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ÍN̂ ÍORE THAN TWENTY years ago, i n an essay en t i t l ed " B r i t i s h 
H i s t o r y : A P l e a fo r a N e w Subject ," J . G . A . P o c o c k i nv i t ed 
h i s to r ians to cons t ruc t a less a n g l o c e n t r i c h i s to ry o f the B r i t i s h 
Isles, that is, a " p l u r a l h i s to ry o f a g r o u p o f cu l tu res s i tuated a l o n g 
an A n g l o - C e l t i c f ron t i e r a n d m a r k e d by a n i n c r e a s i n g E n g l i s h 
p o l i t i c a l a n d c u l t u r a l d o m i n a t i o n " ( 6 0 5 ) . A l t h o u g h the response 
has b e e n slow, h i s to r ians o f s ix teenth- a n d seventeenth-century 
B r i t a i n a n d I r e l a n d have answered P o c o c k ' s p l ea , as the p l e t h o r a 
o f r ecen t w o r k o n the " B r i t i s h P r o b l e m " attests. 1 I f the new 
B r i t i s h h is tory has l e d h i s to r ians to re-evaluate the p o l i t i c a l his
tory o f the p e r i o d , it has also paved the way fo r l i t e ra ry h i s to r ians 
to g l ean va luab le new perspect ives o n l i t e ra ry a n d extra- l i terary 
texts i n l i g h t o f the w i d e r B r i t i s h c o n t e x t that i n f o r m e d , i n d e e d 
e n a b l e d , t he i r p r o d u c t i o n . Ju s t as a n emphas i s o n the dynamics 
o f state f o r m a t i o n w i t h i n a n d across the B r i t i s h Isles has e n r i c h e d 
the w o r k o f p o l i t i c a l h i s to r ians , l i t e ra ry h i s to r ians o f ear ly m o d 
ernity, o r ear ly co lon ia l i t y , have b e g u n to situate texts that pa r t i c i 
pa t ed i n the p r o d u c t i o n o f B r i t a i n ' s a n d I r e l and ' s he t e rogeneous 
cu l tu res w i t h i n a b r o a d e r B r i t i s h perspec t ive . It is p rec i se ly the 
e n d u r i n g c u l t u r a l artefacts a n d texts o f the ear ly m o d e r n p e r i o d 
that bear a m p l e witness to P o c o c k ' s r e m i n d e r that the "various 
peop les a n d na t ions , e t h n i c cu l tu res , soc ia l s t ructures, a n d l o 
ca l ly d e f i n e d c o m m u n i t i e s , w h i c h have f r o m t ime to t i m e ex is ted 
i n the a rea k n o w n as ' G r e a t B r i t a i n a n d I r e l a n d , ' have n o t o n l y 
ac ted so as to create the c o n d i t i o n s o f t he i r several exis tences bu t 
have also i n t e r ac t ed so as to m o d i f y the c o n d i t i o n s o f o n e an
o ther ' s exis tence ." ( "L imi t s a n d D i v i s i o n s " 3 1 7 ) . D r a w i n g u p o n 
the new B r i t i s h h i s to r iog raphy , I wan t to p lace Shakespeare ' s 
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" n a t i o n a l " h is tory plays, Henry V i n par t icu lar , w i t h i n the h i s to r i 
ca l c o n t e x t o f an e x p a n d i n g E n g l i s h po l i t y that g radua l ly , v io
l en t ly i n c o r p o r a t e d the " C e l t i c f r inge ." Shakespeare ' s " n a t i o n a l " 
his tor ies , o f course , have p l a y e d a n d c o n t i n u e to p lay a c r u c i a l 
ro le i n the f o r m a t i o n o f E n g l i s h n a t i o n a l a n d c u l t u r a l identi ty. A s 
" E n g l i s h " h is tor ies — that is, as plays wr i t t en a n d p e r f o r m e d i n 
E n g l i s h (with the e x c e p t i o n o f the re fe rence i n i Henry TV to the 
e x c h a n g e i n W e l s h be tween G l e n d o w e r a n d his daugh te r ) a n d as 
plays l a b e l l e d by cr i t ics as d r ama t i za t i ons o f " E n g l i s h " h i s to r i ca l 
even t s—Shakespea re ' s h is tory plays have c o m e to s y m b o l i z e the 
c u l t u r a l d o m i n a t i o n o f w h i c h P o c o c k speaks; however , they can 
be r e r e a d to f o r e g r o u n d the c u l t u r a l i n t e r a c t i o n — the c o m p l i 
c a t i o n o f pu re , m o n o l i t h i c i d e n t i t i e s — o f w h i c h P o c o c k also 
speaks. M o r e than any o t h e r d r a m a t i c f o r m , the history play 
served as a p u b l i c f o r u m i n w h i c h E n g l i s h , I r i sh , Sco t t i sh , a n d 
W e l s h figures were m a d e to speak a n d act t h r o u g h the bod ies 
a n d i n the ma te r i a l p r o p s o f L o n d o n ' s a l l -male players .- T o 
locate ques t ions of E n g l i s h ident i ty ( d e ) f o r m a t i o n i n Henry V 
w i t h i n the f r a m e w o r k o f a p l u r a l h is tory o f the B r i t i s h Isles is to re
e x a m i n e ear ly m o d e r n E n g l i s h n e s s n o t as a es tab l i shed , o r i g i -
nary identi ty, bu t as an iden t i ty " i n the process o f b e i n g m a d e " 
( B h a b h a , Nation and Narration 3 ) . 3 

T h e E n g l i s h po l i t y i n w h i c h Shakespeare p r o d u c e d the major
ity o f his h is tor ies , it is i m p o r t a n t to r e m e m b e r , i n c l u d e d the 
P r i n c i p a l i t y o f Wales a n d the K i n g d o m o f I r e l a n d . W i t h the 
a r r iva l o f K i n g J a m e s V I a n d I i n L o n d o n i n 1603, the w h o l e o f 
the B r i t i s h Isles was, for the first t ime i n history, b r o u g h t u n d e r 
the sovereignty o f o n e k i n g , a self-styled ( and m u c h despised) 
B r i t i s h k i n g . E a r l y m o d e r n E n g l a n d never was a se l f -conta ined 
E n g l i s h g e o p o l i t i c a l entity. N o mat te r wha t Shakespeare ' s J o h n 
o f G a u n t says, E n g l a n d neve r was an i s l a n d u n t o itself. Pe rhaps 
m o r e so t han any o f Shakespeare ' s h is tory plays, Henry V invites 
tis to e x p l o r e i n s c r i p t i o n s o f E n g l i s h ident i ty i n r e l a t i o n to an 
e x p a n d i n g E n g l i s h po l i t y that i n c l u d e d an " i n c o r p o r a t e d " Wales , 
an in t rac tab le I r e l a n d , a n d an e n c r o a c h i n g S c o t l a n d . In his 
o r a t i o n to his t roops before the walls o f H a r f l e u r , K i n g H e n r y 
represents his a rmy as d i s t inc t ly E n g l i s h : " o u r E n g l i s h , " "you 
nobles t E n g l i s h , " " g o o d y e o m a n , / W h o s e l i m b s were m a d e i n 
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E n g l a n d " are the words the k i n g uses to desc r ibe his so ld iers 
(3.2.3, 18, 2 8 - 2 9 ) . 4 S h o r t l y after H e n r y ' s speech , however, the 
d r a m a t i c a c t i o n gives way to a B r i t i s h a rmy that i n c l u d e s an 
E n g l i s h , an I r i sh , a Sco t t i sh , a n d a W e l s h cap t a in . O f course , 
Henry V d ramat izes past c o n f l i c t be tween the E n g l i s h a n d the 
F r e n c h ; wha t I want to cons ider , however , is the play's s y m b o l i c 
s tag ing o f the " B r i t i s h P r o b l e m . " F r a n c e is a fitting space for 
a l a t e -E l i zabe than e n a c t m e n t o f the " B r i t i s h P r o b l e m " : w i t h the 
shamefu l loss o f Ca la i s i n 1558, E n g l a n d ' s last ou tpos t o n 
the C o n t i n e n t , the E n g l i s h were f o r c e d to concen t r a t e o n c o n 
s o l i d a t i n g a n e m p i r e w i t h i n the B r i t i s h Isles. 5 A s m a n y o f the 
play's r ecen t ed i tors a n d in te rpre te rs have suggested, the anach 
ron i s t i c i n c l u s i o n o f an I r i sh a n d a Sco t t i sh c a p t a i n i n H e n r y ' s 
a rmy calls a t t en t ion to the ear ly m o d e r n B r i t i s h con t ex t i n 
f o r m i n g the play's c u l t u r a l p o l i t i c s . 6 P r o m p t e d by the fifth-act 
C h o r u s ' s a l l u s i o n to "the g en e ra l o f o u r g rac ious empress . . . 
f r o m I r e l a n d c o m i n g , / B r i n g i n g r e b e l l i o n b r o a c h e d o n his 
sword" ( 5 . C h o r . 3 i - 3 3 ) , Shakespeareans have l o n g b e e n aware o f 
the play 's c o n c e r n w i t h the A n g l o - I r i s h war r a g i n g i n I r e l a n d at 
the t i m e o f the p e r f o r m a n c e . 7 G i v e n the fou r d i r ec t references to 
" I r e l and , " the threat o f Sco t t i sh i nvas ion v o i c e d i n A c t 1, scene 2, 

