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REI ÏTTY WILSON AND P a m e l a M o r d e c a i c o n t e n d i n Her True-True 
Name that C a r i b b e a n w o m e n ' s w r i t i n g deals w i t h a m u l t i p l i c i t y 
o f issues that i n c l u d e m o t h e r - d a u g h t e r r e l a t ionsh ips , female 
b o n d i n g , a n d the s t ruggle against s ex i sm. S imi l a r l y , i n Watchers 
& Seekers, R h o n d a C o b h a m a n d M e r l e H o d g e wri te that w h i l e 
C a r i b b e a n w o m e n wri ters may h o l d c r i t i ca l ly "nosta lgic o r cele­
bratory, s en t imen ta l o r d i s t anced" perspect ives o f t he i r C a r i b ­
b e a n o r i g i n s , what c o m e s o u t r epea ted ly is a "sense o f sisterly 
so l idar i ty w i t h m o t h e r figures, whose s trengths a n d frai l t ies as­
s u m e new s ign i f i cance f o r daugh te r s n o w faced w i t h the cha l ­
l enge o f r a i s i ng c h i l d r e n o r a c h i e v i n g art ist ic r e c o g n i t i o n i n 
an e n v i r o n m e n t hos t i l e to the i d e a o f female self-fulf i lment" 
(6). M o t h e r - d a u g h t e r r e l a t i o n s h i p , therefore , is cen t r a l to the 
d e v e l o p m e n t o f A f r o - C a r i b b e a n poe t ics o f m a t r i l i n e a g e , identi ty, 
a n d vo ice a m o n g A f r o - C a r i b b e a n w o m e n . It is t h r o u g h mothe r -
d a u g h t e r b o n d i n g that A f r o - C a r i b b e a n w o m e n d e v e l o p a c o l ­
l abora t ive f emin i s t consc iousness o f s t ruggle against m u l t i p l e 
oppress ions . 

A f r o - C a r i b b e a n daugh te r s de ve lop the i r voices a n d ident i t ies 
t h r o u g h r e c o g n i t i o n a n d c e l e b r a t i o n o f t he i r m a t r i l i n e a g e by 
c e l e b r a t i n g t he i r mo the r s . T h i s c o n c e p t is u n d e r s c o r e d by f emi ­
nist 's theor ies o n the posi t ive effects o f m o t h e r - d a u g h t e r b o n d ­
i n g . L a u r a N i e s e n D e A b r u n a writes that i n the C a r i b b e a n "the 
y o u n g female self is d e f i n e d n o t t h r o u g h i n d e p e n d e n c e f r o m 
the m o t h e r bu t t h r o u g h b o n d i n g a n d i d e n t i f i c a t i o n w i t h her. 
[ T h e r e f o r e ] , the na ture o f adu l t female iden t i ty arises f r o m the 
daughte r ' s r e l a t i o n s h i p w i t h h e r m o t h e r " ( 8 5 - 8 6 ) . In a s i m i l a r 
v e i n , J a n i c e L e e L i d d e l l con t ends that A f r o - C a r i b b e a n w o m e n 
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a c c o r d mo the r -daugh te r r e l a t i o n s h i p a cent ra l i ty i n the de f in i ­
t i o n o f themselves because o f the p i v o t a l image o f the m o t h e r i n 
the consc iousness o f A f r o - C a r i b b e a n c h i l d r e n , a n d m u c h m o r e 
so, a m o n g daughters . She writes that "the image o f the m o t h e r " is 
that o f "giver a n d n u r t u r e r o f l i fe ; t eacher a n d in s t i l l e r o f values 
a n d more s " (321 ). 

E v e n t h o u g h this may n o t be u n i q u e to A f r o - C a r i b b e a n 
m o t h e r s a n d daughters , it never theless co r robora tes A n d r e a 
R u s h i n g ' s i d e a o f the co re na tu re o f the m o t h e r image i n A f r i c a n 
a n d A f r i c a n A m e r i c a n poe t ry (Afro-America 7 5 ) , a n d traces this 
far back to the s o c i o c u l t u r a l d y n a m i c s o f the A f r i c a n cu l tu res 
f r o m w h i c h ens laved p e o p l e were b r o u g h t to the A m e r i c a s . 
R u s h i n g rejects the sugges t ion of ten m a d e p u r p o r t i n g to i n d i ­
cate that this d y n a m i c A f r i s p o r i c m o t h e r image is a posi t ive 
c o n s e q u e n c e o f slavery, a n d sees it r a the r as a legacy f r o m A f r i c a . 
F o r R u s h i n g , the r o o t o f the m o t h e r ' s p ivo ta l ro le i n the deve lop­
m e n t o f daugh te r s a m o n g A f r i s p o r i c p e o p l e goes b a c k to the 
p o s i t i o n o f the g r a n d m o t h e r , mo the r , daughter , sister, aun t i n 
mos t A f r i c a n societ ies o f b o t h the past a n d the present . F o r 
ins tance , A n n i e J o h n ' s r e l a t i o n s h i p w i t h h e r g r a n d m o t h e r , M a 
Chess , i n Annie John, G o o d i s o n ' s c e l e b r a t i o n o f h e r G u i n e a 
g rea t -g randmothe r ' s u p r i s i n g ghost i n I am Becoming My Mother, 
a n d H a r r i s ' s p r e g n a n t n a r r a t o r / w r i t e r i n Drawing Down a Daugh­
ter, w h o d r eam s o f the self, by d r e a m i n g o f h e r m o t h e r are 
t e s t imonies o f the i r r e c o g n i t i o n o f the i m p o r t a n c e o f t he i r ma t r i -
l i neage i n antislavery, a n t i c o l o n i a l , ant i racis t , a n d ant isexist i n ­
te rven t ions i n the l ives o f A f r o - C a r i b b e a n w o m e n . T h u s , A f r i c a n 
a n d A f r i s p o r i c m o t h e r s g e n e r a l l y are "guard ians o f t rad i t ions , 
the s t r o n g E a r t h m o t h e r w h o stands fo r securi ty a n d stabil i ty" 
(African 19) , a n d p lay the i m p o r t a n t r o l e o f cus tod ians o f c u l t u r e 
a n d co re values, w h i c h they t hen t r ansmi t to t he i r daughters . 

N o n e t h e l e s s , C a r o l e B o y c e Davies quotes P h i l o m e n a Steady as 
saying that the i m p o r t a n c e o f " m o t h e r h o o d a n d the eva lua t i on 
o f the c h i l d b e a r i n g capac i ty by A f r i c a n w o m e n is p r o b a b l y 
the m o s t f u n d a m e n t a l d i f fe rence be tween the A f r i c a n w o m a n 
a n d h e r wes tern c o u n t e r p a r t i n t he i r c o m m o n struggle to e n d 
d i s c r i m i n a t i o n against w o m e n " ( 2 4 3 ) . S imi l a r l y , Pa t E l l i s 
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notes that i n the C a r i b b e a n , "the great i m p o r t a n c e a t t ached to 
m o t h e r h o o d has p r o v i d e d w o m e n w i t h c o n s i d e r a b l e i n f l u e n c e , 
au thor i ty a n d respect. . . . F o r m a n y w o m e n , h a v i n g c h i l d r e n is 
seen as a n e c o n o m i c inves tment for the i r o l d age" (9). T h u s , 
w h e t h e r i n A f r i c a , o r i n the C a r i b b e a n , as J a n e B r y c e - O k u n l o l a 
con tends , m o t h e r s a n d daughte rs m a k e use o f the pr iv i leges 
a c c o r d e d m o t h e r h o o d to c o u n t e r b a l a n c e the res t r ic t ions i m ­
p o s e d o n w o m e n by males ( 2 0 1 ) . Consequen t l y , V i v i e n N i c e 
postulates that it is i n the m a t r i x o f m a t r i l i n e a g e that " A f r i s p o r i c " 
daugh te r s receive f r o m the i r m o t h e r s the surv iva l spiri ts o f "self-
r e l i ance , i n d e p e n d e n c e , assertiveness, a n d s t reng th . . . passed 
o n to B l a c k gir ls at a very ear ly age" ( 6 8 ) . I n this m a t r i x ne i t he r 
daugh te r s n o r m o t h e r s see the o thers as rivals, bu t as comrades 
i n t he i r co l l ec t ive l i b e r a t i o n . T o these daughters , m o t h e r s are 
the b r idges l i n k i n g t h e m to the i r past a n d h e l p i n g t h e m toward 
the i r fu ture . T o these mothe r s , daugh te r s are the r e f l ec t ion 
o f t he i r past, a n d a securi ty o f t he i r future . T h u s , as M a r y 
H e l e n W a s h i n g t o n puts it, b o t h m o t h e r s a n d daugh te r s p r o s p e r 
t h r o u g h this i n t e r d e p e n d e n t r e l a t i o n s h i p ( 1 4 8 ) . 

T h e s e a rgumen t s may s o u n d persuasive, a n d they may d e m o n ­
strate some n o t i o n s o n transfers o f some p o w e r a n d au thor i ty i n 
g e n d e r re la t ions a m o n g A f r o - C a r i b b e a n a n d A f r i c a n - A m e r i c a n 
w o m e n . However , they t e n d to be r a the r l i m i t i n g i n the way they 
r o m a n t i c i z e A f r o - C a r i b b e a n m o t h e r - d a u g h t e r r e l a t i o n s h i p to 
the neg lec t o f poss ib i l i t i es o f ambiva lences i n this r e l a t i o n s h i p 
that may exist . T h u s , L i d d e l l ( 3 2 2 ) , G r a c e N i c h o l s ( 2 8 4 ) , a n d 
F a b i a n C l e m e n t s W o r s h a m (118) a l l a rgue fo r m o r e object ive 
a n d c r i t i c a l e x a m i n a t i o n o f r o m a n t i c i z e d m o t h e r - d a u g h t e r rela­
t i o n s h i p . T h i s , they p u t fo rward persuasively, w i l l l e a d us toward a 
p rax i s o f e x p l o r i n g the of ten a m b i v a l e n t na tu re o f those r e l a t i on ­
ships ( N i c e 11 ) . A m o v e this way is necessary fo r the representa­
t i o n a n d v a l i d a t i o n o f a l l the m u l t i p l i c i t i e s that n e e d to be 
i n c l u d e d i n the c o n s t r u c t i o n o f an A f r o - C a r i b b e a n m a t r i l i n e a g e . 

