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I N CONKAD IN the Nineteenth Century, Ian Watt maintains that "the 
greatest authors are rarely representative of the ideology of their 
period; they tend rather to expose its internal contradictions or 
the very partial nature of its capacity for dealing with the facts of 
experience" ( 147). This view, which grants considerable author
ity and autonomy to literary expression (at least i n its "greatest" 
manifestations), is cited approvingly by Brian Shaffer i n his more 
recent " 'Rebarbarizing Civi l ization': Conrad's African Fiction 
and Spencerian Sociology." Shaffer pursues the important task 
of contextualizing the work of Joseph Conrad, yet while his 
stated purpose is "to portray the complex 'dialogic' posture—at 
once receptive and critical, reinforcing and subversive — that 
Conrad's Congo fictions assume toward the story of civilization 
embodied in [Herbert] Spencerian sociology" (46), his focus is 
overwhelmingly on Conrad's "critical" and "subversive" stance. 
There is little attention given to the ways i n which C o n r a d un
critically reproduces Spencerian assumptions. As a result, con
text appears as a static background (much like "ideology" i n 
Watt's formulation) that the master novelist consciously under
mines. A very different approach can be found i n Benita Parry's 
Conrad and Imperialism: Ideological Boundaries and Visionary Fron

tiers, i n which Conrad's texts, with their "decentred and inter
nally inconsistent ideological structure" (2), are viewed as sites 
where a dialogue occurs between assumptions that are tested 
and those that are not. What emerges from Parry is a sense of 
context as a heterogeneous body of assumptions i n which the 
novelist is inextricably b o u n d — a complex and diverse frame
work that can be interrogated only partially. Shaffer, however, 
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explicitly rejects Parry's position; for Shaffer, C o n r a d "invokes, 
only to destroy" (55). Yet the context that Shaffer himself 
explores provides evidence to the contrary. The notion that 
Conrad assumes a "critical" and "subversive" stance toward cer
tain aspects of Spencer's sociology is certainly defensible, but 
Conrad's use of Africa i n "Heart of Darkness" ( 1899) reinforces 
the dominant racial paradigm enunciated by Spencer in Prin
ciples of Sociology—and by Victorian anthropology generally. 1 

While important work has been done on the issue of racism in 
"Heart of Darkness," 2 the specific affinities between this famous 
novella and the racial assumptions of Victorian anthropology 
have not received close analysis. I explore these affinities here, 
and by revealing Conrad's uncritical reproduction of the atti
tudes of this extremely imperialistic discourse, I argue that his 
canonical status as a subversive writer needs to be qualified. 

The discipline of anthropology takes as its subject what 
Clif ford Geertz refers to as the "great natural variation of cultural 
forms" (22). Frequently, however, this subject is obscured by 
ethnocentric assumptions, for every vantage-point is a cultural 
vantage-point—one that is defined by a range of cultural norms. 
V. Y. M u d i m b e points out that due to the force of dominant 
ideologies many schools of anthropology "repress otherness 
in the name of sameness, reduce the different to the already 
known, and thus fundamentally escape the task of making sense 
of other worlds" (72-73). Conrad's version of the anthropologi
cal encounter (the contact, or confrontation, between different 
cultures) participates i n precisely the narrow and reflexive gaze 
isolated by M u d i m b e . While "Heart of Darkness" relates the story 
of a journey hundreds of miles up the Congo river, 3 in intellec
tual terms this famous novella never really leaves Europe, for an 
ethnocentric narrative, based on the concept of time, is estab
lished that correlates the physical journey away from the Euro
pean centre with a temporal journey away from the European 
present. Marlow, the principal narrator, may present Africa as a 
"strange world" (93) that is wholly "unknown" (94) but instead 
of being taken out of himself in his novel surroundings he 
discovers "moments when one's past came back to one" (93). 
Something vaguely familiar evidently surfaces within the "un-
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known," rendering its strangeness intelligible by virtue of its 
anteriority. "Going up that river" thus appears to be "like travel
l ing back to the earliest beginnings of the world, when vegetation 
rioted on the earth and the big trees were kings" (92-93). Africa 
becomes a k i n d of l iv ing museum of the primal p a s t — a Euro
pean projection of a "prehistoric earth" (95) inhabited by "pre
historic man" (96): 

The earth seemed unearthly. . . . and the men were—No, they were 
not inhuman. Well, you know, that was the worst of it—this suspicion 
of their not being inhuman. It would come slowly to one. They 
howled and leaped, and spun, and made horrid faces; but what 
thrilled you wasjust the thought of their humanity—like yours—the 
thought of your remote kinship with this wild and passionate uproar. 
Ugly. Yes, it was ugly enough; but if you were man enough you would 
admit to yourself that there was in you just the faintest trace of a 
response to the terrible frankness of that noise, a dim suspicion of 
there being a meaning in it which you—you so remote from the 
night of first ages — could comprehend. (96) 

While acknowledging a c o m m o n "humanity" with the inhabi
tants of the Congo, Marlow makes it clear that this shared estate is 
mediated by the concept of time. The "kinship" is "remote"; 
coevality is denied. Marlow organizes Europeans and Africans 
along an evolutionary cont inuum with the Congolese engaging 
in frenzied, mindless activities ("They howled and leaped, and 
spun"; they create a "wild and passionate uproar") commen
surate with their evidently primitive state. Europe's evolved 
position, "remote from the night of first ages," is signified by 
intellectual activity, that is, by "thought" and by the attempt to 
"comprehend" the "meaning" of the "prehistoric" spectacle. 

The scope of the anthropological encounter in "Heart of 
Darkness" is significantly narrowed by the use of a temporal 
framework—what remains is the contact of Europe with its own 
distorted and "ugly" reflection. Marlow does not find anything 
distinctively African i n Africa; instead, he finds a European con
struction of "truth stripped of its cloak of time" (97). The Con
golese, presented as the present-day remnants of an archaic 
existence, embody this essential "truth" (from which Marlow, as a 
modern European, has become estranged) and appear to have 
no "cloak of time" (which is to say that they have no heritage 
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of cultural development). O f course, it could be argued that 
Conrad is not interested i n presenting an authentic vision of 
Africa or a substantial anthropological encounter, and rather is 
concerned with what J . H . Stape refers to as "quintessentially 
Western crises of identity" (xii i) . Accepting that Conrad's main 
concern is with European identity, however, only serves to map 
out an area of the text presided over by that elusive construct 
known as authorial intention. Outside the confines of this deline
ated space, the problem of Conrad's representation of non-
European identity remains. Wfiat is more, this form of represen
tation (the non-European as a l iv ing example of Europe's "re
mote" and "ugly" past) can be found not only i n "Heart of 
Darkness" but also i n other texts, particularly those written by the 
Victorian evolutionary anthropologists. Consider, for example, 
the moment of cultural contact described i n the famous penulti
mate paragraph of Charles Darwin's The Descent Of Man (1871): 

The main conclusion arrived at in this work, namely that man is 
descended from some lowly-organized form, will, I regret to think, be 
highly distasteful to many persons. But there can hardly be a doubt 
that we are descended from barbarians. The astonishment which I 
felt on first seeing a party of Fuegians on a wild and broken shore will 
never be forgotten by me, for the reflection at once rushed into my 
mind—such were our ancestors. These men were absolutely naked 
and bedaubed with paint, their long hair was tangled, their mouths 
frothed with excitement, and their expression was wild, startled, and 
distrustful. They possessed hardly any arts, and like wild animals lived 
on what they could catch; they had no government, and were merci
less to every one not of their own small tribe. He who has seen a 
savage in his native land will not feel much shame, if forced to 
acknowledge that the blood of some more humble creature flows in 
his veins. (2: 404) 

In Darwin's anthropology, the attributes of the non-European 
are interpreted i n an evolutionary context: the Fuegians are not 
simply different from present-day Europeans, they are "barbar
ians." The parallel with "Heart of Darkness" is inescapable. 
Darwin's statement, "such were our ancestors," is as relevant to 
his construction of the Fuegian as it is to Marlow's construction of 
the "prehistoric" African. In both cases, a temporal scheme 
dominates the anthropological encounter; first impressions 
(Darwin's perception of tangled hair and frothing mouths; 
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Marlow's perception of the "wild and passionate uproar") are not 
superseded by more valuable insights. 

