o m e n o n o f e m o t i o n a l m o 
ments ra ther t han o f e n d u r i n g ins ights . H e r c h o i c e o f t e s t imony 
to cover ( t h o u g h she does h i t mos t o f the b i g m e d i a events, such 
as the W i n n i e M a d i k i z e l a - M a n d e l a c i r cus a n d the evasions o f 
P. W . B o t h a ) is r a the r a rb i t ra ry l o o k i n g , as are h e r cho ices o f h o w 
to cover it. H e r j o u r n a l i s t i c analysis is sk impy; she nea r ly always 
sh r inks f r o m e x p o s i t i o n a n d c o n c l u s i o n . 

I n b o t h the p r o c e e d i n g s a n d this a c c o u n t o f t h e m , the suf
fer ings o f the v ic t ims are p u b l i c l y d e v a l u e d because r ecogn iz 
able s tructures o f a u t h o r i t y — l e g a l , n a r r a t i v e — a r e mi s s ing . T h e 
c r imes are n o t " rea l " c r i m e s because there are n o trials. T h e 
stories are no t "true" stories because they have n o b a c k g r o u n d o r 
b e g i n n i n g s o r end ings , w h i c h we h o l d , c o n s c i o u s l y o r u n c o n 
sciously, as m a r k e r s o f rea l e x p e r i e n c e : o u r i n d i v i d u a l l ives are 
rea l to us because we k n o w t h e m i n a sort o f wholeness . I n a 
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d i s r u p t e d society, h u m a n r ights abusers r e d u c e t he i r v i c t ims to 
enti t ies ou t o f t ime a n d space, w i t h n o past, n o a t tachments a n d 
n o fu ture excep t insofar as these c a n be useful to the abusers ' 
i m m e d i a t e needs. In a sense, b o t h the T R C a n d K r o g have 
e x t e n d e d the abuses o f a p a r t h e i d , the T R C by s a c r i f i c i n g b o t h 
t ru th a n d r e c o n c i l i a t i o n to p o l i t i c a l impera t ives , a n d K r o g by 
m a n i p u l a t i n g o t h e r l ives l i k e i n a n i m a t e mater ia l s i n an abstract 
des ign . 

T h e mos t p i t i f u l ins tance o f this is the story o f R i t a M a z i b u k o 
( 1 8 3 - 8 4 ) , an A f r i c a n N a t i o n a l C o n g r e s s opera t ive h e r o w n c o m 
rades a l l eged ly d e t a i n e d o n a charge o f spy ing , a n d r a p e d a n d 
t o r t u r e d w i t h b izar re pers is tence a n d brutal i ty. She c l a i m e d to be 
l i v i n g i n pover ty because the A N C h a d s o l d h e r house a n d 
f u r n i t u r e — a n accusa t ion that gives a f a m i l i a r pa t te rn to h e r 
v e r s i o n o f events: h e r re la t ive wea l th as a d i l i g e n t seamstress a n d 
the A N C ' s e x t o r t i o n hab i t w o u l d have b e e n the reasons to s ingle 
h e r out , o n the p r e m i s e that any p r o p e r t y a b l ack p e r s o n h a d 
must c o m e f r o m c o o p e r a t i o n w i t h the r e g i m e . B o t h sides i n the 
struggle over a p a r t h e i d financed the i r activit ies t h r o u g h orga
n i z e d c r i m e , b u t the b l a c k side i r o n i c a l l y l a u n c h e d mos t o f its 
v i o l e n c e against b lacks . A c c o r d i n g to M a z i b u k o , M a t h e w s Phosa , 
n o w p r e m i e r o f the p r o v i n c e o f M p u m a l a n g a , was aware o f h e r 
p e r s e c u t i o n (she h a d a p p e a l e d to h i m to e n d it, she sa id ) , a n d 
t e l e p h o n e d h e r before h e r T R C appea rance to try to shut h e r u p . 
Af t e r she test if ied, he c l a i m e d i n the m e d i a neve r to have h e a r d 
o f h e r a n d th rea t ened to sue (but, suspic ious ly , seems n o t to have 
f o l l o w e d u p ; even m o r e suspic ious ly , it was he w h o d e c l a r e d that 
A N C m e m b e r s d i d n o t n e e d amnes ty because t he i r war was just : 
p la in ly , h e w o u l d have p r o t e c t e d the rapists a n d tor turers n o 
mat te r h o w m u c h he k n e w ) . T h e T r u t h C o m m i s s i o n was appar
ent ly si lent , t h o u g h he re , as of ten , K r o g ' s a c c o u n t o f wha t t o o k 
p lace is somewha t s i d e l o n g . K r o g is sympathe t ic , a n d i n d i g n a n t 
at the w o m a n ' s fr iendlessness, bu t s ince K r o g is n o t an invest iga
tive j o u r n a l i s t any m o r e t han the T R C is an invest igat ive b o d y 
( t h o u g h i t does have an Investigative U n i t a n d a R e s e a r c h U n i t , 
these are n o t p o l i t i c a l l y i n d e p e n d e n t , a n d i n f i g h t i n g m a d e t h e m 
even less effective t h a n e x p e c t e d ) , the t e s t imony falls l i k e a 
p e b b l e t h r o u g h w a t e r — s h a l l o w water: an h o u r o r two i n f ron t o f 
the T R C , a page a n d a h a l f i n the b o o k . 
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K r o g w i l l find defenders to a rgue that the m i m e t i c na tu re o f 
h e r w o r k is a p p r o p r i a t e : wha t is f r a g m e n t e d a n d u n c e r t a i n i n l i fe 
s h o u l d be s i m i l a r i n l i t e ra ture . T h e i d e o l o g i c a l p r e m i s e b e h i n d 
this is that s t ructure is h e g e m o n i c a n d oppresses. A s the T R C 
s h e d structures f r o m the j u d i c i a l process i n o r d e r to o p e n it to 
m o r e p e o p l e , K r o g ' s b o o k has loose structures that d o n o t i m p l y 
au thor i t a t ive j u d g m e n t abou t m e a n i n g . T h e d o i n g away w i t h 
b o u n d a r i e s — o f c o n v e n t i o n , o f law, o f taste — has fo r unmyster-
ious reasons b e c o m e a crusade i n pos t -apar the id S o u t h A f r i c a . 
B u t r a the r t h a n o p e n i n g u p j u s t i c e fo r the p o o r a n d i l l i t e ra te a n d 
d i sen f r anch i sed , the T R C may o n l y have t r i v i a l i z e d t he i r p l igh t s 
by o p e n i n g wha t was i n effect a j u d i c i a l d i s c o u n t store. K r o g i n 
h e r r e n d e r i n g may have r e d u c e d the v ic t ims ( a n d pe rhaps even 
the perpe t ra tors ) to l i t e ra ry figurines p u r c h a s e d i n that store. 