a n d F l u e l l e n ' s d i s q u i e t i n g m a l a p r o p i s m s , 8 Henry V sol ic i ts an 
i n t e r p r e t a t i o n at tentive to n o t j u s t E n g l a n d bu t also the c u l t u r a l 
po l i t i c s o f E n g l a n d ' s re la t ions w i t h its "g iddy [Ce l t i c ] n e i g h -
b o r [ s ] " (1.2.151). 

A l t h o u g h recen t femin is t , n ew his tor ic i s t , a n d c u l t u r a l mate
r ia l is t w o r k o n E l i z a b e t h a n a n d J a c o b e a n d r a m a has h i g h l i g h t e d 
the ways i n w h i c h thea t r i ca l r epresen ta t ions con tes ted d o m i n a n t 
i deo log ie s , Shakespeare ' s h is tory plays are of ten s t i l l r e a d i n 
a m a n n e r that p r iv i l eges t he i r r epresen ta t ions o f m o n a r c h i c 
power , a p r i v i l e g i n g o f m o n a r c h i c p o w e r that e l ides the t ens ion 
i n the plays ' r ep re sen t a t i on o f an i m p e r i a l Br i t i shness a n d a 
n a t i o n a l Eng l i shnes s . I n f l u e n c e d by an ear ly new h i s to r ic i s t rhet
o r i c o f subve r s ion a n d c o n t a i n m e n t , R i c h a r d H e l g e r s o n c o n 
tends that "Shakespeare ' s h i s to ry plays are c o n c e r n e d above a l l 
w i t h the c o n s o l i d a t i o n a n d m a i n t e n a n c e o f roya l power" ( 2 9 6 ) . 

A r g u i n g that Henry V "is p r e m i s e d o n the c o n s o l i d a t i o n o f na
t i o n a l iden t i ty t h r o u g h v i o l e n c e against f o r e i g n enemies , " J e a n 
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H o w a r d a n d P h y l l i s R a c k i n offer a somewha t d i f ferent perspec
tive by t r ea t ing the play 's p r o d u c t i o n o f E n g l i s h n e s s as very m u c h 
b o u n d u p w i t h the image o f the m o n a r c h : " In war, H e n r y ' s m e n 
w h e t h e r I r i sh o r E n g l i s h , Sco t t i sh o r W e l s h , y e o m a n o r ear l — 
t e m p o r a r i l y b e c o m e a b a n d o f b ro the r s " (4) . B u t wha t abou t 
the n o n - n a t i o n a l character is t ics o f the play 's " E n g l i s h " m o n a r c h ? 
T o b o r r o w a phrase f r o m B e n e d i c t A n d e r s o n , H e n r y ' s "legit
i m a c y der ives f r o m divin i ty , n o t f r o m p o p u l a t i o n s . " I n o t h e r 
words , H e n r y ' s ru le a t tempts to c o n t a i n the play 's i n c i p i e n t 
E n g l i s h n a t i o n a l i s m : the p lay b r ings toge the r a B r i t i s h a rmy that 
seems to r e n d e r i n t r a -Br i t i sh b o r d e r s "po rous a n d ind i s t i nc t " 
( A n d e r s o n i g ) . I n a n o w i n f a m o u s essay, " Invis ib le Bu l l e t s , " 
S t e p h e n G r e e n b l a t t argues that " [b ]y y o k i n g toge ther diverse 
p e o p l e s — r e p r e s e n t e d i n the p lay by the W e l s h m a n F l u e l l e n , the 
I r i s h m a n M a c m o r r i s , a n d the S c o t s m a n Jamy, w h o fight at A g i n -
c o u r t a longs ide the loya l E n g l i s h m a n — H a l s y m b o l i c a l l y tames 
the last w i l d areas i n the B r i t i s h Isles." F o r Greenb l a t t , H e n r y is 
"the cha r i sma t i c l e ade r w h o purges the c o m m o n w e a l t h o f its 
i n c o r r i g i b l e s a n d forges the m a r t i a l n a t i o n a l state" ( 5 6 ) . D o e s 
the p lay i m a g i n e a s m o o t h , stable t r ans i t i on f r o m E n g l i s h n a t i o n 
to B r i t i s h state? E n g l i s h c u l t u r a l i m p e r i a l i s m i n Henry V ( a n d at 
the t ime o f the play 's p e r f o r m a n c e ) is far f r o m the s m o o t h 
" c i v i l i z i n g process" that G r e e n b l a t t posits. T h e E n g l i s h r i e s i n 
Wales a n d I r e l a n d , it is c r u c i a l to r e c a l l , d i d n o t always r e t a in 
those c u l t u r a l traits that were v i e w e d as the cons t i tu t ive e lements 
o f Eng l i shnes s . 1 Henry TV, for ins tance , represents a reversal o f 
the " c i v i l i z i n g process" as a n e f femina te E d m u n d M o r t i m e r , the 
ea r l o f M a r c h , gives n o t o n l y his love to a W e l s h w o m a n b u t also 
his t ongue : " B u t I w i l l never be a t ruant , love , / T i l l I have l e a r n e d 
thy l anguage" (3 .1 .213-14). I n h is Geography Delineated Forth 
in TwoBookes ( 1 6 2 5 ) , N a t h a n a e l C a r p e n t e r writes " p e o p l e suffer 
an a l t e ra t ion i n respect to t he i r seuera l l t ransp lan ta t ions . . . 
[ c j o l o n i e s t r ansp lan ted f r o m o n e r e g i o n in to another , farre 
r e m o t e , re ta ine a l o n g t i m e the i r first d i s p o s i t i o n , t h o u g h by l i t le 
a n d l i t l e they d e c l i n e a n d suffer a l t e r a t i on" (sig M m * 3 ) . It is 
p rec i se ly the threa t o f " d e c l i n e " a n d "a l t e ra t ion" that haunts 
Henry V, a threat e v i n c e d i n the play 's m a n y instances o f l i n g u i s t i c 
c o r r u p t i o n a n d c u l t u r a l c o n t a m i n a t i o n . T h a t H e n r y h i m s e l f is 
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a n x i o u s l y i m a g i n e d as c u l t u r a l l y h y b r i d — a s we sha l l see, he is 
addressed as "brother Ireland" (5.2.12; emphas i s a d d e d ) ; more 
over, he woos the F r e n c h Pr incess , K a t h e r i n e , i n b r o k e n F r e n c h , 
a n d twice he dubs h i m s e l f a W e l s h m a n — s u g g e s t s that the play's 
nascent E n g l i s h n a t i o n a l i s m is at odds w i t h the interests o f the 
e m e r g e n t m u l t i - n a t i o n a l B r i t i s h state, a state that was e n g a g e d 
i n a b ru ta l war i n I r e l a n d . R a t h e r t han c o n t a i n i n g the play's 
d e e p c u l t u r a l anxiety, I want to d r a w a t t en t ion to the q u e s t i o n 
o f E n g l a n d ' s t enuous bo rde r s a n d the u n s e t t l i n g instances o f 
t a in ted E n g l i s h tongues a n d bod ies . D e s c r i b e d by the B i s h o p o f 
C a n t e r b u r y as " O u r i n l a n d , " E n g l a n d , as i m a g i n e d i n this play, 
is p r e c a r i o u s l y d e l i m i t e d by "the p i l f e r i n g b o r d e r e r s , " 9 " t h ' i l l 
n e i g h b o r h o o d " (1 .2.148, 160) c i r c u m s c r i b i n g i t . 1 0 A s the k ing ' s 
i m p e r i a l , dynast ic a m b i t i o n s force the i n l a n d ' s inhab i tan t s out
wards, however , fears a b o u t c u l t u r a l hyb r id i ty b e g i n to surface 
— this is e spec ia l ly ev iden t i n the uneasy i n s c r i p t i o n s o f a he tero
geneous B r i t i s h l i n g u i s t i c c o m m u n i t y , the var ious speakers o f 
" b r o k e n E n g l i s h " ( 5 . 2 . 2 5 5 ) . T h e k ing ' s body, I a m suggest ing, 
serves as a c o n f l i c t e d site u p o n w h i c h anx ie ty abou t n a t i o n a l a n d 
c u l t u r a l ident i ty is focused . 