The anthropology practised i n "Heart of Darkness" is also 
evident in J o h n F. McLennan's interesting work, Primitive Mar
riage: An Inquiry into the Origin of the Form of Capture in Marriage 

Ceremonies (1865). Peter Rivière points out that one of M c L e n 
nan's main concerns i n Primitive Marriage is to contest the find
ings of Sir Henry Maine, who, i n Ancient Law ( 1861 ), argued for 
the archaic nature of the Victorian patriarchal family structure 
(xxxii-xxxvi). In opposition to Maine, who "seems not to have 
been able to conceive of any social order more primitive than the 
patriarchal" (McLennan 91), M c L e n n a n presents a series of 
social structures proceeding from "the rudest that can be imag
ined" (63), advancing through various matrilineal forms, 
and only then arriving at the Victorian patriarchy (68-105). In 
Maine's system, the Victorian form of social organization is sanc
tioned by t r a d i t i o n — b y virtue of being archaic. In McLennan's 
system, conversely, the Victorian form finds a new sanction: 
patriarchy emerges as "the product of an earlier and ruder stage 
in human development" (90), and thus is legitimized by virtue of 
being the result of evolutionary progress. The crucial point from 
an anthropological perspective is that M c L e n n a n services his 
narrative with ethnographic materials. H e makes extensive use of 
the writings of European travellers, missionaries, and administra
tors regarding peoples from Asia, Africa, Australia, New Zealand, 
and South America, and from these "well-authenticated cases" 
(24) he infers the shape of human prehistory, arguing that 
"What is now true i n varying degrees of all the rudest races may 
be assumed to have been true of all the earliest groups" 
(68). Contemporary non-Europeans provide M c L e n n a n what 
they provide Darwin (and Conrad) : l iv ing examples of the Euro
pean past. 

Non-Europeans traditionally occupied an inferior position in 
the European view of the world, and this was especially so i n 
the middle of the nineteenth century. 4 Yet the relationship be
tween Europeans and non-Europeans established i n Darwin's 
The Descent of Man and McLennan's Primitive Marriage reveals a 

new approach to racial differences—an approach influenced by 
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what George Stocking refers to as "The Revolution in H u m a n 
Time" (6g). By mid-century, important archaeological discov
eries, such as the spectacular finds of 1858 at Br ixham Cave in 
Devon and the Somme Valley in France, where human remains 
were found alongside the remains of extinct animals, seriously 
challenged the l imited temporal narrative afforded by orthodox 
religion (Stocking 69-74; Daniel 57-60). Whereas Archbishop 
L'ssher's influential time scheme (promulgated in 1654) had set 
the date of creation i n 4004 B C , the new archaeological advances 
created an immense and uncharted past dating back at least 
100,000 years. Suddenly time became an important variable in 
the understanding of human existence. History was evidently 
preceded by pre-history, and filling this empty space became a 
pressing task. In this context, the theory of evolution, which was 
given its most influential expression in Darwin's On the Origin of 
Species by Means of Natural Selection (1859), must have seemed 
tailor-made to provide much needed answers. Empty vistas of 
time could apparently be filled with the spectacle of an evolving 
natural world. O f course Darwin deals neither with human races 
nor with the human species as a whole i n his landmark text/' 
Nevertheless, evolution quickly took on a racial character. In 
1864, the naturalist A . R. Wallace published an influential essay, 
"The O r i g i n of H u m a n Races and the Antiquity of M a n deduced 
from the theory o f 'Natura l Selection'," that firmly laid the racial 
foundations for the emerging discourse of evolutionary anthro
pology. Wallace argues that as a result of an incessant struggle for 
survival (the struggle for survival is the basis of the theory of 
natural selection), 

the better and higher specimens of our race would . . . increase and 
spread, the lower and brutal would give way and successively die out, 
and that rapid advancement of mental organisation would occur, 
which has raised the very lowest races of man so far above the brutes, 
(although differing so little from some of them in physical struc
ture), and, in conjunction with scarcely perceptible modifications 
of form, has developed the wonderful intellect of the Germanic 
races, (clxiv) 

The natural process of evolution thus provides a natural racial 
hierarchy, with the "Germanic races" occupying the highest stra
tum. At the bottom of the hierarchy, Wallace situates "those low 
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and mentally undeveloped populations with which Europeans 
come in contact"—peoples such as the "red Indian in North 
America, and in Brazil ," and "the Tasmanian, Australian and 
New Zealander i n the southern hemisphere," all of whom ap
proximate, i n various ways, the "wandering savage" of the Euro
pean past (clxv). Non-European peoples are called upon to 
supply the missing links in the story of prehistory. In his introduc
tion to Primitive Marriage, M c L e n n a n nicely summarizes the new 
approach to human differences: "The preface of general history 
must be compi led from the materials presented by barbarism. 
Happily, i f we may say so, these materials are abundant. So 
unequally has the species been developed, that almost every 
conceivable phase of progress may be studied, as somewhere 
observed and recorded" (6). In order to write his "preface of 
general history," M c L e n n a n employs an anthropology domi
nated by the concept of time; that is, he relies on the belief 
that the species has been "unequally . . . developed." With 
ethnographic particulars converted into the raw "materials pres
ented by barbarism," the Victorian evolutionist constructs a self-
gratifying narrative of "progress"—a narrative that finds its 
highest expression in contemporary Europe. 

One of the defining features of evolutionary anthropology-
appears to be its peculiar conflation of the categories of time and 
space. For M c L e n n a n , Darwin, and Wallace, distance from the 
European present becomes virtually synonymous with distance 
from the European center. This conflation of time and space is 
also evident i n Spencer's anthropological writings. These volumi
nous writings are part of a grandiose project, the "Synthetic 
Philosophy," that attempts to bring all observable phenomena 
under the yoke of an evolutionary principle of "change from an 
indefinite, incoherent homogeneity, to a definite, coherent het
erogeneity" (First Principles 380). In the Principles of Sociology 

( 1876), a work that deals with "super-organic evolution," or the 
evolution of society, Spencer makes use of ethnographic mate
rials to service his discussion. H e posits a dialectic between 
"internal factors" and "external factors" to be the engine of 
cultural progress (8-39), but he finds that difficulties arise be
cause adequate information on "the original internal factors. . . 
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supposes a far greater knowledge of the past than we can get" 
(37). His solution is to proceed by "studying those existing races 
of men which, as judged by their visible characters and their 
implements, approach most nearly to primitive man" (39). In 
three lengthy chapters, Spencer outlines the evolution of "inter
nal factors" by relying on "the facts as described by travellers" 
(75). H e argues, for example, that mental and emotional evolu
tion involves a movement away from simple reflex actions toward 
the ability to objectivize, understand, and control such impulses 
(53-55). T h e n he turns to his ethnographic sources to find 
evidence of the "original" forms i n question: "the Andamanese, 
Tasmanians, Fuegians, [and] Australians betray impulsiveness in 
a very decided manner; we may safely assert it to be a trait of 
primitive man" (58). Similarly, i n order to find "the earliest 
character" of the human emotional state, he consults a "vivid 
description of a Bushman" provided by a European traveller 
(58). Like his colleagues, Spencer achieves an understanding of 
the human past by turning away, momentarily, from the Euro
pean centre. Peoples such as the Bushmen, the Tasmanians, and 
the Fuegians are denied a legitimate position within their own 
historical narratives so that the evolutionary master-narrative, 
with its final focus on contemporary Europe, can be completed. 

