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I 

IN T H E P A S T few years, Pac i f i c l i te rary a n d c u l t u r a l cr i t ics have 
b e c o m e i n v o l v e d i n con t en t ious debates as to h o w to in t e rp re t 
the t e m p o r a l strategies o f the M a o r i sovereignty m o v e m e n t (the 
i n d i g e n o u s peop les o f N e w Z e a l a n d / A o t e a r o a ) a n d its associ
a ted l i t e ra ture . P o s t c o l o n i a l theory has c o n c e r n e d i tself w i th 
the process o f excava t ing suppressed his tor ies , bu t i t has no t 
t h e o r i z e d a strategy that c a n w o r k a longs ide the i n d i g e n o u s 
genea log i ca l c l a ims that u n d e r p i n sovereignty ac t iv i sm. Instead, 
c r i t i ca l s tandpoin ts i n the an t ipodes have resur rec ted a b ina ry 
system that po la r i zes M a o r i wr i te rs /ac t iv i s t s w h o are pe r ce ived 
to essent ial ize a nos ta lg ic , p r e c o l o n i a l past against the (often) 
posts t ructura l is t c r i t i c w h o adopts a c r i t i ca l eye towards move
ments to au then t ica te c u l t u r a l identi ty. W h a t is at stake he re is 
no t m e r e l y c u l t u r a l l y o p p o s e d ep i s t emolog ie s i n the d iscurs ive 
r e a l m , bu t i n t e l l e c tua l stases that have p r o f o u n d l y affected l a n d 
r e c l a m a t i o n m o v e m e n t s fo r Pac i f i c i s landers . 1 T h e debate c i r c u 
lates a r o u n d m o r e t h a n m e r e l y the q u e s t i o n o f h i s to r iog raphy . 
W h a t u n d e r l i n e s this stasis is the i n a b i l i t y to r e c o n c i l e i n d i g e 
nous n o t i o n s o f sacred , sp i r a l t ime ( c ruc i a l to m a n y sovereignty 
movemen t s ) w h i c h u t i l i zes a corporeal r e l a t i o n s h i p to h is tory 
w i t h i n an abstracted, Wes te rn l i n e a r f r amework . A s such , this 
facil i tates interst ices be tween genea log i ca l l y "sacred" t ime versus 
abstracted, " p o l i t i c a l " h i s to r iography . C o n s i d e r i n g the u t i l i z a 
t i o n o f g e n e a l o g i c a l a n d s p i r a l t empora l i t i e s w i t h i n i n d i g e n o u s 
c la ims to sovereignty, such a d i scuss ion is l o n g overdue . 

T h e inves t iga t ion o f the c o m p l i c a t i o n s that arise w h e n posi 
t i o n i n g Wes te rn cons t ruc t ions o f l i n e a r t ime a n d e x p a n d i n g 
i m p e r i a l space a longs ide c o u n t e r / m o d e r n narrat ives that c o n -
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f ront the c o l o n i z e d ' s en t r ance i n t o " H i s t o r y " at the m o m e n t o f 
contac t wi th E u r o p e is no t new to p o s t c o l o n i a l c r i t i c i s m . Yet 
there is s igni f icant w o r k to be u n d e r t a k e n r e g a r d i n g h o w c o n 
t e m p o r a r y novelists r e c l a i m the p r e c o l o n i a l past a n d h o w that 
narra t ive r e c l a m a t i o n works against o r a longs ide the t r a d i t i o n a l 
l inear , p lo t -d r iven narra t ive o f the real is t nove l w h i c h is so p ro 
f o u n d l y i m p l i c a t e d i n n ine t een th -cen tu ry E u r o p e a n i m p e r i a l 
i s m . In o t h e r words , h o w can the l i n e a r s t ructure o f the n o v e l 
a c c o m m o d a t e a l ternat ive t empora l i t i e s that d o no t ce lebra te 
i n d i v i d u a l "progress?" S u c h e x p l o r a t i o n s c a n be mos t f rui t ful ly 
t aken u p i n an inves t iga t ion o f P a t r i c i a G r a c e ' s 1985 n o v e l , 
Potiki, w h i c h disrupts the l i n e a r n o v e l , r e f o r m i n g the i n d i v i d u 
al is t ic narrative i n to a c o m m u n a l M a o r i n a r r a t i o n o f sp i ra l t ime . 
A l t h o u g h the nove l has n o i n d i v i d u a l i z e d na r ra to r o r character , 
the c o m m u n i t y ' s genea log i ca l a n d c u l t u r a l ident i ty c i rcu la tes 
a r o u n d the c e n t r a l i z e d C h r i s t / M ä u i cha rac t e r T o k o . It is i n this 
way that G r a c e d is rupts the l i n e a r narra t ive trajectory. Potiki 
hybr id i zes master narrat ives f r o m P o l y n e s i a n a n d C h r i s t i a n 
m y t h , in te r j ec t ing t h e m w i t h i n the story o f a sma l l M a o r i c o m m u 
ni ty whose m e m b e r s fight to re ta in t he i r ances t ra l l a n d . R a t h e r 
t han segrega t ing the "past t i m e " o f the ancestors f r o m the 
"present t i m e " of the c o n t e m p o r a r y c o m m u n i t y , G r a c e e m p l o y s 
a sp i ra l t empora l i t y w h e r e past a n d future t i m e is nar ra t ive ly 
r e - e x p e r i e n c e d i n what she terms the "now- t ime , c e n t r e d i n 
the b e i n g . " Potiki d e l i be r a t e ly enmeshes C h r i s t i a n a n d Maori 
narrat ives i n a p o l i t i c a l s t ruggle for l a n d a n d c u l t u r a l a u t o n o m y 
i n a way that reaff irms the c o n t i n u i t y be tween "sacred" a n d 
" p o l i t i c a l " sovere ignty strategies. In this way, it media tes be tween 
the p o l a r i z e d pos i t ions c i t e d above r e g a r d i n g i n d i g e n o u s his to
r iography , c h o o s i n g to a v o i d a r e c l a m a t i o n o f a p recon tac t i n d i g 
enous "essence" by p o s i t i o n i n g a c o m p l e x , pos t cu l t u r a l Maori 
c o m m u n i t y . 

Potiki has b e e n la rge ly o v e r l o o k e d by l i t e ra ry c r i t i cs even 
t h o u g h the issues e x p l o r e d i n the w o r k offer a n in t e r e s t i ng 
c o n c e p t u a l i z a t i o n o f h o w "sacred t i m e " works w i t h i n the l i n e a r 
narra t ive s t ructure o f the n o v e l . 2 T h e "sacred t ime" o f the 
C h r i s t narra t ive is a l i g n e d wi th the a n c i e n t m y t h o f M ä u i , the 
P o l y n e s i a n d e m i - g o d . In t u rn , the i r "sacred t i m e " encompasses 
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the n e o c o l o n i a l act ivi t ies o f l a n d deve lope r s w h o , represent
i n g the l i n e a r t i m e o f capi ta l i s t a p p r o p r i a t i o n , th rea ten a sma l l 
a g r i c u l t u r a l M a o r i c o m m u n i t y . 3 B u t G r a c e ' s p o s i t i o n i n g o f the 
interst ices be tween s u c h diverse t e m p o r a l ep i s t emolog ie s w i t h i n 
Potiki s nar ra t ive f r a m e w o r k offers a n i m p o r t a n t s u p p l e m e n t to 
debates s u r r o u n d i n g i n d i g e n o u s h i s to r iog raphy . T h e resistance 
to G r a c e ' s n o v e l ( a n d o t h e r M a o r i novel is ts w h o e m p l o y n o n 
l i n e a r n o t i o n s o f t i m e 4 ) reflects wha t J o h a n n e s F a b i a n finds i n 
a n t h r o p o l o g y : "Western r a t i o n a l d i s b e l i e f i n the presence o f 
ancestors a n d the efficacy o f m a g i c rest o n the r e j ec t ion o f ideas 
o f t e m p o r a l coex i s t ence i m p l i e d i n these ideas a n d pract ices" 
(34)-

Potiki offers a c o n c e p t i o n o f t ime that u n d e r m i n e s c r i t ics ' 
charges that ce r t a in M a o r i t empora l i t i e s are nos ta lg ic a n d atavis
tic. A s G r a c e e x p l a i n s i n the n o v e l , t i m e is an i n t e r n a l process, 
c e n t r e d a n d b a l a n c e d " i n the b e i n g " w h i c h is t h e n r e p l i c a t e d i n 
n a r r a t i o n : 

It was a n e w d i s c o v e r y to find t h a t these s tor ies w e r e , a f ter a l l , a b o u t 
o u r o w n l ives , w e r e n o t d i s t a n t , t h a t t h e r e was n o past o r f u t u r e , t h a t 
a l l t i m e is a n o w - t i m e , c e n t r e d i n the b e i n g . It was a n e w r e a l i s a t i o n 
t h a t t h e c e n t r e d b e i n g i n th is n o w - t i m e s i m p l y r e a c h e s o u t i n a n y 
d i r e c t i o n t o w a r d s o u t e r c i r c l e s , these o u t e r c i r c l e s b e i n g n a m e d 
"past" a n d " f u t u r e " o n l y f o r o u r c o n v e n i e n c e . T h e b e i n g r e a c h e s o u t 
to g r a s p these a d o r n m e n t s t h a t b e c o m e p a r t o f t h e self. S o t h e " n o w " 
is a g i v i n g a n d a r e c e i v i n g b e t w e e n t h e i n n e r a n d o u t e r r e a c h e s , b u t 
the e n o r m o u s d i f f i c u l t y is t o a c h i e v e r e f i n e m e n t i n r e c i p r o c i t y , be
cause t h e w h e e l , t h e s p i r a l , is b a l a n c e d so e x q u i s i t e l y . (39) 

G r a c e appropr i a t e s the narra t ive o f C h r i s t ( the N e w Testament ' s 
a t t empt to forge a m o r e h u m a n a n d d i r ec t r e l a t i o n s h i p to a 
distant , abstract G o d ) , a n d by i n t e r t w i n i n g this narra t ive w i t h 
the M ä u i m y t h , the c o m m u n a l l i fe o f h e r cha rac t e r T o k o , a n d 
the v i o l e n c e enac t ed against M a o r i by Päkehä (white) set t lers , 5 

she draws these d iverse narrat ives f r o m great spa t io - t empora l 
dis tances a n d loca l izes t h e m i n the c u r r e n t c u l t u r a l space o f 
A o t e a r o a . B y d o i n g so, she forges a l i n k be tween p r e i n d u s t r i a l 
C h r i s t i a n m y t h a n d c o n t e m p o r a r y M a o r i c o n c e p t i o n s o f M ä u i . 
Potiki's m a i n narra t ive shows h o w the i n d i v i d u a l cha rac t e r T o k o 
is sac r i f i ced for the benef i t o f his c o m m u n i t y ( l ike C h r i s t a n d 
M ä u i ) , a n d u n d e r l i n e s the c o n n e c t i o n s be tween s p i r a l t ime a n d 
its m e d i e v a l C h r i s t i a n coun te rpa r t . A s F a b i a n observes, 