I n a recent , l eng thy d i scuss ion o f Henry V, D a v i d B a k e r ob
serves that the play "par t i c ipa te [s] i n the a t t empt to c o n s o l i d a t e 
. . . a po l i t y m a d e u p o f the f o u r k i n g d o m s o f E n g l a n d , I r e l a n d , 
Wales , a n d S c o t l a n d " (21) . W h a t c a n n o t be u n d e r e s t i m a t e d is 
the ex ten t to w h i c h the play 's var ious cr i t ics a n d , m o r e i m p o r 
tantly, ed i tors have m a d e this s ta tement poss ib le . T h e r e m a i n d e r 
o f this essay is g iven over to e x p l a i n i n g wha t I m e a n here , bu t 
let m e first c a l l a t t en t ion to h o w e d i t o r i a l e m e n d a t i o n s have 
d u b i o u s l y a l t e red wha t is a rguab ly the mos t manifest ly , a n d 
mos t d i s t u r b i n g , B r i t i s h scene i n a l l o f Shakespeare ' s h is tor ies . 
I a m r e f e r r i n g to A c t 3, scene 2, of ten re fe r red to as the 
" four capta ins scene," w h i c h appears i n o n l y the Fi rs t F o l i o 
ve r s ion o f The Life of Henry the Fifi ( F i ). I n the Fi rs t F o l i o , three 
o f the B r i t i s h capta ins are g iven e t h n i c a l l y specif ic speech pre
fixes: the E n g l i s h c a p t a i n is de s igna t ed by his n a m e , "Gower" ; 
however , F l u e l l e n ' s speech tag is " W e l c h , " w h i l e M a c m o r r i s 
( " M a k m o r r i c e " a n d " M a c k m o r r i c e " i n F i ) a n d j a m y are " I r i sh" 
a n d "Scot ," respec t ive ly . 1 1 In 1709, N i c h o l a s R o w e r e p l a c e d 
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the F o l i o ' s e t h n i c a l l y specif ic speech pref ixes ( "Welch , " " I r i sh ," 
"Scot") w i t h the capta ins ' names , a n d subsequen t ed i t i ons have 
f o l l o w e d Rowe ' s l e ad . A l t h o u g h R o w e p rov ide s n o e x p l a n a t i o n 
for the change , his e m e n d a t i o n s were p r e s u m a b l y i n f o r m e d by 
e igh teen th-cen tury e d i t o r i a l p r o t o c o l that, as R a n d o m C l o u d 
( R a n d a l l M c L e o d ) puts it, "sought to d i s c i p l i n e , tidy, a n d 
regula te" (95) Shakespeare ' s he t e rogeneous play-texts. I n d e e d , 
Rowe ' s r e f a sh ioned speech pref ixes ref lec t e igh teen th-cen tury 
" E d i t i n g " pract ices that were c o m m i t t e d to "the i n v e n t i o n o f 
d r a m a t i c k charac te r" ( C l o u d 8 8 ) . B y c l o s i n g the gap be tween 
" W e l c h " a n d " F l u e l l e n , " "Scot" a n d "Jamy," a n d " I r i sh" a n d 
" M a c m o r r i s " — t h a t is, the gap be tween e t h n i c tag a n d d r a m a t i c 
c h a r a c t e r — R o w e ' s e m e n d a t i o n s betrav a des i re to unify, stabi
l i ze , fix the ident i ty o f these d r a m a t i c characters , to render , for 
ins tance , a f r ac tu red " I r i s h " / " M a c m o r r i s " w h o l e . 1 2 

O n e c o u l d easily c l a i m , o f course , that the F o l i o ' s e t h n i c a l l y 
specif ic speech tags s i m p l y r e in fo rce the play's s t e reo typ ing o f 
capta ins g a t h e r e d f r o m the " C e l t i c f r inge ." In fact, A c t 3, scene 2 

is o f ten i n t e r p r e t e d as an ins tance o f c o m i c s t e reo typ ing , so 
c o m i c as to r e n d e r " [ t] hese Cel t s . . . u n i t e d i n t he i r service to the 
E n g l i s h C r o w n " (Ca i rns a n d R i c h a r d s 10). B u t to represen t the 
capta ins m e r e l y as " c o m i c e t h n i c charac ters" ( H i l l m a n 124) is to 
obscure the d i s l o c a t i o n o f c u l t u r e this scene effects. 1 ( C o m m e n t 
i n g o n the play's " n a t i o n a l stereotypes," C a t h e r i n e Belsey notes 
that M a c m o r r i s is r ep r e sen t ed as "an i rasc ib le I r i s h m a n " ( 16) . In 
this, M a c m o r r i s os tens ib ly c o m e s to person i fy the stage I r i s h m a n . 
In his Pierce Penniless his Supplication to the Devil ( 1 5 9 2 ) , T h o m a s 
N a s h e p rov ide s o n e s u c h r ep resen ta t ion o f the s tock I r i s h m a n : 
the " I r i s h m a n , " he writes, " w i l l d raw his dagger, a n d be ready to 
k i l l a n d slay, i f o n e b r e a k w i n d i n his c o m p a n y " ( 8 6 ) . N a s h e ' s text 
n i c e l y intersects w i t h Henry V, for F l u e l l e n , r ep re sen t ed as a 
s te reo typica l ly verbose W e l s h m a n , raises M a c m o r r i s ' s " i r e" w h e n 
h e says: " C a p t a i n M a c m o r r i s . . . there is no t m a n y o f y o u r 
n a t i o n — " ( 1 2 2 - 2 4 ) . M a c m o r r i s interjects w i t h " O f m y na t ion? 
W h a t i sh m y na t ion? Ish a v i l l a i n a n d a bas te rd a n d a knave a n d a 
rascal . W h a t ish m y na t ion? W h o talks o f m y na t ion?" ( 125-27). 

