
Notes on Contributors 

Y A W A D U - G Y A M F i is c o m p l e t i n g his P h D o n A f r i c a n l i t e r a t u r e s at t h e Univers i ty ' 

o f S a s k a t c h e w a n . H i s d i s s e r t a t i o n focuses o n h o w p o s t c o l o n i a l wr i ters o f A f r i c a n 

d e s c e n t r e c l a i m a n d r e w r i t e o r a l d i s c o u r s e . 

N A N C Y E L L E N B A T T Y teaches I n t e r n a t i o n a l a n d A m e r i c a n l i t e r a t u r e , R e d D e e r C o l ­

lege , A l b e r t a . H e r a r t i c l e " T h e A r t o f S u s p e n s e : R u s h d i e ' s 1001 ( M i d - ) N i g h t s , " p u b ­

l i s h e d i n ARIEL, has b e e n c o l l e c t e d i n D . M . F l e t c h e r ' s Reading Rushdie: Perspectives 

on the Fiction of Salman Rushdie ( 1 9 9 5 ) . 

P E T E R B O Y L E teaches i n Sydney, A u s t r a l i a . H i s first c o l l e c t i o n o f poetry , Coming home 

from the world (F ive Is lands Press) w o n t h e 1 9 9 5 N S W P r e m i e r ' s A w a r d f o r P o e t r y 

a n d was j o i n t w i n n e r o f t h e N a t i o n a l B o o k C o u n c i l ( A u s t r a l i a ) P o e t r y P r i z e . 

O L G A C O S T O P O U I . O S teaches E n g l i s h at t h e U n i v e r s i t y o f A l b e r t a . H e r w o r k has ap­

p e a r e d i n m a n y C a n a d i a n a n d A m e r i c a n p o e t r y m a g a z i n e s a n d a n t h o l o g i e s . H e r 

first b o o k o f p o e t r y is Muskox and Goat Songs (Ekstasis 1 9 9 6 ) . 

M A R Y E L L E N C S A M E R has p u b l i s h e d r e g u l a r l y i n s u c h l i t e r a r y m a g a z i n e s as The Anti-

gonish Review, Event, Queen's Quarterly, a n d Prairie Fire. 

H A L L V A R D D A H L I E is P r o f e s s o r E m e r i t u s , D e p a r t m e n t o f E n g l i s h , U n i v e r s i t y o f C a l ­

gary. H e is the a u t h o r o f b o o k s o n B r i a n M o o r e , A l i c e M u n r o , a n d F. P. G r o v e . 

M A R G A R E T j . D A Y M O N D is P r o f e s s o r o f E n g l i s h , U n i v e r s i t y o f N a t a l . R e s e a r c h i n t e r ­

ests i n c l u d e p o s t c o l o n i a l i t y , g e n d e r i n fiction a n d a u t o b i o g r a p h y . S h e is f o u n d i n g 

e d i t o r o f Current Writing a n d has e d i t e d South African Feminisms ( G a r l a n d ) . 

L E N M . F I N D L A Y d i r e c t s t h e H u m a n i t i e s R e s e a r c h U n i t , U n i v e r s i t y o f S a s k a t c h e w a n . 

R e c e n t p u b l i c a t i o n s i n c l u d e " I n v i t i n g A r c h i m e d e s O v e r : L i t e r a r y T h e o r y , t h e P o l i ­

tics o f N a r r a t i v e , a n d t h e L e v e r s o f P o w e r , " Textual Studies in Canada, a n d " M a r x i s t 

R u n e s a n d The University in Ruins," University of Toronto Quarterly. 

T E R R I H A S S E L E R is a n Ass is tant P r o f e s s o r o f E n g l i s h at B r y a n t C o l l e g e , w h e r e she 

teaches V i c t o r i a n a n d p o s t c o l o n i a l l i t e r a t u r e . H e r c u r r e n t r e s e a r c h is o n t h e travel 

w r i t i n g s o f S a n t h a R a m a R a u . 

P H I L I P H O L D E N is L e c t u r e r i n the D i v i s i o n o f L i t e r a t u r e , N a t i o n a l Inst i tute o f 

E d u c a t i o n , S i n g a p o r e . H e is t h e a u t h o r o f Orienting Masculinity, Orienting Nation: 

W. Somerset Maugham's Exotic Fiction a n d has p u b l i s h e d a r t i c l e s o n T i m o t h y M o , 

H e n r i F a u c o n n i e r . H e is c u r r e n t l y w o r k i n g o n the fiction o f H u g h C l i f f o r d . 

A . J A M E S M . J O H N S O N is c u r r e n t l y l e c t u r i n g at t h e U n i v e r s i t y o f T o r o n t o . H e has p u b ­

l i c a t i o n s i n English Language Notes a n d The Conradian a n d is c u r r e n t l y i n t e r e s t e d i n 

A f r i c a n l i t e r a t u r e a n d e s p e c i a l l y i n A f r i c a n r e s p o n s e s to C o n r a d . 

D A V I D L E A H Y is a R e s e a r c h A s s o c i a t e w i t h t h e Centre for Research on Citizenship and 

Social Transformation ( C o n c o r d i a U n i v e r s i t y ) , w h i c h p u b l i s h e d h is A Bibliography of 

Canadian di' Quebec Government Documents, Publications & Laws on Citizenship, Immi­

gration, Multiculturalism and Communautés culturelles ( 1 9 9 7 ) . 
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L Y N L i F S i i i N has w r i t t e n n u m e r o u s b o o k s o f p o e t r y a n d has e d i t e d f o u r a n t h o l o g i e s 

o f w o m e n wr i ters . H e r Kiss the Skin Off ( 1985) w o n t h e J a c k K e r o u a c A w a r d . S h e is 

t h e subject o f a d o c u m e n t a r y film Lyn Li/shin: Not Made of Glass. 