62 E L I Z A B E T H D E L O U G H R E Y 

E n l i g h t e n m e n t t h o u g h t m a r k s a b r e a k w i t h a n e s s e n t i a l l y m e d i e v a l , 

C h r i s t i a n . . . v i s i o n o f T i m e . T h a t b r e a k was f r o m a c o n c e p t i o n o f 

t i m e / s p a c e i n t e r m s o f h i s t o r y of s a l v a t i o n to o n e that u l t i m a t e l y 

r e s u l t e d i n t h e s e c u l a r i z a t i o n o f T i m e as n a t u r a l h is tory . (26)'' 

F a b i a n exp la in s that such ear ly C h r i s t i a n c o n c e p t i o n s o f t ime are 
" inc lus ive , " o p e n to c o n v e r t i n g "pagans." B u t wi th the desacr i l i z -
a t i o n o f t ime c a m e a d r a m a t i c c h a n g e i n " t e m p o r a l re la t ions ," 
where " n a t u r a l i z a t i o n o f T i m e " p r o m o t e d " t e m p o r a l re la t ions as 
exc lus ive a n d expans ive" ( 2 6 ) . T h i s t e m p o r a l j u n c t u r e i n the 
West, F a b i a n shows, m e a n t that w h e r e o n c e "the pagan was always 
already m a r k e d for sa lvat ion . . . the savage is not yet ready for 
c i v i l i z a t i o n " ( 2 6 ) . W h a t F a b i a n so b r i l l i a n t l y shows i n his e x a m 
i n a t i o n o f a n t h r o p o l o g i c a l i d e o l o g y is equa l ly v a l i d for recent 
l i te rary a n d p o s t c o l o n i a l c r i t i c i s m . T h i s m o d e m n a t u r a l i z a t i o n 
o f t ime p r o m o t e s a l i n e a r trajectory o f h u m a n d e v e l o p m e n t a n d 
exc ludes o t h e r t empora l i t i e s . T h i s is what is most appa ren t i n 
recent a rgumen t s that ce r t a in uses o f t ime are atavistic a n d 
nos ta lg ic , w h i l e o thers are " m o d e r n " e n o u g h to have the sophis
t i ca t ion to r ecogn ize they are c u l t u r a l l y cons t ruc ted . Potiki offers 
a way o f e m b o d y i n g the p o s t c u l t u r a l — a m o v e m e n t to h i g h l i g h t 
the process o f c u l t u r a l c h a n g e a n d r e b i r t h — w i t h o u t d e n y i n g the 
"sacred t i m e" o f ances t ra l p resence . S u c h a ba lance be tween 
M a o r i t r ad i t i on a n d r e g e n e r a t i o n offers a t e m p o r a l i z a t i o n that 
represents cons tant sp i ra l and l i n e a r m o v e m e n t , r a the r t han its 
faci le b i n a r y o p p o s i t i o n . 

I. L i n e a r T i m e and the Postcultural 

S i m o n D u r i n g ' s a r t ic le " W a i t i n g for the Post: S o m e Re l a t i ons 
be tween M o d e r n i t y , C o l o n i z a t i o n a n d W r i t i n g " 7 e x e m p l i f i e s the 
c u r r e n t c r i t i ca l t r e n d to re loca te M a o r i efforts at h i s t o r i c i s m as 
i n c o g n i z a n t o f the process o f c u l t u r a l c o n s t r u c t i o n . D u r i n g ' s ar t i 
cle in te rpre t s p o s t c u l t u r a l i s m as a strategy to c o u n t e r "the p o l i 
tics o f ident i ty" he finds i n some M a o r i d i scourse . Yet the "sacred 
t ime " f o u n d i n Potiki c a n be used to c o u n t e r D u r i n g ' s sugges t ion 
that M a o r i t ime s h o u l d a d o p t the f o r m o f a pos ts t ruc tura l s im
u l a c r u m w h i c h "knows n o o r i g i n s " (37). C o n s i d e r i n g the p o l i t i 
ca l ly strategic use o f whakapapa, o r genealogy, by M a o r i activists 
a n d wri ters to r e c l a i m ances t ra l l a n d f r o m Päkehü se t t le r 8 a p p r o -
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p r i a t i o n i n A o t e a r o a / N e w Z e a l a n d , D u r i n g ' s ca l l for the M a o r i to 
a b a n d o n au then t i c o r i g i n s is p a r t i c u l a r l y dange rous . H i s ar t ic le 
fails to c o n s i d e r the way i n w h i c h "sacred t ime" c a n be used 
s t ra tegical ly against p o s t / m o d e r n t ime i n o r d e r to au thent ica te 
i n d i g e n o u s sovereignty. I a m no t p r o m o t i n g a g l o r i f i c a t i o n o f a 
static o r essen t ia l ized t r a d i t i o n , b u t r a the r an a p p l i c a t i o n o f 
p o s t c u l t u r a l i s m that c a n m a i n t a i n (des tab i l ized) l i n k s to a sacred 
M a o r i past. T h i s p o s i t i o n engages the sac red a longs ide the c o m 
p l e x structures o f g e n d e r e d , c u l t u r a l , a n d n a t i o n a l hegemony . 

D u r i n g ' s c r i t i q u e o f M a o r i t empora l i t y is no t w i t h o u t h i s to r i ca l 
p r e c e d e n c e . I n N o r m a n S i m m s ' s work , Silence and Invisibility, 
P a t r i c i a G r a c e is i m p l i c a t e d i n the f o l l o w i n g d e f i n i t i o n o f M a o r i 

l i t e ra ture : 

W h i l e t h e o r a l t r a d i t i o n ( o f M a o r i ) is p e r m e a t e d by a s p i r i t o f p r o v e r 
b i a l h i s t o r y a n d m y t h a n d is a n e x p e r i e n c e w h i c h c o n s t i t u t e s the 
i n t e r l i n k i n g of past a n d p r e s e n t , the w r i t t e n t r a d i t i o n i n E n g l i s h is 
v i r t u a l l y a h i s t o r i c a l . . . (it) a p p r o a c h e s the past o n l y as a n o s t a l g i c 
r e c o l l e c t i o n o f c h i l d h o o d e x p e r i e n c e s . (18) 

In d i f fe rent ways, D u r i n g a n d S i m m s suggest that M a o r i r ec l ama
t i o n o f a c o u n t e r m o d e r n d i scourse is ah i s to r i ca l o r s en t imen ta l 
nos t a lg i a . 9 W h a t strikes m e here is the d ismiss ive tone towards 
M a o r i efforts to rescr ip t a p r econ tac t past, a n d the fact that b o t h 
wri ters t u r n towards A f r i c a n writers a n d p o l i t i c a l figures to show 
a m o r e "accurate" n e g o t i a t i o n o f c o u n t e r m o d e r n discursivi ty. 
W h a t are the stakes i n c l a i m i n g that some p o s t c o l o n i a l l i tera tures 
are m o r e "h is tor ica l?" W h a t are the repercuss ions o f d i smi s s ing 
p a r t i c u l a r M a o r i narrat ives, a n d wha t d o such dismissals say 
abou t p o s t c o l o n i a l theory 's nego t i a t ions be tween t ime , m o d e r n 
ity, a n d nar ra t iv iza t ion? 

T h e pos t cu l tu ra l is a t e rm c o i n e d by J a m e s C l i f f o r d w h o ar
g u e d that to p o s i t i o n the "nat ive" i n a h o m o g e n o u s , "pre
p o s i t i o n a l " t ime an teceden t to the narra t ive o f E u r o p e a n , 
E n l i g h t e n m e n t - b a s e d progress ( c o l o n i z a t i o n ) is to relegate pre-
c o l o n i a l h is tor ies to o b s c u r i f i c a t i o n : to an u n d e v e l o p e d , a n d 
p r e m a t u r e m o m e n t i n the trajectory o f Wes te rn b i o l o g i c a l a n d 
c u l t u r a l e v o l u t i o n i s m (see M c C l i n t o c k 2 9 2 - 9 3 ) . B u i l d i n g 
u p o n the w o r k o f F a b i a n , 1 " C l i f f o r d ' s t e r m p o s t c u l t u r a l reassesses 
that w h i c h we t e r m au then t i c c u l t u r e a n d h o w such t e m p o r a l 
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p o s i t i o n i n g s o f c u l t u r e are u n e v e n l y d i spe r sed across s p a c e . " 
D u r i n g ' s depa r tu r e f r o m C l i f f o r d l ies i n his focus o n the dis
cursive h i s t o r i o g r a p h y by M a o r i a c t iv i s t s / au tho r s ( ra ther than 
an th ropo log i s t s ) w h o o p p o s e Päkehä t rajectories o f l inea r i ty a n d 
progress . ' ' 2 H i s ar t ic le emphas izes N e w Zea l and ' s c u l t u r a l histo
r iography , where e lements o f M a o r i a n d Päkehä myths have 
botóme so i n t e r t w i n e d as to be v i r t ua l l y inseparab le . B u t the 
ar t ic le suggests that it is M a o r i refusal to r e c o g n i z e the m u t u a l 
c o n s t r u c t i o n o f the i r P ä / E f / i ß - e n t w i n e d h is tory that facil i tates 
M a o r i " ident i ty po l i t i c s " ( 2 9 ) . S ince the c o n s t r u c t i o n o f Päkehä 
his tory is n o t j u x t a p o s e d against M a o r i , it is suggested that M a o r i 

essent ia l i sm is the obstacle to a Wes te rn trajectory to pos tcu l tur -
a l i s m . D u r i n g asserts, " l i t t le d i a l o g u e is poss ib le across the differ
ence be tween the M a o r i a n d P a k e h a w h e n it is s u p p o s e d that 
M a o r i ident i ty is s t i l l g r o u n d e d i n the a u r a o f a t ime w h i c h is no t 
yet h i s to r i ca l , s t i l l s ac red" ( 3 0 ) . S i n c e the ar t ic le posits M a o r i 
activists as p r o m o t i n g a "sacred" ra the r t han " h i s t o r i c a l " past, it is 
i m p l i e d that M a o r i are the bar r ie rs to a "true, ob jec t ive" h is tory 
o f N e w Z e a l a n d . S u c h e p i s t e m o l o g i c a l d iv i s ions e n c o u r a g e a 
b ina ry o p p o s i t i o n be tween the secular a n d sacred. D u r i n g argues 
that i n the c i r c u l a t i o n o f the terms p o s t m o d e r n a n d pos t cu l tu ra l : 

N o t a l l o f the c o m m u n i t i e s i n o u r c o u n t r i e s h a v e p a s s e d t h r o u g h t h e 
t h r e s h o l d o f m o d e r n i t y : s o m e are m a i n t a i n e d , some wish to maintain 
themselves, at t h e far s ide o f t h e d i f f e r e n c e . (27; e m p h a s i s a d d e d ) 

A p p a r e n t l y , M a o r i activists w i l l f u l l y d i f ferent ia te themselves 
w h i c h results i n the t rap o f " inau then t i c au then t ic i ty" ( 3 6 ) — 

s ince a l l ident i ty is cons t ruc t ed . It is this "wish to m a i n t a i n t h e m 
selves . . . at the far side o f d i f f e rence" or, i n o t h e r words , M a o r i 

sovereignty 's t e m p o r a l strategy w h i c h is appa ren t i n G r a c e ' s nove l 
Potiki, a nove l that endorses a c o m p l e x sp i r a l t empora l i t y w h i c h 
al lows fo r the s imul tane i ty or, i n Fab ian ' s t e rm, "coevalness" o f 
diverse expe r i ences o f t ime . 