Far f r o m a m o m e n t o f uni ty, this scene o f e t h n i c c o n f l i c t opens 
w i t h F l u e l l e n ' s " d i s c i p l i n i n g " o f M a c m o r r i s fo r u n d e r m i n i n g the 
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war effort, erupts i n to M a c m o r r i s ' s threat to cu t o f f F l u e l l e n ' s 
h e a d , a n d closes w i t h G o w e r ' s w a r n i n g that the f e u d i n g captains 
w i l l "mis take each o the r " ( 1 3 7 ) . 1 4 

M i s t a k e n i d e n t i t y — t h a t is, the f lu id i ty o f co l l ec t ive ident i t ies 
i n the B r i t i s h I s les—is p rec i se ly what this scene b r ings i n to 
p l a y . 1 5 Ho wev e r , cr i t ics , n o t u n l i k e edi tors , have a t t emp ted to 
m a p a stable iden t i ty o n t o M a c m o r r i s . E s c h e w i n g the textua l 
i n d e t e r m i n a c y o f M a c m o r r i s ' s response to F l u e l l e n , P h i l i p 
E d w a r d s offers the f o l l o w i n g gloss: " T h e paraphrase [of 
M a c m o r r i s ' s ' W h a t i s h m y n a t i o n ' speech] s h o u l d r u n s o m e t h i n g 
l i ke this. ' W h a t is this separate race y o u ' r e i m p l y i n g by u s i n g the 
phrase "your na t ion"? W h o are y o u , a W e l s h m a n , to talk o f the 
I r i sh as t h o u g h they were a separate n a t i o n f r o m y o u . I b e l o n g i n 
this f ami ly as m u c h as y o u d o ' " ( 7 5 - 7 6 ) . T h r o u g h an act of 
c r i t i ca l v e n t r i l o q u i s m , E d w a r d s h u m a n i z e s M a c m o r r i s i n an at
t empt to g ran t h i m the in tegr i ty a n d stabil i ty o f an a u t o n o m o u s , 
a n d u n p r o b l e m a t i c a l l y I r i sh , t h i n k i n g , s p e a k i n g subject ." ' H o w 
ever, Edwards ' s cha rac te r s tudy o f M a c m o r r i s i n h i b i t s h i s to r i ca l 
a n d theo re t i ca l r e f l e c t i on o n the Fi rs t F o l i o ' s gap be tween " I r i sh" 
a n d " M a c k m o r r i c e , " a gap that invites us to r e a d M a c m o r r i s ' s 
l ines o therwise . T h e Fi rs t F o l i o , I a m a r g u i n g , calls i n t o ques t i on 
ear ly m o d e r n n o t i o n s o f "mere I r i sh" a n d , consequent ly , "mere 
E n g l i s h . " 1 7 T h a t h i s to r ians e m p l o y s u c h h y p h e n a t e d n o m e n c l a 
tures as A n g l o - I r i s h , O l d E n g l i s h , a n d N e w E n g l i s h to d e l i m i t 
s ix teenth- a n d seventeenth-century I re land ' s he t e rogeneous 
" E n g l i s h " c o m m u n i t y r e m i n d s us that a h o m o g e n e o u s E n g l i s h -
ness never ex i s ted i n E n g l a n d ' s I r i sh k i n g d o m . In fact, the n a m e 
" M a c m o r r i s " i tself bears witness to ear ly m o d e r n I re land ' s 
in t r ica te ident i t ies . A s M i c h a e l N e i l l po in t s out , " M a c m o r r i s " 
is a " h y b r i d s u r n a m e (a G a e l i c i z e d v e r s i o n o f A n g l o - N o r m a n 
F i t z m a u r i c e ) " ("Henry V: A M o d e r n Perspec t ive" 2 7 2 ) . I n a sec
t i o n o f his Discovery of the True Causes Why Ireland Was Never Entirely 
Subdued ( 1 6 1 2 ) , en t i t l ed " H o w the E n g l i s h C o l o n i e s B e c a m e 
Degenera te , " S i r J o h n Davies censures those c o l o n i a l s that "grew 
to be a s h a m e d o f t he i r very E n g l i s h names . . . a n d took I r i sh 
su rnames a n d n i c k n a m e s " (172). B y way o f an e x a m p l e , he 
poin ts to "the great fami l i es o f the G e r a l d i n e s " i n M u n s t e r , i n 
pa r t i cu l a r o n e f ami ly that "was c a l l e d ' M a c M o r r i s ' " ( 1 7 2 ) . 1 " 
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R a t h e r t h a n r e a d i n g M a c m o r r i s ' s " W h a t is m y na t ion?" as a p l e a 
for ident i ty , w h e t h e r I r i sh o r ( O l d o r N e w ) E n g l i s h , it is c r u c i a l to 
i n t e rp r e t this l i n e as an in te r roga t ive that c o m p l i c a t e s the s im
pl i s t i c iden t i ty po l i t i c s that has served to essent ial ize the i den t i 
ties o f the i n t e r m i n g l i n g inhab i tan t s o f the B r i t i s h Isles. I n the 
Fi rs t F o l i o ' s gap be tween " I r i sh" a n d " M a c k m o r r i c e " exists a 
space h a u n t e d by m i s r e c o g n i t i o n a n d mi s t r ans l a t i on . F a r f r o m 
Rowe ' s a n d Edwards ' s stable d r a m a t i c character , M a c m o r r i s , 
figured i n the F i r s t F o l i o as " I r i sh ," serves as a sharp r e m i n d e r 
that Ir ishness i n the ear ly m o d e r n p e r i o d was of ten a d i s f i g u r e d 
E n g l i s h ident i ty . A l t h o u g h M a c m o r r i s makes b u t o n e b r i e f 
appea rance i n the F i r s t F o l i o , his " h y b r i d s u r n a m e " — a t o n c e 
F r e n c h , E n g l i s h , a n d I r i s h — i s by n o means the o n l y u n s e t t l i n g 
ins tance o f c u l t u r a l hyb r id i t y i n the play. 

I f M a c m o r r i s represents a d i s t u r b i n g e l e m e n t w i t h i n the 
e x p a n d i n g E l i z a b e t h a n pol i ty , F l u e l l e n , a n o t h e r h y b r i d figure— 
as his a n g l i c i z e d n a m e a n d m a r k e d patois m a n i f e s t — i s t radi
t i ona l l y r e a d as a loya l subject, a p r o d u c t o f the E n g l i s h " c i v i l i z i n g 
process" that l e d to the " i n c o r p o r a t i o n " o f Wales i n to the E n g l i s h 
admin i s t r a t ive system i n 1 5 3 6 . 1 9 Pe rhaps it is n o t surpris
i n g , t hen , that F l u e l l e n goes a b o u t " d i s c i p l i n i n g " M a c m o r r i s . 
A l t h o u g h F l u e l l e n ' s " c o r r e c t i o n " (3.2.123) o f M a c m o r r i s breaks 
off, h e does d e l i v e r a h u m i l i a t i n g p u n i s h m e n t o f P i s t o l : "a W e l s h 
c o r r e c t i o n " that, i n G o w e r ' s words , serves to t each P i s to l "a g o o d 
E n g l i s h c o n d i t i o n " ( 5 . 1 . 8 3 - 4 ) . C a n F l u e l l e n ' s "Welsh c o r r e c t i o n " 
be r e a d as n o t o n l y a d i s c i p l i n i n g o f P i s t o l bu t also a d i s p l a c e d 
d i s c i p l i n i n g o f M a c m o r r i s ? 2 0 A c c o r d i n g to o n e T u d o r roya l p r o 
c l a m a t i o n — " O r d e r i n g A r r e s t o f V a g a b o n d s , D e p o r t a t i o n o f 
I r i shman"—"maste r less m e n " a n d I r i s h m a n c a n a n d d o i n h a b i t 
the same discurs ive space . 2 ' I f this p r o c l a m a t i o n c o u p l e s va
grants a n d I r i s h m e n , the p lay too suggests a c o n n e c t i o n be tween 
P i s to l a n d M a c m o r r i s . Ju s t as F l u e l l e n mistakes P i s to l to be "as 
va l i an t a m a n as M a r k A n t o n y , " Gower , a c c o r d i n g to F l u e l l e n , 
mistakes M a c m o r r i s to be "a very va l i an t g e n t l e m a n " ( 3 . 2 . 6 9 ) . 