H e l e n Pyne T i m o t h y , fo r ins tance , shows that i n mo the r -
d a u g h t e r r e l a t i o n s h i p i n C a r i b b e a n l i t e ra ture , such a m b i v a l e n c e 
i n m o t h e r - d a u g h t e r r e l a t i o n s h i p i n the c o n s t r u c t i o n o f an A f r o -
C a r i b b e a n poet ics o f m a t r i l i n e a g e is power fu l ly d r a m a t i z e d i n 
J a m a i c a K i n c a i d ' s two novels : At the Bottom of the River a n d Annie 
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John. K i n c a i d ' s novels , T i m o t h y writes, d e a l w i t h the " c o m p l e x 
m o r a l c o s m o l o g y C a r i b b e a n gir ls m u s t i n h a b i t " (242) i n w h i c h 
a m b i v a l e n t s ignals o f t he i r A f r o - C a r i b b e a n g i r l h o o d a n d w o m a n ­
h o o d are flashed to t h e m by the i r m o t h e r s . T h e s e amb iva l en t 
s ignals create c o n f u s i o n i n the m i n d s o f ado lescen t g i r ls . T h e s e 
c o n f u s e d m i n d s may t h e n d e v e l o p i n t o r e b e l l i o u s sp i r i t i n the 
daughte rs , w h o fo r a p e r i o d , may r e g a r d t h e i r m o t h e r s as rea l 
bar r ie rs to t he i r progress . A s stated above, this a m b i v a l e n c e 
i n the r e l a t i o n s h i p o r ig ina tes also i n the desi re by daugh te r s 
to iden t i fy w i t h t he i r mo the r s . I d e n t i f i c a t i o n fo r daugh te r s is 
"a h i g h l y p leasurab le i n t e g r a t i o n o f the c h i l d ' s b o d y a n d the 
m o t h e r ' s as par t o f the r e l a t i o n s h i p o f l o v i n g a n d c a r i n g " ( 2 3 6 ) . 

B u t P a t r i c i a H i l l C o l l i n s postulates that "this m o t h e r - d a u g h t e r 
i d e n t i f i c a t i o n is p r o b l e m a t i c because , u n d e r pat r iarchy, m e n are 
m o r e h i g h l y v a l u e d t h a n w o m e n . T h u s w h i l e daugh te r s ident i fy 
w i t h t he i r m o t h e r s they also reject t h e m " (53) . D a u g h t e r s there­
fore d o n o t want to be i d e n t i f i e d w i t h in fe r io r s . T h e daugh te r s ' 
desires fo r i d e n t i f i c a t i o n w i t h the m o t h e r s are a t tempts at 
the re t r ieva l o f the daugh te r s ' p re -pubescen t n o u r i s h i n g rela­
t i o n s h i p w i t h the i r mo the r s , b u t w h i c h s u d d e n l y ends w i t h the 
daugh te r s ' pos t -pubescent p e r i o d . T h e desires by daugh te r s for 
i d e n t i f i c a t i o n w i t h m o t h e r s is the n u r t u r i n g g r o u n d fo r an A f r o -
C a r i b b e a n female resis tance to a system, that has pers is tent ly 
b e e n u s e d to miscons t ruc t , mi s in t e rp re t , deva lue , a n d v i c t i m ­
ize A f r o - C a r i b b e a n w o m a n h o o d . I n this case, A f r o - C a r i b b e a n 
daugh te r s l i n k u p w i t h t he i r o p p r e s s e d m o t h e r s to seek sites o f 
co l l ec t ive surv iva l . I n w r i t i n g a b o u t A f r i c a n - A m e r i c a n m o t h e r -
d a u g h t e r r e l a t i o n s h i p , P a t r i c i a H i l l C o l l i n s states that i n the 
r e l a t i o n s h i p , A f r i c a n A m e r i c a n mo the r s , ( a n d A f r o - C a r i b b e a n 
w o m e n s ince qu i te a lo t o f t h e m l ive , w o r k , a n d wri te i n the 
U n i t e d States), try to p r e p a r e t he i r daugh te r s to survive a n d 
t r a n s c e n d the p sychosoma t i c , e c o n o m i c , a n d sp i r i t ua l t e r r o r i s m 
e x p e r i e n c e d by A f r o - C a r i b b e a n w o m e n i n the m u l t i p l e systems 
o f pa t r i a rchy : slavery, c o l o n i a l i s m , r a c i s m , a n d sex i sm ( 1 2 3 - 2 9 ) . 

G l o r i a Wade-Gayles writes that this p r e p a r a t i o n assumes the 
a t t i tude o f m a t e r n a l o v e r p r o t e c t i o n o f daughters . W i t h i n this 
ove rp ro tec t ive canopy, A f r i c a n A m e r i c a n m o t h e r s p r o v i d e that 
safe h o m e p l a c e (see h o o k s 4 1 - 4 4 ) w h e r e they "soc ia l ize t he i r 
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daughte r s to be i n d e p e n d e n t , s t r ong a n d self-confident" (12). 

Wade-Gayles fu r the r argues that this a t t i tude o f overpro tec t ive-
ness is necessary i f the daugh te r s are to b e c o m e "whole self-
a c t u a l i z i n g persons i n a society that devalues B l a c k w o m e n " ( 12). 

B u t as R o s a l i e R i e g l e T roes t e r has suggested i n h e r r e a d i n g o f 
Pau l e M a r s h a l l ' s Brown Girl, Brownstones, s u c h overpro tec t iveness 
o f the d a u g h t e r by the m o t h e r c a n d e v e l o p a n e m o t i o n a l isola­
t i o n i n the daughte r . T h i s c a n t h e n l e a d to a n e m o t i o n a l intensi ty 
i n the d a u g h t e r t oward the mo the r , w h i c h i f left u n r e l i e v e d by 
m e c h a n i s m s o f o t h e r - m o t h e r i n g , the "spil lways i n the f o r m o f 
o t h e r adu l t w o m e n w h o h e l p g u i d e a n d f o r m the y o u n g g i r l , thus 
r e l i e v i n g some o f the pressure o n the m o t h e r - d a u g h t e r r e l a t i on ­
s h i p " ( 1 6 3 ) , may be des t ruct ive to the y o u n g d a u g h t e r as she 
struggles fo r p e r s o n a l space a n d vo ice . T h u s , as M o i r a F e r g u s o n 
has obse rved i n h e r r e a d i n g o f Annie John, s uch overpro tec t ive­
ness deve lops i n to "obsessive connec tedness" ( 5 2 ) , a n d la ter 
degenera tes i n t o tens ions caused by a d r e a d o f l o s i n g that "obses­
sive connec tedness" ( 5 2 ) . Subsequent ly , F e r g u s o n reads A n n i e 
J o h n ' s a m b i v a l e n t a t t i tude to h e r m o t h e r i n subversiveness a n d 
anger. A n g e r for A n n i e J o h n is a means o f a c h i e v i n g a ba lance 
a n d ge t t i ng se l f - compensa t ing fo r h e r " t r a u m a t i z e d fee l ings o f 
a b a n d o n m e n t a n d d o m i n a t i o n , b o t h p e r s o n a l a n d p o l i t i c a l " 
( 5 2 ) . 

B u t as K i n c a i d he r se l f testifies i n an in te rv iew w i t h Se lwyn R . 
C u d j o e , A n n i e J o h n ' s r ebe l l iousness does n o t o r i g ina t e f r o m a 
hardness o f hear t t o w a r d h e r mo the r , b u t is m o r e o f a r e a c t i o n 
against the too a b r u p t phys ica l a n d e m o t i o n a l s epa ra t ion f r o m 
the m o t h e r ' s w o r l d . T h i s ab rup t sepa ra t ion creates i n A n n i e J o h n 
fee l ings o f insecur i ty i n the u n k n o w n w o r l d i n t o w h i c h mos t 
A f r o - C a r i b b e a n daugh te r s are s u d d e n l y thrust w i t h o u t the p ro ­
tective g u i d a n c e o f m o t h e r s ( 2 2 7 - 2 8 ) . M o r e o v e r , as T i m o t h y 
asserts, "even i n the act o f r e b e l l i o n K i n c a i d s t rong ly shows that 
the b r eak be tween m o t h e r s a n d daughte r s c a n never be final o r 
c o m p l e t e , that the w o m e n are l i n k e d i r r evocab ly to each o the r " 
( 2 4 2 ) . T h u s , i n spite o f this a m b i v a l e n c e i n m o t h e r - d a u g h t e r 
r e l a t i o n s h i p i n A f r o - C a r i b b e a n w o m e n ' s w r i t i n g , A f r o - C a r i b b e a n 
w o m e n wri ters gene ra l l y w o u l d t e n d to agree w i t h A l i c e W a l k e r 
w h e n she writes that 



n o ÜANNABANG KUWABONG 
it is n o t m y c h i l d w h o tel ls m e : I h a v e n o f e m a l e n e s s w h i t e w o m e n 

m u s t a f f i r m It is n o t m y c h i l d w h o has p u r g e d m y face f r o m his tory 

a n d h e r s t o r y , left m y s t o r y j u s t that , a m y s t e r y ; . . . W e are t o g e t h e r , m y 

c h i l d a n d I. M o t h e r a n d c h i l d , yes, sisters rea l ly , a g a i n s t w h a t e v e r 

d e n i e s us a l l t h a t we are . (75) 

T h i s i d e a o f m o t h e r - d a u g h t e r togetherness is e c h o e d by H a r r i s ' 
p r e g n a n t d a u g h t e r h o o d expe r t i n Drawing Down a Daughter as 
she tells h e r " G i r l c h i l d " that we are m o v i n g " toge ther / o n this 
swell o f water / this s w i m m i n g a n d w h i r l i n g " ( 4 3 ) . 