Potiki offers a way to encompass two n o t i o n s o f t e m p o r a l i t y 
w i t h i n o n e n a t i o n w i thou t r e l y i n g u p o n the as s imi l a t ion o f o n e 
in to the other . Pe rhaps the inab i l i t y to encompass the two l ies no t 
i n the c o m m u n i t y a d v o c a t i n g a c o r p o r e a l (genea log ica l ) rela
t i o n s h i p to the past (regardless o f h o w cons t ruc t ed that m i g h t 
be) bu t h o w we i m a g i n e o u r p r e s e n t / f u t u r e c o m m u n i t i e s i n o u r 
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l i n e a r trajectory towards n a t i o n a l fu l f i l lmen t . U l t i m a t e l y , "it takes 
i m a g i n a t i o n a n d cou rage to p i c t u r e wha t w o u l d h a p p e n to the 
West ( a n d a n t h r o p o l o g y ) i f its t e m p o r a l fortress were s u d d e n l y 
i n v a d e d by the T i m e o f its O t h e r " ( F a b i a n 3 5 ) . 

G r a c e ' s n o v e l investigates this t ens ion- f i l l ed space be tween 
the "sacred" past a n d the d e s i r i n g m a c h i n e o f capi ta l i s t l a n d 
c l a ims . S u c h w r i t i n g i n t r o d u c e s a c o m p l e x l i n k i n g o f t empo
ral i t ies a n d ep i s t emolog ie s w h i c h u l t i m a t e l y m o b i l i z e M a o r i to
wards s o v e r e i g n t y — w h i c h I sha l l c o n s i d e r now. Because the 
n o v e l focuses o n the process o f h i s t o r i ca l i n v e n t i o n a n d narra
t i o n i n a M a o r i c o m m u n i t y , it u n d e r m i n e s a s sumpt ions that a 
r e t u r n to the p r e c o l o n i a l past necessitates naivete a n d nos ta lg ia . 
G r a c e ' s use o f nar ra t ive i n v e n t i o n a n d r e - inven t ion , i n c o r p o r a t 
i n g M a o r i , ear ly C h r i s t i a n a n d capi ta l i s t ic narrat ives co l lapse i n t o 
" n o w - t i m e " — a pos t cu l tu r a l , spa t io - t empora l m o m e n t . 

II. Kòwhaiwhai a n d Spiral T i m e 

Potiki's c o n s t r u c t i o n o f M a o r i sp i r a l t i m e uses a variety o f forms 
for its narra t ive exp re s s ion . T h e t rope o f w o o d c a r v i n g , incanta 
t i o n , a n d M a o r i a n d E n g l i s h o ra l i ty ( f rom the l i v i n g a n d dead) 
also en te r the text i m p o r t a n t l y as "al ter-native" narrat ives w h i c h 
supersede the b o u n d a r i e s o f wr i t t en s t anda rd E n g l i s h , a n d u n 
d e r l i n e the "now- t ime" o f ances t ra l p resence . A s c o m p o n e n t s o f 
s p i r a l t ime , the l i v i n g ancestors are c a l l e d u p o n i n Potiki's use o f 
M a o r i s to ry te l l ing . T h e n o v e l in te r twines o r a l a n d wr i t t en narra
tive t h r o u g h o u t the text, b l e n d i n g the two i n a way that des tabi l 
izes the t r a d i t i o n a l Wes te rn narra t ive s t ructure a n d recentres 
the art is t ic , l i n g u i s t i c , a n d c u l t u r a l h is tory o f M a o r i . Potiki fore
g r o u n d s the ro l e o f the c o m m u n i t y ' s o r a l h i s t o r i a n by o p e n i n g 
w i t h a M a o r i c r e a t i o n s o n g w h i c h is f o l l o w e d by a h i g h l y ly r i ca l 
narra t ive d e s c r i p t i o n o f an artist w h o records the i r past a n d 
fu ture i n w o o d c a r v i n g . " T h e ( c o m m u n i t y ) c a m e espec ia l ly to 
l i s t en to his stories w h i c h were o f l i v i n g w o o d , his stories o f the 
ancestors . H e t o l d also the h is tor ies o f pat terns a n d the m e a n i n g s 
o f pat terns a n d the m e a n i n g s o f pat terns to l i f e " ( 1 0 ) , the p ro 
l o g u e exp la ins . T h e use o f w o o d c a r v i n g as an "alter-native" 
narra t ive u n d e r l i n e s G r a c e ' s p o i n t that " there were m a n y stories" 
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w h i c h d o no t necessar i ly find adequa te t r ans la t ion i n c o l o n i a l 
l anguage o r wr i t t en , l i n e a r f o r m . 

T h e carver is the novel ' s repos i to ry o f k n o w l e d g e a n d s i m u l 
taneous ly its creator , w h o " p r o c r e a t e d i n w o o d " (11), w h i c h 
emphas izes the c o r p o r e a l r e l a t i o n s h i p to c o m m u n a l history. T h e 
w o o d carver de l ibe ra t e ly breaks tapu ( taboo) by c a n i n g a fig
u re " f r o m l i v i n g m e m o r y " before his dea th , w h i c h u n d e r l i n e s 
G r a c e ' s i n t en t to show the c o n t i n u a l process o f soc ia l cons t ruc
t i o n a n d d e c o n s t n i c t i o n i n this c o m m u n i t y . T h e b r e a k i n g o f tapu 
signals a m o t i f f a m i l i a r to a l l c u l t u r a l h is tor ies : the necessity to 
transgress p r o h i b i t i o n s to in i t ia te c u l t u r a l r e g e n e r a t i o n . In Potiki, 
the woodcarver , M a n i , a n d T o k o ' s sister T a n g i m o a n a a l l trans
gress t r a d i t i o n i n o r d e r to save the c o m m u n i t y . G r a c e reveals that 
there is n o static o r fe t i sh ized past he re , n o r is it f o u n d i n M a o r i 

t r a d i t i o n . 
T h e t rope o f c r e a t i o n a n d sacrif ice, o r the spirals of l i fe a n d 

dea th , are f o r e g r o u n d i n Potiki's preface, w h e r e the carver c o m 
ments , "I was t o l d not to give b rea th to w o o d b u t . . . ' a l i fe for a 
l i f e ' c o u l d m e a n that y o u give y o u r l i fe to s o m e o n e w h o has 
a l ready g iven his o w n " (12) . O n c e the carver b lows his tihe 
mauriora ( s n e e z e / b r e a t h o f l i fe) i n t o the statue, he dies . H i s 
sacrif ice recal ls the o b l a t i o n o f the d e m i g o d i n the C h r i s t a n d 
M ä u i narrat ives. ( T h e d e m i g o d M ä u i a t t em p ted to pass t h r o u g h 
the legs o f H i n e N u i Te P ö i n o r d e r to secure i m m o r t a l i t y fo r a l l 
h u m a n be ings a n d was fatally c r u s h e d be tween h e r legs.) S ince 
the carver is a c c o m p a n i e d by a phys ica l ly h a n d i c a p p e d boy w h o 
is swadd led i n scarves ( later r evea led to be T o k o , the M ä u i / 
C h r i s t sav iour o f the c o m m u n i t y ) , G r a c e in te r twines C h r i s t i a n , 
a n c i e n t P o l y n e s i a n a n d h e r m o d e r n narra t ive w i t h i n o n e charac
ter, thereby p o s i t i o n i n g the n o v e l w i t h i n sp i ra l t ime . In o t h e r 
words , this is no t a s i m p l e pa l impses t ; a l l the narrat ives are 
anticipated and re-experienced i n G r a c e ' s n o v e l . In the narra t ive 
t ime o f the woodca rve r ' s preface, T o k o ' s b i r t h has no t yet oc
c u r r e d . T h e carver 's f o r e k n o w l e d g e ( and its exp re s s ion i n w o o d ) 
o f T o k o ' s future sacr if ice ind ica tes that the novel ' s nar ra t ive , l i k e 
C h r i s t a n d M ä u i ' s , is p r e d e s t i n e d . Jus t as the N e w Tes tament was 
de l i be r a t e ly n a r r a t e d to fu l f i l l the des i re o f the O l d , Potiki fulf i l ls 
the des t iny that is l y r i ca l ly s t ruc tu red i n its o w n p r o l o g u e , w h i c h 
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i n t u r n was foreshadowed by the a n c i e n t narrat ives o f C h r i s t a n d 
M ä u i . T h i s creates an in f in i t e series o f p r e m o n i t i o n s because 
C h r i s t a n d M ä u i ' s deaths were p r e d e s t i n e d i n t he i r o w n anc ien t 
structures. B y l o c a l i z i n g the ep ic narrat ives o f the demi -god(s ) i n 
a M a o r i c o m m u n i t y ' s s t ruggle to m a i n t a i n t he i r l a n d i n the face 
o f c o n s u m i n g c a p i t a l i s m , G r a c e h i g h l i g h t s the p o l i t i c a l p l i g h t o f 
the M a o r i c o m m u n i t y a n d resistance to c o l o n i z a t i o n as ep ic 
narra t ive . R a t h e r t h a n re jec t ing C h r i s t i a n e lements i n t r o d u c e d 
by E u r o p e a n o c c u p a t i o n o f the Pac i f i c , G r a c e r e inco rpo ra t e s this 
narra t ive a n d loca l izes i t i n a way w h e r e it b e c o m e s a l i v i n g Päkehä 
m y t h r e i n s c r i b e d i n M a o r i terms. T h i s posits a p o s t c u l t u r a l i s m 
that is firmly r o o t e d i n a c o r p o r e a l r e l a t i o n s h i p to l o c a l l a n d a n d 
does n o t d e n y the process o f c u l t u r a l r e / c o n s t r u c t i o n . 