M o r e o v e r , n o t u n l i k e M a c m o r r i s , w h o asserts that " there are 
throats to be cut" (2 .2.114), P i s to l ' s m o t t o is "Couple à 
gorge" (2.1 .72), a l i n e he reiterates w h e n t h r e a t e n i n g to cut 
the F r e n c h so ld ie r ' s t h roa t ("I w i l l cu t his throat ," "cuppele 



H E N R Y V " A N D T H E C E L T I C F R I N G E 93 

gorge" 4 .4.31 , 3 6 ) . T h e r e is also P is to l ' s p u z z l i n g l i n e "ca lmie 
cus ture m e " ( 4 . 4 . 4 ) . T h e edi tors o f the N e w F o l g e r L i b r a r y 
Shakespeare e d i t i o n o f Henry V pe rhaps too hast i ly forec lose 
i n t e r p r e t a t i o n by sugges t ing that this l i n e as it appears i n the 
F o l i o is "nonsense" ( 1 7 0 ) . Yet , they d o no te that m a n y edi tors 
have e m e n d e d this l i n e so that it echoes the r e f ra in o f an I r i sh 
b a l l a d . In the O x f o r d Shakespeare e d i t i o n o f Henry V, for i n 
stance, P i s to l is m a d e to speak i n b r o k e n I r i sh : " C a l i n o cus ture 
me!" F o l l o w i n g E d m o n d M a l o n e , G a r y T a y l o r observes that 
" C a l i n o cus ture m e is an E l i z a b e t h a n c o r r u p t i o n o f an I r i sh 
re f ra in , ratlin og a' stor' ( ' m a i d e n , m y t reasure ' ) ; the c o r r u p t 
r e f ra in is u sed i n a s o n g . . . p r i n t e d i n C l e m e n t R o b i n s o n ' s 
Handful of Pleasant Delights ( 1 5 8 4 ) " ( 2 3 4 ) . F r e d e r i c k S te rn fe ld 
sheds fu r the r l i g h t o n this ref ra in : 

T h e r e is n o d o u b t t h a t E n g l i s h a u d i e n c e s c o n s i d e r e d t h e l i n e " G a l l 
i n o " as f o r e i g n : D a v i e s o f H e r e f o r d c h a r a c t e r i z e s the b u r d e n as 
" f r o m a f o r e i g n l a n d , w h i c h E n g l i s h p e o p l e d o n o t u n d e r s t a n d " ; a n d 
P l a y f o r d d u b s t h e t u n e " I r i s h . " T h i s fact , i n c o n j u n c t i o n w i t h t h e 
u s u a l vagar ies o f E l i z a b e t h a n o r t h o g r a p h y , a c c o u n t s f o r t h e m u l t i p l e 
v a r i a t i o n s i n s p e l l i n g . E v e n so, t h e t u n e was n a m e d t h i r t e e n t i m e s at 
least d u r i n g S h a k e s p e a r e ' s l i f e t i m e , a f r e q u e n c y t h a t suggests a rea
s o n a b l e a m o u n t o f g e n e r a l p o p u l a r i t y . (152) 

If, as I a m suggest ing, F l u e l l e n ' s "Welsh c o r r e c t i o n " func t ions as 
a s y m b o l i c d i s c i p l i n i n g o f b o t h P i s to l a n d M a c m o r r i s , t h e n it 
w o u l d seem that this scene exempl i f i e s wha t J o n a t h a n D o l l i m o r e 
a n d A l a n S i n f i e l d desc r ibe as the play's c o m m i t m e n t to "the 
aesthet ic c o l o n i z a t i o n o f [un ru ly ] e lements i n E l i z a b e t h a n c u l 
ture" ( 118) . B u t it is also poss ib le to r e a d P is to l ' s b r o k e n I r i sh as a 
fu r the r ins tance o f c u l t u r a l c o n t a m i n a t i o n i n the play. W h i l e 
c e l e b r a t i n g "the c h i e f p i l l a r s o f o u r E n g l i s h speech" N a s h e calls 
a t t en t ion to the ro l e a c o m m o n l anguage plays i n the process o f 
n a t i o n a l se l f -def in i t ion . F o r Nashe , l i n g u i s t i c pur i ty is a requis i te 
o f n a t i o n h o o d . E n g l a n d ' s poets, he writes, "have c l eansed o u r 
l anguage f r o m b a r b a r i s m a n d m a d e the vu lga r sor t he re i n 
L o n d o n , w h i c h is the f o u n t a i n whose r ivers flow r o u n d abou t 
E n g l a n d , to aspire to a r i c h e r pur i ty o f speech t han is c o m m u n i 
ca ted w i t h the c o m m o n a l t y o f any n a t i o n u n d e r heaven" (91 ) . I n 
Henry V, however , the E n g l i s h l anguage as it is s p o k e n by repre
sentatives o f the " C e l t i c f r i nge" is far f r o m p u r e ; even m o r e 
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d i s q u i e t i n g , o n e o f the play 's E n g l i s h so ld ie rs speaks i n b r o k e n 
I r i sh . " D e g e n e r a t i o n , " N e i l l po in t s out , "was typica l ly e x p o s e d 
as l i n g u i s t i c c o r r u p t i o n " ( " B r o k e n E n g l i s h " 17). P i s to l may be 
" p u r g e d " f r o m the play-text, bu t his b r o k e n I r i sh ant ic ipates the 
l i ngu i s t i c c o n t a m i n a t i o n — " b r o k e n E n g l i s h " — e f f e m i n a c y , a n d 
degene racy that p lagues the e n s u i n g , final scene. In the c l o s i n g 
scene, however, it is the k ing ' s body, n o t a " fore igner ' s " o r a 
c o m m o n e r ' s body, u p o n w h i c h the play's anxie ty abou t c u l t u r a l 
ident i ty is focused . 

In Richard II, J o h n o f G a u n t nos ta lg ica l ly l o o k s back to an 
E n g l a n d i m a g i n e d as a "fortress b u i l t by N a t u r e for he r se l f / 
A g a i n s t i n f e c t i o n " ( 2 . 1 . 4 8 - 4 9 ) . I n Henry V, E n g l a n d is n o t i m 
m u n e f r o m i n f e c t i o n . A g a i n , ed i t o r i a l e m e n d a t i o n s to the Firs t 
F o l i o have served to c leanse the text o f its c o n t a m i n a t i n g ele
ments . O f t e n o v e r l o o k e d by readers o f the play is the m o m e n t i n 
A c t 5, scene 2 w h e n the Q u e e n o f F r a n c e greets H e n r y as 
" b r o t h e r I r e l a n d " (sig. i 6 v ; T L N 2 9 9 9 ; 5.2.12). As the edi tors 
o f the N e w F o l g e r L i b r a r ) ' Shakespeare e d i t i o n o f Henry V ob
serve, the Fi rs t F o l i o ' s " I r e l a n d " was c h a n g e d to " E n g l a n d " i n 
the S e c o n d F o l i o o f 1632, a n d has r e m a i n e d so i n a l l subse
q u e n t ed i t i ons ( 2 1 4 ) . 2 2 A l t h o u g h m a n y theor ies exist as to why 
the Fi rs t F o l i o i n c l u d e s "b ro the r I r e l a n d , " they are a l l based o n 
the d u b i o u s a s s u m p t i o n that Shakespeare i n t e n d e d " b r o t h e r 
E n g l a n d . " 2 3 A c c o r d i n g to G a r y Taylor , "b ro the r I r e l a n d " is a 
" r evea l ing textua l error ," "Shakespeare ' s o w n ' F r e u d i a n s l i p ' — a 
s l ip na tu ra l e n o u g h i n 1599" (7, 18). F o l l o w i n g this l og i c , the 
change to " b r o t h e r E n g l a n d " i n the S e c o n d F o l i o , we are to 
u n d e r s t a n d , "restores" Shakespeare ' s text to its p r o p e r state, 
d i s i n f e c t i n g it, as it were , o f "b ro the r I r e l and . " 