Invar iably , Ha r r i s ' s a n d G o o d i s o n ' s poet ics o f m a t r i l i n e a g e is 
g r o u n d e d i n the r ep resen ta t ion o f t he i r m o t h e r as archetypes o f 
themselves, b u t c o n t e x t u a l i z e d w i t h i n ambiva lences caused by 
the h i s t o r i ca l a n d c u l t u r a l c o n t r a d i c t i o n s i n A f r o - C a r i b b e a n soc i ­
ety. T h e s e c o n t r a d i c t i o n s are e x p l i c a t e d by Sen io r ' s research in to 
the pervasive m y t h o f A f r o - C a r i b b e a n m a t r i a r c h y a n d its effects 
o n A f r o - C a r i b b e a n f e m i n i n i t y ( 1 0 2 ) . T h e ma t r i a r ch ' s r e p u t e d 
p o w e r a n d d o m i n a n c e over m e n , S e n i o r observes, are unde r ­
m i n e d i n the l i g h t o f the real i ty i n A f r o - C a r i b b e a n g e n d e r a n d 
s o c i o e c o n o m i c re la t ions . S e n i o r writes that w h i l e "younger , up ­
ward ly m o b i l e w o m e n nowadays v o l u n t a r i l y choose s ingle par­
e n t h o o d a n d h o u s e h o l d h e a d s h i p , for the o l d e r w o m e n there is 
usual ly n o c h o i c e ; the ro l e is fo is ted o n t h e m by c i r cums tances" 
( 1 0 2 ) . C o n s e q u e n t l y , Sen io r ' s research yie lds the fact that these 
a rche typa l ma t r i a r chs o r "female h o u s e h o l d heads o n the w h o l e 
are poor , b l ack , u n e d u c a t e d a n d i n the worst p a i d a n d lowest 
status j o b s . It is these w o m e n w h o are t ru ly w o r k i n g mi rac les , i n 
e n s u r i n g at least the surv iva l , a n d some t imes the advancemen t , 
o f t he i r f ami l i e s" ( 1 0 2 ) . T h e p a r a d o x that arises t h e n is h o w 
s u c h te r r ib le c o n d i t i o n s o f survival e c o n o m i c s , so ev iden t i n 
the poe t ry o f G o o d i s o n a n d H a r r i s , c a n be v a l i d a t i n g o f A f r o -
C a r i b b e a n mo the r s . B u t this m a t r i a r c h a l image is so g r o u n d e d 
i n A f r o - C a r i b b e a n consc iousness , that the p r e d o m i n a n t image 
o f A f r o - C a r i b b e a n w o m e n i n C a r i b b e a n l i t e ra ture , writes D a r y l 
C u m b e r D a n c e , show these w o m e n to be n o t h i n g else bu t power­
ful ma t r i a rchs ( 21 - 31 ). 

T h e ev idence that cha l l enges this o v e r a r c h i n g m a t r i a r c h a l 
figure n o t w i t h s t a n d i n g , S e n i o r asserts that there is o n e t h i n g that 
he t e ro sexua l A f r o - C a r i b b e a n w o m e n value a n d see as v a l i d a t i n g 
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o f the i r female exis tence — m o t h e r h o o d a n d m o t h e r i n g . It is 
these views o f m o t h e r h o o d that G o o d i s o n celebrates i n h e r o w n 
p o e m s to h e r son . G o o d i s o n does n o t see m o t h e r h o o d as a male-
i n s p i r e d cons t ruc t that b i n d s w o m e n to b i o l o g i c a l d e t e r m i n i s m . 
F o r e x a m p l e , she insists that m o t h e r h o o d "is an i m p o r t a n t issue. 
. . . I c a n n o t see my l ife w i t h o u t m o t h e r i n g a c h i l d . . . . It's jus t 
s o m e t h i n g I c o u l d n ' t see myse l f no t d o i n g because to m e h a v i n g 
a c h i l d is the key t o a w h o l e lot o f th ings i n m y s e l f ( 2 3 ) . S imi l a r ly , 
o t h e r wri ters have c o m m e n t e d o n the h i g h value p l a c e d by 
C a r i b b e a n w o m e n o n m o t h e r h o o d . Daugh te r s w h o g row u p i n 
this k i n d o f c u l t u r a l c l i m a t e w i l l t e n d to r ega rd t he i r mo the r s 
wi th awe, love, a n d may des i re to b e c o m e l i k e t h e m even i f they 
l ive i n a d i f ferent c u l t u r a l , g e o g r a p h i c a l , a n d class l o c a t i o n . 

Subsequent ly , a n d n o t w i t h s t a n d i n g D i o n n e B r a n d ' s mate r ia l ­
ist a n d negat ive view o f m o t h e r h o o d a n d m o t h e r i n g ( 3 7 8 ) , 

G o o d i s o n ' s en thus i a sm for m o t h e r h o o d a n d m o t h e r i n g h o l d for 
mos t A f r o - C a r i b b e a n w o m e n writers as M a k e d a S i lve ra ins inuates 
( 3 7 8 ) . T h u s , o n the o n e h a n d , S e n i o r ' s research o n m o t h e r h o o d 
i n the C a r i b b e a n shows that " c h i l d b e a r i n g is o n e o f the few areas 
i n the l ives o f C a r i b b e a n w o m e n that is no t s u r r o u n d e d by a m b i ­
va lence . T h e r e is an a lmos t un ive r sa l i m p u l s e to m o t h e r i n g . . . " 
(66). She fur ther states that i n spite o f the advances m a d e i n the 
lives o f w o m e n t h r o u g h e d u c a t i o n , "the v iew persists that the real 
v o c a t i o n for w o m e n is m o t h e r h o o d " (66). M e r l e H o d g e comes 
to the same c o n c l u s i o n ( 4 1 ) . O n the o t h e r h a n d , b o t h S e n i o r 
a n d H o d g e pos tu la te that m o t h e r h o o d may i n d e e d also be an 
oppress ive e x p e c t a t i o n to some w o m e n , o r to use B r a n d ' s words , 
a joyless , uncrea t ive " b o t h e r a t i o n " ( 3 7 8 ) . F o r ins tance, A f r o -
C a r i b b e a n w o m e n may ac tua l ly be soc ia l ly p r e s su red to b e c o m e 
m o t h e r s early, even w h e n they may otherwise w o u l d have l o v e d to 
pu r sue a p rofess iona l c a r r i e r i n t e ach ing , w r i t i n g , o r b a n k i n g . 
B u t what is wor thy o f no te is G o o d i s o n ' s a n d Har r i s ' s g r a d u a t i o n 
f r o m d a u g h t e r l y pos i t iona l i t i e s that enab le t h e m to rev i s ion the i r 
m o t h e r s posi t ively, a n d to cons t ruc t au thor i t a t ive ma t r i l i neages 
t h r o u g h w h i c h they ar t icu la te the i r i n d i v i d u a l ident i t ies as cre­
ative wri ters , a p rofess ion that is some t imes associated wi th 
m o t h e r i n g ( M a k e d a 3 7 8 ) . A s A l i c e W a l k e r argues, A f r i c a n a n d 
A f r i s p o r i c w o m e n wri ters have caused a r e t h i n k i n g o f the way 
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" o u r [Western] c u l t u r e separates the dut ies o f r a i s i ng c h i l d r e n 
f r o m those o f creat ive w o r k " ( 7 0 ) . T h e r e j ec t ion o f this separa­
t i o n be tween creat ive w r i t i n g a n d r a i s i ng c h i l d r e n creates a 
c o n d u c i v e a t m o s p h e r e fo r the c o n s t r u c t i o n o f a poe t i c o f ma-
t r i l ineage t h r o u g h posi t ive a rche typa l m o t h e r figures. 

None the l e s s , the c o n s t r u c t i o n o f a p o e t i c o f m a t r i l i n e a g e 
t h r o u g h posi t ive a rche typa l m o t h e r figures by G o o d i s o n a n d 
H a r r i s is thus c o n t e x t u a l i z e d a n d d e f i n e d by h i s t o r i ca l , s o c i o l o g i ­
ca l , a n d e c o n o m i c loca t ions that are of ten p r e s c r i b e d a n d en­
f o r c e d by the gua rd ians o f pa t r iarchy, c u l t u r a l h e g e m o n y , a n d 
e c o n o m i c d o m i n a n c e . C o l l i n s ' s d e f i n i t i o n o f some o f these loca­
t ions i n w h i c h A f r i c a n - A m e r i c a n w o m e n have of ten f o u n d t h e m ­
selves is a p p l i c a b l e to A f r o - C a r i b b e a n w o m e n . I n c l u d e d i n these 
categories are the g o o d m a m m y — a s a d o m e s t i c slave o r w o r k e r 
to m i d d l e class w o m e n a n d the i r c h i l d r e n ; the b a d m o t h e r — s h e 
is n o t there phys ica l ly fo r h e r o w n c h i l d r e n because she is a 
m a m m y to others ; the power fu l m a t r i a r c h — c r e a t i o n o u t o f the 
h i s t o r i ca l e m a s c u l a t i o n o f the " A f r i s p o r i c " ma le , b u t n o w deter­
m i n e d to subvert m a l e p o w e r a n d "whi te" female v i r tue ; the 
i l l eg i t ima te m o t h e r — s e e n as a w h o r e a n d b r e e d e r o f " i l l eg i t i ­
mate" babies f r o m the perspec t ive o f E u r o - A m e r i c a n a n d u p p e r 
class m o r a l i t y a n d concep t s o f l eg i t imacy ; the welfare m o t h e r — 
because she c a n n o t get a j o b i n the system that d i sc r imina te s 
against A f r i c a n A m e r i c a n w o m e n ( 6 7 - 9 0 ) . A l l these categories 
i n to w h i c h A f r i c a n A m e r i c a n w o m e n have b e e n p i g e o n h o l e d are 
h i s t o r i c i z e d i n "slavetocracy," p lan tocracy , a n d r a c i s m , a n d thus 
cause some o f the ambiva l ences i n m o t h e r - d a u g h t e r r e l a t i o n s h i p 
as p o i n t e d o u t above. T h e a m b i v a l e n c e , as a r g u e d ear l ier , may 
arise also f r o m gu i l t c aused by ange r at the a p p a r e n t hopeless­
ness o f the s i tua t ion i n w h i c h b o t h m o t h e r s a n d daugh te r s find 
themselves w i t h i n the system(s) . It also stems f r o m a r e j ec t ion o f 
d i s to r t ions b e h i n d the m y t h o f the self-sufficient, ever-re l iable , 
A f r o - C a r i b b e a n m a t r i a r c h (De A b r u n a 8 6 - 8 8 ; S e n i o r 1991; L i d -
d e l l 3 2 2 ; N i c h o l s 284; W o r s h a m 118; C o l l i n s 6 7 - 9 0 ) . 