T h e phys ica l e m b o d i m e n t o f sp i r a l t ime rel ies u p o n M a o r i 

kowhaiwhai, o r e l abora te ly s c r o l l e d , p a i n t e d , c u r v i l i n e a r designs 
that are s i m i l a r to the spirals o f M a o r i moko ( t a t too ing) , the 
w o o d c a r v i n g o f canoes, hei tiki, a n d o t h e r objects. T h e te rm 
comes f r o m the n ine t een th -cen tu ry rafter pa in t ings o f M a o r i 

m e e t i n g houses w h i c h themselves are a resul t o f c o m p l e x M a o r i 

/ B r i t i s h contact . T h e spira ls are c o m m o n mot i f s that are seen i n 
the h o o k e d des ign o f the torn ( r e s e m b l i n g the crest o f a wave) 
a n d t h e n m u l t i p l i e d to present an i n t e r l o c k i n g sp i r a l pa t te rn . 
N i c h o l a s T h o m a s ' s w o r k o n kowhaiwhai pat terns shows that they 
"can be i n t e r p r e t e d as h i g h l y s c h e m a t i z e d bod ie s w h i c h p recede 
m o r e e x p l i c i t r epresen ta t ions o f the ancestors a n d s igni f icant 
i n d i v i d u a l s w h o were cons is ten t ly p r o m i n e n t i n the art o f t r iba l 
m e e t i n g houses" ( 1 0 1 ) . 1 3 T h e s e are n o t m e r e l y symbols , bu t 
"vehicles o f a co l lec t iv i ty ' s power" t h r o u g h reference to geneal 
ogy ( 1 0 3 ) . W h i l e kowhaiwhai vary be tween r e g i o n a l iwi ( t r ibes) , 
the c u r v i l i n e a r pat terns adop t va ry ing degrees o f "b i la te ra l sym
metry" w h i c h is p u n c t u a t e d w h e n "symmetry is b r o k e n t h r o u g h 
in ters t i t ia l add i t i ons" ( 9 8 - 9 9 ) . It is this pa t te rn o f symmet ry 
a n d asymmet ry that G r a c e e m p l o y s w h e n c o n d e n s i n g the sacred 
t ime o f the ancestors a n d t h e n j u x t a p o s i n g the asymmetry o f 
the D o l l a r m a n ' s (capital is t 's) nar ra t ive . In o t h e r words , l i k e the 
kowhaiwhai, the n o v e l reveals that ce r t a in "o rgan ic" forms o f 
the c o m m u n i t y are pa t t e rned symmet r i ca l l y w h i l e o thers are 
p e r i o d i c a l l y " b r o k e n " by e i the r the a symmet r i ca l , l i n e a r t i m e / 
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i n t r u s i o n o f the l a n d deve lopers , o r the t ransgressions perpe
trated by m e m b e r s o f the M a o r i c o m m u n i t y . T h i s is c r u c i a l 
because Potiki does n o t e n c o u r a g e faci le i n s i d e r / o u t s i d e r b ina 
ries. T h e w o m e n characters w h o transgress t r a d i t i o n a n d the 
l i n e a r t ime o f the capi ta l is t deve lopers are r e i n c o r p o r a t e d in to 
the overa l l des ign o f symmet ry a n d c o n t r o l l e d asymmetry. W h a t 
T h o m a s does no t m e n t i o n bu t w h i c h is e q u a l l y vi ta l to any 
r e a d i n g o f köwhahuhai is that the rafters are usua l ly separa ted by 
flax pane ls w h i c h e m p l o y r e c t i l i n e a r pat terns. T h u s the in t r ica te 
spira ls o f kowhaiwhai are f r a m e d by the r e c t a n g u l a r shape o f the 
w o o d e n rafters, the l i n e a r f lax pat terns, a n d the m e e t i n g house 
itself. As such , the kowhaiwhaïs c u r v i l i n e a r pat terns o f "exquis i te 
ba lance" i n c o r p o r a t e asymmet ry a n d i n t u rn are offset by m o r e 
l i n e a r patterns. T h i s m e t a p h o r also symbol i zes G r a c e ' s use o f 
sp i ra l t empora l i t y w i t h i n the l i n e a r s t ructure o f the nove l w h i c h 
an t ic ipa tes s t ructure a n d c l o s u r e . 1 4 A s s u c h , the c o m p l e x a / s y m 
metr ies o f the m e e t i n g house are a m e t a p h o r fo r the novel ' s 
s t ructure . 

R a t h e r t han p o s i n g a faci le a d v o c a t i o n o f t ime that repeats 
i tself u n c h a n g i n g l y , s o m e t h i n g that we m i g h t ca l l " cyc l i ca l t ime ," 
G r a c e i m p o r t a n t l y interjects h o w the sp i r a l , l i k e kowhaiwhai, 
signif ies repetition with a difference. U n l i k e s i m u l a c r a , these repet i 
t ions gesture towards g e n e a l o g i c a l a n d c u l t u r a l o r i g i n s . 1 5 It is the 
carver 's t ransgress ion against tapu w h i c h benefi ts the c o m m u 
nity, j u s t as la ter i n the n o v e l it is the t ransgress ion against 
t r a d i t i on by the character , T a n g i m o a n a (a female w h o does no t 
f u n c t i o n as the repos i to ry o f c u l t u r a l t r ad i t i on ) w h i c h rescues 
the c o m m u n i t y f r o m the l a n d deve lopers . T h i s is n o t an essen-
t i a l i zed , static n o t i o n o f " M a o r i t ime" that endless ly repeats i tself 
u n c h a n g i n g l y because the n o v e l embraces a n d i n fact sanct ions 
a p p r o p r i a t e " m o d e r n i z a t i o n s " o f M a o r i t r a d i t i o n . " T h e stories 
c h a n g e d , " the narra tors c o n t i n u a l l y observe, w h i c h refutes c r i t i 
c isms o f ah i s to r i ca l o r nos ta lg ic a tavism. T h i s regenera t ive , sp i r a l 
t empora l i t y is M a o r i , b u t also i n e x t r i c a b l y l i n k e d wi th ear ly C h r i s 
t ian m y t h a n d the l i n e a r a p p r o p r i a t i o n s o f c a p i t a l i s m . T h e trans
gressions o f the charac ters are u l t i m a t e l y a n t i c i p a t e d i n the 
a / s y m m e t r y o f kowhaiwhai. 
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III. T h e "Now-time" of Western a n d Indigenous Myths 

W h i l e c r i t i c a l r e c e p t i o n o f Potiki has t e n d e d to r e d u c e the n o v e l 
to a M a o r i versus Päkehä p lo t , G r a c e has spec i f ica l ly resis ted this 
b i n a r y by c o n f l a t i n g the two cu l tu res , thereby c o n s t r u c t i n g no t 
the na ive ly a u t o n o m o u s M a o r i c u l t u r e , bu t a c o m p l e x , post-
c u l t u r a l nar ra t ive . H e r p o s t c u l t u r a l i s m recogn izes the process o f 
c u l t u r a l e x c h a n g e b u t does n o t e m p t y the c o m m u n i t y o f its l i v i n g 
a n d p r a c t i c e d genealogy. H e r e , the narrat ives that p re f igure 
G r a c e ' s n o v e l are seen to be c o n t e m p o r a n e o u s , r e fu t i ng the 
s e g m e n t a t i o n o f past, p resen t a n d future . 

T h e u n i q u e c i r cums tances o f T o k o ' s b i r t h p a r a l l e l the l i fe o f 
b o t h C h r i s t a n d M ä u i , a n d faci l i ta te a nascent b i c u l tu ra i i sm. 
A c c o r d i n g to t r a d i t i o n , the d e m i g o d M ä u i was b o r n d e f o r m e d o n 
the shore , a b a n d o n e d by his b i r t h m o t h e r a n d ra i sed by adop t ive 
parents . A s a d e m i g o d a n d potiki (youngest c h i l d ) , M ä u i ' s spec ia l 
tasks i n c l u d e d s t ea l ing fire fo r human i ty , s l o w i n g the p a t h o f 
the sun , fishing u p the N o r t h I s l and o f N e w Z e a l a n d ( Te Ika a 
Mäui) f r o m his canoe , a n d t ry ing to secure i m m o r t a l i t y for 
h u m a n k i n d . M ä u i ' s a s soc ia t ion w i t h the sea, the s trange c i r c u m 
stances o f his b i r t h a n d the way he acqu i res l a n d for his c o m m u 
ni ty t h r o u g h the sacrif ice o f his o w n b l o o d are r e i n s c r i b e d i n 
T o k o ' s e x p e r i e n c e s i n the nove l . T o k o ' s b i r t h is equa l ly myste
r ious : his m e n t a l l y " h a n d i c a p p e d " mo the r , Mary , gives b i r t h to 
h i m o n the shore a n d at tempts to a b a n d o n h i m a n d his pito 
(af terbir th) to the o c e a n . 1 6 H e is t aken i n a n d ra i sed by M a r y ' s 
b r o t h e r a n d sister-in-law (adopt ive pa ren t s ) , a n d a l l characters 
r e m a r k o n T o k o ' s ( the potiki's) " spec ia l k n o w i n g " a n d h i g h l y 
p r o p h e t i c speech . T o k o ' s b i r t h fa ther r e m a i n s a mystery; the 
characters assume it was the w a n d e r e r s ign i f i can t ly n a m e d "Joe-
b i l ly , " b u t the a u t h o r p rov ide s an a l ternat ive , M a o r i p rogen i to r . 
S h o r t l y before T o k o ' s b i r t h , M a r y is c l e a n i n g the poupou (ances
tral s c u l p t u r e / p o s t ) n a m e d " l o v i n g m a n , " w h o was c rea ted by the 
a n c i e n t carver i n v o k e d i n the p r o l o g u e o f the n o v e l . 

A n d she lay h e r face a g a i n s t t h e c a r v e d face, a n d l e a n e d h e r b o d y 

a g a i n s t t h e c a r v e d b o d y . T h e y p u t t h e i r a r m s r o u n d e a c h o t h e r 

h o l d i n g e a c h o t h e r c losely , l i s t e n i n g to t h e b e a t i n g a n d t h e t h r o b 

b i n g a n d t h e q u i e t o f t h e i r h e a r t s . (22) 
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T h e c a r v i n g he re represents a c o r p o r e a l a n d p rogen i t i ve rela
t i o n s h i p to the c o m m u n i t y ' s ancestors . T h e poupou has o n e 
g r e e n eye a n d o n e b l u e that is r e p l i c a t e d i n T o k o ' s eye c o l o u r i n g 
— c o l o u r s that are associated w i t h the M a o r i c r e a t i o n l e g e n d o f 
the ea r th dei ty P a p a a n d the sky g o d R a n g . C l e a r l y T o k o ' s l i fe is 
s i tuated at the cusp be tween two sacr i f ic ia l narrat ives, as the son 
o f M a r y a n d the ca rpen t e r J o s e p h , bu t i n this n o v e l M a r y is n o t a 
vessel bu t a corporeal ( a n d present) l i n k to the c o m m u n i t y ' s 
genealogy. U n l i k e p o p u l a r in t e rp re ta t ions o f Chr i s t ' s sacrif ice 
man i f e s t ed as a C h r i s t i a n obsess ion wi th dea th , T o k o ' s sacrif ice 
is d e e p l y regenera t ive o f c o m m u n i t y . 1 7 W h e n T o k o ' s image is 
ca rved at the b o t t o m o f the l ov ing -man ' s poupou after his dea th , 
his l i v i n g image ( h i g h l y s ty l ized w i t h t r a d i t i o n a l M a o r i sp i r a l 
mot i fs) coun te r s the image o f dea th so of ten seen i n the c ruc i 
f i x i o n o f C h r i s t . G r a c e emphas izes the r e l a t i o n s h i p o f p e o p l e to 
l i v i n g art forms a n d the art ist ic a n d regenera t ive cycle o f the tree. 
"It b e c a m e a p e o p l e story t h r o u g h w o o d , b o t h p e o p l e a n d w o o d 
b e i n g p a r e n t e d by ea r th a n d sky so that the tree a n d p e o p l e are 
one , p e o p l e b e i n g w h a n a u to the t ree" (177)- T h i s s t rengthens 
the l i n k be tween the c a r v i n g o f the p o u p o u a n d the l i fe stories, 
r e m e m b e r e d a n d an t i c i pa t ed , o f the c o m m u n i t y . " T h e tree a n d 
p e o p l e are one , " repeats a na r ra to r w h i c h , l i k e genealogy, s o l i d i 
fies a c o r p o r e a l M ä o r i / l a n d assoc ia t ion (the site o f Päkehä/ 
M a o r i con f l i c t ) a n d reveals that w o o d c a r v i n g is m u c h m o r e t han 
a "vehic le o f the c o m m u n i t y ' s power ." In Potiki, l i n e a r narrat ive 
s t ructure is s u b s u m e d by the w o o d carvings w h i c h represent a 
c o r p o r e a l M a o r i h i s t o r i o g r a p h y . 1 8 