Perhaps the most ambitious attempt to subordinate anthro
pological concerns to an evolutionary master-narrative can be 
found i n E. B. Tylor's famous work, Primitive Culture (1871). In 
this mammoth study, Tylor seeks to establish a "Science of Cul
ture" based on an investigation of the "stages of development or 
evolution" embodied by different human groups ( 1 ) : 

Civilization actually existing among mankind in different grades, we 
are enabled to estimate and compare it by positive examples. The 
educated world of Europe and America practically settles a standard 
by simply placing its own nations at one end of the social series and 
savage tribes at the other, arranging the rest of mankind between 
these limits according as they correspond more closely to savage or to 
cultured life. The principal criteria of classification are the absence 
or presence, high or low development, of the industrial arts, espe
cially metal-working, manufacture of implements and vessels, agri
culture, architecture, & c , the extent of scientific knowledge, the 
definiteness of moral principles, the condition of religious belief and 
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ceremony, the degree of social and political organization, and so 
forth. Thus, on the definite basis of compared facts, ethnographers 
are able to set up at least a rough scale of civilization. ( 2 6 - 2 7 ) 

When he speaks of "the definite basis of compared facts," Tylor 
implies that his "scale of civil ization" is the result of empiri
cal research. Yet the not ion that "Civil ization actually exist[s] 
among mankind i n different grades" is a considerable presump
tion, as is the belief that the "educated world of Europe and 
America practically settles a standard." Tylor presents an enor
mous amount of often very interesting information i n Primitive 
Culture, but his will to contain cultural differences i n a single 
evolutionary continuum (a cont inuum with Europe at its apex) 
overshadows the entire project and leads to many racially-
charged conclusions. Consider, for example, his assertion that 
"the European may find among the Greenlanders or Maoris 
many a trait for reconstructing the picture of his own primitive 
ancestors" (21), or his claim that the "series of ancient lake-
settlements, which must represent so many centuries of succes
sive population fringing the shores of the Swiss lakes, have their 
surviving representatives among the rude tribes of the East In
dies, Africa, and South America" (61). Consider also Tylor's 
lengthy discussion of mythology. H e maintains that the roots of 
the mythic practice are i n "the human intellect i n its early child
like state" (284), for at this stage of development the urge to 
make associations is unchecked by exposure to the facts of 
experience. Gradually, as the human organism grows, such asso
ciations are recognized by the expanding intellect to be only 
fictions, or myths, and are relegated to the realm of art. The 
psychological basis of this theory is both interesting and, more 
importantly for the present discussion, racially neutral. Yet 
Tylor's predisposition to differentiate human groups i n evolu
tionary terms leads h i m to turn to various "rude tribes" from 
around the world to find contemporary examples of the myth
ological practice: 

There lies within our reach . . . the evidence of races both ancient and 
modern, who so faithfully represent the state of thought to which 
myth-development belongs, as still to keep up both the conscious
ness of meaning in their old myths, and the unstrained unaffected 
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habit of creating new ones. Savages have been for untold ages, and 
still are, living in the myth-making stage of the human mind. 

(282-83) 

Tylor appears to be unable to conceive of the human past with
out also thinking of non-European peoples. As such, "the savage" 
becomes "a representative of the chi ldhood of the human race" 
(284). T o find the human race i n its adult state, one must 
evidently turn to Europe, and particularly to those evolutionists 
who turn the practices of "lower tribes" (284) and "less educated 
races" (292) into the objects of scientific investigation. 

The ascendancy of evolutionary ideas in the field of anthropol
ogy was very pronounced in the 1860s and 1870s but was rela
tively short-lived. By the end of the century, as James Clifford 
points out, "evolutionist confidence began to falter, and a new 
ethnographic conception of culture became possible. The word 
began to be used i n the plural , suggesting a world of separate, 
distinctive, and equally meaningful ways of life" (92-3).' 1 A n 
important practitioner of this "new ethnographic conception" 
was Franz Boas, who, i n "The Limitations of the Comparative 
Method of Anthropology" (1896), rejects using a system of 
"grand uniform evolution" i n the study of human groups (904). 
Instead of relying on a comparative methodology, i n which non-
Europeans are used to substantiate the hypothesis of European 
development, Boas proposes an "historical method," i n which a 
prime concern would be the "histories of the cultures of diverse 
tribes which have been the subject of study" (907). O f course one 
could hardly say that the problems of ethnocentrism and race 
were removed from anthropology with the advent of Boas and 
twentieth-century practices; indeed, whether such problems can 
ever be removed is uncertain. Nevertheless, the relativizing of 
the concept of culture (the use of the word i n the plural, as 
Clif ford puts it) that is impl ied i n Boas's essay does suggest the 
beginning of an important shift i n the European perception of 
non-Europeans—an approach toward viewing human differ
ences simply as differences, and not as manifestations of a com
m o n identity refracted along an evolutionary continuum. 

While "Heart of Darkness" was published only three years after 
the essay by Boas and almost thirty years after Tylor's Primitive 
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Culture and Darwin's The Descent of Man, Conrad's representation 
of the anthropological encounter does not reveal any indication 
of a shift toward a more sensitive approach to otherness. Like the 
evolutionists, Conrad appropriates the non-European present 
and inserts it into the European past. Indeed, Tylor's suggestion 
that "the European may find among the Greenlanders or Maoris 
many a trait for reconstructing the picture of his own primitive 
ancestors" requires little modification to be applicable to 
Conrad's version of the "prehistoric man" of the Congo, from 
whose "wild and passionate uproar" Marlow is able to deduce 
his own estate, "remote from the night of first ages." One of 
Marlow's descriptions of his "cannibal" crew provides further 
evidence of the evolutionist practice of arranging different hu
man groups along a temporal continuum: "I don't think a single 
one of them had any clear idea of time, as we at the end of 
countless ages have. They still belonged to the beginnings of 
t i m e — h a d no inherited experience to teach them as it were" 
(103). Conrad's Africans exist at the very "beginnings of time," 
while his Europeans exist at the opposite end of the evolutionary 
sequence, "at the end of countless ages." Separating these ex
tremes is not only time but also the consciousness (or "clear 
idea") of time, a faculty that Marlow continues to deny to 
the members of his crew when he points out that they are 
"big powerful men, with not much capacity to weigh the conse
quences" (104). The "capacity to weigh the consequences" in
volves the recognition of cause and effect—the recognition that 
time is the dimension i n which events unfold. O n e could also 
argue that the conscious experience of l iv ing in time and the 
transmission of this conscious experience to subsequent genera
tions are defining aspects of human culture. The Congolese in 
"Heart of Darkness" lack these components of a cultured iden
tity. As Marlow points out, their lack of a "clear idea of time" is 
complemented by a lack of "inherited experience." 7 

Culture, for the evolutionary anthropologist, stands in opposi
tion to nature. Nature is the source of humanity, and is embodied 
by various non-European peoples such as Darwin's Fuegians, 
who are "absolutely naked" and possess "hardly any arts." Cul
ture, conversely, is the goal of human development, and is em-
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bodied by what Tylor refers to as the "educated world of Europe 
and America," with its "industrial arts," "scientific knowledge," 
"moral principles," "religious belief," and "social and political 
organization." Within the evolutionist's narrative, mental endow
ments enable certain human groups to evolve from the state of 
nature to the state of culture. The Africans in "Heart of Dark
ness," however, evidently lack the necessary faculties, and thus 
they remain examples of what Wallace calls "those low and men
tally undeveloped populations with which Europeans come in 
contact." Nature, as opposed to culture and consciousness, pre
dominates in Marlow's representation of the Congolese. Notice 
how his description of the "big powerful men, with not much 
capacity to weigh the consequences" directly counterpoints the 
absence of consciousness with the presence of nature (the physi
cal body)." Many of Marlow's other descriptions foreground not 
just the body, but the naked b o d y — t h e body unencumbered by 
the attributes of culture. H e perceives, for example, "deep i n the 
tangled gloom, naked breasts, arms, legs, glaring eyes,— the 
bush was swarming with human limbs in movement, glistening, 
of bronze colour" ( n o ) . Consider also the following passages: 

streams of human beings—of naked human beings—with spears in 
their hands, with bows, with shields, with wild glances and savage 
movements, were poured into the clearing by the dark-faced and 
pensive forest. (133) 

When next day we left at noon, the crowd, of whose presence behind 
the curtain of trees I had been acutely conscious all the time, flowed 
out of the woods again, filled the clearing, covered the slope with a 
mass of naked, breathing, quivering, bronze bodies. (145) 

