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R a j a n ' s c h a p t e r o n I n d i r a G a n d h i e x t e n d s the d e b a t e o f p u b l i c 

p o w e r a n d p r i v a t e r e a l m s , c o n t e s t i n g s i m p l i s t i c r e a d i n g s o f w o m e n p o ­

l i t i c a l l e a d e r s as s u r r o g a t e m a l e s o r i c o n s o f m o t h e r h o o d , o r the i d e a 

o f s e p a r a t e f e m i n i n e traits as t h e necessary basis o f d e m o c r a t i c i d e a l s . 

G e n d e r e d e x p l a n a t i o n s o f p o l i t i c a l a u t h o r i t y are q u e s t i o n e d , a n d 

s o m e o f t h e p a r a d o x i c a l r e l a t i o n s h i p b e t w e e n G a n d h i as M o t h e r I n d i a 

a n d h e r d e c l a r a t i o n o f e m e r g e n c y c o n d i t i o n s are h i g h l i g h t e d . T h e dis­

c u s s i o n o f a l l e g o r i e s o f p o w e r , w o m e n u n d e r e m e r g e n c y c o n d i t i o n s , 

a n d r u r a l v i l l a g e i n f r a s t r u c t u r e s a n d c o m m u n i t i e s versus t h e p l u r a l i s m 

o f m o d e r n d e m o c r a c y i n v i t e s s o m e c o m p a r i s o n w i t h A f r i c a n s t r u c t u r e s 

a n d c o n d i t i o n s . R a j a n ' s s t u d y g e n e r a l l y h i g h l i g h t s areas o f i n t e r v e n ­

t i o n i n c o m p l e x f e m i n i s t a n d p o s t c o l o n i a l d e b a t e s , a n d offers d e t a i l e d 

r e a d i n g s o f texts as w e l l as l u c i d s u m m a t i o n s o f p r o b l e m a t i c areas i n 

o u t l i n i n g a c u l t u r a l c o n s t r u c t i o n o f f e m a l e s u b j e c t i v i t y t h a t a l lows f o r 

c o n t e s t a t i o n a n d agency. T h e g e n e r a l d i r e c t i o n o f h e r thesis m o v e s to­

w a r d s a sense o f w o m e n as " c o n f l i c t e d subjects a n d sites o f c o n f l i c t " 

( 1 3 5 ) . T h e g e n e r a l d i r e c t i o n o f t h e p h o t o g r a p h s a n d h i s t o r i c a l o c c u r ­

r e n c e s c i t e d m o v e s t o w a r d s a sense o f I n d i a n wives as t h e passive o b ­

j e c t s o f t h e i r h u s b a n d s ' a n d soc iety ' s v o l i t i o n . T h i s c o n t r a d i c t i o n m a y 

b e a n e x a m p l e o f o n e o f t h e p r o b l e m s s h e o p e n s h e r d i s c u s s i o n w i t h : is 

s u b v e r s i o n l o c a t e d w i t h i n r e a d i n g o r w r i t i n g p r a c t i c e ? I c o n o g r a p h y 

m o v e s us t o w a r d s a stat ic c o n t e m p l a t i o n , a n a e s t h e t i c r e s p o n s e . P o l i ­

tics, the n o n - e s s e n t i a l essence o f f e m i n i s m , s e e m s to r e q u i r e m o r e 

t h a n c o n t e m p l a t i o n . 

R CHERRY C L A Y T O N 

WORKS C I T E D 

E a g l e t o n , T e r r y . The Rape of Clarissa: Writing, Sexuality and Class Struggle in 

Samuel Richardson. O x f o r d : B l a c k w e l l , 1982. 

S c a r r y , E l a i n e . The Body in Pain: The Making and Unmaking of the World. N e w 

Y o r k : O x f o r d U P , 1985. 

M e l n i c k , R a l p h . The Stolen Legacy of Anne Frank: Meyer Levin, Lillian 

Hellman, and the Staging of the "Diary. " N e w H a v e n : Y a l e U P , 1 9 9 7 . 

P p . 2 6 8 . $ 3 0 . 0 0 . 

A Globe and Mail a r t i c l e , A u g u s t 2 7 , 1 9 9 8 , r e p o r t s t h e d i s c o v e r y o f sev­

e r a l m i s s i n g pages o f A n n e F r a n k ' s d i a r y . T h e s u b t i t l e o f t h e a r t i c l e 

q u i c k l y m o v e s f r o m t h e "sadness" o f t h e e x c e r p t s to t h e r e a l news, t h a t 

is, t h e p o s s i b l e v i o l a t i o n o f c o p y r i g h t . F o r t h e a r t i c l e observes t h a t t h e 

A n n e F r a n k F u n d has c a l l e d i n its lawyers to e x a m i n e th is a p p a r e n t 

v i o l a t i o n . I n t u m , t h e A m s t e r d a m d a i l y Het Parool, w h i c h p u b l i s h e d 

the e x c e r p t s o n its f r o n t p a g e , r e s p o n d s t h a t t h e i r lawyers a r e r e a d y 

a n d w a i t i n g . The Diary of Anne Frank is, as i t has b e e n f o r m u c h o f its h is-
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tory, b i g b u s i n e s s . S o m u c h f o r O t t o F r a n k ' s h o p e t h a t p u b l i s h i n g his 
d a u g h t e r ' s d i a r y , a l b e i t i n a n e d i t e d f o r m , w o u l d h e l p c h a n g e t h e 
w o r l d . 