IV. T h e " D o l l a r m a n " and Western Progress 

T h e c o r r e l a t i o n be tween a p e o p l e a n d the i r l a n d is n o t a me re 
e c o l o g i c a l treatise i n this nove l , b u t an "alter-native" ep i s t emo l -
ogy that is o p p o s e d to the greediness o f Päkehä co rpo ra t e devel 
opers . C o n s i d e r i n g the h is tory o f M a o r i / P ä k e h ä e n m i t y over 
this c o n t i n u i n g issue, Grace ' s r ea f f i rma t ion o f h e r c o m m u n i t y ' s 
c o r p o r e a l a n d ances t ra l c o n n e c t i o n s to the l a n d is a p o l i t i c a l 
strategy. In the n o v e l , this c u l t u r a l o p p o s i t i o n b e c o m e s mos t 
appa ren t w h e n the D o l l a r m a n p r o p o s i t i o n s T o k o ' s c o m m u n i t y , 
w h i c h dep ic t s a M a o r i d i a l o g u e w i t h Wes te rn m o d e r n i t y a n d 
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c o m p e t i n g in te rp re ta t ions of progress a n d t ime . " T h e m o n e y 
m a n was c o m i n g , to ask aga in for the l a n d , a n d to ask also that 
the m e e t i n g house a n d the u r u p a be m o v e d to a n o t h e r p lace" 
( 8 8 ) , o n e na r r a to r c o m m e n t s . T h e c o n t i n u a t i v e tense o f this 
s ta tement emphas izes the cons is ten t pressure e x e r t e d by some 
Päkehä t h r o u g h o u t N e w Z e a l a n d history. T h e m e e t i n g wi th the 
D o l l a r m a n takes p lace i n the m e e t i n g house : 

It was the warmth of past gatherings, and of people that had come 
and gone, and who gathered now in the memory'. It was the warmth of 
embrace because the house is a parent, and there was warmth in 
under the parental backbone, enclosement against the patterned 
ribs. (88) 

T h e "pa t t e rned r ibs" i n d i c a t e the p r e v i o u s l y m e n t i o n e d köwhai-
whai, u n d e r s c o r i n g sp i r a l t ime (now-t ime) a n d the c o n t i n u a l , 
c o r p o r e a l p resence o f the ances to r s /h i s to ry . T h e c o m m u n i t y ' s 
g e n e a l o g i c a l so l idar i ty is pos i t ed against the solitary, representa
tive d e v e l o p e r w h o is a s k i n g t h e m to m o v e the i r m e e t i n g house 
a n d cemete ry so that his c o r p o r a t i o n c a n b u i l d a tour is t recrea
t i o n cen te r w h i c h w i l l p r o v i d e "deve lopmen t , o p p o r t u n i t y . . . 
a n d first class a c c o m m o d a t i o n " to tourists " f r o m a l l over the 
w o r l d " ( 8 8 ) . M a o r i l a n d is p e r c e i v e d as a " m i l l i o n d o l l a r v iew 
w h i c h needs to be c a p i t a l i z e d o n " ( 8 9 ) . T h e debate be tween the 
c o m m u n i t y a n d the D o l l a r m a n arises ove r the t e m i "progress" 
that M a o r i charac ters e m p h a s i z e they a l ready have. T h e D o l l a r -
m a n answers that as they are " u n e m p l o y e d " t he i r progress is "no t 
obv ious , " to w h i c h o n e o f the M a o r i speakers responds , ' " N o t to 
y o u . N o t i n y o u r eyes. B u t wha t we are d o i n g is i m p o r t a n t . T o us. 
T o us that 's p rogress ' " ( 9 0 ) . Impor tan t ly , this debate b e c o m e s 
a n c h o r e d against c o m p e t i n g in te rp re ta t ions o f h o w t empora l i t y 
is r e la ted to progress . W h e n p o l i t e l y refused, D o l l a r m a n eventu
al ly accuses the c o m m u n i t y , "you ' r e l o o k i n g back, l o o k i n g back, 
a l l the t i m e " to w h i c h they r e s p o n d " W r o n g . W e ' r e l o o k i n g to the 
future . I f we s o l d o u t to y o u what w o u l d we be i n the future? . . . 
W h a t we value d o e s n ' t c h a n g e jus t because we l o o k at ourselves 
a n d the future . W h a t we c a m e f r o m doesn ' t c h a n g e . . . the pas t i s 
the fu ture" ( 9 3 - 9 4 ) . T h e M a o r i a d v o c a t i o n o f sp i r a l t ime is 
c o m p l e t e l y i n c o m p r e h e n s i b l e to capital is ts , whose ma te r i a l i n 
terests j e t t i s o n t h e m u n t h i n k i n g l y towards a c l i m a c t i c future. 
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W h a t is s t r i k ing ly appa ren t i n this d i a l o g u e is the c o n f l i c t be
tween sacred t i m e a n d the evo lu t ion i s t s ' t i m e w h e r e "the o t h e r is 
cons t ruc t ed as a system o f coo rd ina t e s ( e m a n a t i n g o f course 
f r o m a rea l c e n t e r — t h e Wes te rn m e t r o p o l i s ) i n w h i c h g iven 
societ ies o f a l l t ime a n d places may be p l o t t e d i n terms o f relat ive 
dis tance f r o m the present" ( F a b i a n 2 6 ) . W h a t makes this pa r t i cu 
lar use o f t i m e / s p a c e in t e re s t ing is that M a o r i l ive within a n a t i o n 
space d i r e c t e d by capi ta l i s t Päkehä. Ye t G r a c e reverses this i n h e r 
n o v e l so that the evo lu t ion is t ' s t i m e is c o n t a i n e d w i t h i n the 
m e e t i n g house a n d M a o r i sp i ra l t ime . T h u s the evo lu t ion is t ' s 
spat ia l d i s tance is co l l apsed , f o r c i n g toge ther two sens ib i l i t ies 
o f t i m e o n the same so i l a n d t ime . T h i s simultaneity o f sp i r a l 
a n d l i n e a r t ime is i m p o s s i b l e i n D u r i n g ' s r e a d i n g o f the post-
c u l t u r a l . T h e D o l l a r m a n ' s accusa t ion that the M a o r i are " l o o k i n g 
b a c k a l l the t i m e " m i r r o r s the post-structural is t c l a i m that exca
va t i ng a p r econ tac t past is i d e o l o g i c a l l y n a ï v e . T h e D o l l a r m a n 
m i g h t , l i k e D u r i n g , p re fe r to "f ram(e) the past r a the r t han 
m a i n t a i n i n g o r o b e y i n g it" ( 3 7 ) . W h i l e evo lu t ion i s t a n d post-
s t ructural is t t i m e have very d i f fe rent i n t e l l ec tua l genea log ies , 
b o t h resul t i n a d i s c o m f o r t w i t h the n o t i o n that " (w)ha t makes 
the savage s i g n i f i c a n t . . . is that he l ives i n a n o t h e r T i m e " ( F a b i a n 
27). W h e t h e r this t ime is c h o s e n o r i m p o s e d o n "the na t ive" is 
i r re levant i n this case. T h e two ep i s t emolog ie s po l a r i z e n o t i o n s o f 
t i m e w h i c h results i n a stasis w h e r e " l i t t le d i a l o g u e is poss ib le 
across the d i f f e rence" ( D u r i n g 3 0 ) . G r a c e forces s u c h a d i a l o g u e 
i n this c h a p t e r o n the D o l l a r m a n , thereby a l l o w i n g t e m p o r a l 
coex i s tence . 

T h e D o l l a r m a n c a n n o t c o m p r e h e n d the coevalness o f pas t / 
p r e s e n t / f u t u r e a n d in terpre ts it as b e c o m i n g "a slave to past 
th ings" ( 9 4 ) , w h i l e M a o r i speakers a rgue he is a slave to the 
do l l a r . G r a c e posits a reversal o f E n l i g h t e n m e n t n o t i o n s o f p r o 
gress where , as theoris ts have n o t e d , E n l i g h t e n m e n t i d e o l o g y is 
b i n a r i l y o p p o s e d to s e r v i t u d e . 1 9 In this case, however , it is the 
" e n l i g h t e n e d " D o l l a r m a n , w h o , by p r i o r i t i z i n g cap i t a l , i n d i v i d u 
al is t ic des i re a n d a l i n e a r n o t i o n o f t i m e / p r o g r e s s , b e c o m e s the 
slave to t e l eo logy w h e n his i d e o l o g y p romises the oppos i t e . H e r e , 
M a o r i are s h o w n to have a m o r e c o m p r e h e n s i v e a t t i tude towards 
t ime a n d a n u n d e r s t a n d i n g o f h o w the s p i r a l generates its o w n 
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sense o f "progress." T h i s a l ternat ive progress c a n n o t be meas
u r e d t h r o u g h l i n e a r t ime o r ma te r i a l a c c u m u l a t i o n . A s o n e o f 
the nar ra tors c o m m e n t s , " m o n e y a n d p o w e r were n o t a new 
threat . M o n e y a n d power , at d i f fe rent t imes a n d i n m a n y differ
en t ways, h a d b r o k e n o u r tr ibes a n d o u r backs, a n d m a d e us 
slaves" ( 132 ) . 2 0 W h e r e a s the capi ta l i s t Päkehä has segregated past 
f r o m presen t i n a s ecu l a r i za t i on o f t ime , sacred , "now- t ime" 
facil i tates M a o r i ab i l i ty to address the ( c o n t i n u i n g ) injustices o f 
the past. 