The European observer (possessing what Wallace refers to as 
"the wonderful intellect of the Germanic races") may be "acutely 
conscious" here, but the same cannot be said of the "swarming" 
objects of his gaze: the "naked . . . bodies" whose very actions 
(they are "poured" by the forest; they "flowed out of the woods") 
appear to be manifestations not of intellect or will but rather 
of the natural world. Curiously, the faculties of m i n d that are 
denied to the Africans as individuals are transferred to the 
imposing totality (the "pensive forest") of which they are an 
unconscious part. 
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T h e r ep resen ta t ion o f A f r i c a n s i n " H e a r t o f D a r k n e s s " — t h e i r 
p r o x i m i t y to na ture , t he i r l ack o f c u l t u r e a n d consc iousness , 
a n d , mos t impor t an t ly , t he i r p o s i t i o n as par t o f the E u r o p e a n 
pas t—revea ls a racist (sub) text that is cons is tent w i t h the dis
course o f evo lu t i ona ry a n t h r o p o l o g y . A n i m p o r t a n t cons ide ra 
t i o n that needs to be addressed , however , is the r e l a t i o n s h i p 
be tween M a r l o w , w h o presents the i m a g e o f A f r i c a , a n d C o n r a d , 
w h o creates M a r l o w . S u c h cr i t ics as E l o i s e K n a p p H a y (173-75), 

P . J . M . R o b e r t s o n (106), J e r e m y H a w t h o r n (171-202), a n d 
Shaffer ("Progress" 221) have a t t e m p t e d to diffuse the issue o f 
r ac i sm i n the n o v e l l a p rec i se ly by m a i n t a i n i n g a f u n d a m e n t a l 
d i s t i n c t i o n be tween the a u t h o r a n d his narra tor . A s H a y puts it, 
" M a r l o w , n o t C o n r a d , is the of fender" (175). W h i l e this argu
m e n t is a p p e a l i n g ( in o n e s t roke a n ev iden t ly racist text is trans
f o r m e d i n t o a text that is c o n c e r n e d w i t h r ac i sm; M a r l o w , to the 
ex tent that he expresses e t h n o c e n t r i c views, b e c o m e s an object 
o f C o n r a d ' s a t tack) , it is beset w i t h p r o b l e m s . Firs t , it has n o t 
b e e n substant ia ted: Hay , R o b e r t s o n , H a w t h o r n , a n d Shaffer e i
ther take for g r a n t e d a f u n d a m e n t a l d i s t i n c t i o n be tween M a r l o w 
a n d C o n r a d , o r leave the b o u n d a r i e s be tween the a u t h o r a n d his 
na r ra to r vague. C e r t a i n l y it seems l eg i t ima te to assume that 
C o n r a d a n d M a r l o w are n o t i d e n t i c a l , b u t it does n o t f o l l o w that 
M a r l o w ' s u n r e l i a b i l i t y necessar i ly ex tends to i n c l u d e his rac ia l ly-
c h a r g e d ut terances . T h e c o n c e p t o f the u n r e l i a b l e na r r a to r p ro 
vides a n in t e re s t ing p o i n t o f depa r tu re , b u t wha t is n e e d e d , a n d 
what has n o t b e e n p r o v i d e d , is specif ic ev idence that M a r l o w ' s 
a n t h r o p o l o g y is suspect w i t h i n the con t ex t i n w h i c h C o n r a d has 
s i tuated h i m . A s e c o n d p r o b l e m w i t h the a t t empt to d r ive a 
wedge be tween C o n r a d a n d M a r l o w is the p resence o f r ac i a l 
at t i tudes i n m a n y o f C o n r a d ' s o t h e r works . " H e a r t o f Darkness" 
does n o t exist i n a v a c u u m ; t endenc ies that are g e n e r a l l y ev iden t 
i n the oeuvre c a n s h e d l i g h t o n uncer ta in t i e s e n c o u n t e r e d i n 
any o n e text." B u t by far the mos t s ign i f ican t obstacle to u s i n g 
M a r l o w ' s u n r e l i a b i l i t y to m a n a g e the issue o f r a c i s m is the i m p o r 
tance o f his c o n s t r u c t i o n o f A f r i c a w i t h i n C o n r a d ' s in te r roga t ive 
project . 

W h a t e v e r else it does , mos t cr i t ics w o u l d agree that " H e a r t o f 
Darkness" advances a power fu l , a n d i n m a n y ways b r i l l i a n t , as-
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sault o n E u r o p e a n c u l t u r e a n d i m p e r i a l i s m . W h i l e this assault is 
mu l t i f ace t ed , o n at least two levels it is d e p e n d e n t o n the evo lu
t iona ry r ac i a l s t ructure a d v a n c e d by M a r l o w . Firs t , there is the 
p resen ta t ion o f p r i m i t i v e A f r i c a as a des i rab le a l ternat ive to the 
hypoc r i sy o f E u r o p e . M a r l o w depic ts Brussels , o n e o f the met ro 
p o l i t a n centres o f E u r o p e , as a "wh i t ed s e p u l c h r e " (55) that 
is f u l l o f p e o p l e "whose k n o w l e d g e o f l i f e" is "an i r r i t a t i ng 
p re t ence" ( 152) . 1 0 H e also reduces E u r o p e a n act ivi ty i n the 
C o n g o to a " s o r d i d farce" (61) a n d a " p h i l a n t h r o p i c p re t ence" 
(78) that mask the rea l p u r p o s e o f the i m p e r i a l i s t ven tu re : to 
"tear t reasure o u t o f the bowels o f the l a n d . . . w i t h n o m o r e 
m o r a l p u r p o s e at the b a c k o f it t han there is i n burg la rs b r e a k i n g 
in to a safe" (87). T h e i n i t i a l p e r c e p t i o n o f A f r i c a p rov ide s a 
m a r k e d contrast : 

The voice of the surf heard now and then was a positive pleasure, like 
the speech of a brother. It was something natural, that had its reason, 
that had a meaning. Now and then a boat from the shore gave one a 
momentary contact with reality. It was paddled by black fellows. You 
could see from afar the white of their eyeballs glistening. They 
shouted, sang; their bodies streamed with perspiration; they had 
faces like grotesque masks—these chaps; but they had bone, muscle, 
a wild vitality, an intense energy of movement, that was as natural and 
true as the surf along the coast. They wanted no excuse for being 
there. They were a great comfort to look at. ( 6 1 ) 

B e i n g "as na tu ra l a n d true as the sur f a l o n g the coast," a n d b e i n g 
inves ted w i t h "a w i l d vi ta l i ty" a n d "an in tense ene rgy o f move
ment ," the A f r i c a n s p re sen ted i n this passage p r o v i d e a posi t ive 
a l ternat ive to the "wh i t ed s e p u l c h r e " o f Brussels a n d the " s o r d i d 
farce" o f E u r o p e a n activity. S o m e C o n r a d scholars in te res ted i n 
d e f e n d i n g C o n r a d against charges o f r a c i s m ci te the above pas
sage as e v i d e n c e o f a posi t ive e s t i m a t i o n o f A f r i c a a n d Af r i cans 
( R o b e r t s o n 107; H a w k i n s , " R a c i s m " 168; Watts 198). M a r l o w ' s 
e leva t ion o f the n o n - E u r o p e a n is p r o b l e m a t i c , however , for it is 
p r e d i c a t e d o n an assoc ia t ion w i t h na tu re (note the focus o n 
"bodies" ) , an assoc ia t ion that, as the text p roceeds , takes its p lace 
as par t o f the racist c o n s t e l l a t i o n o f e v o l u t i o n a r y t ropes. M a r l o w 
does n o t t u r n to A f r i c a n c u l t u r e to find an a l ternat ive to E u r o 
p e a n cu l tu re ; ins tead , i n k e e p i n g w i t h the d i scourse o f e v o l u t i o n 
ary an th ropo logy , w h i c h prefers to a c k n o w l e d g e c u l t u r e as a 
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s ingle state o f ex is tence at the apex o f the evo lu t i ona ry c o n t i n 
u u m , M a r l o w turns to Afr ica-as-nature . W h e n the E u r o p e a n 
ve r s ion o f c u l t u r e is c o m p r o m i s e d , the o n l y a l ternat ive appears 
to be the n o n - E u r o p e a n v e r s i o n o f na ture . C u r i o u s l v , M a r l o w 
ma in t a in s the evo lu t ion i s t ca tegor ies o f ( E u r o p e a n ) c u l t u r e a n d 
( n o n - E u r o p e a n ) na ture , bu t reverses the v a l u a t i o n o f these cate
gories . A t any rate, the c r u c i a l p o i n t is that M a r l o w ' s ve r s ion o f 
the ( s eeming ly pos i t ive a n d des i rab le bu t u l t i m a t e l y p r i m i t i v e ) 
A f r i c a n a l ternat ive d i r ec t l y suppor t s the c r i t i q u e o f E u r o p e . 
T h e r e is n o reason to be l ieve that C o n r a d does n o t share this 
image o f A f r i c a ; i n d e e d , i f o n e were to a rgue , as H a y does, that 
" M a r l o w , n o t C o n r a d , is the offender ," t h e n sure ly the c r i t i q u e of 
E u r o p e w o u l d be left i n an u n c e r t a i n p o s i t i o n . 