I n Tamarind Season ( 1 9 8 0 ) , I Am Becoming My Mother ( 1 9 8 6 ) , 

a n d Baby Mother and the King of Swords ( 1990) G o o d i s o n ' s c o n ­
s t ruc t ion o f h e r m a t r i l i n e a g e is d o n e t h r o u g h w o m a n ' s issues 
d e a l i n g w i t h d a u g h t e r h o o d , m o t h e r h o o d , g e n d e r r e l a t ionsh ips , 



C L A I R E H A R R I S A N D L O R N A G O O D I S O N 113 

a n d pa t r ia rchy. T h e s e issues t r anscend class, sexua l , a n d genera­
t i o n a l b o u n d a r i e s . T h e y are therefore far f r o m b e i n g c o n t e n ­
t ious b o r d e r s be tween m o t h e r a n d daughte r , a n d ra the r are 
b o n d s that un i t e t h e m u m b i l i c a l l y i n a f a m i l y o f sisters, mo the r s , 
g r a n d m o t h e r s , g r anddaugh te r s , a n d daughte rs . A s a d a u g h t e r 
t h e n , G o o d i s o n ident i f ies w i t h h e r m o t h e r t h r o u g h these issues 
s ince she too , l i k e h e r mo the r , w i l l e x p e r i e n c e these b i o l o g i c a l 
a n d soc ia l constructs o f h e r w o m a n h o o d . I n a d d i t i o n to these 
c o r p o r e a l real i t ies that engage G o o d i s o n ' s t r ea tmen t o f the 
m o t h e r - d a u g h t e r r e l a t i o n s h i p , she exp lo re s h e r m a t r i l i n e a g e 
t h r o u g h a r e c l a m a t i o n o f phys ica l , soc i a l , a n d b i o l o g i c a l s im­
i lar i t ies a n d h i s to r i ca l l i nkages be tween h e r s u b o r d i n a t e p o s i t i o n 
as a w o m a n i n the C a r i b b e a n today, a n d the h i s to r i ca l s i l e n c i n g 
a n d c o l o n i z a t i o n o f h e r West A f r i c a n g r e a t - g r a n d m o t h e r i n I Am 
Becoming My Mother ( 3 9 ) . She c a n n o t separate h e r o w n des i re to 
b r ea k the cages o f s i lence caused by pa t r i a rchy a n d r a c i s m f r o m 
the struggles o f h e r fo remothe r s : 

T h e y f o r b a d e g r e a t g r a n d m o t h e r 

g u i n e a w o m a n p r e s e n c e 

t h e y w a s h e d away h e r s c e n t . . . 

c o n t r o l l e d t h e c h i l d ' s a n t e l o p e w a l k 

a n d c a l l e d h e r u p r i s i n g s r e b e l l i o n s . (39) 

Paradox i ca l l y , these at tempts at erasure o n l y p rove fu r the r 
that n o a m o u n t o f i n d o c t r i n a t i o n , d e n i a l , a n d r e n a m i n g o f A f r o -
C a r i b b e a n w o m e n by p a t r i a r c h a l E u r o p e c a n stop a n u p r i s i n g o f 
A f r i c a n f e m i n i n i t y i n A f r o - C a r i b b e a n w o m e n t h r o u g h the ghosts 
o f t he i r A f r i c a n f o r emo the r s . Subsequent ly , a n d as C a r o l y n e 
C o o p e r shows ( 6 4 - 8 9 ) , G o o d i s o n , l i k e o t h e r A f r o - C a r i b b e a n 
w o m e n writers, re-establishes a n e m p o w e r i n g s p i r i t u a l a n d uter­
ine r e l a t i o n s h i p w i t h h e r g rea t -g randmother . T h i s p repares the 
f r a m e w o r k fo r the posi t ive v iew she has o f h e r mo the r . I n re­
e s t ab l i sh ing the va l id i ty o f h e r A f r i c a n iden t i ty t h r o u g h the an­
cestral sp i r i t a n d u t e r i n e c o n n e c t i o n , G o o d i s o n , seeks a sp i r i t ua l , 
r ac i a l , a n d g e n d e r r e -energ iza t ion o f herself . H e r act is a p o l i t i c a l 
s ta tement o f def iant r e s u r r e c t i o n o f h e r m a t r i l i n e a g e . M o r e o v e r , 
the p o e m ' s r e m a r k a b l e e n d i n g echoes D e r e k Walco t t ' s ea r ly 
c e l e b r a t i o n o f the b r o w n i n g , the A f r i c a n i z a t i o n , o f his phys ica l 
a n d l i te ra ry pe r sona l i ty i n "Veranda" ( 3 9 ) . G o o d i s o n accepts 
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this sp i r i t ua l u p r i s i n g o f h e r m a t r i l i n e a g e t h r o u g h h e r great-
g r a n d m o t h e r , a n d t h r o u g h N a n n y i n " N a n n y " (I Am Becoming My 
Mother 4 4 - 4 5 ) , as a posi t ive r ep re sen t a t i on o f w h o she is. It 
reestabl ishes h e r g rea t -g randmother , a n d there fore , a l l A f r o -
C a r i b b e a n m o t h e r s a n d daugh te r s as p r o m i n e n t i n the process 
o f soc ia l a n d r ac i a l r e c o n s t r u c t i o n : 

B u t , great g r a n d m o t h e r 
I see y o u r f e a t u r e s b l o o d d a r k 
a p p e a r i n g 
i n t h e c h i l d r e n o f e a c h n e w 
b r e e d i n g 

the h i g h y e l l o w b r o w n 
is d a r k e n i n g d o w n . 
L i s t e n , c h i l d r e n 

it 's g r e a t g r a n d m o t h e r ' s t u r n . (40) 

T h u s , G o o d i s o n ' s s p i r i t e d c e l e b r a t i o n o f the great-
g r a n d m o t h e r ' s b l o o d , age, a n d sp i r i t l eg i t imizes a n d gives m o r a l 
agency to h e r recovery rhe to r i c . H e r c e l e b r a t i o n o f the great-
g r a n d m o t h e r ' s ghos t ly p resence i n spite o f cen tur ies o f nega­
t i o n , is s y m b o l i c o f a n d gives c r e d e n c e to what Davies i n Black 
Women Writing and Identity, Migration of the Subject calls B l a c k 
w o m e n ' s " u p r i s i n g textual i t ies" ( 8 0 ) . Davies ' s t e r m suggests a n d 
i m p l i e s a r e r e a d i n g o f female texts p r o d u c e d by w o m e n i n places 
l i k e the C a r i b b e a n a n d A f r i c a . T h e s e societ ies , w h i c h she de­
scribes as n e o - c o l o n i a l a n d g e n e r a l l y p a t r i a r c h a l i n s t ructure , are 
far d i f fe rent f r o m the sett ler p o s t c o l o n i a l societ ies i n the out­
posts o f e m p i r e such as C a n a d a , A u s t r a l i a , a n d N e w Z e a l a n d . A s a 
c o n s e q u e n c e , female texts f r o m these n e o - c o l o n i a l societ ies , she 
argues qu i te r i g h t l y t h e n , even i f they c r i t i q u e e m p i r e a n d pa t r i ­
archy, nevertheless s t i l l are r a re ly r e fe r red to i n the f o r m u l a ­
t ions o f f e m i n i s m a n d pos tco lon ia l i ty . It also t h e n i m p l i e s , by 
e x t e n s i o n o f Davies ' s sugges t ion , that i f they are absent f r o m 
the f o r m u l a t i o n s o f f e m i n i s m a n d pos tco lon ia l i ty , they are also 
absent f r o m c a n o n i c a l f o r m u l a t i o n s o f m o t h e r - d a u g h t e r rela­
t ionsh ips . It is this v i r t ua l absence o r neg lec t o f these texts i n 
p o s t c o l o n i a l a n d f emin i s t l i t e ra ry f o r m u l a t i o n s that makes h e r 
c o n c l u d e that t he i r "work exist i n the r e a l m o f ' e l sewhere ' o f 
d i a spo r i c i m a g i n i n g s " ( 8 0 ) , a n d , therefore , s h o u l d be seen m o r e 
as u p r i s i n g textual i t ies , r a the r t han as p o s t c o l o n i a l texts. 