V. Re-visioning Genealogies 

T h e pressures o f capi ta l i s t c o n s u m p t i o n cause Potiki's c o m m u 
nity to re-vis ion t he i r genea log ies i n way that sol id i f ies M a o r i 
p o l i t i c a l a n d c u l t u r a l resistance a n d f o r e g r o u n d s the c o n t i n u i n g 
process o f r econs t ruc t ed l ineages . G r a c e shows that con t ra ry to 
a s sumpt ions that whakapapa are static a n d fixed, genea log ies c a n 
be s t ra tegical ly r econs t ruc ted . It is i n a c o m m u n i t y ' s r e l a t i o n s h i p 
to t he i r genea logy that the interst ices be tween l i n e a r a n d sp i ra l 
t ime are mos t apparen t . F o r it seems that a c o r p o r e a l r e l a t ion 
s h i p to h is tory causes a p r o b l e m for pos t s t ruc tu ra l i sm. T h i s is 
seen i n D u r i n g ' s a r t ic le w h e n he quotes D o n n a Awate re ' s famous 
s tatement: " T o the whites , the presen t a n d the future is a l l 
i m p o r t a n t . T o the M a o r i , the past is the present is the future . 
W h o I a m a n d my r e l a t i o n s h i p to everyone else d e p e n d s o n my 
Whakapapa, o n my l anguage , o n those f r o m w h o m I a m de
s c e n d e d " ( D u r i n g 2 9 ) . D u r i n g responds 

S h e states t h e q u e s t i o n o f i d e n t i t y t h a t s h e faces by a p p e a l i n g to t h e 

n o t i o n o f t i m e . . . . it is c l e a r f r o m h e r b o o k as a w h o l e t h a t the M a o r i 

p o i n t o f v i e w is s o m e t h i n g o n l y a M a o r i s p e a k i n g t h e M a o r i l a n g u a g e , 

l i v i n g i n M a o r i t i m e , has access to L i t t l e d i a l o g u e is p o s s i b l e across 

t h e d i f f e r e n c e b e t w e e n M a o r i a n d P a k e h a w h e n it is s u p p o s e d t h a t 

M a o r i i d e n t i t y is s t i l l g r o u n d e d i n t h e a u r a o f t i m e w h i c h is n o t yet 

h i s t o r i c a l , is s a c r e d . ( 2 9 - 3 0 ) 2 1 

T o A w a t e r e a n d m a n y others , M a o r i iden t i ty is no t essent ia l ized 
o r d i v o r c e d f r o m the h i s t o r i c a l i n f luences o f o t h e r cu l tures . I n 
this d iscurs ive m o m e n t , Awa te re is n o t i d e n t i f y i n g w i t h Päkehä 
h e g e m o n y a n d its associa ted c u l t u r e , bu t s t rategical ly s t rength-
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e n i n g p o l i t i c a l a l leg iances wi th o t h e r M a o r i (a t e rm w h i c h itself 
has f o r m e d as a resistance to Päkehä c o l o n i a l i s m ) . " W h e n it is 
supposed" that M a o r i l ive i n a t ime separate f r o m Päkehä l inear i ty , 
such assumpt ions c a n of ten be c o n s c i o u s l y c h o s e n strategies 
o f p o l i t i c a l a n d soc ia l def iance w h i c h suggest m u c h abou t the 
p r e sen t / fu tu r e . T h i s strategy, i n Awa te re ' s w r i t i n g , c a n n o t be 
s i m p l y r ead as a n a ï v e essent ia l i sm o f a n "aura o f t ime . " 

Awate re ' s a r g u m e n t c a n n o t be s i m p l i f i e d i n to s o m e t h i n g 
a l o n g the l ines o f "my ancestors were he re first"; i n this pa r t i cu l a r 
passage, it is the present injustices, w h i c h s tem f r o m the w r o n g e d 
m a n a o f the past that mus t be c o r r e c t e d for a future N e w Z e a l a n d 
b i c u l t u r a l i s m . 2 2 W h i l e m u c h o f the c r i t i c i s m s u r r o u n d i n g this 
debate seems to be c o n c e r n e d wi th the process o f h i s to r iography , 
a m y o p i c focus o n the narra t ive o f the past erases the past's 
r e l a t i o n s h i p to the p r e s e n t / f u t u r e . 2 3 A s Awa te re a n d o thers are 
q u i c k to p o i n t out , i n M a o r i l anguage , the "past moves towards 
y o u " w h i c h ind ica tes a n o n - l i n e a r trajectory o f t ime . W h e t h e r this 
t empora l i t y is consc ious ly a d o p t e d o r n o t is besides the po in t . 
Which events a n d pract ices o f the past c o m e u n d e r scru t iny a n d 
r ena r ra t iv i za t ion is a m o r e t e l l i n g pu r su i t abou t the soc ia l injus
tices o f the present . In G r a c e ' s n o v e l , a r e t e l l i n g o f success 
against capi ta l is t a p p r o p r i a t i o n o f M a o r i l a n d is cen t r a l because 
such struggles c o n t i n u e i n the "now- t ime" o f N e w Z e a l a n d / 
A o t e a r o a . 

L i k e c o n t e m p o r a r y M a o r i m o v e m e n t s to c o n s o l i d a t e resis
tance against Päkehä h e g e m o n y a n d l a n d c l a ims t h r o u g h a new 
scrut iny o f genealogy, Potiki traces the u n i f i c a t i o n o f two diverse 
M a o r i c o m m u n i t i e s i n t he i r struggles against co rpo ra t e deve lop
ment . It is o n l y by reassessing t he i r genea logy that the c o m m u 
nit ies are able to effect a successful resistance. 

T h e v i o l e n c e that results f r o m the i n a b i l i t y to c o m p r e h e n d a 
c o r p o r e a l r e l a t i o n s h i p to h is tory is s h o w n w h e n the deve lopers 
pressure, t h e n sabotage the M a o r i c o m m u n i t y ' s l a n d . A series 
o f i n c i d e n t s leads to the f l o o d i n g o f the cemete ry (a l i t e ra l 
attack o n the ancestors a n d M a o r i h is tory o n the l a n d ) ; a r son 
burns d o w n the m e e t i n g house (an attack o n c o m m u n i t y ) ; a n d 
serious d a m a g e is i n f l i c t e d o n the c o m m u n i t y ' s c rops ( the i r 
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sus tenance) . T h e po l i t i c s o f d i v i d e a n d ru le b e c o m e appa ren t 
w h e n the deve lopers en l i s t M a o r i worke r s to t e r ro r ize the c o m 
m u n i t y i n t o c e d i n g to the i r d e m a n d s . 2 4 I n the interests o f mate
r i a l a c c u m u l a t i o n , such pract ices o f t e r ro r i sm d e h u m a n i z e the 
deve lopers , w h i c h is obse rved by T o k o ' s sister T a n g i m o a n a , w h o 
c o m m e n t s , "people? . . . s ome p e o p l e a ren ' t p e o p l e . T h e y ' v e 
forgotten h o w " (49; emphas i s a d d e d ) . In the t e m p o r a l f ragmenta
t i o n o f l i n e a r t ime , the deve lopers have lost t he i r c u l t u r a l / 
g e n e a l o g i c a l r e l a t ionsh ips . In the i r des i re fo r capi ta l i s t ic aggre
ga t ion , "they have b e c o m e jus t l i k e t he i r m a c h i n e s " ( 151) , u n 
d e r l i n i n g an absent genealogy. T h e a d o p t i o n o f l i n e a r t ime 
allows Päkehä to d i v o r c e themselves f r o m the expec ta t ions o f 
the i r ancestors a n d i g n o r e a c o r p o r e a l , genea log i ca l trajectory 
be tween Päkehä ac t ions o f the past a n d t h e i r consequences . 
A l t h o u g h D u r i n g c r i t iques p a r t i c u l a r uses o f M a o r i whakapapa, 
he concedes that, "the loss o f sacred genea log i ca l t h i n k i n g a n d 
structures h e l p e d the whites to act e x t r a o r d i n a r i l y u n s c r u p u 
lous ly a n d v i c i o u s l y even by the i r o w n values" ( 3 0 ) . B y u t i l i z i n g 
the i r genealogies , Potiki's c o m m u n i t y is able to coun te r ac t the 
v i o l e n c e against t he i r phys ica l a n d s y m b o l i c his tor ies . 

Grace ' s n o v e l reveals that the r e i n t e r p r e t a t i o n o f genea log ica l 
l ines c a n rea f f i rm M a o r i sol idar i ty . In response to the sabotage, 
Grace ' s c o m m u n i t y s t rategical ly a l igns i tself w i t h the n e i g h 
b o r i n g Te O p e , w h o i n the n o v e l are k n o w n for t he i r h i s to r ic 
resistance against Päkehä l a n d deve lopers . {Te Ope means the 
p e o p l e m o v i n g toge the r ) . S u c h an a l l i ance creates an i m p o r t a n t 
genea log i ca l c h a n g e that is r e f l ec ted i n the c a r v i n g o f the new 
m e e t i n g house . T o k o ' s b r o t h e r J a m e s " l o o k e d back i n the ge
nea log ies u n t i l he f o u n d a c o m m o n ancestress f r o m w h o m b o t h 
p e o p l e c o u l d show descent" ( 1 5 3 ) , w h i c h ind ica tes a strategic 
m a n i p u l a t i o n o f g e n e a l o g i c a l history. I n this case, it is de l ibe r 
ately m a n i p u l a t e d to c o n s o l i d a t e M a o r i a l l i ance against Päkehä 
t e r ro r i sm. T h e effort to revise a n d r e in t e rp re t the i r genea logy 
suggests a r ev i s ion o f the past; such u n i f i c a t i o n , across sp i ra l 
t ime , c a n o n l y s t r eng then the a l l iances o f the future . S ince Te 
O p e are k n o w n fo r u s i n g m o r e m o d e r n t echn iques o f protes t 
( p e t i t i o n i n g , strikes, d e m o n s t r a t i o n s ) , G r a c e shows h o w T o k o ' s 
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c o m m u n i t y is " m o d e r n i z e d , " n o t d i r ec t l y t h r o u g h its c o n t a c t w i t h 
the Päkehä, bu t t h r o u g h its a ssoc ia t ion wi th this n e i g h b o r i n g 
M a o r i c o m m u n i t y . A g a i n , the past is n o t s i m p l y a h i s t o r i c a l o r 
essent ia l ized . A s seen i n the above d i scuss ion o f A w a t e r e a n d 
xuhakapapa, s uch p e r s o n a l i z e d a n d p o l i t i c i z e d e m p l o y m e n t s o f 
genea logy c a n be used to resist cap i ta l i s t ic h e g e m o n y . T h i s u n 
d e r l i n e s the c o n t i n u a l m o v e m e n t , o r " r e a c h i n g " o f the sp i ra l 
w h i c h i nco rpo ra t e s new strategies. 