O n e ins tance i n p a r t i c u l a r suggests this: " T h e S h e p h e r d ' s 
Ta le" w i t h its r a the r p r e c i o u s C h a u c e r i a n title w a r n i n g o f tex tua l 
a n d c r i t i ca l h igh j inks . I n this s ec t ion ( 2 1 0 - 2 0 ) , a n i l l i t e ra te Ses-
o t h o f a rm l a b o r e r i d e n t i f i e d o n l y as "Leko t se" (why o n l y o n e 
name? I never m e t a S o u t h A f r i c a n w h o d i d n ' t have a su rname; 
the o n l y t h i n g a p a r t h e i d r e l i a b l y s u p p l i e d to the p o o r was bu 
reaucracy) descr ibes a n i g h t t i m e invas ion o f his h o m e by whites 
a n d a d i s a b l i n g in jury f r o m the i r assault. K r o g breaks the t ran
scr ip t i n t o verse l ines , w h i c h cover s ix pages, r a i s ing , first o f a l l , 
the q u e s t i o n o f copyr igh t . She treats the story as a l i t e ra ry w o r k 
ra the r t h a n as a p u b l i c d o c u m e n t so n o j o u r n a l i s t i c l i cense is 
l i k e l y to apply. D i d K r o g get p e r m i s s i o n to use this v e r b a t i m text 
at s u c h l e n g t h , o r to a l ter its format , a n d wha t c o m p e n s a t i o n d i d 
she offer the i n d i g e n t au thor? I have never b e e n m o r e leery o f 
p o s t m o d e r n a p p r o p r i a t i o n t han i n r e a d i n g K r o g , o r m o r e i n 
c l i n e d to c a l l it o r d i n a r y theft. Pe rhaps a qua r t e r o f the b o o k is 
q u o t a t i o n ; typica l is a r e p r o d u c t i o n o f a w h o l e p o e m — i n A f r i 
kaans, t h e n t r a n s l a t e d — K r o g at t r ibutes m e r e l y to "one o f my 
students w h o c a m e f r o m L a d y b r a n d " ( 2 0 8 ) . T h e r e is n o l is t o f 
pe rmiss ions ; au thors c o u l d have consen t ed , bu t it is n o t ev iden t 
that they d i d . It m a y seem p o m p o u s to say so, bu t the resul t 
demons t ra tes h o w i m p o r t a n t i n t e l l ec tua l p r o p e r t y r ights are: 
even w h e n K r o g does n o t d is tor t the ma te r i a l o r s k i m p o n a t t r ibu
t i o n , she leaves texts i n a state o f c o n f u s i o n by q u o t i n g i n a 
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f ragmentary way bu t at l engths far b e y o n d the scope o f h e r 
c o m m e n t a r y . T h e reader, e spec ia l ly the f o r e i g n reader, c a n n o t 
k n o w wha t is g o i n g o n . T h e voices c o m m u n i c a t e less the m o r e 
space they occupy ; the l o n g e r they go o n w i t h o u t i n t e r v e n t i o n , 
the m o r e obscur i ty b u i l d s u p — n o t su rpr i s ing ly , as the speakers 
are m a i n l y poor , u n e d u c a t e d p e o p l e fu r the r i so la t ed t h r o u g h 
the i r v i c t i m i z a t i o n a n d its years o f consequences . ( K r o g ' s o w n 
n a r r a t i o n , i nc iden ta l ly , does no t have these excuses. She is u n 
gene rous i n history, i n the t r ans la t ion o f A f r i k a a n s , a n d i n coun t 
less o t h e r k i n d s o f a c c o m m o d a t i o n . T h e glossary at the e n d is 
per functory , a n d there is n o i n d e x to h e l p m a p o u t the scat tered 
text. T h i s is, however, o n l y the first, S o u t h A f r i c a n e d i t i o n . T h e 
N o r t h A m e r i c a n o n e — t o be p u b l i s h e d by R a n d o m H o u s e — 
may be m o r e f o r t h c o m i n g . ) It is an u t te r ly n o r m a l c i r c u m s t a n c e 
that the s h e p h e r d has n o spec ia l s k i l l i n speak ing , even i n his 
nat ive l anguage (to j u d g e f r o m the t rans la t ion in to E n g l i s h , 
p r o b a b l y an of f ic ia l o n e ) . I s truggle to p i c t u r e the c r i m e s c o m 
m i t t e d against h i m ; at t he i r clearest , they a p p e a r i n c h o p p y 
scenes, w i t h l aments a n d t e m p o r a l s l ides sepa ra t ing t h e m . 