C L A I R E H A R R I S A N D L O R N A G O O D I S O N 115 

G o o d i s o n ' s c e l e b r a t i o n o f h e r g rea t -g randmothe r ' s ghost ly 
p resence i n I Am Becoming My Mother ( 3 9 - 4 0 ) as a source o f 
i n s p i r a t i o n is i n the con t ex t o f Davies ' s i d e a o f u p r i s i n g textuali ty. 
H e r ce l eb ra to ry w e l c o m e o f the g rea t -g randmothe r ' s ghos t sub­
sequent ly differs f r o m H a r r i s ' s charac ter ' s des i re i n The Concep­
tion of'Winter a n d i n Drawing Down a Daughter. I n The Conception of 
Winter, the m o t h e r is d e f i n e d as a "spe l l / a p l o t / i c o u l d no t be 
l i k e he r " (59) . T h e d a u g h t e r a cknowledges that she c o u l d never 
l e a r n to be l i k e the m o t h e r : 

it was s o m e t h i n g 

c o u l d n o t l e a r n t h e way 

i l e a r n t 

to m a k e b u l j o l 
s tuf f c u c u m b e r s 
m a t c h p a t t e r n s (59) 

W h a t the d a u g h t e r wants to d o is to create h e r o w n pa th , 
to r e p u d i a t e the mistakes o f h e r m o t h e r a n d h e r c h i l d ' s 
g r a n d m o t h e r : 

G i r l i ' m n o t g o i n g t o m a k e y o u r g r a n d m o t h e r ' s 
m i s t a k e s n o n o 

i ' m g o i n g to m a k e a w h o l e 

n e w b u n c h o f m y o w n 

t h e m o s t we c a n h o p e 

k i d is p r i m a l m e s h 
o c c a s i o n a l l y take it f r o m m e d a u g h t e r h o o d e x p e r t (32) 

S u c h resistance also means a refusal to m a k e p e r m a n e n t cho ices 
i n l i fe . F o r e x a m p l e , the d a u g h t e r rejects the m o t h e r ' s request to 
choose f r o m a r a i n b o w o f r i b b o n s fo r h e r p a r t e d hair . T h i s 
refusal to choose is s y m b o l i c o f the daugh te r ' s l i b e r a t e d c o n ­
sciousness that sees that the c h o i c e o f any p e r m a n e n t p o s i t i o n 
b locks o f f o t h e r poss ib i l i t i es a n d i n d i v i d u a l i t y : 

M y m o t h e r h e r fingers p a r t m y h a i r m a k e 
f o u r n e a t p l a i t s t h a t d o v e t a i l o n e a c h s i d e 
b e c o m e o n e t h a t is c r o s s e d a n d p i n n e d 
S h e h o l d s o u t a r a i n b o w o f r i b b o n s says 
choose one r i b b o n h a n g i n g f r o m h e r fingers 
l i k e p a t h s h o w c a n I c h o o s e w h e n a n y c h o i c e 
m e a n s a g i v i n g u p . . . 
(Travelling to Find a Remedy 37) 
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T h e daugh te r ' s d e c i s i o n h e r e is n o t to be c o n f u s e d w i t h m a -
t r o p h o b i a . Ra ther , the h a i r is a m e t a p h o r w h i c h H a r r i s uses, n o t 
o n l y to insist o n the o v e r l a p p i n g di f ferences a n d s imi la r i t i es 
be tween m o t h e r a n d daughter , b u t also as a site to c r i t i q u e the 
stereotypes that h e r f o r e m o t h e r s have b e e n f o r c e d to accept 
f r o m society i n r e l a t i o n to A f r o - C a r i b b e a n f emale beauty. I n 
a n o t h e r sense, the c h o i c e o f a r i b b o n c a n even be seen as s y m b o l 
o f the daugh te r ' s l i b e r a t e d consc iousness . So , even t h o u g h soc i ­
ety insists she resembles h e r m o t h e r a n d s h o u l d strive to be l i k e 
her, the daugh te r ' s c h o i c e is to reject that p r o p o s i t i o n , a n d to 
choose a p a t h t oward a p e r s o n a l a n d i n d i v i d u a l g r o w t h . H e r 
p o s i t i o n is also a fu l f i lmen t a n d l i v i n g o u t o f the m o t h e r ' s ins t ruc­
t ions to her. T h e m o t h e r has i n s t i l l e d i n h e r d a u g h t e r a p h i l o s o ­
p h y that negates any des i re i n the d a u g h t e r to want to be i n the 
same lowly b a c k b r e a k i n g p o s i t i o n as she is. T h u s , she teaches 
the d a u g h t e r that "a w o m a n mus t have a p ro fess ion / that way 
y o u a ren ' t d e p e n d e n t o n any m a n " ( 5 9 ) , a n d "once she sa id a 
w o m a n ' s c h o i c e l i m i t e d / mus t be q u i c k a n d sure" ( 6 4 ) . We 
s h o u l d n o t rush to r e a d this t h e n as an e x a m p l e o f m o t h e r - h a t i n g 
m e r e l y because the speaker refuses to be l i k e h e r A f r o - C a r i b b e a n 
m o t h e r a n d spends "hours before the m i r r o r / t r a i n i n g m y 
m o u t h to be d i f ferent" ( 3 1 ) , l e a r n i n g newer ways o f r e fus ing the 
m o t h e r ' s a l ternat ive gift o f the c h a l i c e o f s i lent suf fer ing: 

F o r t h e c a l l i n g h e r e r o d e d h a n d s c u p p e d l i k e a 
c h a l i c e 
she o f f e r e d m e t h e b l a s t e d w o r l d as i f to say this 
is o u r 
s a c r a m e n t d r i n k I w o u l d n o t th is is a l l t h e r e is 
I 
c o u l d n o t I left s c h o o l I lef t s h e f a d e d (31) 

B u t the m e m o r y o f "the m o t h e r s t i l l r e m a i n s as the cen t r a l f rame 
i n the d iscovery o f s e l f h o o d " writes J e n n i f e r R a h i m ( 2 8 0 ) . T h e 
n a r r a t o r / p o e t / m o t h e r - t o - b e rejects the offer o f the mo the r , a n d 
thereby rejects "the s te reo typed images o f A f r o - C a r i b b e a n f emi ­
n in i ty" ( 2 8 0 ) . I n so d o i n g , she engages h e r o w n process o f 
" d e c o n s t r u c t i o n , i n o r d e r to recons t ruc t a p e r s o n a l i z e d v e r s i o n 
o f self that does n o t accep t sexist s tereotypes" ( 2 8 0 ) . T h u s , the 
p r e g n a n t w o m a n does n o t reject the m o t h e r o r h e r m a t r i l i n e a g e . 
I n d e e d she d r eams a n d yearns fo r a n e t e rna l c o n n e c t i o n be-
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tween h e r a n d h e r d e a d m o t h e r : ". . . I find h e r my m o t h e r 
w a i t i n g at the w i n d o w / i n grey & l i l a c flowers I r e m e m b e r f r o m 
c h i l d h o o d / I sit o n the edge o f a b e d w h e r e d reams c lo t " 
(DrawingDown a Daughter 7 ). She also offers the m o t h e r a c h o i c e 
by a s k i n g h e r m o t h e r to c o m e w i t h h e r to a be t ter p lace , b u t the 
m o t h e r refuses. T h e m o t h e r w i l l n o t leave the house "your father 
b o u g h t . . . fo r m e " ( 8 ) . I n spite o f the fact that the house i n w h i c h 
the m o t h e r resides is r o t t i n g , the "qu ie t gaiety," the l augh t e r at 
the c h i l d r e n ' s stories, a n d the m o t h e r ' s gent leness a l l g o n e (The 
Conception of Winter 5 8 ) ; she neve r agrees to a b a n d o n it. T h i s 
causes some f rus t ra t ion i n the d a u g h t e r a n d she deve lops some 
r e sen tmen t t o w a r d the m o t h e r ' s a d a m a n c y a n d s i lence " i n the 
face o f ce r t a in griefs" ( 5 8 ) , a n d also f o r " R a v e l l i n g a n d r a v e l l i n g 
i n h e r s i lences / A g a i n s t dea th against o f f sp r ing against / dark­
ness w i t h the soft c r u m p l i n g o f days " ( 5 4 ) . I n " r a v e l l i n g h e r 
s i lences" ( 5 4 ) , the m o t h e r seems to a b a n d o n the daugh te r s a n d 
ret i res to h e r w o m b ( 5 5 ) . T h e a m b i v a l e n c e s h o w n i n the d a u g h ­
ter's fee l ings o f r e sen tmen t a n d love t o w a r d the m o t h e r at this 
p o i n t enables the d a u g h t e r to u n d e r s t a n d the t e r r ib le real i ty o f 
the m o t h e r ' s p o s i t i o n . T h i s k n o w l e d g e prevents h e r f r o m r o m a n ­
t i c i z i n g the m o t h e r . 

T h e p r e g n a n t w o m a n i n the p o e m has e x p e r i e n c e d wha t it 
means to be a d a u g h t e r to a w o m a n w h o suffered a lo t i n s i lence . 
W h a t H a r r i s ' s speaker is c o n v e y i n g to h e r daughter- to-be is this: 
every A f r o - C a r i b b e a n d a u g h t e r is r e l a t ed to the m o t h e r h i s to r i ­
cally, rac ia l ly , a n d b i o l o g i c a l l y , b u t every d a u g h t e r mus t seek ou t 
h e r o w n space, a n d w o r l d i n w h i c h to create a n i n d i v i d u a l i t y , a 
separate p e r s o n h o o d w i t h o u t fo rge t t i ng the h i s t o r i ca l a n d r ac i a l 
real i t ies o f m a t r i l i n e a g e . T h a t separateness is d e f i n e d by the 
daugh te r ' s g e o g r a p h i c a l a n d soc ia l l o c a t i o n . T h e mother- to-be is 
aware o f the cons tan t r e v i s i o n i n g that is i n v o l v e d i n m o t h e r -
d a u g h t e r r e l a t i o n s h i p . T h u s , she is aware that o n e day, the 
daughter- to-be w i l l r ede f ine the mother- to-be 's o w n revis ions o f 
wha t it means to be a n A f r o - C a r i b b e a n w o m a n : 

Daughter to l i v e is to d r e a m t h e se l f 

to m a k e fiction 

th is t e l l i n g i b e g i n 

y o u s t r a n d e d i n l a n d s c a p e o f y o u r t i m e 
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w i l l r e d e f i n e s h e d d i n g m y tales 
to g r o w y o u r o w n 
as i h a v e l o s t o u r a n c e s t o r s y o u r 
y o u r d a u g h t e r s w i l l lose m e 
(Drawing Down a Daughter 43) 

T h e w o m a n refers to he r se l f as d a u g h t e r h o o d expe r t because she 
took lessons f r o m h e r m o t h e r o n the qua l i ty o f d reams a n d 
reality. She n o w transmits that k n o w l e d g e to h e r u n b o r n d a u g h ­
ter i n the f o r m o f the text. I n the "gospe l o f bakes" w h e r e the 
daughter , w h o is s o o n to be mothe r , learns f r o m h e r m o t h e r the 
art o f m a k i n g bakes, floats, acra , p i l a u , " ca l l a loo w i t h c rab a n d 
salt p o r k ba re foo t r ice r i c h b l a c k cake cassava p o n e " ( 4 4 ) , she is 
accused o f b e i n g a d r e a m e r by an outs ider . T h e m o t h e r unde r ­
stands h e r d a u g h t e r a n d r e sponds by saying that the i n t e r l o c u t o r 
s h o u l d let the d a u g h t e r " d r e a m w h i l e she c a n " ( 4 6 ) . T h e m o t h e r 
unde r s t ands the n e e d for the d a u g h t e r to have d reams , d reams 
o f a p e r s o n a l space a n d fo r a be t ter l i fe t h a n hers . T h i s is the 
same message the p r e g n a n t w o m a n is c o n v e y i n g to h e r u n b o r n 
daughter . 