T h e s e c o n d level o n w h i c h the c r i t i q u e o f E u r o p e draws o n 
evo lu t i ona ry d i scourse , a n d thus the s e c o n d level o n w h i c h 
C o n r a d ' s in te r roga t ive p ro jec t is d e p e n d e n t o n M a r l o w ' s racist 
an th ropo logy , involves the shadowy cha rac te r o f K u r t z . K u r t z is a 
p a r a g o n o f c u l t u r e — a " p r o d i g y " (79); an "emissary o f pity, a n d 
sc ience , a n d progress" (79); a "universa l gen ius" ( 8 3 ) — w h o 
ends u p l e a d i n g a r io t o f v i o l e n c e a n d dea th i n the wi lderness o f 
A f r i c a . B y i n t r o d u c i n g a narra t ive o f regress ion i n t o M a r l o w ' s 
evo lu t i ona ry f r a m e w o r k — a narra t ive that def ines a m o v e m e n t 
away f r o m c u l t u r e a n d back to na tu re — the story o f K u r t z u n 
leashes a d a r k a n d d e m o r a l i z i n g v i s i o n o f the frail ty o f E u r o p e a n 
c u l t u r e that b e c o m e s a cen t re -p iece o f C o n r a d ' s in te r roga t ive 
p r o j e c t . " It mus t be r e c o g n i z e d , however , that the narra t ive 
o f r egress ion is n o less r a c i a l l y - i n sc r i bed than the evo lu t i ona ry 
s t ructure that it s upp l emen t s . K u r t z ' s fa l l f r o m c u l t u r e is i m a g e d 
as a fa l l to A f r i c a , o r to Afr ica-as-nature . T h u s , i n o r d e r for the 
story o f K u r t z to f u n c t i o n as a m e a n i n g f u l s y m b o l o f the darkness 
at the hear t o f E u r o p e a n c i v i l i z a t i o n , a n a u t h o r i a l s a n c t i o n o f 
M a r l o w ' s r ac i a l ly -cha rged c o n s t r u c t i o n is essent ial . T h e A f r i c a 
w h e r e K u r t z ' s "un lawfu l s o u l " ranges " b e y o n d the b o u n d s o f 
p e r m i t t e d asp i ra t ions" a n d where he i n d u l g e s his "bruta l 
ins t incts" a n d "mons t rous passions" (144) is the A f r i c a 
M a r l o w presents as the s ign o f "p reh i s to r i c " savagery. K u r t z even 
"crawl [s] as m u c h as the veriest savage o f t h e m a l l " ( 132), a n d he 
takes "a h i g h seat a m o n g s t the devi ls o f the l a n d — I m e a n 
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l i t e ra l ly" (116). A f r i c a n l i fe , i n o t h e r words , registers the dep ths 
o f deprav i ty to w h i c h the E u r o p e a n " p r o d i g y " regresses. F o r 
C o n r a d , as m u c h as fo r M a r l o w , A f r i c a is the ur- text (the " t ru th 
s t r i p p e d o f its c l o a k o f t ime") u p o n w h i c h the story o f E u r o p e ' s 
p r eca r ious e v o l u t i o n a r y e m i n e n c e is wr i t t en . 

T h e n i n e t e e n t h cen tu ry wi tnessed an u n p r e c e d e n t e d level o f 
contac t be tween E u r o p e a n d o t h e r parts o f the w o r l d as var ious 
powers , B r i t a i n fo r emos t a m o n g t h e m , c o n s o l i d a t e d vast e m 
pires . S u c h con tac t g e n e r a t e d n o t o n l y e c o n o m i c activity, bu t 
i n f o r m a t i o n as w e l l , a n d thus a steady flow o f wha t c o u l d be 
r e fe r red to as e t h n o g r a p h i c raw mater ia l s flooded i n t o E u r o p e . 
O n e c o u l d a rgue that V i c t o r i a n c u l t u r e en masse was c o n f r o n t e d 
wi th the real i ty o f h u m a n di f ferences a n d that an th ropo log i s t s 
were at the f ron t l i n e o f this c o n f r o n t a t i o n . B y i n v o k i n g the newly 
e x p a n d e d c o n c e p t o f t ime , e v o l u t i o n a r y a n t h r o p o l o g y p r o v i d e d 
mid-to-late n ine t een th -cen tu ry E u r o p e w i t h an i n t e l l i g i b l e a n d 
a p p e a l i n g way o f g i v i n g diverse p e r c e p t i o n s o f o therness a sem
b l a n c e o f order . C o n r a d g a i n e d f r o m the d i scourse o f evo lu
t ionary a n t h r o p o l o g y a n i m a g e o f A f r i c a as the site o f the 
"p reh i s to r i c , " a n d pa radox ica l l y , this racist image b e c a m e par t o f 
his soph i s t i ca ted in te r roga t ive p r o j e c t . 1 2 T h e rea l p o i n t he re , 
however, is n o t to c r i t i c i ze C o n r a d fo r b e i n g u n a b l e to t r a n s c e n d 
the en t i re array o f his cu l tu re ' s bel iefs (after a l l , n o in te r roga t ive 
stance c a n be a l l - encompass ing ) , bu t r a the r to r e c o g n i z e a n d to 
investigate the i d e o l o g i c a l c o m p l e x i t y o f " H e a r t o f Darkness . " It 
seems that some i d e o l o g i c a l c o n f i g u r a t i o n s are v i s ib le o n l y to 
future genera t ions , a n d i f this is the case, t h e n future genera
t ions n e e d to be cons tan t ly i n t e r r o g a t i n g a n d re - in te r roga t ing 
the c u l t u r a l artifacts that cons t i tu te t he i r " i n h e r i t e d e x p e r i e n c e . " 

NOTES 

1 S h a f f e r argues that C o n r a d ' s A f r i c a n fiction " a p p r o p r i a t e s a n d tests S p e n c e r ' s 
i n f l u e n t i a l ' t y p o l o g y o f c i v i l i z a t i o n ' , " — a t y p o l o g y that posits a d i s t i n c t i o n be
t w e e n a p r i m i t i v e , " m i l i t a n t " soc iety a n d a n e v o l v e d , " i n d u s t r i a l " soc iety ( 4 6 - 4 7 ) . 
I n " H e a r t o f D a r k n e s s , " S h a f f e r m a i n t a i n s , C o n r a d b o t h e m p l o y s t h e m i l i t a n t -
i n d u s t r i a l d i s t i n c t i o n to c h a r a c t e r i z e t h e d i f f e r e n c e s b e t w e e n E u r o p e a n d A f r i c a , 
a n d c o l l a p s e s this d i s t i n c t i o n : " the n o v e l l a r e p r e s e n t s n o t the m u t u a l e x c l u s i v i t y 
o f t h e m i l i t a n t a n d i n d u s t r i a l t e n d e n c i e s b u t t h e i r m u t u a l r e i n f o r c e m e n t i n w h a t 
m i g h t b e c a l l e d a ' m i l i t a r y - i n d u s t r i a l c o m p l e x ' " ( 5 2 ) . E v i d e n t l y E u r o p e ' s p r o 
gress t o w a r d a n i n d u s t r i a l m o d e is c o m p r o m i s e d by m i l i t a n t a c t i o n s . W h a t S h a f f e r 
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does n o t c o n s i d e r i n a n y d e t a i l , however , is t h e d e m e a n i n g p o s i t i o n that A f r i c a is 
a s s i g n e d i n C o n r a d ' s d r a m a . A f r i c a is p r e s e n t e d as t h e s i g n o f t h e p r i m i t i v e a n d is 
g i v e n n o a l t e r n a t e ident i ty . W h i l e C o n r a d a r g u a b l y tests S p e n c e r ' s v e r s i o n o f 
E u r o p e , C o n r a d d o e s n o t s i g n i f i c a n t l y d e p a r t f r o m S p e n c e r ' s v e r s i o n o f t h e w o r l d 
o u t s i d e o f E u r o p e . 