1 . I D A N U N has p u b l i s h e d essays o n J . M . C o e t z e e a n d o n m o d e m C h i n e s e w o m e n 

poets a n d has c o - t r a n s l a t e d a p s y c h o l o g y b o o k i n t o C h i n e s e . S h e is c u r r e n t l y teach­

i n g at the U n i v e r s i t y of N o r t h Texas . S h e has also t a u g h t at S o u t h w e s t C h i n a N o r ­

m a l U n i v e r s i t y i n C h o n g q i n g , C h i n a . 

M A R I E L O U G H L I N teaches i n t h e D e p a r t m e n t of E n g l i s h , O k a n a g a n U n i v e r s i t y C o l ­

lege . S h e has p u b l i s h e d a b o o k - l e n g t h s tudy o f R e n a i s s a n c e d r a m a . Hymeneutics: 

Interpreting Virginity on the Early Modem Stage ( B u c k n e l l U P , 1 9 9 7 ) . S h e is c u r r e n t l y 

r e s e a r c h i n g s e v e n t e e n t h - c e n t u r y w o m e n ' s w r i t i n g . 

L E A L I T T I . E W O L F E l ives o n t h e O n i o n L a k e I n d i a n Reserve , A l b e r t a - S a s k a t c h e w a n 

b o r d e r . S h e has b e e n p u b l i s h e d i n s u c h j o u r n a l s as Grain, Other Voices, Ash, Paw 

Prints, Canadian Literature, Wascana Review, a n d Queen's Quarterly. 

C H R I S T I A N M O R A R U teaches i n t h e E n g l i s h a n d C o m p a r a t i v e L i t e r a t u r e D e p a r t ­

m e n t s , I n d i a n a U n i v e r s i t y , B l o o m i n g t o n . H e has p u b l i s h e d The Poetics of Reflection 

( 1 9 9 0 ) . H i s essays o n m o d e r n a n d p o s t m o d e r n a u t h o r s have a p p e a r e d i n The Com­

paratisi, Critique, Nabokov Studies, a n d o t h e r j o u r n a l s . 

J E A N N E P E R R E A U L T is A s s o c i a t e P r o f e s s o r o f E n g l i s h at t h e U n i v e r s i t y o f C a l g a r y . S h e 

has c o - e d i t e d , w i t h Sylv ia V a n c e , Writing the Circle: Native Women of Western Canada, 

An Anthology ( N e W e s t , 1990) a n d is the a u t h o r o f Writing Selves: Contemporary Femi­

nist Autography ( U M i n n e s o t a P, 1 9 9 5 ) . 

N E I L Q U E R E N G E S S E R , associate p r o f e s s o r o f E n g l i s h at C o n c o r d i a C o l l e g e o f A l b e r t a . 

H e has p u b l i s h e d v a r i o u s reviews o f a n d ar t ic les o n m o d e m C a n a d i a n l i t e r a t u r e . 

C A R O L E S T E W A R T is a d o c t o r a l s t u d e n t i n t h e E n g l i s h D e p a r t m e n t at t h e U n i v e r s i t y 

o f V i c t o r i a . H e r interests a r e i n c r i t i c a l t h e o r y a n d T w e n t i e t h C e n t u r y A m e r i c a n l i t ­

e r a r y a n d c u l t u r a l s tudies . 

W A N G N I N G is P r o f e s s o r o f E n g l i s h a n d D i r e c t o r of the Inst i tute f o r C o m p a r a t i v e L i t ­

e r a t u r e a n d C u l t u r a l S t u d i e s , B e i j i n g U n i v e r s i t y . A m o n g h is m a n y p u b l i c a t i o n s a r e 

Comparative Literature and Contemporary Chinese Literature ( 1 9 9 2 ) a n d Studies of 20th 

Century Literature ( 1993 ) a l l o f w h i c h a r e p u b l i s h e d i n C h i n e s e . 

C O L L E E N M . W E B S T E R teaches at H a r f o r d C o m m u n i t y C o l l e g e , B a l t i m o r e . S h e is 

w r i t i n g h e r P h D d i s s e r t a t i o n o n t h e p o e t r y o f R u k e y s e r , R i c h , P iercy , O l d s , a n d 

W a l k e r . 

N A N C Y G . W E S T E R F I E I . I ) has w o n twice t h e U S N a t i o n a l C a t h o l i c P o e t r y P r i z e . H e r 

n e w p o e m s have a p p e a r e d i n Commonweal, English Journal, Nimrod, a n d e l s e w h e r e . 

D A V I D w i N W O O D l ives i n K i l m o r e , I r e l a n d . H i s w o r k has a p p e a r e d i n s u c h m a g a ­

z ines as The Fiddlehead, Prism International, The Seneca Review, Poetry Ireland Review, 

Poetry Wales, Poetry Australia, a n d Takahe. 

M I N O X I E r e c e n d y c o m p l e t e d h is P h D at O x f o r d U n i v e r s i t y . H e n o w teaches i n t h e 

D e p a r t m e n t o f E n g l i s h , U n i v e r s i t y o f A l b e r t a . 

/ . H O U x i A O Y i is A s s o c i a t e p r o f e s s o r a n d V i c e - C h a i r m a n o f t h e D e p a r t m e n t o f E n g ­

l i s h , P e k i n g U n i v e r s i t y . H e is t h e a u t h o r o f Beyond Aestheticism: Oscar Wilde and Con­

sumer Society a n d has a lso p u b l i s h e d a r t i c l e s o n a e s t h e t i c i s m , l a t e - V i c t o r i a n 

c o n s u m e r c u l t u r e , a n d t w e n t i e t h - c e n t u r y l i t e r a r y theory . 