H a r r i s demons t ra tes the posi t ive , n o u r i s h i n g , a n d v a l i d a t i n g 
r e l a t i o n s h i p be tween m o t h e r a n d d a u g h t e r i n a gene t i c cycle 
a n d g e n e r a t i o n a l c i r c l e o f past ( g r a n d m o t h e r ) , p resen t (daugh­
ter) , future ( u n b o r n d a u g h t e r / g r a n d d a u g h t e r ) . So , even w h e n 
the daugh te r ' s bakes d o n o t c o m e o u t r o u n d , the m o t h e r is there 
to h e l p . T h e art o f m a k i n g a perfect ly r o u n d bake against a l l odds 
is a m e t a p h o r fo r n e g o t i a t i n g the in t r i cac ies o f l i fe d o m i n a t e d by 
pat r iarchy. T h e bake , a p o r o u s c o m b i n a t i o n o f d i f fe rent ing re ­
dients that comes to pe r f ec t i on after pass ing t h r o u g h the heat o f 
fire, is ana logous to the m u l t i p l e oppress ions that go to create 
the p e r s o n h o o d o f the A f r o - C a r i b b e a n w o m a n , a p e r s o n h o o d 
that is n o t ca tegor izab le , b u t is cons tan t ly n e g o t i a t i n g new sites o f 
resistance to o p p r e s s i o n . In this n e g o t i a t i o n , m o t h e r a n d d a u g h ­
ter n e e d each o ther : " toge ther they cover h e r bakes w i t h a wet 
c l o t h / w h e n the o v e n is ready h e r m o t h e r w i l l test the heat / 
s p r i n k l i n g water o n a t h i n sheet" (47) . T h r o u g h o u t the session, 
the m o t h e r instructs the d a u g h t e r o n h o w to d o th ings to satisfy 
h e r fa ther a n d society 's expec ta t ions o f what the i dea l w o m a n , 
based o n E u r o - A m e r i c a n i deo log i e s , s h o u l d be: a g o o d m a n a g e r 
o f the h o u s e h o l d . She none the less al lows the c h i l d some r o o m 
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for p e r s o n a l creativity. It is this leverage that p rov ides the g i r l 
la ter w i t h the ab i l i ty to survive i m a g i n a t i v e l y against a l l odds . 
In i n s t r u c t i n g the d a u g h t e r o n the art o f m a k i n g w e l l - r o u n d e d 
bakes, a n d also a l l o w i n g h e r some p e r s o n a l space to d r e a m , the 
m o t h e r teaches the d a u g h t e r o n h o w to be a m o t h e r o n e day. 
T h e d a u g h t e r learns h e r lessons w e l l i n DraiuìngDown a Daughter. 
She n o w assumes the ro le o f the teacher, a n d instructs h e r 
u n b o r n d a u g h t e r i n the text that she p r o d u c e s — a text that 
r e m e m b e r s h e r m o t h e r t h r o u g h the act o f r ev i s ion i n w r i t i n g . 
T h u s the l i n k is m a i n t a i n e d be tween m o t h e r s a n d daughters . 

T h e A f r o - C a r i b b e a n daugh te r ' s c o n c e p t o f the a rche typa l 
i dea l m o t h e r a n d g r a n d m o t h e r is r i t u a l i z e d i n G o o d i s o n ' s I Am 
Becoming My Mother ( 4 6 - 4 8 ) , Baby Mother and the King of Swords 
(2-4; 9-11), a n d i n H a r r i s ' s The Conception of Winter ( 5 2 - 6 7 ) , 

Travelling to Find a Remedy (31; 3 7 ) , Translation Into Fiction 
( 2 7 - 2 9 ) a n d DrawingDown a Daughter. I n these co l l ec t i ons , b o t h 
G o o d i s o n a n d H a r r i s engage e x t e n d e d m e t a p h o r s to eu log ize 
A f r o - C a r i b b e a n m o t h e r s . F o r ins tance , i n Tamarind Season, I Am 
Becoming My Mother, Travelling to Find a Remedy, The Conception of 
Winter a n d Translation into Fiction, b o t h G o o d i s o n a n d H a r r i s 
e x p l o r e the i m p l i c a t i o n s o f m o t h e r h o o d / w o m a n h o o d i n the 
C a r i b b e a n , i n c l u d i n g wha t it is to be o f m i x e d race a n d female , 
wha t m o t h e r h o o d means i n h e r con tex t , a n d wha t a war r io r -poe t 
w h o is female c a n d o . I n these texts t h e n , H a r r i s a n d G o o d i s o n 
reject the cons t ruc t o f the A f r o - C a r i b b e a n w o m a n as a happy, 
s m i l i n g , b u t a no-nonsense , power fu l m a t r i a r c h . A s I have i n ­
d i c a t e d ear l ier , this s te reotypica l ob jec t i f i ca t ion o f the A f r o -
C a r i b b e a n w o m a n , be it i n N o r t h A m e r i c a o r i n the C a r i b b e a n , 
has b e e n d e l i b e r a t e l y c o n s t r u c t e d as a site o f s i l e n c i n g , abus ing , 
a n d o p p r e s s i n g " A f r i s p o r i c " w o m e n ( C o l l i n s 6 7 - 9 0 ) . Ha r r i s ' s 
a n d G o o d i s o n ' s i n t e r p r e t a t i o n o f m o t h e r h o o d may n o t s tr ict ly 
have b e e n cons t ruc t ed by "slavetocracy," bu t it nevertheless 
is s i tuated w i t h i n a m a t r i l i n e a g e that has evo lved o u t o f a his­
tory o f s t ruggle against p a t r i a r c h y a n d the pecu l i a r i t i e s o f A f r o -
C a r i b b e a n history. 

M a r i a n n e H i r s c h exp l ica tes the fee l ings that i n f l u e n c e the way 
A f r i s p o r i c daugh te r s shape the por t ra i t s o f t he i r mo the r s . These 
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fee l ings are g o v e r n e d by a " t r e m e n d o u s l y power fu l n e e d to 
p resen t to the p u b l i c a pos i t ive i m a g e o f b l ack w o m a n h o o d " 
( 4 1 7 ) . T h i s t e n d e n c y to p u b l i c l y ce lebra te "ma te rna l p resence 
a n d i n f l u e n c e " ( 4 1 6 ) , H i r s c h argues, results i n the "portrayals o f 
s t r o n g a n d power fu l mo the r s , o n the o n e h a n d , c o m b i n e d wi th 
the re la t ive absence o f fathers, o n the other , [which] makes this 
[a] u n i q u e l y female t r a d i t i o n . . . i n w h i c h to e x p l o r e issues o f 
m a t e r n a l p resence a n d absence, speech a n d s i l ence" ( 4 1 6 ) . T h i s 
i m p l i e s that even w h e n the A f r o - C a r i b b e a n daugh te r ' s post­
m o d e r n , p o s t c o l o n i a l , a n d f emin i s t consc iousness a n d i d e o l o g y 
o c c a s i o n a l l y set h e r against h e r m o t h e r ' s a p p a r e n t a c c o m m o d a ­
t i ons ! conse rva t i sm, there is s t i l l a great p u l l to de f ine the m o t h e r 
posi t ively . T h i s is the case i n b o t h H a r r i s ' s a n d G o o d i s o n ' s mater­
n a l r epresen ta t ions i n w h i c h they as daugh te r s may appea r to be 
d e f i n i n g "[ themselves] i n o p p o s i t i o n to a n d n o t i n i m i t a t i o n o f 
the m a t e r n a l figure" ( 4 1 7 ) , w h e n i n real i ty wha t they are d o i n g is 
e x p o s i n g a n d r e j ec t ing the c i r cums tances u n d e r w h i c h the i r 
m o t h e r s s t rugg led to b r i n g t h e m u p . T h e y set u p the m o t h e r s as 
h e r o i c archetypes , whose p i o n e e r i n g struggles create o p e n i n g s 
fo r t he i r daugh te r s to f o l l o w a n d e x p a n d u p o n . T h i s way, the 
m o t h e r is seen m o r e as a h e r o i c v i c t i m than a w i l l i n g martyr, a n d 
therefore , as s o m e o n e w o r t h y o f empathy . G o o d i s o n writes 

W h e n I c a m e to k n o w m y m o t h e r m a n y years later , I k n e w h e r 
as t h e figure 

w h o sat at t h e first t h i n g I l e a r n e d to r e a d : " S I N G E R , " a n d 
s h e breast- fed 

m y b r o t h e r w h i l e s h e s e w e d ; a n d s h e t a u g h t us to r e a d w h i l e 
s h e s e w e d a n d 

she sat i n j u d g e m e n t o v e r a l l o u r d i s p u t e s as she s e w e d . 

S h e c o u l d w o r k m i r a c l e s , s h e w o u l d m a k e a g a r m e n t f r o m a 
s q u a r e o f c l o t h 

i n a s p a n t h a t d e f i e d t i m e . O r f e e d twenty p e o p l e o n a 

stew m a d e f r o m 
f a l l e n - f r o m - t h e - h e a d c a b b a g e leaves a n d a c a r r o t a n d a 

c h o - c h o a n d a p a l m f u l 

o f m e a t . 