I i n v o k e a r he to r i c o f i n f e c t i o n i n o r d e r to f o r e g r o u n d the 
a n x i o u s c u l t u r a l c o n t e x t i n w h i c h the Q u e e n ' s " b r o t h e r I r e l a n d " 
was o r i g i n a l l y v o i c e d . "Henry V," E d w a r d s suggests, "was c lear ly 
wr i t t en i n the shor t t ime w h e n E n g l a n d was e x c i t e d at the pros
pec t that the y o u n g h e r o [ R o b e r t D e v e r e u x , ea r l o f Essex] w o u l d 
s o o n have the I r i sh l i c k e d " ( 7 8 ) . W h i l e E d w a r d s is co r r ec t to 
desc r ibe the l i n e " B r i n g i n g r e b e l l i o n b r o a c h e d o n h is sword" 
as "power fu l , " he e l ides the uneasiness that the p r e c e d i n g l i n e 
evokes: "As i n g o o d t ime he may" ( 3.2.32; emphas i s a d d e d ) . 2 4 
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I r e l a n d , to be sure, never was cause fo r e x c i t e m e n t d u r i n g 
E l i z a b e t h ' s r e i g n . A s A n d r e w H a d f i e l d a n d W i l l y M a l e y r e m i n d 
us, " I r e l a n d was the site b o t h o f E n g l i s h iden t i ty f o r m a t i o n , a n d 
o f E n g l i s h ident i ty cr is is" ( 8 ) . O n e o f J o h n D o n n e ' s verse letters, 
" H . W . i n H i b e r . B e l l i g e r a n t i , " evinces this sense o f loss o f i d e n 
tity. W r i t t e n i n 1599 at the h e i g h t o f the N i n e Years War, D o n n e ' s 
p o e m addresses his close f r i e n d , S i r H e n r y W o t t o n , w h o at the 
t ime was i n I r e l a n d as Essex 's secretary. "Went y o u to conque r? , " 
D o n n e asks, " and have y o u so m u c h lost / Yourse l f , that what i n 
y o u was best a n d most , / Respec t ive f r i e n d s h i p , s h o u l d so q u i c k l y 
dye?" ( 1-3). "Le t t n o t y o u r soule ," D o n n e warns, "It self u n t o the 
I r i sh n e g l i g e n c e submi t " ( 13, 16) . I n these l ines , D o n n e touches 
o n a fami l i a r , d i s t u r b i n g l a m e n t abou t iden t i ty d e f o r m a t i o n that 
surfaces aga in a n d aga in i n ear ly m o d e r n E n g l i s h d i scourse o n 
I r e l a n d a n d the I r i sh . T r o u b l e d by the in fec t ious I r i sh , R i c h a r d 
Stanyhurs t , an O l d E n g l i s h res ident o f the Pale , c o n c l u d e s his 
c o n t r i b u t i o n to the first e d i t i o n o f " H o l i n s h e d ' s " I r ish Chronicles 
(1577) w i t h the l u r i d figure o f the "degenera te" E n g l i s h m a n : 
"the ver ie E n g l i s h o f b i r t h , conue r san t wi th the sauage sort o f 
that p e o p l e b e c o m e d é g é n é r â t , a n d as t h o u g h they h a d tasted o f 
C i r ce s p o i s e n e d c u p , are qu i te a l t e red" ( 6 9 ) . H e r e , C i r c e meto-
n y m i c a l l y stands i n for I r e l a n d , w h i c h is r ep resen ted as a femi
n i z e d l a n d that n o t o n l y attracts c o l o n i a l g e n t l e m e n a n d bu t also 
distracts t h e m f r o m the c i v i l i z i n g process , even tua l ly emasculat
i n g t h e m a n d t r a n s f o r m i n g t h e m in to beasts.-"' In A Viezu of the 
Present State of Ireland ( 1 5 9 8 ) , Spense r e x p l i c i t l y cites I r ish 
w o m e n as the source o f " c o n t a g i o n " that causes E n g l i s h co lo 
nizers to u n d e r g o h i b e r n i c i z a t i o n : "the o l d E n g l i s h i n I r e l and , 
w h i c h t h r o u g h l i c e n t i o u s c o n v e r s i n g wi th the I r i sh , o r m a r r y i n g 
a n d fos te r ing wi th t h e m . . . have d e g e n d e r e d f r o m the i r anc i en t 
d ign i t i e s . . ." ( 6 6 ) . F o r Spenser , o n c e po t en t E n g l i s h l a n d 
lo rds have b e e n s y m b o l i c a l l y castrated, a cas t ra t ion m a d e a l l 
the m o r e appa ren t by Spenser ' s use o f the t e rm "degende red . " 
A n ear ly m o d e r n s y n o n y m for degenera te , the w o r d "degen
d e r e d " r e m i n d s us that ear ly m o d e r n n o t i o n s o f degene racy a n d 
e f feminacy are i n e x t r i c a b l y i n t e r t w i n e d : b o t h en ta i l a d e c l i n e , 
o r s l ippage f r o m a d e s i r e d soc io -cu l tu ra l ca tegory ( c i v i l i t y / 
mascu l in i ty ) to its oppos i t e ( s avage ry / f emin in i t y ) . 
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W h e n v i ewed w i t h i n the c o n t e x t o f E l i z a b e t h a n ear ly m o d e r n 
d i scourse o n I r e l a n d , the Q u e e n o f F rance ' s g r e e t i n g o f H e n r y 
as " b r o t h e r I r e l a n d " d e m a n d s to be r e a d as m o r e t han j u s t 
a " tex tua l error ." O n the o n e h a n d , as p r e v i o u s l y n o t e d , "b ro the r 
I r e l a n d " acts a poss ib le title for H e n r y : after a l l , h e offers 
K a t h e r i n e E n g l a n d , I r e l a n d , a n d F r a n c e (5.2.248-zig). O n a 
m o r e subversive leve l , " b r o t h e r I r e l a n d " b r ings to the surface the 
a n x i o u s m a s c u l i n i t y a n d na t i ona l i t y that p lagues Shakespeare ' s 
h is tory plays a n d the c h r o n i c l e s that i n f o r m t h e m . 2 6 F o r 
an E l i z a b e t h a n a u d i e n c e f a m i l i a r w i t h the first tetralogy, the 
Q u e e n ' s g r e e t i n g — " S o h a p p y be the issue, b r o t h e r I r e l a n d / 
O f this g o o d day a n d this g rac ious m e e t i n g " — w o u l d have served 
as a sharp r e m i n d e r o f the h i s t o r i ca l H e n r y a n d K a t h e r i n e ' s 
"issue": namely , K i n g H e n r y V I , the " h a l f F r e n c h , h a l f E n g l i s h " 
son that the k i n g a n d the F r e n c h Pr incess w i l l " c o m p o u n d " 
( 5 . 2 . 2 1 5 - 1 6 ) . 2 7 I den t i f i ed i n Henry V"s s o b e r i n g E p i l o g u e as 
the k i n g w h o "lost F r a n c e a n d m a d e E n g l a n d b l e e d " ( 1 2 ) , 

Shakespeare ' s H e n r y V I is d e p i c t e d i n the first o f the H e n r y V I 
plays as a n "effeminate P r i n c e " ( T L N 4 4 ) a n d i n the t h i r d as a 
"degenera te K i n g " ( T L N 2 0 6 ) . 2 8 F a r f r o m a c o m p o s i t o r ' s "mis
r e a d i n g " ( G u r r 2 1 4 ) , " b r o t h e r I r e l a n d " marks a n o t h e r ins tance 
o f what P a t r i c i a P a r k e r descr ibes as the play 's o m i n o u s h in ts at "a 
t r ans la t ion i n the oppos i t e d i r e c t i o n o f H e n r y ' s mastery o r do 
m i n i o n " (171). T o e m e n d the Q u e e n ' s "b ro the r I r e l a n d " to 
" b ro the r E n g l a n d , " therefore , is to p u r g e the text o f o n e o f its 
mos t u n s e t t l i n g m o m e n t s , a m o m e n t i n w h i c h H e n r y ' s Ir ishness 
( i n d e e d , his Br i t i shness ) serves to r e m i n d the (Protestant , na
t ional is t?) L o n d o n a u d i e n c e o f the m o n a r c h ' s n o n - n a t i o n a l 
cha rac te r a n d his ex t ra -na t iona l dynast ic interests. 