C h i n u a A c h e b e p r o v i d e s t h e first s t a t e m e n t h e r e , a r g u i n g that t h e d e m e a n i n g 
" i m a g e o f A f r i c a that e m e r g e s i n t h e n o v e l l a reveals C o n r a d as a " p u r v e y o r o f 
c o m f o r t i n g m y t h s " a n d " a b l o o d y rac is t" ( 7 8 4 , 7 8 8 ) . W h i l e these c h a r g e s have 
b e e n v e h e m e n t l y r e j e c t e d by S a n f o r d P i n s k e r , P . J . M . R o b e r t s o n , C . P. S a r v a n , 
H u n t H a w k i n s ( " R a c i s m " ) , I a n W a t t ( " C r i t i c s " ) , a n d C e d r i c Watts , it is i m p o r t a n t 
to n o t e that these cr i t i cs l a r g e l y s idestep the w h o l e q u e s t i o n o f t h e r o l e o f A f r i c a 
w i t h i n t h e n o v e l l a by sat is fy ing themselves that C o n r a d ' s c o n c e r n is w i t h E u r o p e . 
S a r v a n argues , f o r i n s t a n c e , t h a t " T h e r e f e r e n c e i n ' H e a r t o f D a r k n e s s ' is n o t to a 
p l a c e ( A f r i c a ) , b u t to t h e c o n d i t i o n o f E u r o p e a n m a n ; n o t to a b l a c k p e o p l e , b u t 
to c o l o n i a l i s m " ( 8 ) . 

S i m i l a r l y , R o b e r t s o n m a i n t a i n s that C o n r a d "has d e e p truths to d e l i v e r a b o u t 
c i v i l i z a t i o n " ( 1 0 9 ) , a n d Watts states that " C o n r a d ' s tale asks w h e t h e r c i v i l i z a t i o n 
m a y b e m e r e l y a h y p o c r i t i c a l s o p h i s t i c a t i o n o f savagery" ( 2 0 3 ) . A l l o f these 
responses k e e p t h e f o c u s o n C o n r a d ' s c r i t i q u e o f E u r o p e , i m p e r i a l i s m , a n d 
" c i v i l i z a t i o n . " M e a n w h i l e , issues r e g a r d i n g C o n r a d ' s t r e a t m e n t o f n o n - E u r o p e a n s 
fade i n t o t h e m a r g i n s , w h i c h is e x a c t l y w h e r e A c h e b e finds t h e m , i n as ta te o f tota l 
n e g l e c t . O t h e r cr i t i cs have p r o v e d m o r e w i l l i n g to w o r k c o n s t r u c t i v e l y w i t h 
A c h e b e ' s i n s i g h t s . P a t r i c k B r a n t l i n g e r pe rce ive s " H e a r t o f D a r k n e s s " as a p r o b l e m 
t e x t — a n i d e o l o g i c a l l y d i v i d e d w o r k w h e r e c o m p e t i n g d i s c o u r s e s u n e a s i l y c o e x i s t 
( 2 5 5 - 7 4 ) . H e states that ' " H e a r t o f D a r k n e s s ' offers a p o w e r f u l c r i t i q u e o f at least 
s o m e m a n i f e s t a t i o n s o f i m p e r i a l i s m a n d r a c i s m as it s i m u l t a n e o u s l y presents that 
c r i t i q u e i n ways that c a n b e c h a r a c t e r i z e d o n l y as i m p e r i a l i s t a n d rac is t" ( 2 5 7 ) . 
E d w a r d S a i d ( 2 3 - 3 0 ; 1 6 5 - 6 6 ) a n d S a n d y a Shet ty also find d i s c o n t i n u i t i e s i n 
C o n r a d ' s text, as d o Bet te L o n d o n a n d M a r i a n n a T o r g o v n i c k ( 1 4 1 - 5 8 ) , w h o 
e x t e n d t h e d i s c u s s i o n to i n c l u d e t h e p r o b l e m a t i c s o f race a n d g e n d e r . Sa id ' s 
c o m m e n t a r y is o f p a r t i c u l a r interes t , f o r i n a d d i t i o n to a r g u i n g that C o n r a d ' s 
c r i t i c a l s tance is l i m i t e d by E u r o c e n t r i c a s s u m p t i o n s , S a i d p r o v i d e s a u s e f u l m e a n s 
o f u n d e r s t a n d i n g t h e e n o r m o u s v a l u e o f A c h e b e ' s c o n t r i b u t i o n to C o n r a d 
studies . I n a d i s c u s s i o n o f t h e p r o c e s s o f " res is tance ," S a i d speaks o f h o w "writers 
a n d s c h o l a r s f r o m t h e f o r m e r l y c o l o n i z e d w o r l d have i m p o s e d t h e i r d iverse 
h i s t o r i e s o n , have m a p p e d t h e i r l o c a l g e o g r a p h i e s i n , t h e g r e a t c a n o n i c a l texts o f 
the E u r o p e a n center . A n d f r o m these o v e r l a p p i n g yet d i s c r e p a n t i n t e r a c t i o n s t h e 
n e w r e a d i n g s a n d k n o w l e d g e are b e g i n n i n g to a p p e a r " ( 5 3 ) . S a i d ' s e m p h a s i s is 
o n e x p a n d i n g a n d t h e r e b y e n r i c h i n g t h e s t u d y o f l i t e r a t u r e , a n d this is to be 
a c h i e v e d n o t by c l o s i n g r a n k s a r o u n d c a n o n i c a l texts b u t by e x p l o r i n g t h e i n s i g h t s 
g e n e r a t e d by " n e w r e a d i n g s a n d k n o w l e d g e " — i n s i g h t s s u c h as those p r o v i d e d by 
Á c h e b e . 

A m o n g C o n r a d s c h o l a r s , however , t h e r e a p p e a r s to be res is tance to b r o a d e n e d 
avenues o f i n q u i r y . A 1992 s p e c i a l issue o f Conradiana, f o r m e d a r o u n d t h e r u b r i c 
o f " T e a c h t h e C o n f l i c t s " i n " H e a r t o f D a r k n e s s , " is p a r t i c u l a r l y s t r i k i n g i n this 
r e g a r d . S o m e w h a t a m a z i n g l y , g i v e n its o r g a n i z i n g p r i n c i p l e , this issue d o e s n o t 
c o n t a i n a n a r t i c l e by a c r i t i c i n t e r e s t e d i n the q u e s t i o n o f race , a n d this o m i s s i o n 
seems e v e n m o r e g l a r i n g g i v e n that two o f t h e p a p e r s (by E l o i s e K n a p p H a y a n d 
B r i a n Shaf fer) e x p l i c i t l y a t tack A c h e b e ' s p o s i t i o n . F u r t h e r m o r e , H u n t H a w k i n s , 
i n t h e c o n c l u d i n g r e m a r k s o f h i s c o n t r i b u t i o n , goes so far as to state that 
" u n h a p p i l y t h e m a t t e r [ o f C o n r a d ' s r a c i s m ] is s t i l l o p e n to d e b a t e " ( 2 1 3 ) . W h a t 
e m e r g e s f r o m this s p e c i a l issue, t h e n , is n o t o n l y a r e j e c t i o n o f t h e p r o b l e m s 
p o s e d by r a c i a l c o n t e n t i n C o n r a d ' s n o v e l l a , b u t a lso a d e s i r e f o r a t e r m i n a t i o n o f 
d i a l o g u e . S u c h a d e s i r e is s u r e l y t h e e x a c t o p p o s i t e o f b o t h S a i d ' s c a l l f o r " n e w 
r e a d i n g s a n d k n o w l e d g e " a n d t h e w h o l e e t h o s o f t e a c h i n g t h e c o n f l i c t s . 