A n d s h e rose e a r l y a n d sent us c l e a n i n t o the w o r l d a n d she 
w e n t to b e d i n 

the d a r k , f o r m y f a t h e r c a m e i n always last. 
(I Am Becoming My Mother 47-48) 
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T h e m o t h e r image p o r t r a y e d here , i f n o t that o f a super-
w o m a n , is de f in i t e ly a c o n f i g u r a t i o n o f a n a l l - resourcefu l , 
never-weary, "socie ty-automated" A f r o - C a r i b b e a n w o m a n , w h o 
per fo rms the ro le o f a super mo the r , as the l o n g l ines , a n d the 
staccato repet i t iveness suggest. B u t as C o l l i n s suggests ( 6 7 - 9 0 ) , 

this f u n c t i o n o f the m o t h e r as a m a t r i a r c h arises f r o m love o f 
family , bu t this is d i s to r t ed by s o c i o e c o n o m i c c i rcumstances . 
However , i n ob jec t i fy ing a n d c e l e b r a t i n g the m o t h e r i n such 
h y p e r b o l e , G o o d i s o n veers t oward d e s e x i n g , d e h u m a n i z i n g , a n d 
d e s o c i a l i z i n g the m o t h e r , a n d t r a n s f o r m i n g h e r i n t o that inde ­
fat igable a n d emo t ion l e s s m a c h i n e that N i c h o l s p rob lema t i ze s . 
She rejects this a rche typa l g o o d A f r o - C a r i b b e a n mo the r , see ing it 
as an i n t e r i o r i z a t i o n o f the s tereotype o f the " i o n g - s u f f e r i n g 
b l ack w o m a n ' w h o is so s t r o n g that she c a n carry whatever is 
h e a p e d u p o n her" ( 2 8 4 ) , a n d advocates its r e j ec t ion . G o o d i s o n , 
however, saves the m o t h e r f r o m dea th by s tereotype. T h e m o t h e r 
shows h u m a n e m o t i o n a n d sheds tears o f love for h e r "wayward 
h u s b a n d , " a n d cr ies " F o r h e r hands g r o w n coarse w i t h r a i s ing 
n i n e c h i l d r e n / fo r h e r b o d y fo r twenty years p e r m a n e n t l y fat / 
. . . / a n d for the p a i n she b o r e w i t h the eyes o f a q u e e n " (I Am 
Becoming My Mother 4 8 ) . 

I n H a r r i s ' s c e l e b r a t i o n o f h e r m o t h e r i n " A G r a m m a r o f the 
H e a r t , " we find the same type o f eulogy. H a r r i s ' s p o e m addresses 
the same s t r angu la t i ng s i l ence o f the A f r o - C a r i b b e a n m o t h e r 
that G o o d i s o n talks abou t i n h e r p o e m . T h e m o t h e r ' s suf fer ing 
beg ins at age e igh t w h e n she loses b ro the r s a n d sisters. F r o m 
t h e n o n H a r r i s writes: 

. . . n o w d e a t h b e d s h a v e 

b e c o m e h e r w o m b f r o m h e r first h u s b a n d ' s at 

twenty she b i r t h e d g r i e f i n b l a c k vei ls a n d i n 

h o n e y t h e n h e r f a t h e r d i e d s h e d r e w f r o m the 

h o l l o w o f t h a t d e a t h t h e m o d e r n b r e a d w i n n e r & 

so f a s h i o n a b l e s h e l a u g h e d o f t e n was y o u n g 

h e r m o t h e r d i e d s h e s h e d the d a u g h t e r b e c a m e 

wife o n c e m o r e a n d finally 

T h u s she t u r n e d away f r o m us a l l 

r e t i r e d to h e r o w n w o m b 

( The Conception of Winter 54-55) 
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T h e m o t h e r ' s days are o f course n o t a l l filled w i t h suffer ing. 
N o n e t h e l e s s , h e r i n t e r n a l s truggle, never v o c a l i z e d , is devastat­
i n g to the c h i l d r e n . B u t as the p o e m testifies, the m o t h e r ' s 
s i lence does n o t i nd i ca t e a l ack o f love a n d n u r t u r i n g r e l a t i on ­
sh ip be tween the poe t -daugh te r a n d the s i lent mo the r . I n d e e d , 
as the p o e m goes o n to show, the m o t h e r ' s s i lence is a sacrif ice to 
enab le h e r daugh te r s a n d o t h e r c h i l d r e n to have speech . 

T h e m o t h e r ' s s i lence makes it i m p o s s i b l e fo r the c h i l d r e n to 
k n o w h e r p a i n a n d e m p a t h i z e wi th her. B u t the s i lence pa radox­
ica l ly enables the daughter , i n h e r f rus t ra t ion , to en te r i n t o the 
m o t h e r ' s w o r l d o f resis tance to the v i o l e n c e o f words , to pa t r i ­
archy. In that w o m b o f s i lence it is r evea led to the d a u g h t e r that 
the m o t h e r ' s s i lence is no t the absence o f words , b u t a strategy o f 
resistance against the v i o l e n t words o f the father. In the m o t h e r ' s 
s i l ence , the p o w e r o f the w o r d is h e l d at bay, frustrated, a n d 
d e n i e d any authori ty . It is h e r e the d a u g h t e r e p i p h a n i c a l l y real­
izes that the m o t h e r ' s s i l ence enables h e r o n several occas ions to 
w i n battles against the s t o r m i n g verbosi ty o f the father: " y o u n g 
a n d l a u g h i n g I r e m e m b e r h o w s i lence / r e w a r d e d y o u m y father 
s t o r m i n g r o u n d / y o u r s i lence t h e n g i v i n g i n " (66) . A l s o , 
the dea th o f the mothe r , w h i c h is a b i g g e r s i lence , does n o t i n d i ­
cate a b r eak i n m o t h e r - d a u g h t e r r e l a t i o n s h i p . I n d e e d , the d e a d 
m o t h e r is closest to b o t h d a u g h t e r a n d g r a n d d a u g h t e r n o w that 
she has b e c o m e an ances t ra l sp i r i t i n the A f r o - C a r i b b e a n pan­
t h e o n . A s a spi r i t , she is able to c o m m u n i c a t e m u c h m o r e effec­
tively to h e r p r o g e n y v i a d reams a n d v is ions i n an exc lus ive 
female sphere o f h u m a n re la t ions . 

I n a n incan ta to ry a n d r i t u a l i z e d m o d e a n d m o o d , H a r r i s , 
m u c h l i k e G o o d i s o n , also chants a l i t any o f n u m e r o u s activit ies 
that the m o t h e r engages i n o n l y i n o r d e r to p ro tec t h e r c h i l d r e n , 
a n d fu l f i l the ro le society has p r e s c r i b e d for h e r class a n d g e n d e r 
w i t h i n A f r o - C a r i b b e a n cu l tu rescape : 

T o s k e t c h 

o n e w h o d i s c a r d e d 
w o r d s 
w i t h w o r d s 
she was a w o m a n 
b o r n i n the d a w n 

h e r g i r l h o o d s t a r t l e d 
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by the f irst w o r l d w a r 

she l o v e d 

she m a r r i e d 

she b u r i e d 

she l o v e d a g a i n m a r r i e d i n rose lace a n d p r o m i s e 

t h e n c a l m eye o f the s t o r m 

she m o t h e r e d 

she c o o k e d 

she t a u g h t 

she b a k e d 

s h e n u r s e d 

she d a n c e d a n d p l a y e d a n d f u s s e d o v e r b r a i s e s 

a n d l a u g h e d a n d p r a y e d 

a n d l o v e d 

s h e was a w o m a n w h o t h o u g h t h e r s e l f u n w a t c h e d 

h e r h e a r t s e c r e t a r o u n d the f irst g r i e f she 

m o v e d t h r o u g h l i fe as i f she w a s n ' t t h e r e (54-55) 

S i m i l a r t h e n to G o o d i s o n ' s great g r a n d m o t h e r ' s u p r i s i n g 
ghos t w h o manifests h e r p resence i n the great g r anddaugh te r ' s 
r e b e l l i o u s spi r i t , H a r r i s ' s p ro tagonis t ' s m o t h e r ' s ghos t i n Drawing 
Down a Daughter is ever present w i t h her, a n d therefore , w i t h the 
u n b o r n daugh te r : "I find h e r m y m o t h e r w a i t i n g at the w i n d o w i n 
grey & l i l ac f lowers I r e m e m b e r f r o m c h i l d h o o d . . . " (7) . L a t e r i n 
the p o e m there is the d e s c r i p t i o n o f the u n b r e a k a b l e b o n d 
l i n k i n g the mo the r , the daughter , a n d the g randdaugh te r . S u c h a 
b o n d is man i fes t ed i n the b e h a v i o r a l s imi la r i t i e s be tween e i ther 
m o t h e r s a n d daughters , o r be tween g r a n d m o t h e r s a n d g r a n d ­
daughte rs ( Translation Into Fiction 2g; Baby Mother and The King of 
Swords 4; Drawing Doion a Daughter 7 -g) . T h e d a u g h t e r i n The 
Conception of Winter w h o laments the dea th o f h e r m o t h e r is 
he r se l f abou t to b e c o m e a mothe r . In b e c o m i n g a mo the r , she is, 
as G o o d i s o n puts it, b e c o m i n g h e r m o t h e r : she is g i v i n g b i r t h to 
he r se l f i n h e r daugh te r ; she mos t resembles h e r o w n m o t h e r n o w 
i n the act o f r e p r o d u c t i o n a n d cont inu i ty , a n d she n o w c o m p r e ­
h e n d s the m o t h e r h o o d / d a u g h t e r h o o d j i n x . A s A d r i e n n e R i c h 
testifies, "the e x p e r i e n c e o f g i v i n g b i r t h stirs deep reverbera­
t i o n o f h e r m o t h e r i n a daugh te r ; w o m e n of ten d r e a m o f the i r 
m o t h e r s d u r i n g p r e g n a n c y a n d l a b o r " (221 ). T h a t is why i n that 
ear ly sec t ion o f the p o e m the p r e g n a n t w o m a n d reams o f h e r self 
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by d r e a m i n g o f the mo the r . S imi l a r ly , i n d r e a m i n g o f herself, she 
also d reams o f h e r daughter . T h e r e is therefore a three genera­
t i o n a l b o n d ex i s t i ng i n the b o d y o f the w o m a n : 

. . . dreaming the mother 
dreaming myself dreaming 
the mother dream 
potent as love 
or hate 
helpless as daughter 

still and all for this your birthgift C h i l d who 
opens me (Drawing Down A Daughter 8) 

In a conve r sa t i on w i t h J a n i c e W i l l i a m s o n , H a r r i s c o n f i r m s that 
the n a r r a t o r / p o e t / m o t h e r - t o - b e / d a u g h t e r h o o d expe r t is seek­
i n g ways o f m a k i n g "the w o r l d safe f o r h e r c h i l d ; the p o e m 
prepares a safe space" ( 1 2 3 ) . B u t as Susan R u d y (86) has 
p o i n t e d out , the p o e m i tsel f is also an a t t empt to create a safe 
space for the mothe r , s ince the m o t h e r is e q u a l l y as "helpless as a 
daugh te r " i n a system that negates A f r o - C a r i b b e a n w o m e n . T h u s , 
H a r r i s writes: "s t i l l a n d a l l fo r this y o u r b i r t h r i g h t C h i l d w h o / 
opens m e " (8). 