C o n t r o l l e d p re sen ta t ion i n a c o u r t r o o m (an u n e d u c a t e d wit
ness, for e x a m p l e , gets c o a c h i n g to a v o i d l anguage that w o u l d 
o f fend o r p r o v o k e scorn) a n d by a c o n v e n t i o n a l s e c o n d - h a n d 
na r r a to r (who edits o u t at least r epe t i t ions a n d d igress ions) 
n o t o n l y p rov ides a p r i v i l e g e d a u d i e n c e w i t h i d e o l o g i c a l t ouch 
stones, bu t also in te rpre t s fo r p r ev ious ly e x c l u d e d speakers a n d 
b r ings t h e m p l aus ib ly i n to that a u d i e n c e ' s w o r l d . A l o t is sa id 
abou t the p o w e r o f s tructures a n d c o n v e n t i o n s to d is tor t , bu t 
what a b o u t the i r pressure toward represen ta t ion? B o t h the cour t 
r o o m a n d s t anda rd n o n - f i c t i o n n a r r a t i o n d e m a n d the establ ish
m e n t o f c h r o n o l o g i c a l consis tency, fo r e x a m p l e , a n d o f 
r e l a t ionsh ips o f cause a n d effect. Leko t se ' s story w o u l d be m o r e 
" rea l" i f the scenes were r e a r r a n g e d i n t o the o r d e r i n w h i c h they 
h a p p e n e d ; he c o u l d have d o n e this h i m s e l f wi th a l i t t le h e l p , bu t 
the " leader o f t es t imony" he re d i d n o t i n fact l e a d t es t imony bu t 
o n l y f o l l o w e d it, c l e a r i n g u p a few vi ta l bu t obscure po in t s , such as 
the p o l i t i c a l a f f i l i a t ion o f Leko t se ' s o n e s o n ( 2 1 4 - 1 5 ) , w h i c h 
p r o b a b l y l e d to the attack. T o i m a g i n e the t e s t imony w i t h n o 
i n t e r v e n t i o n at a l l is to rea l ize h o w naive it is to t h i n k that the 
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o p p r e s s e d c a n speak fo r themselves i f the rest o f us j u s t s tand 
back . L e k o t s e c o u l d n o t c o m m u n i c a t e even a m o n g the sma l l , 
poor , p o l i t i c a l l y weak g r o u p that unde r s t ands his l anguage . 
S t a n d i n g b a c k is a b a n d o n m e n t . K r o g he r se l f quotes A r i e l Dorf-
m a n as an advocate o f this view: he r e t o l d stories f r o m the secret 
C h i l e a n T r u t h C o m m i s s i o n , a n d his j u s t i f i c a t i o n was that other
wise the stories w o u l d have d i s a p p e a r e d ( 2 3 8 ) . 