T h e final scene o f Henry V, as J o e l A l t m a n po in t s out , is a l l too 
of ten v i e w e d as "the o b l i g a t o r y c o d a to a r o u s i n g n a t i o n a l e p i c " 
( 3 2 ) . A l t h o u g h A l t m a n takes issue wi th cr i t ics w h o r e a d this 
scene i n such a m a n n e r , he nevertheless posits A c t 4 as the play's 
c l i m a x ; the final scene, a c c o r d i n g to A l t m a n , " f u n c t i o n e d rhetor
ica l ly as a n e b b i n g o f the t ide" (31). F o c u s i n g o n H e n r y ' s d ia 
l o g u e at the expense o f the unse t t l i ng female voices, G r e e n b l a t t 
cites H e n r y ' s l i n e "Kate , w h e n F r a n c e is m i n e a n d I a m yours , 
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t h e n yours is F r a n c e a n d y o u are m i n e " ( 5 . 2 . 1 8 2 - 8 4 ) to a rgue for 
the play 's " c o m p l e t e a b s o r p t i o n o f the o the r " ( 6 g ) . 2 9 F o r N e i l l , 
the r ep re sen ta t i on o f E n g l i s h n e s s i n terms o f " r e l a x e d inc lus ive -
ness"—that is, an os tens ib ly inc lus ive c o l o n i a l p o l i c y — s e r v e s to 
mask the play 's c o m m i t m e n t to a c o l o n i a l p o l i c y o f "aggressive 
a s s i m i l a t i o n " ( " B r o k e n E n g l i s h " 2 0 ) . I n l i g h t o f the Q u e e n ' s 
i d e n t i f i c a t i o n o f H e n r y as "b r o t he r I r e l a n d , " c o n s i d e r i n g the 
anx ie ty abou t hyb r id i t y i n the play, " a b s o r p t i o n " is a n y t h i n g bu t 
" comple t e , " a n d the issue o f i n c o r p o r a t i n g o t h e r cu l tu res is 
scarcely " r e l axed . " T o represen t H e n r y ' s m a r t i a l v i c to ry a n d 
dynast ic mar r i age w i t h K a t h e r i n e as c r o w n i n g ach ievements , 
therefore , p r ec ludes analysis o f the threat o f c u l t u r a l c o n t a m i n a 
t i o n that haunts the final s c e n e . 3 0 I n d e e d , the r e i t e r a t i on o f 
" b r o k e n E n g l i s h " a n d " E n g l i s h b r o k e n " (254) suggests that the 
roya l be t ro tha l generates n o t i d e o l o g i c a l stability, n o t c losu re bu t 
ins tead uneasiness a b o u t H e n r y a n d K a t h e r i n e ' s " i n c o r p o r a t e 
l eague" ( 3 7 8 ) . 3 1 

N O T E S 

1 T h e "British Problem," as historians define it, refers to the political upheavals that 
led to inter- and intra-island conflicts in the 1640s and 1650s, what has come to be 
termed the "War(s) of the Three Kingdoms," which had its origins in the larger 
framework of the British Isles: the Scottish invasion of E n g l a n d in 1638, the 
Ulster Rising of 1641. Increasingly, however, the "British Problem" denotes the 
uneasy process of state-formation in the early modern period, a process triggered 
by the T u d o r "incorporation" of Wales and Ireland and culminating in the Anglo-
Scottish Act of U n i o n . For Alan Smith, the "British Problem" entailed "ensuring 
that all constituent parts of the British Isles were under firm English control" 
(57). M o r e generally, and from a less anglocentric perspective, Steven Ellis notes 
that the new British historiography aims "to construct a British history which 
reflects what happened beyond the purview of English administration as well as 
change in the south-east. In this way, the growth of political unity reflected in the 
establishment of the United K i n g d o m can be understood as something more 
than simply an English conquest or domination of 'the Celtic fringe'" (42). 

2 For a general survey of stock representations of Celts in early modern drama, see 
Snyder, esp. 162-70. Whereas Snyder merely catalogues English stereotypes of 
the Irish, Scots, and Welsh, my central concern is the disruptive presence of these 
figures in Henry V. 

; i Bhabha's work on the (dis) location of culture is important: "What is theoretically 
innovative, and politically crucial," he writes, "is the need to think beyond 
narratives of originary and initial subjectivities and to focus o n those moments or 
processes that are produced in the articulation of cultural differences" (The 
Location of Culture 1 ). 
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Unless noted otherwise, all references to Henry V are from Barbara Mowat 
and Paul Werstine's New Folger Library Shakespeare edition. References to 
Shakespeare's other histories are from either the New Folger editions or the 
Norton facsimile edition of The First Folio of Shakespeare. 

"It is one of the paradoxes of English Renaissance culture," Willy Maley writes, 
"that a period characterized by Europeanization can be viewed as a time in which 
England virtually turned its back on the continent in order to concentrate on 
matters 'domestic,' in order, in fact, to domesticate the British Isles in the 
interests of English sovereignty. T h e Reformation isolated England from Catholic 
Europe. T h e Celtic fringe had to be tamed, brought under English jurisdiction, 
or it would offer access to Spaiir, by way o f Ireland, or France, through Scotland " 
("This Sceptred Isle" 9;¾). 

Joel Altman speaks of the "French-cum-Irish" (19). In fact, the play's French 
characters themselves make this connection: the Dauphin compares a fellow 
French nobleman to "a kern [i.e., foot soldier] of Ireland" (3.7.55). 

Evelyn May Albright describes the Chorus's allusion to "the Cenerai . . . from 
Ireland coming" as "the clearest and most unmistakable personal and topical 
reference in all [of Shakespeare's] plays" (727). Critics tend to date the perform
ance of Henry V between 29 March 1599 (when Robert Devereux, Earl of Essex 
departed for Ireland) and 28 September 1599 (when he returned). However, 
Warren D. Smith has suggested that the "General" refers to Charles Blount. L o r d 
Mountjoy, who succeeded Essex as commander-in-chief o f the forces in Ireland in 
early 1600. Hence, Smith dates the play between 1600 and the time when 
Mountjoy returned to L o n d o n shortly after the death of the Q u e e n in 1603. 

See Parker 166. 

That this reference to the Scots as "pilfering borderers" had topical relevance is 
supported by a royal proclamation of 1596—"Ordering Peace Kept o n Scottish 
Border"—that notes "of late time there hath been great disorders by incursions 
into our realm of multitude of Scottishmen dwelling u p o n the borders of our 
realm towards Scotland, committing both murders, taking of prisoners, burning 
of houses, and taking of goods and cattle" (Tudor Royal Proclamations 3:16()-()7). 

If Canterbury's use of the word "inland" denotes England's (London's?) geo
graphical position, it also carries connotations of superior civility. T h e OED. which 
cites this line front the play, defines the word "inland" in this way: "The interior 
part of a country, the parts remote from the sea or the border . . . the inlying 
districts near the capital and centres of population, as opposed to remote or 
outlying wild parts." In As You Like It, Orlando's use o f the word "inland" explicitly 
denotes superior civility: "The thorny point / O f base distress hath ta'en from me 
the show / O f smooth civility, yet I am inland bred / A n d know some nurture" 
(2.7.99-102). 