C o n r a d d o e s n o t c l e a r l y i d e n t i f y t h e C o n g o i n t h e text, b u t this r e t i c e n c e is n o t 
e v i d e n t i n h is " A u t h o r ' s N o t e , " w h e r e h e states that " H e a r t o f D a r k n e s s " is p a r t o f 
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" the s p o i l I b r o u g h t o u t f r o m t h e c e n t r e o f A f r i c a " ( x x v i i i ) . A t any rate , his 
r e a d e r s , b r o u g h t u p o n d e c a d e s o f w r i t i n g a b o u t w h a t was p o p u l a r l y r e f e r r e d to as 
the " d a r k c o n t i n e n t , " w o u l d have h a d l i t t l e d i f f i c u l t y i n r e c o g n i z i n g t h e m a i n 
s e t t i n g o f t h e storv. See B r a n t l i n g e r f o r a n extens ive d i s c u s s i o n o f t h e " m y t h o f the 
d a r k c o n t i n e n t " i n n i n e t e e n t h - c e n t u r y E n g l a n d ( 1 7 3 - 9 7 ) . 

T w o d o m i n a n t a p p r o a c h e s to r a c i a l d i f f e r e n c e s c i r c u l a t e d i n V i c t o r i a n s c i e n t i f i c 
c i r c l e s at m i d - c e n t u r y : m o n o g e n i s m a n d p o l y g e n i s m . T h e s e p o s i t i o n s a f f i r m e d 
t h e s u p e r i o r i t y o f E u r o p e a n s o v e r a l l o t h e r h u m a n g r o u p s b u t d i f f e r e d r e g a r d i n g 
t h e m e c h a n i s m s that g o v e r n e d this h i e r a r c h y . T h e m o n o g e n i s t s , w i t h s t r o n g ties 
to o r t h o d o x r e l i g i o n , a r g u e d f o r t h e u n i t y o f t h e h u m a n species . T h e y m a i n t a i n e d 
that r a c i a l d i f f e r e n c e s r e s u l t e d f r o m u n e q u a l access to d i v i n e r e v e l a t i o n a n d also 
f r o m t h e i n f l u e n c e s o f e n v i r o n m e n t a l c h a n g e as d i f f e r e n t g r o u p s m i g r a t e d f r o m 
t h e site o f t h e o r i g i n a l c r e a t i o n . T h e p o l y g e n i s t s , w h o s e ties w e r e l a r g e l y to 
p h y s i c a l a n a t o m y , a r g u e d f o r t h e essent ia l d ivers i ty o f t h e h u m a n species . P o l y g e 
nists m a i n t a i n e d a r i g i d f o r m o f b i o l o g i c a l d e t e r m i n i s m a n d they h e l d that 
p r e s e n t r a c i a l d i f f e r e n c e s h a d r e m a i n e d c o n s t a n t s i n c e t h e t i m e o f t h e separate 
c r e a t i o n o f t h e v a r i o u s h u m a n g r o u p s . F o r f u r t h e r d i s c u s s i o n s o f these two 
s c h o o l s o f t h o u g h t see S t e p a n ( 1 - 4 6 ) , S t o c k i n g ( 4 7 - 6 9 , 2 4 0 - 5 7 ) , a n d B u r r o w 
( 1 1 8 - 3 6 ) . 

D a r w i n c o n c l u d e s On the Origin of Species w i t h a n i m a g e o f " a n e n t a n g l e d b a n k , 
c l o t h e d w i t h m a n y p l a n t s o f m a n y k i n d s , w i t h b i r d s s i n g i n g o n t h e b u s h e s , w i t h 
v a r i o u s insects f l i t t i n g a b o u t " ( 4 8 9 ) , a n i m a g e that c a p t u r e s t h e e n o r m o u s 
d ivers i ty o f t h e n a t u r a l w o r l d t h a t is at t h e c o r e o f the t h e o r y o f e v o l u t i o n by 
n a t u r a l s e l e c t i o n . G e o r g e L e v i n e , i n his i n s i g h t f u l d i s c u s s i o n of D a r w i n a n d 
n i n e t e e n t h - c e n t u r y n a r r a t i v e , argues that i n t h e D a r w i n i a n f l u x o f l i f e t h e r e is a 
"res is tance to c l o s u r e " s u c h that "species . . . have n o r e a l e x i s t e n c e " a n d are " m e r e 
c o n v e n t i o n s o f t h o u g h t " ( 9 7 - 9 8 ) . L o g i c a l l y , s u c h a r e s c i n d i n g o f c a t e g o r i e s w o u l d 
m e a n r e s c i n d i n g a l l r a c i a l d i v i s i o n s , f o r i f n a t u r a l s e l e c t i o n c a n b l u r the b o u n d 
aries b e t w e e n spec ies it s h o u l d c e r t a i n l y b l u r t h e b o u n d a r i e s w i t h i n species . A s 
L e v i n e p o i n t s o u t , " i n t r i n s i c r a c i a l s u p e r i o r i t y [is] a c o n c e p t c o n t r a r y to the 
essent ia l thrust o f D a r w i n ' s t h e o r y " (101 ). N e v e r t h e l e s s , t h e r a d i c a l e p i s t e m o l o g i 
ca l i m p l i c a t i o n s o f On the Origin of Species d o n o t m a k e t h e i r way i n t o t h e r a c i a l 
p a r a d i g m e n u n c i a t e d i n D a r w i n ' s m a j o r a n t h r o p o l o g i c a l w o r k , The Descent Of 
Man. D a r w i n ' s c o n c l u d i n g d e s c r i p t i o n o f the F u e g i a n s ( "such w e r e o u r ances
tors") is just o n e e x a m p l e f r o m t h e l a t e r text that reveals a t e n d e n c y to d i f f e r e n t i 
ate E u r o p e a n d its o t h e r s a l o n g e v o l u t i o n a r y l i n e s . I n d e e d , w h i l e " T h e w e s t e r n 
n a t i o n s o f E u r o p e , w h o n o w so i m m e a s u r a b l y surpass t h e i r f o r m e r savage p r o 
g e n i t o r s . . . s t a n d at t h e s u m m i t o f c i v i l i s a t i o n , " m a n y g r o u p s o f n o n - E u r o p e a n s 
c a n be f o u n d " s t a n d i n g a l m o s t at t h e b o t t o m o f t h e scale" (Descent 1: 1 7 8 : 2 : 3 6 3 ) . 
T h e d i s c r e p a n c y b e t w e e n t h e r a d i c a l i m p l i c a t i o n s o f D a r w i n ' s t h e o r y o f n a t u r a l 
s e l e c t i o n a n d his a n t h r o p o l o g i c a l p r a c t i c e reveals a n e x a m p l e o f w h a t L e v i n e 
m a i n t a i n s are " d e e p c o n t r a d i c t i o n s w i t h i n the D a r w i n i a n p r o j e c t " ( 7 ) . T h i s 
d i s c r e p a n c y also suggests w h y N a n c y S t e p a n , i n h e r s tudy o f r a c i s m i n B r i t i s h 
s c i e n t i f i c t h o u g h t , a r g u e s t h a t t h e D a r w i n i a n r e v o l u t i o n was " i n c o m p l e t e " 
( 4 7 - 8 2 ) . 

S t o c k i n g p r o v i d e s a d e t a i l e d d i s c u s s i o n o f t h e fate o f e v o l u t i o n a r y a n t h r o p o l o g y 
i n the t w e n t i e t h c e n t u r y ( 2 8 4 - 3 2 9 ) . 

M a r l o w ' s f a m o u s a s s e r t i o n that t h e " c a n n i b a l s " have " r e s t r a i n t " ( 1 0 4 - 0 5 ) argua
b l y reveals t h e p r e s e n c e o f a c o d e o f c o n d u c t a n d thus t h e p r e s e n c e o f c u l t u r e . Yet 
this a t t r i b u t i o n , w h i c h Watts ( 2 0 1 ) , P i n s k e r ( 1 9 9 - 2 0 4 ) , a n d H a w k i n s ( " R a c i s m " 
168) c i te as e v i d e n c e t h a t " H e a r t o f D a r k n e s s " is n o t a rac is t text, is i s o l a t e d a n d 
d o e s n o t o b v i o u s l y offset t h e i n a b i l i t y to " w e i g h the c o n s e q u e n c e s , " t h e l a c k o f a 
" c l e a r i d e a of t i m e , " o r t h e l a c k o f o t h e r i n d i c a t o r s o f c u l t u r e . F u r t h e r m o r e , 
M a r l o w ' s d e f i n i t i o n o f " r e s t r a i n t " is very vague . H e speaks o n l y o f o n e ' s " t rue s t u f f 
a n d " i n b o r n s t r e n g t h " ( 9 7 ) — s t a t e m e n t s i m p l y i n g that t h e c a p a c i t y i n q u e s t i o n 
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o p e r a t e s o n a n i n s t i n c t i v e r a t h e r t h a n o n a r a t i o n a l leve l . T h e ven.' p r e s e n t a t i o n o f 
A f r i c a n s as " c a n n i b a l s , " p a r t i c u l a r l y as " c a n n i b a l s " w h o n e e d to r e s t r a i n t h e m 
selves f r o m e a t i n g E u r o p e a n s , creates m o r e p r o b l e m s t h a n any vague s u g g e s t i o n 
o f " r e s t r a i n t " c a n solve. 