B u t o f course n o t a l l k i n d s o f i n t e r v e n t i o n are r igh t , a n d 
some — p o l i t i c a l m a n i p u l a t i o n o f tes t imony, fo r ins tance , w h i c h 
the T R C was no t above a l l o w i n g — a r e fu r the r e x p l o i t a t i o n . N o t 
o n l y m i g h t some o f K r o g ' s q u o t i n g be i n the exp lo i ta t ive 
category, b u t some o f h e r c o m m e n t a r y m a y be as w e l l . I n the 
" L e k o t s e " sec t ion , she treats a r ea l m a n ' s rea l m i s f o r t u n e (the 
t es t imony was u n d e r oa th , a n d n o t h i n g appears to have cont ra
d i c t e d it) as a text fo r abstract i n t e r p r e t a t i o n : 

L e k o t s e c o n s t a n t l y m a k e s use o f a r c h e t y p e s t h a t s u p p o r t t h e t h e m e 
o f access to divers i ty , A s a s h e p h e r d h e is t h e l e a d e r a n d p r o t e c t o r o f 
h i s flock a n d f a m i l y . H e l e a d s t h e m to n o u r i s h m e n t a n d safety: h e is 
t h e r e f o r e t h e p a t h f i n d e r t o w o r l d s t h a t m a y e n r i c h h i s g r o u p . 

A d o o r c loses o f f a s p a c e , b u t a l s o o p e n s i n t o it . B o t h these m e a n 
i n g s are p r e s e n t i n L e k o t s e ' s story. . . . ( N o t e t h a t t h e p o l i c e , the 

j a c k a l s , b u r s t i n t o t h e h o u s e w i t h d o g s . J a c k a l s are c r e a t u r e s o n the 
m o v e b e t w e e n n i g h t a n d day, l i f e a n d d e a t h ; d o g s are b o u n d to o n e 
p l a c e , t h e f a i t h f u l g u a r d i a n s o f u n b r e a c h a b l c b o r d e r s ) . (220) 

T h i s passage con ta ins the ou t rageous i m p l i c a t i o n that the p o i n t 
o f b o t h the e x p e r i e n c e a n d the t e s t imony abou t it (any s t rong 
d i s t i n c t i o n be tween the two s h o u l d be eschewed , because o f the 
c r e d i b i l i t y o f the m a n ' s nar ra t ive , a n d fo r the sake o f g i v i n g h i m 
the benef i t o f the d o u b t ; he does n o t even i m p l i c a t e i n d i v i d u a l s , 
so wha t is the cost o f b e l i e v i n g h i m ? ) i s j u n g i a n a n d s t ructural is t 
s y m b o l i s m . T h e r e is c e r t a in ly some r a c i s m he re . It is h a r d to 
i m a g i n e such f r ivo lous t r ea tmen t o f a E u r o p e a n su rv ivor o f a 
p o g r o m , to p i c k wha t is p r o b a b l y the closest Wes te rn p a r a l l e l 
a m o n g h u m a n r ights v io l a t i ons . W h a t w o u l d L e k o t s e say i f he 
c o u l d r ead the passage? H e m i g h t try angry asser t ion: "I say I was 
a s h e p h e r d because I was o n e . T h e d o o r ex i s ted a n d exists. I ca l l 
the p o l i c e j acka l s because they dest roy l i fe a n d l i v e l i h o o d . I 
m e n t i o n dogs because dogs were there." M o r e p robab ly , l i k e 
m a n y S o u t h A f r i c a n b l a c k p e o p l e , h e w o u l d say that it is n o t 
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w o r t h w h i l e to try to c o m m u n i c a t e w i t h whites. T h i s d e s p a i r i n g 
a t t i tude t oward p o w e r c a n m a k e for gene ra l despair , a n d the 
m a n m i g h t repeat what he said several t imes d u r i n g his t e s t imony 
abou t whi tes w h o , n o ma t t e r h o w m u c h he pro tes ted , n o ma t t e r 
what he sa id , w o u l d no t l i s t en to h i m : he w a n t e d a n d wants to d ie . 