This scene marks Macmorris's and Jamy's only appearance, and it is the sole 
moment in F i where Fluellen's speech prefix is "Welch." In his " ' T h e very names 
of the Persons': Editing and the Invention of Dramatick Character," Random 
C l o u d [Randall M c L e o d ] reminds us that "the very names of the Persons in the 
earliest Shakespeare texts very frequently vary" (88). I confine my reading to the 
First Folio version of Shakespeare's The Life of Henry the Fift not because I regard 
The Cronicle History of Henry the fift, With his baiteli fought at Agin Court in France. 
Togither with Auntient Pistoll ( 1600) as a "bad" quarto, but because Q i does not 
contain the Choruses and the scene with the British captains. In fact, the word 
"Ireland" never appears in Q i . Annabel Patterson has argued that Ft is more 
committed "to ideas of national greatness and agreement" (55) t h a n Q i precisely 
because Q i includes less patriotic material (for instance, the Choruses). Follow
ing this argument, one could also argue that the absence of the "British Problem" 
from Q i renders it a less anxious text. 
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For a fuller account of Restoration and eighteenth-century emendations to the 
text, see Murphy, '"Tish ill done': Henry the Fifi and the Politics of Editing," 
especially 226-27. 

Bhabha's discussion of the colonial stereotype is useful: "The stereotype," he 
writes, "is not a simplification because it is a false representation of a given reality. 
It is a simplification because it is an arrested, fixated form of representation that, 
in denying the play of difference (which the negation through the Other per
mits), constitutes a problem for the representation of the subject in significations of 
psvchic and social relations" ( The Location of Culture 75). It is precisely the play 
of difference that is denied when editors emend the "Irish" speech prefix to 
"Macmorris." 

According to Richard Hil lman, "by representing those nations of the British Isles 
whose factiousness runs from Richard IPs Irish Wars to Owen Glendower to the 
Douglas," Henry V"s ethnic characters "promote a unity that hardly squares with 
their disruptive literarv heritage" (124-25). Fluellen is no "irregular and wild 
Glendower ( 1 Henry TV 1.1.40) ; however, the scene with the four captains hardly 
promotes unity. 

Although he does not mention F i s speech prefixes, nor the reference to "brother 
Ireland," David Baker provides an intelligent reading of the displacement of 
identities in Henry V. 

Some critics have embraced Edwards's rephrasing of Macmorris's "What ish my 
nation" speech: see, for instance, Doll imore and Sinfield 125. In Gary Taylor's 
Oxford edition of the play, Edwards's dubious paraphrase serves as a gloss on 
Macmorris's lines. 

In its early m o d e m denotation "mere" was not a term o f abuse; instead, it meant 
"pure" or "unmixed" (Hadfield and McVeagh 275, n.7). In E d m u n d Spenser's 
prose dialogue A View of I he Present Slate of Ireland ( 1598), the limili.il position of 
the Gaelicized O l d English — that is, the descendants o f the twelfth-century 
Anglo-Norman invaders of Ireland — resists ethnic classification: "most of them," 
one of the interlocutors claims, "are degenerated and grown almost mere Irish" 
(48; emphasis added). This is a disturbing inversion of Bhabha's notion of 
colonial mimicry as "the desire for a reformed, recognizable Other, as a subject of 
difference that is almost the same, but not quite" (The Location of Culture 86). As a 
Protestant planter in Munster, Spenser is representative of the group of English-
b o m colonials that historians now temi New Englishmen. 

"The FitzGeralds of I .ixnaw in Kerry," the editor of The Discovery notes, "assumed 
the patronymic MacMorris (from Maurice)" (173, 11.281). 

Attentive to the play's many references to "breachs" and "leeks," Parker's reading 
of Henry V'offers a less recuperative reading of Fluellen (see esp. 168-71 ). See also 
Highley, who notes that "Fluellen's enthusiastic support for the English war 
obfuscates the widespread intransigence of his compatriots who, rejecting the 
status of submissive colonial subjects, refused to fight in Ireland" (156). 

A similar instance of substitution occurs in Act 4, scene 8 as Fluellen acts as 
Henry's stand-in. 

Tudor Royal Proclamations 3:1 34-6. In his A Caveat or Warming, for Commen Cursetors 
Vulgarely Called Vagabones (1566), Thomas Harman, in a section entitled "A 
Palliard," refers to "many Irishmen that go about with counterfeit licences" 
( 104-05). 

Based o n the First Folio text, the New Folger L i b r a n Shakespeare edition of Henry 
F reinserts "Ireland" into the play. If not for this invaluable edition, I would have 
been oblivious to "brother Ireland." 
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2 3 Mowat and Wersdne suggest that the name Ireland could have been used to refer 
to Henry V o n the early m o d e m stage, for Henry was described as " L o r d of 
Ireland" in All the workes of John Taylor ( 1630) and as "Henricus V, Angliae et Franane 
Rex, Dominus Hiberniae (i.e., Henry V, K i n g of England and France, L o r d of 
Ireland)" in William Martin's The Histories and Lives of the Kings of England (1628); 
see their longer note on 243. In '"Is it u p o n record': T h e Reduction of the History 
Play to History," Werstine argues that "editors who fashion palaeographical 
justifications for emending the Folio's 'Ireland' to 'England' also invoke the 
appearance of the word 'in-land' in the Folio o n sig. h 2 , T L N 289, 1 .2.148." "They 
construct this perfectly good word," he adds, "as an error for England, ' an error 
into which the compositor was allegedly drawn by a putative 'Ingland' manuscript 
spelling" (79, n.19). Not only is "in-land" a "perfectly good word," but, as I 
suggested earlier, it also bears witness to English anxiety about England's "pilfer
ing borderers" (1.2.148). As Andrew M u r p h y points out, Canterbury's " O u r 
inland" is a far cry from J o h n of Gaunt's imagining of England as an island unto 
itself, an imagining of England as island-nation that erases Scotland and Wales 
("Shakespeare's Irish History" 51). 

2 4 For a wonderfully rich reading of Henry V i n the context of Essex's Irish campaign, 
see Highley 134-63. 

2 5 D o n n e also seems to render Ireland as feminine temptress, for he tells Wotton "I / 
Would [not] lose your love for Ireland" (4-5). T h e word "degeneracy," it is 
important to point out, first surfaced in the English language at the turn of the 
sixteenth century, at a time when England's borderlands, the "Celtic fringe," were 
being incorporated by an increasingly centralized state. 

2 6 "We know that Shakespeare leaned heavily on H o l i n s h e d for the history plays of 
the 1580s and 1590s. O n e would expect h i m to rely therefore o n the Irish section 
of that work for his allusions to 'Irish' character" (Maley, "Shakespeare, 
H o l i n s h e d and Ireland" 28). Indeed, Shakespeare borrowed from the English 
and Scottish sections of "Holinshed's" Chronicles of England, Scotland, and Irelande, 
so there is a strong possibility that he read the Irish section. I am less interested in 
how Shakespeare reworked his source material than the way in which the Chroni
cles' concern with the nation's past, with cultural memory, with contested borders 
and hostile neighbours plagues Henry V. 

2 7 T h e word "issue" is reiterated during the play's betrothal scene when the King of 
France says "Take her, fair son, and from her blood raise u p / Issue to me" 
(360-61 ). 

2 8 In The second Part of Henry theSixt, "uncivil kerns of Ireland" threaten the "blood of 
Englishmen" ( T L N 1615-16). Perhaps it is not surprising that the rebellious York 
discovers Jack Cade, who is compared to a "shag-hayr'd craftie Kerne" ( T L N 
1673), in Ireland. 

2 9 Similarly, Claire McEachern argues that "Henry V closes with the containment of 

the 'effeminate'" (53). 

: , ( > Although it says nothing about the textual issues, Doll imore and Sinfield's 
reprinted article o n Henry V includes a wonderful discussion of masculinity and 
miscegenation in the play: "fear of miscegenation—always a complication in 
i m p e r i a l i s m — h a s been a major preoccupation all through the play; xenophobia 
and racism often accompany male homosocial insecurity" ( 139). They also point 
out that the betrothal scene "involves contamination of English masculinity with 
French effeminacy" (140). 

: i l I want to thank Elizabeth Harvey and Paul Werstine, as well as ARIEL'S anony
mous reader, for their invaluable comments on earlier drafts of this paper. 
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