V I . T h e Spiral of M o d e r n Resistance 

Potiki's d e p i c t i o n o f a p e o p l e u n d e r assault reveals the subt le 
t rans i t ions o f a c o m m u n i t y r o o t e d i n ag ra r i an t r a d i t i o n yet ac
c o m m o d a t i n g " m o d e r n i z a t i o n . " G r a c e ' s r e i n t e r p r e t a t i o n o f the 
M ä u i / C h r i s t myths reveals a r e luc tance to essent ia l ize w o m e n ' s 
roles i n m y t h o l o g i c a l a n d h i s to r i ca l narrat ives. W h i l e G r a c e cer
ta in ly uses the p a t r i l i n e a l myths o f C h r i s t a n d M ä u i , she "re
b i r ths" the two M a o r i c o m m u n i t i e s u n d e r a m a t r i l i n e a l 
genealogy, as seen i n the d i scuss ion above o f the M a o r i ances
tress. G r a c e fu r the r situates female characters as of ten regenera 
tive, o r " m o d e r n i z i n g , " the c o m m u n i t y ' s sense o f s p i r a l t ime . 
R a t h e r t h a n i n v o k i n g the s imp l i s t i c assoc ia t ion o f w o m e n wi th 
ea r th a n d n u r t u r a n c e , G r a c e reverses the g e n d e r o f M a o r i myths , 
thereby c o m p l i c a t i n g w o m e n ' s r e l a t i o n s h i p to l a n d . T o k o ' s 
adop t ive parents R o i m a t a a n d H e m i are rewr i t ings o f the ear th 
a n d sky dei t ies P a p a a n d R a n g i ; bu t R o i m a t a , the f emale charac
ter, is the "pat ient wa tche r o f skies" associa ted wi th the m a l e sky 
g o d R a n g i , w h i l e h e r h u s b a n d H e m i is the a g r i c u l t u r a l figure 
associated w i t h the l a n d . L i k e h e r characters , G r a c e transgresses 
against wr i t t en M a o r i t r a d i t i o n , w h i c h l i k e n s h e r narra t ive to the 
m o r e i m p r o v i s a t i o n a l na tu re o f o r a l t r a d i t i o n . T h e c o m m u n i t y 
H e m i a n d R o i m a t a represen t are "shore dwel le r s" ( 1 1 3 ) , e m p h a 
s i z ing the d i a l o g u e be tween l a n d a n d sea, m o d e r n i t y a n d t radi
t i o n , c a p i t a l i s m a n d a g r a r i a n i s m . 2 5 T h e l i m i n a l p o s i t i o n o f the 
c o m m u n i t y is i n d i c a t e d t h r o u g h the i r e d u c a t e d a n d somewha t 
r ad i ca l d a u g h t e r T a n g i m o a n a . H e r m o d e r n i z e d a n d con f ron t a 
t i o n a l resis tance tactics rescue the c o m m u n i t y f r o m fu r the r ter-
r o r i z a t i o n f r o m the deve lopers , bu t u l t i m a t e l y h e r t ransgress ion 



P A T R I C I A G R A C E ' S " P O T I K I 77 

against M ä o r i t a n g a (the M a o r i way) is r e i n c o r p o r a t e d in to the 
l a rger sp i r a l des ign . 

H e r fa ther H e m i c o m m e n t s , " T a n g i m o a n a w o u l d n ' t agree 
wi th d r i v i n g fee l ings i n t o the so i l , d i g g i n g over the loss a n d 
hur t , j u s t s t r ugg l i ng day to day" ( 1 4 8 ) . A s representa t ive o f 
a new g e n e r a t i o n o f M a o r i w h i c h r ecogn izes that c o l o n i a l educa
t i o n shows that "my ancestors were r u b b i s h a n d so I ' m r u b b i s h 
too" (74) a n d are n o t w i l l i n g to suffer qu i e t l y l i k e m a n y 
o f t he i r e lders , T a n g i m o a n a transgresses p r o t o c o l by a d o p t i n g 
d i f fe rent resistance strategies against the deve lopers . S u c h i n 
novat ive changes ref lect G r a c e ' s inves tmen t i n M a o r i c u l t u r a l 
t ransgress ion. 

W h e n the assault o n M a o r i h i s t o r i o g r a p h y b e c o m e s v io len t , 
T a n g i m o a n a ' s strategies are enac ted . Af t e r the deve lope r s set the 
new m e e t i n g house o n fire, T o k o bu rns to dea th . H e passes 
t h r o u g h its doorway, o r " t o o t h e d ape r tu re t h r o u g h w h i c h we a l l 
mus t pass" ( 1 8 3 ) , r e m i n i s c e n t o f M ä u i ' s a t t empt to pass t h r o u g h 
the v a g i n a o f H i n e N u i Te P ö . A f t e r a n o t h e r series o f invest iga
t ions that refuse to fix b l a m e u p o n the deve lopers , T a n g i m o a n a 
a n d o thers d e c i d e to take matters i n the i r o w n hands . W h e n 
T a n g i spends days r a l l y i n g the p e o p l e together , h e r m o t h e r 
c o m m e n t s that it is "no t the usua l way, bu t T a n g i m o a n a works 
a l o n e " (161) . Desp i t e h e r b reak f r o m consensus b u i l d i n g , a 
tactic o f the M a o r i c o m m u n i t y , they "do n o t q u e s t i o n he r " ( 161 ) 

a n d a l l ow the deve lope r ' s vehic les to be des t royed . N o t o n l y is the 
c o m m u n i t y c o m p l i c i t i n a l l o w i n g Tang i ' s reverse sabotage, bu t 
they de l i be r a t e ly cover fo r h e r a n d the o thers w h e n a n investiga
t i o n is c o n d u c t e d . T h e c o m m u n i t y subvers ively embraces Tang i 
m o a n a ' s tactics: the f o l l o w i n g m o r n i n g t h e y j o i n fo r a "bois terous 
h a k a . . . a n exp re s s ion o f love a n d a shou t o f j o y " (167) . T h e 
haka, a t r a d i t i o n a l dance o f M a o r i resistance, ' 2 < i is t h e n a d o p t e d 
to ce lebra te Tang i ' s success, r e i n c o r p o r a t i n g i n d i v i d u a l ac t ions 
back i n t o the c o m m u n i t y . L i k e the kowhaiwhai pat terns, h e r 
t ransgress ion (asymmetry) is r e i n c o r p o r a t e d i n t o the symmet ry 
o f the t r a d i t i o n a l dance . 

T a n g i m o a n a ' s c o n f r o n t a t i o n a l tactics are no t necessar i ly 
" m o d e r n " (that is, Wes te rn) because they re fe rence M a o r i his
tory o f resistance a n d a code o f utu ( r e c i p r o c i t y ) . W h i l e a M a o r i 



78 ELIZABETH DELOUGHREY 
w a r r i o r c o d e has b e e n in teg ra ted in to the nove l , t r ad i t i ona l ly 
such ac t ions have b e e n associated wi th m e n . Potiki u n d e r m i n e s 
faci le efforts to d i v i d e a n d po l a r i z e the m o d e r n a n d t r ad i t i ona l 
codes o f c o n d u c t a n d emphas izes the n e e d for t ransgress ion a n d 
a cons tant c r i t i que o f the fet ish o f c u l t u r a l identi ty. G r a c e e x p l i c 
i t ly shows the i m p o r t a n c e o f the process o f c u l t u r a l c o n s t r u c t i o n , 
thereby r e fu t ing a " p r e - m o d e m , " static identi ty. In Potiki, s uch 
" m o d e r n i z a t i o n s " o f t r a d i t i o n l ead to the deve lope r s ' e v i c t i o n ; 
the c o m m u n i t y is t e m p o r a r i l y r e scued f r o m the d e v o u r i n g ma
c h i n e o f c ap i t a l i sm . 

T a n g i m o a n a ' s strategy c a n be l i k e n e d to what Gaya t r i S p i v a k 
calls "the constant c r i t i q u e " o f the "fetish cha rac te r o f the master-
w o r d w h i c h has to be persistent" (4-5) i n any a t t empt to a r t i cu
late the essences w h i c h so l id i fy sovere ignty movements.-" ' I n 
o t h e r words , the essence " M a o r i " c a n n o t be a b a n d o n e d , n o r c a n 
it be u n c r i t i c a l l y p r o m o t e d h o m o g e n e o u s l y across t ime . Sp ivak 
w a m s that w i thou t a persis tent c r i t i que , "the strategy freezes i n to 
s o m e t h i n g l i k e what y o u can an essentialist p o s i t i o n , when the 
situation that calls forth the strategy is seemingly resolved" (4-5; e m 
phasis a d d e d ) . W h e n we a p p l y this to the s i tua t ion o f M a o r i i n 
N e w Z e a l a n d / A o t e a r o a , we cannot assert that calls for lega l , 
c u l t u r a l , a n d m a t e r i a l sovereignty have "been resolved ." 

It is because such struggles are n o t reso lved i n c o n t e m p o r a r y 
N e w Z e a l a n d / A o t e a r o a that Potiki c o n c l u d e s w i t h re fe rence 
to c o n t i n u i n g s t ruggle. G r a c e resists the neat ly t i ed c losu re o f 
the t r a d i t i o n a l nove l f o r m . T h e last pages o f the story are t o l d 
t h r o u g h T o k o ' s perspec t ive after dea th , i n "this p lace o f now, 
b e h i n d , a n d i n " ( 183), a p lace " b e y o n d the gent le t h u m b i n g o f 
the eyes" ( 1 8 4 ) . T h i s ind ica tes that the m u l t i p l e stories are n o t 
finished; they c a n n o t be c o n c l u d e d w i t h o u t c o n t r a d i c t i n g the 
n o t i o n o f sp i ra l t ime . In "the p lace o f now" T o k o c a n see the 
future: m o r e battles are t aken u p by the c o m m u n i t y w h e r e they 
are s u p p o r t e d by the ghos t ly presence o f ancestors w h o "move i n 
s i lent ly bes ide t h e m " ( 184). T h e p r e m o n i t i o n o f battles to c o m e 
disrupts the t r ad i t i ona l c losure o f the l i n e a r n a r r a t i v e . 2 8 T h e 
c l o s i n g M a o r i waiata (song) u n d e r l i n e s Grace ' s resistance to the 
Western c l i m a c t i c f o r m a n d the p o w e r / k n o w l e d g e o f n o n - M ä o r i 
s p e a k i n g readers . 
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VII. Politico-Sacred Temporal ides 

A n d a l t h o u g h the s tor ies a l l h a d d i f f e r e n t v o i c e s , a n d c a m e f r o m 
d i f f e r e n t t i m e s a n d p l a c e s a n d u n d e r s t a n d i n g s , t h o u g h s o m e w e r e 
s h o w n , e n a c t e d o r w r i t t e n r a t h e r t h a n t o l d , e a c h o n e was l i k e a p u z z l e 
p i e c e w h i c h t o n g u e d o r g r o o v e d n e a t l y i n t o a n o t h e r . A n d this t r a i n 
o f s t o r i e s d e f i n e d o u r l ives , c u r v i n g o u t f r o m p o i n t s o n the s p i r a l i n 
e v e r - w i d e n i n g c i r c l e s f r o m w h i c h n e i t h e r b e g i n n i n g s n o r e n d i n g s 
c o u l d b e d e f i n e d . (Potiki 4 1 ) 

T o empty ou t the n o t i o n o f M a o r i t ime in to a s i m u l a c r u m is to h i t 
the co re o f the i n d i g e n o u s sovereignty m o v e m e n t at the hear t o f 
its a d o p t e d e p i s t e m o l o g i c a l d i f fe rence . F o r those u t i l i z i n g post-
s t ruc tura l theory, it is c r u c i a l to c o n s i d e r the consequences o f 
a p p l y i n g a s i m u l a c r a to cu l tu res that e m p l o y genea logy as a 
m o d e o f h i s to r iog raphy . D u r i n g ' s a r t ic le seems to c a l l for a 
n a t i o n a l space where " s i m u l a c r a r ep lace . . . the ' s ac red ' . . . 
re jec t ( ing) the au tho r i t y o f what is i n h e r i t e d , f r a m i n g the past 
r a the r than m a i n t a i n i n g o r o b e y i n g it" ( 3 7 ) . Ye t we w o n d e r w h o 
benefits f r o m release f r o m the i r c u l t u r a l p a s t — M a o r i o r Päkehä} 
T h e p o i n t is that a re t r ieval o f the pas t—as a c o n t i n u a l process o f 
assessment, a n i nqu i ry , a j u x t a p o s i t i o n o f ep i s t emolog ie s a n d 
c u l t u r a l v a l u e s — s h o u l d not neccessar i ly en ta i l a m o v e where 
"the sac red is separa ted f r o m power" ( 3 7 ) . 