T h o u g h resistance o n the par t o f an a u t h o r to a c o n f r o n t a t i o n 
wi th factual ev i l is na tu ra l , this resistance has to be o v e r c o m e 
somehow, i n the interest o f the v i c t i m , so that he has at least the 
c o m f o r t that his e x p e r i e n c e fits i n to the w o r l d , because t h e n he 
does too . O the rwi se , any p e r s o n a l i n t r u s i o n a p r i v i l e g e d na r ra to r 
makes b e c o m e s a m o c k e r y : she figures n o t as a p e r s o n b r i n g i n g 
c o m p a s s i o n to suf fe r ing a n d m a k i n g in jus t ice k n o w n , b u t as a n 
agent o f white-wash. T h a t may s o u n d far-fetched, bu t there are 
passages w h e r e K r o g dep ic t s he r se l f res i s t ing o r r e j ec t ing reality, 
o r even the n o t i o n that real i ty exists. She gives as example s o f 
" t ru th" a s tereotype (that a l l wh i t e w o m e n l o u n g e bes ide swim
m i n g poo l s ) a n d a h i s t o r i ca l i m p o s s i b i l i t y (that the E n g l i s h l an 
guage o r i g i n a t e d i n A f r i c a ) ; she th inks the T R C o u g h t to h o n o r 
as " t ru th" a l l the f o r m u l a t i o n s b r o u g h t before it ( 1 5 - 1 6 ) . She 
quotes Bar thes c l a i m i n g that nar ra t ive is n o t for r ep resen ta t ion 
( 8 2 ) . S h e repor ts e r a s ing a sexist r e m a r k f r o m an in te rv iew tape-
bu t quotes the r e m a r k ( 9 3 ) . She shows he r se l f a d m i t t i n g to 
" q u i l t i n g " m a n y events together , a n d n o t j u s t those o f h e r pr ivate 
l i fe . She has, she says i n this conve r sa t i on , j u s t b e e n fictional
i z i n g exchanges i n an ac tua l w o r k s h o p h e l d fo r T R C repor te rs 
( 1 6 8 - 7 0 ) , a n d she adds that even h e r appa ren t r eve la t ion o f an 
ex t ra-mar i ta l affair she h a d ( 1 9 6 - 9 7 ) is o n l y a story harves ted 
f r o m e a v e s d r o p p i n g ; after a l l , " 'wha t gives a story its r ea l charac
ter is the n e e d to e n t e r t a i n ' " ( 1 7 0 - 7 1 ) . H e r p e r s o n a snaps to a 
co l l eague that i f the p resen t g o v e r n m e n t is subve r t i ng the T R C , 
she does n o t want to hea r a b o u t i t ( 2 2 4 ) . Wors t o f a l l , the p e r s o n a 
skips a c h a n c e fo r rea l i n s igh t w h e n she turns o f f h e r tape 
r e c o r d e r ("I d o n ' t want to hea r it. I d o n ' t want to b roadcas t 
it") o n e n c o u n t e r i n g a g r o u p o f salt-of-the-earth e l d e r l y b l ack 
w o m e n c h a n t i n g , " W i n n i e d i d n ' t k i l l a l one ! . . . W i n n i e h a d a 
m a n d a t e f r o m us to k i l l " ( 2 4 6 ) . W h a t is the p o i n t o f the scene 's 
i n v e n t i o n o r i n c l u s i o n ? A s t anda rd essayistic o r a u t o b i o g r a p h i c a l 
m e t h o d w o u l d show the s e c o n d thoughts , the reasons she tells 



COUNTRY OF MY SKULL 175 

h e r readers wha t she w i t h h e l d f r o m h e r r a d i o l is teners ; b u t there 
is n o s u c h g r o w t h ev iden t i n this text. In the e n d , she admi t s to 
t e l l i n g " m a n y l ies i n this b o o k a b o u t t ru th" (281 ) . O n the o the r 
h a n d , she reveals what she s h o u l d n o t — I a m a s s u m i n g that it is 
real ; i f not , it is s t ra igh t forward ly l i b e l o u s . She quotes h a l f a page 
o f s m a r m y N a t i o n a l i s t reverence f r o m a decades -o ld essay o f h e r 
m o t h e r ' s ( 9 8 ) , w h i c h mus t be o n e o f the f ami ly texts she owns 
she has " e x p l o i t e d " (281 ). She switches o f f h e r tape r e c o r d e r o n 
request , to l i s t en to a p u r e l y p e r s o n a l confess ion ( d r i n k i n g to 
re l ieve grief) f r o m the two n a m e d v i c t ims (the daugh te r s o f an 
activist w h o d i e d i n j a i l f r o m m e d i c a l n e g l e c t ) — t h e n quotes the 
confess ion v e r b a t i m i n h e r b o o k ( 2 0 4 ) . I f the advantage o f the 
cons tan t present tense i n f r a g m e n t e d scenes is v iv idness , the 
disadvantage is the u n m i t i g a t e d f r eez ing o f m o m e n t s o f g l ibness , 
o f coward i ce , o f be t rayal . T h e narra t ive c a n l o o k masoch is t i c . 