B o t h H a r r i s a n d G o o d i s o n are acu te ly aware o f t h e i r m o t h e r s ' 
bod ie s as sites o f m u l t i p l e m u t i l a t i o n s a n d scars o f s i lences a n d 
o p p r e s s i o n . A s H o r t e n s e Sp i l l e r s says, the " A f r i s p o r i c " w o m a n ' s 
body, f r o m slavery days to the present , is a locus o f v i s ib le scars 
f r o m the phys ica l w h i p , p h a l l o c e n t r i c i s m , r a c i s m , a n d rape ( 8 0 ) . 

B o t h poets e n d o n a no te that corre la tes to N i c h o l s ' s s tand 
against the suf foca t ing d i scourse o f S W T D T U B W — S e e W h a t 
T h e y D o n e to U s B l a c k W o m e n . A s I have i n d i c a t e d m u c h ear l ier , 
it is p a r a d o x i c a l l y this r e c o g n i t i o n o f a n d assoc ia t ion w i t h 
the i r m u c h abused A f r o - C a r i b b e a n female bod ie s that endears 
m o t h e r s to daugh te r s a n d daugh te r s to m o t h e r s a n d gives the 
daugh te r s the necessary, even i f n o t suff icient , s t reng th a n d sp i r i t 
to r e b e l against the system. F o l l o w i n g o n this, a n d w h i l e r e cogn i z ­
i n g the h is tory o f slavery a n d r ac i a l o p p r e s s i o n o f A f r o - C a r i b b e a n 
females, N i c h o l s is never theless s t i l l ready to "reject the stereo­
type o f the ' l ong-suf fe r ing b l a c k w o m a n ' w h o is so s t r o n g that she 
c a n carry whatever is h e a p e d u p o n h e r " ( 2 8 4 ) . H e r p o s i t i o n is 
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based o n the "danger o f r e d u c i n g the b l a c k w o m a n ' s c o n d i t i o n 
to that o f 'sufferer, ' w h e t h e r at the hands o f whi te society o r at the 
hands o f b l ack m e n " ( 2 8 5 ) , as such a r e a d i n g c o m p l e t e l y den ies 
the w o m e n any agency. 

B a s e d o n this n o t i o n , I want to suggest that b o t h G o o d i s o n ' s 
a n d H a r r i s ' s poe t i c o f m a t r i l i n e a g e survives o n t he i r posi t ive 
r ep resen ta t ion o f m o t h e r - d a u g h t e r r e l a t i o n s h i p , w h i c h i d e o l o g i ­
ca l ly b o r d e r s o n the C a r i b b e a n c o n c e p t o f a d a u g h t e r b e c o m i n g 
h e r mo the r . T o b e c o m e one ' s mo the r , E d w a r d B a u g h writes, is to 
assume c u m u l a t i v e , repe t i t ious , con t rad ic to ry , a n d progress ive 
" iden t i f i ca t ion[s ] o r b o n d i n g [ s ] w i t h the mo the r , w i t h [the] 
f emale" her i tage o f suf fer ing , resistance, a n d t r anscendence over 
fixities (2) . T h i s i d e n t i f i c a t i o n "translates i n t o a revela tory c o n ­
sciousness that p a r a d o x i c a l l y engende r s the i n d i v i d u a t i o n so 
c r u c i a l to p o s t m o d e r n a n d p o s t c o l o n i a l iden t i ty p o l e m i c s " (2). 

In "I A m B e c o m i n g M y M o t h e r , " a n d Drawing Down a Daughter 
b o t h G o o d i s o n a n d H a r r i s t h e n assume the spir i ts o f the i r 
m o t h e r s as daughters , w o m e n , wives, a n d m o t h e r s i n the l ife 
cycle . F u r t h e r m o r e , B a u g h has p o i n t e d o u t that to b e c o m e one ' s 
m o t h e r i m p l i e s two ident i t ies : first, c o n s t r u c t i n g a self-identity 
w i t h i n the l imi t s o f a pa t r i a r cha l l y cons t ruc t ed g e n d e r ro le 
fo r w o m e n ; a n d s e c o n d , t a k i n g after the mo the r , a s s u m i n g the 
m o t h e r ' s roles a n d ident i t ies t h r o u g h mimes i s . W h a t B a u g h fails 
to i n c l u d e i n his pe rcep t ive r e a d i n g is the e te rna l process o f 
female b o n d i n g that m o t h e r i n g e n g e n d e r s t h r o u g h the mo the r -
d a u g h t e r r e l a t i o n s h i p , w h i c h H a r r i s finds p r o b l e m a t i c bu t never­
theless n o u r i s h i n g i n Drawing Down a Daughter. 

I n c e l e b r a t i n g t he i r mo the r s , therefore , G o o d i s o n a n d H a r r i s 
set the t one for a rev is ion is t h i s t o r i ca l nar ra t ive that recovers 
a n d r edeems a l l those A f r o - C a r i b b e a n w o m e n w h o w e r e / a r e 
v i l i f i e d by p a t r i a r c h a l h i s t o r iog raphe r s . G o o d i s o n gives us some 
e x a m p l e s o f such fo r emothe r s : N a n n y o f the M a r o o n s , R o s a 
Parks , W i n n i e M a n d e l a , the w o m e n i n "We A r e T h e W o m e n " i n I 
Am Becoming My Mother. I n t he i r p e r c e p t i o n o f A f r o - C a r i b b e a n 
mo the r s , therefore , b o t h G o o d i s o n a n d H a r r i s engage a recovery 
poe t i c that exp lo re s the r e l a t i o n s h i p be tween m o t h e r s a n d 
daughters . In the i r r ep re sen ta t i on o f the mo the r , these poets 
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also engage i n acts o f se l f - representa t ion. T h e i r r h e t o r i c a l nego­
t ia t ions are n o t s i tuated i n any abstract w o r d play, bu t t h r o u g h 
u m b i l i c a l r e u n i f i c a t i o n to the i r A f r o - C a r i b b e a n mothe r s . H a r r i s 
a n d G o o d i s o n demons t r a t e the pos i t ive n u r t u r i n g b o n d s that 
exist be tween A f r i s p o r i c m o t h e r s a n d daughters , b o n d s that 
un i t e t he i r d i f ferent strategies o f resistance against o p p r e s s i o n o f 
A f r i s p o r i c w o m e n . T h e s e b o n d s are rea l is t ic a n d n o t d e v e l o p e d 
f r o m a r o m a n t i c i d e a l i z a t i o n o f the m o t h e r s . T h i s creates the 
g o o d w o r k i n g r e l a t i o n s h i p o f love a n d m u t u a l u n d e r s t a n d i n g 
be tween daugh te r s a n d mo the r s as a r t i cu l a t ed i n the poems . T h e 
daughters , w h o are n o w adul ts a n d m o t h e r s themselves, pass o n 
to the new g e n e r a t i o n o f daugh te r s the lessons o f surv iva l i n a 
hos t i l e w o r l d they learnt f r o m the i r mo the r s : 

. . . O G i r l a l l y o u c a n d o is best 

y o u a i n ' t G o d a l l y o u c a n d o is best 

a n d y o u d o n ' t l e a r n t o s w i m by 

s w i m m i n g a g a i n s t t h e c u r r e n t a l l y o u l e a m 

so is h o w to d r o w n (77) 

G o o d i s o n a n d H a r r i s i n c e l e b r a t i n g the i r m a t r i l i n e a g e 
t h r o u g h a c e l e b r a t i o n o f t he i r mo the r s , have j o i n e d the chorus 
o f o t h e r A f r o - C a r i b b e a n w o m e n wri ters such as A u d r e L o r d e , 
M a r l e n e N o u r b e s e P h i l i p , J a m a i c a K i n c a i d , E m a B r o d b e r , 
D i o n n e B r a n d , C y n t h i a J ames , G r a c e N i c h o l s , J e n n i f e r R a h i m , 
a n d m a n y others , i n the i r c r e a t i o n o f rev is ionis t h i s t o r i ca l 
a n d c u l t u r a l narrat ives to r e c l a i m a n d r e d e e m a l l " A f r i s p o r i c " 
mo the r s . T h e m o t h e r s w h o are ce l eb ra t ed he re by G o o d i s o n a n d 
H a r r i s are m a t r i l i n e a l i cons i n A f r o - C a r i b b e a n female l i b e r a t i o n . 
T h e s e m o t h e r s are o r d i n a r y w o m e n thrust i n to the r e s p o n s i b i l i ­
ties o f r a i s i ng t he i r daughters . T h e daugh te r s ce lebra te that sp i r i t 
o f resistance a n d survival w h i c h t he i r m o t h e r s passed o n to t h e m 
t h r o u g h story t e l l i n g a n d active l i v i n g ( H a r r i s 117) a n d w h i c h by 
the i r act o f c e l e b r a t i o n they as daugh te r s are pass ing o n to the 
nex t g e n e r a t i o n o f A f r o - C a r i b b e a n daughte rs . In t he i r w r i t i n g , 
b o t h G o o d i s o n a n d H a r r i s ce lebra te a n d c o n t r i b u t e to A f r o -
C a r i b b e a n w o m e n ' s struggles against d e h u m a n i z a t i o n i n slavery, 
c o l o n i a l i s m , a n d n e o - i m p e r i a l i s m , a n d are e n s u r i n g the survival 
o f themselves a n d the i r daughters . 
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