G r a c e ' s d e f i n i t i o n o f sp i ra l t ime cha l l enges the l i n e a r frame
w o r k used by cr i t ics w h o find M a o r i r e c l ama t ions o f the past 
atavistic. A c c o r d i n g to Potiki, there is n o l i n e a r past to r e tu rn to 
s ince the past has never b e e n separa ted f r o m the present . It is the 
telling o f stories that leads these characters i n to awareness o f the 
sp i r a l ; the sp i r a l "reaches" i n a c o n t i n u a l series o f movemen t s , 
i n c o r p o r a t i n g "stories f r o m dif ferent t imes a n d places." S u c h 
continual m o v e m e n t across space a n d t ime is a very d i f ferent 
i n t e r p r e t a t i o n o f the fetish o f "sacred t i m e " d e p i c t e d by D u r i n g . 
G r a c e ' s n o v e l posits a sacred , sp i ra l t ime that has very p o l i t i c a l , 
c u l t u r a l , a n d soc ia l r e spons ib i l i t i e s . T h i s is a far cry f r o m repre
sentat ions o f essentialist M a o r i t empora l i t i e s . Potiki's c o m m u n i t y 
de l i be r a t e ly re invents its o w n t rad i t ions , has a h is tory o f trans
gress ing tapu to regenera te change i n the sp i r a l , a n d consis tent ly 
c r i t iques the fetish o f c u l t u r a l identi ty. W h i l e the c o n c l u s i o n o f 
D u r i n g ' s a r t ic le calls u p o n a 1863 Päkehä M a o r i text to " n o t — 
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qui te — reaf f i rm the c o m p a c t be tween the sacred a n d the p o l i t i 
c a l " ( 3 g ) , my object ive h e r e has b e e n to e x p l o r e c o n t e m p o r a r y 
texts w h i c h are r e a f f i r m i n g this c o m p a c t . S u c h inves t igat ions 
reveal that the interst ices be tween the sacred a n d p o l i t i c a l are 
n o t so w ide as i n i t i a l l y p e r c e i v e d . Pe rhaps , w i t h m o r e c r i t i ca l 
a t t en t ion focused o n h o w s a c r e d / s p i r a l t ime c a n be s t ra tegical ly 
used to c o u n t e r h o m o g e n i z i n g capi ta l i s t t empora l i t i e s , we c o u l d 
in i t ia te m o r e frui t ful e x a m i n a t i o n s o f h o w vehic les o f m o d e r n 
t ime (such as the nove l ) are t r an s fo rmed i n o r d e r to renegot ia te 
the v a r y i n g terms o f this c o m p a c t . 

N O T E S 

1 See Haunani-Kay Trask for a discussion of how the testimony of social con-
structivist anthropologists in Hawai'i has been appropriated to discredit native 
Hawaiian claims to U S military occupied lands. See Jeffrey T o b i n , "Cultural 
Construction and Native Nationalism," for a review of the epistemological gaps 
between native activists who claim a sacred past and anthropologists who favour 
the lens of culturally constructed histories. See Hanson for the social construc
tion of Maori, and Jonathan Lamb's response to the cultural consequences of his 
framework. 

- See Miriam Fuchs's article for an excellent discussion and extended bibliography 
of the limitations of Western critical responses to South Pacific literature and 
Grace's novel in particular. Fuchs's work successfully uses narratology to elabo
rate Grace's complex temporal strategy, arguing that the novel is "controlled and 
directed by voice" (215). 

: ' This is not to argue for a binarily opposed "Western linear" versus "Maori sacred" 
time. Theorists such as David Harvey have complicated the unevenness of post
modern time dispersal. Certainly one has to question to what extent capitalist 
linear time is an adequate label for the traditionally agricultural economy of New 
Zealand/Aotearoa. 

1 In addition to Fuchs, see Trevorjames for discussion of negative responses to Witi 
Ihimaera's writing and the problems posed to Western critics regarding Maori 
spirituality. 

5 In an interview, Grace explains the Bastion Point and Raglan G o l f Course land 
struggles as "legitimizing" the land sovereignty issues explored in the novel. 

H Time and the Other: How Anthropology Makes its Object. 

7 D u r i n g has reprinted a number of versions of this article in AIHEI^ and Sport but 
my citations refer to the version in Past the Last Post. 

H T h e term Päkehä, like Maori , is a rather unstable term in the history of New 
Zealand, constituted from the early colonial relations between Maori (native 
peoples of New Zealand who represent a diversity of iwi, or tribes, but are 
h o m o g e n i z e d — a n d find sol idarity—under the term) and white settlers who 
originated from the British Isles. 

See Fuchs's article for an extended analysis of Päkehä response to Maori litera
ture. I do not mean to conflate the very different theoretical contributions of 
Simon During and Norman Simms as their projects are vastly different. Simms's 
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"Maori Literature in English" ( 1978) is an early response to Maori literature and 
reflects the prevalent attitudes of that time. 

See note ti. It would be interesting to posit During's theory against Fabian's 
critique of how anthropology has been based upon the unspoken belief that 
"dispersal in space reflects . . . sequence in time" (12), which obviously prioritizes 
the "developed" time of the West against the "primitive" time of the native. As the 
Päkehä live within Maori space, During's critique cannot rely o n the time/space 
hierarchy. But perhaps it is distance in space which allows African writing and 
activism a more favourable response from D u r i n g a n d Simms. 

Trevor James also argues against this movement to postculturalize Maori history, 
and specifically focuses on the theoretical gaps in During's article. James's 
definition of the postcultural is that it's a facile answer to the assumption that 
"Maori spirituality has been irretrievably lost," and reminds us that "culture is not 
astatic thing" (56). Clifford and D u r i n g would agree; I believe their definition of 
the postcultural is not to say traditions are "irretrievably lost" but are always in a 
process of transformation. 

When During focuses on Maori discursive representations alone, the notion of 
postculturalism is already diminished to biculturalism because of the relative 
isolation of the Maori from other cultures after their migration from Haiwiki to 
Aotearoa/New Zealand in A n 1200. In other words, During's article suggests that 
New Zealand's moment of postculturalism occurs at the moment of European 
and Maori contact, not before. 

"Kiss the Baby Goodbye." Here Thomas is relying on Robert Neich's observations 
in Painted Histories: Early Maori Figurative Painting. 

As Fuchs explains. Toko's resultant murder at the hands of greedy Päkehä capital
ists never happens in the written present but is foreshadowed and then remem
bered by his close family members, thereby removing the apocalyptic climax the 
novel structure usually suggests. T h e Mäui/Christ myths that predate Toko's 
narrative are reinscribed in the sacrifice of the self motif which ensures the 
survival of the community, and underlines the connections between the early 
Christian notion of sacred, incorporative time. Grace challenges the linear, 
progress-oriented structure of the novel to question Enlightenment ideologies of 
the autonomy of the subject, the social trajectory of the individual, and the ways 
in which the traditional form of the novel replicates and enforces such subject 
constructions. These techniques call into question the tradition of "narrating the 
nation" in linear trajectory towards national fulfillment (see Brennan). By repeat
ing that the "story is a retelling" ( 181 ) from many subject perspectives where "the 
train of stories defined (their) lives, curving out from points on the spiral in ever-
widening circles from which neither beginnings nor endings could be defined" 
(41), Grace posits "Maori time" as a resistance to the form of the novel of 
individual/national progress. 

Mäui is an ancestral demi-god. 

Like Mäui, Toko's pito is left adrift in the ocean and never secures a stable 
terrestrial home. Such metaphors (of the broken people/land association) be
come more interesting when seen in relation to Maori attempts to reclaim their 
ancestral land from the Crown. 

This motif o f regenerating sacrifice is c o m m o n to other Maori narratives which 
utilize (differently) the trope of spiral time, such as Keri Hulme's The Bone People. 

Since it was Tane (the forest deity) who separated Rangi and Papa and facilitated 
the creation of humankind, the link between wood, creation, and humanity is 
underscored. 
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1 9 See Appiah's In My Father's House. 

2 0 T h e currency of the term "slave" is particularly interesting in New Zealand/ 
Aotearoa because the only structure of slavery was between Maori. T h e fact that 
Grace deliberately avoids all historical accounts of Maori slavery and examination 
of the internal and external hierarchies could be seen as problematic. 

2 1 Because Awatere's work as a whole aligns the Maori sovereignty movement with a 
myriad of other resistance strategies, it resists the simplistic essentialism sug
gested from the quotation. As a Maori feminist activist, Awatere (and others) have 
made efforts to forge alliances with feminist and Marxist activists who were not 
Maori, who possessed no whakapapa. Awatere questions a series of interlinking 
hegemonies to underscore that narrow identity politics cannot bring political 
change. 

2 2 While the New Zealand government seeks to rectify Maori land claims along 
bicultural lines (Maori/P ä k e h ä ) , twentieth-century immigration to New Zealand 
by South Africans, Dutch, Asian, and Pacific Islander populations makes New 
Zealand's demographics much more complex. 

- > : î In this context, Fabian's assertion that nineteenth-century Western anthropolo
gists "posited (an) authenticity of the past . . . to denounce an inauthentic 
present" ( i t ) is suggestive. Appiah's work has made similar links to nativistic 
essentialism of the past as a resurgence of Western nineteenth-century idealism in 
his work In My Father's House. T h e writers I discuss do not adopt this strategy, and I 
am somewhat hesitant to promote the idea that postcolonial movements to 
reclaim the past are merely adaptations of naïve Western ideology, although I 
realize this argument's relevance in some cases. 

2 4 It is important to note that the novel does not fall easily into the Päkehä / M a o r i 
binary. Those helping the developers are Maori , and those who support the Maori 
community during the sabotage are Päkehä. 

-'"> Because of familial resistance to l a n e ' s separation of Papa and Rangi, the shore 
has been the site of conflict between land and sea deities in Polynesian legend. 

2 6 T h e haka is an excellent example of appropriation and postculturalism, espe
cially in its adaptation by the New Zealand All Blacks rugby team. 

-~ My thanks to Sangeeta Ray for her invaluable feedback on earlier drafts of this 
article, and for calling attention to the links between my argument and Spivak's 
more articulately nrtanced position on strategic essentialism. Spivak's first signifi
cant work in this area was published in the essay, "Subaltern Studies: Deconstruct
ing historiography," in In Other Worlds. As she has altered her position because of 
catachrestic uses of the term, my essay draws u p o n her interview with Ellen 
Rooney ("In a Word: Interview") found in Outside in the Teaching Machine. 

2 8 Of course, Grace cannot merely discard the closure of the novel, the work is 
bound by covers and does represent a closed narrative. 
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