M o r e o v e r , the me ta t ex tua l p lay is i r r i t a t i ng . It is too self-
consc ious , too m a n i p u l a t i v e , a n d is i n woefu l taste i n c o n n e c t i o n 
to a h u m a n r ights t op ic ; to k n o w what h a p p e n e d is the o n l y 
solace mos t o f S o u t h Af r i c a ' s pe r secu t ed w i l l ever have, a n d they 
w o u l d n o t be a m u s e d to l e a r n that a b o o k p u r p o r t e d l y abou t 
t h e m tries to b reak d o w n the reader ' s c o n f i d e n c e i n k n o w i n g 
a n y t h i n g . Bes ides , the average r eade r w i l l n o t care that K r o g may 
be l y i n g abou t l y i n g , o r l y i n g a n d confess ing at the same t ime , bu t 
w i l l b u y this first mass-market b o o k a b o u t the T R C to l e a r n abou t 
the T R C , n o t to e n d u r e the worst a p p l i c a t i o n yet o f forty-year-old 
l i te rary theor ies . 

T h i s rev iew is g o i n g to get m e i n t o a lo t o f t r o u b l e i n S o u t h 
A f r i c a , unless I give m o r e con tex t . T h e T R C — a l o n g w i t h the 
l o c a l l y p r o d u c e d texts o n i t — h a s b e e n too l i t t le at the service o f 
v ic t ims for some persuasive reasons. I f a l l o f the perpe t ra tors 
were e x p o s e d , there w o u l d be n o o n e left w i t h e n o u g h in te rna
t i o n a l c r e d i b i l i t y to g o v e r n . ( L o c a l c red ib i l i ty , as i n the case o f 
W i n n i e M a d i k i z e l a - M a n d e l a , comes m u c h m o r e easily.) A n d i f a l l 
o f the v i c t ims o f a p a r t h e i d were h e a r d a n d fu l ly c o m p e n s a t e d , 
the hea r ings w o u l d go o n fo r decades a n d the treasury w o u l d be 
empty ; a p a r t h e i d b ru t a l l y d i s p l a c e d w h o l e p o p u l a t i o n s . T h e T R C 
i n the first p lace was c o n c e i v e d n o t as an i n s t r u m e n t o f j u s t i c e o r 
democracy , le t a l o n e o f t ru th o r r e c o n c i l i a t i o n , b u t as a means o f 
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p r e v e n t i n g a c i v i l war. F r o m the ho r se - t r ad ing be tween the A N C 
a n d the N a t i o n a l i s t G o v e r n m e n t , a c lause e m e r g e d i n the i n 
t e r i m c o n s t i t u t i o n p r o m i s i n g amnes ty for c r i m e s "associated wi th 
p o l i t i c a l object ives" (a loose ca tegory i n d e e d , as it t u r n e d out: the 
y o u n g m u r d e r e r s o f A m e r i c a n F u l b r i g h t s cho l a r A m y B i e h l got 
ou t o f p r i s o n after p l e a d i n g wha t s o u n d e d l i k e some qu i t e ad hoc 
p o l i t i c a l associat ions a n d sympathies ; they even sa id they were 
a c t i n g i n s u p p o r t o f a teachers ' s t r ike ) . T h e g o v e r n m e n t p rob 
ably c o u l d n o t have c h a n g e d hands w i thou t that guarantee , 
w h i c h has m a d e the r u n n i n g o f the c o m m i s s i o n at b o t t o m prag
mat ic . A p a r d o n m a c h i n e w o u l d n o t be an ou t rageous character
i z a t i o n , b u t this m a c h i n e has h e l p e d k e e p the whi te p o l i c e a n d 
a rmy officers i n c o n t r o l ( they c o u l d have p r e v e n t e d m u l t i - r a c i a l 
e lec t ions o r d o n e away wi th the resul ts) , a n d has h e l p e d k e e p the 
b l ack G o v e r n m e n t f r o m s h u t t i n g d o w n the i n d e p e n d e n t cour ts 
a n d press (a p o s t c o l o n i a l response a lmos t au toma t i c i n o t h e r 
A f r i c a n coun t r i e s ) . 