8 In h is d i s c u s s i o n o f t h e m a j o r t r o p e s o f E u r o p e a n c o l o n i a l i s t w r i t i n g , S p u r r p o i n t s 
o u t that " the b o d y is that w h i c h is m o s t p r o p e r to the p r i m i t i v e , the s i g n by w h i c h 
the p r i m i t i v e is r e p r e s e n t e d " ( 2 2 ) . 

9 In The Nigger of the "Narcissus" ( 1 8 9 7 ) , t h e f o l l o w i n g d e s c r i p t i o n o f J a m e s Wai t 
r ivals a n y t h i n g that M a r l o w has to say i n " H e a r t o f D a r k n e s s " : 

H e h e l d his h e a d u p i n t h e g l a r e o f t h e l a m p — a h e a d v i g o r o u s l y m o d e l l e d i n t o 
d e e p shadows a n d s h i n i n g l i g h t s — a h e a d p o w e r f u l a n d m i s s h a p e n w i t h a 
t o r m e n t e d a n d f l a t t e n e d f a c e — a face p a t h e t i c a n d b r u t a l : the t rag ic , the 
m y s t e r i o u s , t h e r e p u l s i v e m a s k of a n i g g e r ' s s o u l . (18) 

A l s o o f n o t e a r e An Outcast of the Islands ( 1 8 9 6 ) a n d The Rescue ( 1 9 2 0 ) . I n the 
f o r m e r w o r k , t h e A r a b w o m a n , .Aissa, is d e p i c t e d as b e i n g " a p r i m i t i v e w o m a n " 
( 7 5 ) , a "savage, v i o l e n t , a n d i g n o r a n t c r e a t u r e " ( 2 5 0 ) , a n d a n " a n i m a l that k n o w s 
o n l y s u f f e r i n g " ( 3 3 4 ) . A s f o r t h e la t ter text, w h i c h is s u r e l y o n e o f C o n r a d ' s m o s t 
c o n v e n t i o n a l a n d r e l i a b l e n a r r a t i v e s , M r s . T r a v e r s , t h e E u r o p e a n h e r o i n e , is 
p r e s e n t e d as " t h e o n l y b e i n g o f h e r k i n d " ( 2 3 6 ) a m o n g t h e M a l a y s o f the n o v e l . 
T h e e x c l u s i v e status g r a n t e d h e r e e v e n takes o n a n e x p l i c i t e v o l u t i o n a r y d i m e n 
s i o n w h e n M r s . T r a v e r s is d e s c r i b e d b e s i d e t h e M a l a y p r i n c e s s , I m m a d a : 

F a i r - h a i r e d a n d w h i t e she asserted h e r s e l f b e f o r e the g i r l of o l i v e face a n d r a v e n 
l o c k s w i t h t h e m a t u r i t y o f p e r f e c t i o n , w i t h t h e s u p e r i o r i t y o f t h e f l o w e r o v e r the 
leaf, o f t h e p h r a s e that c o n t a i n s a t h o u g h t o v e r the c r y that c a n o n l y e x p r e s s a n 
e m o t i o n . I m m e n s e spaces a n d c o u n t l e s s c e n t u r i e s s t r e t c h e d b e t w e e n t h e m . 

(121) 

I n a d d i t i o n to t h e r a c i a l l y - c h a r g e d a s s e r t i o n of the " s u p e r i o r i t y " o f E u r o p e a n 
" t h o u g h t " o v e r n o n - E u r o p e a n " e m o t i o n , " t h e s u g g e s t i o n that " c o u n t l e s s c e n t u 
ries" separate M r s . T r a v e r s f r o m I m m a d a c o r r e l a t e s e t h n i c d i f f e r e n c e s w i t h the 
passage o t t i m e , a c o r r e l a t i o n that is, o f c o u r s e , t h e f u n d a m e n t a l r a c i a l strategy o f 
e v o l u t i o n a r y a n t h r o p o l o g y . 

1 ( 1 Brussels , l i k e t h e C o n g o , is u n n a m e d i n t h e text, b u t r e a d e r s r e c o g n i z i n g the 
lat ter w o u l d have l i t t l e d i f f i c u l t y r e c o g n i z i n g the f o r m e r : the C o n g o was a B e l g i a n 
c o l o n y . F u r t h e r m o r e , B e l g i a n excesses i n t h e C o n g o were g a i n i n g n o t o r i e t y i n the 
1890s a n d i n t h e first d e c a d e o f t h e t w e n t i e t h c e n t u r y ( H a w k i n s , " C o n g o " ; 
B r a n t l i n g e r 2 5 7 - 6 4 ) . 

1 1 T h e i d e a o f r e g r e s s i o n d o e s n o t re fute t h e i d e a of e v o l u t i o n . C u l t u r e has to evolve 
b e f o r e it c a n regress. F u r t h e r m o r e , " H e a r t o f D a r k n e s s " d o e s n o t p r e s e n t a 
w h o l e s a l e r e j e c t i o n of E u r o p e a n c u l t u r e . M a r l o w escapes f r o m K u r t z ' s d a r k n e s s 
a n d r e t u r n s to E u r o p e , a n d w h i l e the d a r k n e s s f o l l o w s M a r l o w a n d h a u n t s h i m i n 
E u r o p e , h e is a lso ab le to c o n v e r t this d a r k n e s s i n t o a n i n t e l l i g i b l e n a r r a t i v e . E v e n 
i f this n a r r a t i v e is r i d d l e d w i t h q u a l i f i c a t i o n s , a m b i g u i t i e s , a n d u n c e r t a i n t i e s , 
M a r l o w ' s ar t is t ic a c t i o n is p e r h a p s the greatest a f f i r m a t i o n o f c u l t u r e i n the text. 
As C l i f f o r d p o i n t s o u t , " U n d o u b t e d l y i n b o t h f o r m a n d c o n t e n t t h e tale g r a p p l e s 
w i t h n i h i l i s m . N o n e t h e l e s s , it d o e s d r a m a t i z e t h e success fu l c o n s t r u c t i o n o f a 
fiction, a c o n t i n g e n t , u n d e r m i n e d , b u t f i n a l l y p o t e n t story, a m e a n i n g f u l e c o n 
o m y of t n i t h s a n d l i e s " ( 1 0 0 ) . W h a t t h e n a r r a t i v e o f r e g r e s s i o n d e f i n e s is n o t t h e 
n e g a t i o n o f c u l t u r e , o r o f e v o l u t i o n , b u t r a t h e r a d a r k a n d p o w e r f u l s t a t e m e n t 
a b o u t the f r a g i l i t y o f c u l t u r e . 

1 2 C o n r a d is n o t very f o r t h c o m i n g a b o u t h is i n t e l l e c t u a l sources i n e i t h e r his 
fictional o r his n o n - f i c t i o n a l w r i t i n g s , a n d thus it is very d i f f i c u l t to assess w h e t h e r 
h is e v o l u t i o n a r y a p p r o a c h to n o n - E u r o p e a n s was a p r o d u c t o n l y o f i n t e l l e c t u a l 
c u r r e n t s c i r c u l a t i n g i n his c u l t u r e , o r w h e t h e r h e was a lso d i r e c t l y f a m i l i a r w i t h 
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t h e w o r k s o f t h e e v o l u t i o n a r y a n t h r o p o l o g i s t s . It is i n t e r e s t i n g to n o t e , however , 
that C o n r a d ' s f r i e n d R i c h a r d C u r i e i d e n t i f i e s W a l l a c e ' s The Malay Archipelago 
( i 8 6 g ) as C o n r a d ' s " f a v o u r i t e b e d s i d e b o o k " ( 4 3 1 ) . 
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