G r a n t i n g this, t h o u g h , I have t roub le a v o i d i n g the c o n c l u s i o n 
that b l a n k e t amnesty w o u l d have b e e n better. T h e sale o f p a p a l 
i n d u l g e n c e s mus t have b e e n m o r e d i g n i f i e d t han the events that 
f r a m e d the T R C ' s hear ings . A t the start, the n e e d for ef f ic iency 
m a d e i m p o s s i b l e the a p p o i n t m e n t o f c o m m i s s i o n e r s wi th some
t h i n g c h a l l e n g i n g to say a b o u t r e c o n c i l i a t i o n because o f the i r 
s t u b b o r n c o m m i t m e n t to n o n - v i o l e n c e ; a d i f fe rent k i n d o f T R C 
c o u l d ce r t a in ly have used the Q u a k e r H . W . van d e r M e r w e . ( B u t 
the mos t g a l l i n g mi s sed a p p o i n t m e n t was o f the A n g l i c a n pr ies t 
M i c h a e l Lapsley. H e lost b o t h his hands to a p a r c e l b o m b w h i l e 
he was i n ex i l e i n L e s o t h o , yet he r e t u r n e d to S o u t h A f r i c a to 
w o r k at r e h a b i l i t a t i n g the v ic t ims o f h u m a n r ights v io la t ions . ) 
T h e p u b l i c hea r ings e n d e d wi th " tes t imony" abou t the o l d gov
e rnmen t ' s c h e m i c a l a n d b i o l o g i c a l weapons p r o g r a m . A n i t e m I 
w i l l never forget is the asser t ion that the g o v e r n m e n t n e e d e d to 
be able to warn its opera t ives no t to eat the min t s o n ho t e l p i l lows ; 
this was o n e o f the p u r p o s e s — a l l p u r e l y d e f e n s i v e — b e h i n d the 
d e v e l o p m e n t o f po i sons a n d the i r tes t ing o n an ima l s . 

H e a d e d by D e s m o n d T u t u , the mos t f amous S o u t h A f r i c a n 
c l e r g y m a n , t o u t e d by the coun t ry ' s press a n d c r e d i t e d wi th the 
p o w e r to b r i n g sp i r i t ua l r enewal a n d c h a n g e an en t i re h u m a n 
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r ights cu l t u r e , the T R C — t o g e t h e r w i t h m a n y new ins t i tu t ions i n 
pos t -apar the id S o u t h A f r i c a — s u c c u m b e d to the hypoc r i sy a n d 
ove r r each o f he lp less g o o d in t en t ions . T h e inev i t ab le d i sappo in t 
ments are o v e r w h e l m i n g the benefi ts , p r o v o k i n g new waves o f 
d e n i a l a n d r e a c t i o n . K r o g reflects this i n h e r teas ing expos i to ry 
r e t i cence d e s c r i b e d a b o v e — a n d i n h e r t e r r i to r i a l s n a r l i n g at the 
f o r e i g n press. I n a w o r k s h o p for journa l i s t s h e l d before the 
hea r ings started, a G e r m a n gives a t h o u g h t f u l w a r n i n g , w h i c h 
K r o g quotes: " '1 t h i n k that S o u t h A f r i c a is s t i l l too t r a u m a t i z e d to 
rea l ly l o o k at its p a s t — y o u are s t i l l figuring o u t w h e t h e r y o u have 
su rv ived it, w h e t h e r y o u r e c o n o m y is intact , w h e t h e r y o u are 
g o i n g to m a k e i t . ' " A s usua l , she po in t s a n d bypasses, a lmos t 
e r a s ing s o m e t h i n g cogent . She moves i m m e d i a t e l y to the asser
t i o n that the fo re igner s at the w o r k s h o p are in te res ted i n n o t h i n g 
bu t c r i m i n a l e x p o s u r e , e spec ia l ly o f h igh- leve l p o l i t i c i a n s (14) , 

an accusa t ion h e r o w n q u o t a t i o n con t rad ic t s , a n d o n l y the first 
hos t i l e a n d u n d e s e r v e d r e m a r k abou t T R C observers f r o m over
seas. A t best, she is d ismiss ive . A m a n f r o m the N e t h e r l a n d s , 
a nameless "c i t i zen o f the c o u n t r y m y ances to r Johannes 
C h r i s t o f f e l K r o g left i n 1776," p leads w i t h h e r to take a c r i t i ca l , 
idea l i s t i c l o o k at the T R C , to "focus o n wha t is i n it that makes it 
w o r t h w h i l e to a l l o f us." She snuffs h i m out: "I have n o t h i n g to say 
to his ' a l l o f us . ' " It is u n t h i n k a b l e for h e r to "dea l w i t h the T r u t h 
C o m m i s s i o n as i f f r o m the hear t o f a d i f fe rent l i f e " ( 2 2 3 - 2 4 ) . B u t 
to speak "as i f f r o m the hear t o f a d i f fe rent l i f e " is an act o f 
c o n s c i e n c e a l l au thors o n p o l i t i c a l top ics o u g h t to a i m for. K r o g 
can a p p r o a c h a m u l t i - r a c i a l ma t t e r o n l y as an A f r i k a n e r , no t as a 
h u m a n b e i n g . We have seen this before i n S o u t h A f r i c a . She is 
n o t a n over t r a c i s t — f a r f r o m i t — b u t she does n o t r e c o g n i z e 
h o w s m a l l the shift is f r o m Af r ikane r -Na t iona l i s t - by -b i r t h r i gh t to 
Afr ikaner -suppor te r -of - the-new-regime, n o r wha t a t r e m e n d o u s 
space for loyalty a n d c o n v i c t i o n l ies b e y o n d . 

B u t pe rhaps she does know, a n d is s i m p l y u n w i l l i n g to m a k e 
the j o u r n e y , h a v i n g too m a n y possessions to take a l o n g . It c o u l d 
be that h e r a g o n i z i n g m i d d l e p o s i t i o n i n some matters is evi
d e n c e o f this. T o h e r c red i t , she d i d r epor t a n u m b e r o f u n 
pleasant th ings she h a d o n g o o d e v i d e n c e — f o r ins tance , that 
an i n f o r m a n t h a d l i n k e d o n e c o m m i s s i o n e r to a b o m b i n g o f 
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c iv i l i an s , a n d that that c o m m i s s i o n e r ' s s e c o n d - i n - c o m m a n d h a d 
b e e n o r d e r e d to invest igate. (I use the h i s t o r i ca l past tense fo r 
this i n c i d e n t , w h i c h must be factual at least i n its p u b l i c m a n i 
festations.) T h i s was i m p e c c a b l e r e p o r t i n g , a n d fu r the r j u s t i f i e d 
shor t ly afterwards, w h e n it a p p e a r e d that the T R C ' s of f ic ia l re
p o r t o n the mat te r h a d b e e n kep t secret, a n d w h e n the s econd -
i n - c o m m a n d r e s igned ( 2 2 5 - 2 6 ) . T h o u g h the i n f o r m a n t p r o v e d 
to be l y i n g , K r o g h a d a g o o d nose here , as it was n o t the T R C i n a 
t h r e e - m o n t h " inves t iga t ion" b u t the j o u r n a l i s t P i p p a G r e e n i n a 
s ing le m o r n i n g o f p h o n e calls w h o u n c o v e r e d the l ies ( 2 3 4 ) . T h e 
T R C h a d u n d e r t a k e n a cover-up, w i t h o u t even b o t h e r i n g to find 
o u t w h e t h e r there was a n y t h i n g to cover u p . B u t to K r o g ' s dis
c red i t , t h o u g h the v i t u p e r a t i o n a n d threats f r o m the T R C fol low
i n g h e r i n i t i a l r e p o r t m a d e h e r u n d e r s t a n d a b l y angry, the e n d 
o f the c o n f l i c t left h e r m o u r n i n g a n d g r o v e l i n g . In n o t ime , 
D e s m o n d T u t u forgot the T R C ' s attack o n h e r so c o m p l e t e l y that 
i n an in te rv iew he b l a m e d h e r for no t inves t iga t ing fu r the r a n d 
even w i t h h e l d "his usua l prayer" ; as tonish ingly , she t h e n wro te to 
h i m a n d h is depu ty A l e x B o r a i n e i n the l anguage o f a w i l d 
t eenager e x p l a i n i n g a r e l i g i o u s c o n v e r s i o n to h e r parents a n d 
p l e d g i n g r e f o r m , n o t o f a r e p o r t e r i n s i s t i ng o n d o i n g h e r j o b : "I 
a m abso lu te ly a n d very sorry. I neve r mean t to cast d o u b t o n the 
in tegr i ty o f e i the r o f y o u . I h o p e this i n some way he lps , because I 
a m mis s ing , y o u b o t h " ( 2 3 6 ) . It is a sympathe t i c d isadvantage 
that she is s tuck be tween a t r a d i t i o n a l S o u t h A f r i c a n past a n d the 
d e m a n d s o f a t r a n s f o r m i n g , i n t e r n a t i o n a l c u l t u r e , b u t that c o n 
s i d e r a t i o n loses a p p e a l against the b a c k g r o u n d o f o t h e r S o u t h 
A f r i c a n wri ters fighting t he i r way t h r o u g h to i n s i g h t — t o far 
m o r e , i n fact, t h a n any ou t s ide r c o u l d achieve . J . M . C o e t z e e is 
o n l y the mos t r e n o w n e d e x a m p l e . 

K r o g tries to be too m u c h : p o l i t i c a l ins ider , j o u r n a l i s t , histo
r i a n , m e m o i r writer, poet . She is gi f ted i n each o f these i n d i v i d u a l 
roles; the p r o b l e m is that they c o m e toge ther l i k e b r i cks w i t h n o 
m o r t a r b u t j a m . I h o p e she w i l l wri te m o r e o n the T R C , r o u n d i n g 
o u t h e r w o r k wi th t ime . H e r c o n t r i b u t i o n even at the m o m e n t is 
s igni f icant . T h e r e is n o vo ice l i k e hers, f r o m this c o u n t r y l i ke n o 
other . 
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