F r o m t h e very b e g i n n i n g o f t h e d i a r y ' s f a m e , p e o p l e h a v e b e e n a r g u ­
i n g o v e r w h a t A n n e s a i d a n d w h a t s h e m e a n t , l e a d i n g C y n t h i a O z i c k 
r e c e n t l y to m a k e the " s h o c k i n g " ( 8 7 ) s u g g e s t i o n t h a t it w o u l d h a v e 
b e e n b e t t e r i f t h e d i a r y h a d n e v e r b e e n f o u n d . F i r s t p u b l i s h e d i n 1 9 4 7 , 
t h e n by D o u b l e d a y i n a n E n g l i s h t r a n s l a t i o n i n 1952 u n d e r t h e t i t le 
Anne Frank: The Diary of a Young Girl, t h r e e years l a t e r a P u l i t z e r - P r i z e 
w i n n i n g play, The Diary of Anne Frank, w h i c h i n t u r n b e c a m e t h e basis 
f o r t h e H o l l y w o o d film i n 1 9 5 9 , t h e d i a r y a n d its a d o l e s c e n t w r i t e r 
h a v e b e c o m e a s y m b o l o f i d e a l i s m a n d a r t i s t i c t a l e n t t r a g i c a l l y d e ­
s t r o y e d by t h e H o l o c a u s t . T h e J u l y 15, 1 9 4 4 d i a r y e n t r y " i n sp i te o f ev­
e r y t h i n g I s t i l l b e l i e v e t h a t p e o p l e are r e a l l y g o o d at h e a r t " c o n t i n u e s 
t o b e q u o t e d i n i s o l a t i o n , a p a r t f r o m the d i a r i s t ' s p r i o r a c k n o w l e d g ­
m e n t t h a t " i d e a l s , d r e a m s , a n d c h e r i s h e d h o p e s r ise w i t h i n us, o n l y to 
m e e t t h e h o r r i b l e t r u t h a n d b e s h a t t e r e d " ( 2 6 3 ) . T o o o f t e n w e f o r g e t 
s u c h c o m p l e x i t i e s i n t h e d i a r y , a n d t h e fact t h a t less t h a n t h r e e w e e k s 
l a t e r s u c h a s h a t t e r i n g o c c u r r e d w h e n t h e F r a n k f a m i l y a n d t h e o t h e r s 
h i d i n g i n t h e s e c r e t a n n e x w e r e b e t r a y e d . W e w o u l d r a t h e r n o t d w e l l 
o n t h e u n l i k e l i h o o d o f m a i n t a i n i n g b e l i e f i n t h e g o o d n e s s o f p e o p l e 
w h e n o n e is d y i n g o f t y p h u s i n B e r g e n - B e l s e n . It is n o t s u r p r i s i n g t h e n 
t h a t t h e d i a r y a n d its t h e a t r i c a l i n t e r p r e t a t i o n r e m a i n t h e c a n o n i c a l 
way t o t e l l c h i l d r e n a b o u t t h e H o l o c a u s t . F o r c h i l d r e n ' s l i t e r a t u r e de­
m a n d s t h a t we t e a c h t h a t p e o p l e a r e r e a l l y g o o d at h e a r t , a l e s s o n t h a t 
is d i f f i c u l t to t e a c h g i v e n the h i s t o r i c a l r e a l i t i e s that d r o v e the F r a n k 
f a m i l y i n t o h i d i n g . R e a d i n g s u p e r f i c i a l l y , we find i n the d i a r y the les­
s o n we w i s h to hear . 

W h y d o we r e a d t h i s p a r t i c u l a r d i a r y ? T h e r e a r e m a n y d i a r i e s o f H o ­
l o c a u s t v i c t i m s , a n d e v e n m o r e m e m o i r s o f H o l o c a u s t s u r v i v o r s . W h a t 
a c c o u n t s f o r t h e c a n o n i c a l status o f t h i s p a r t i c u l a r w o r k ? D o we r e a d it 
o n l y b e c a u s e t h e v o i c e is witty a n d sens i t ive , o f f e r i n g s u c h a w o n d e r f u l 
r o l e m o d e l f o r c h i l d r e a d e r s ? A n d w h y d o e s it m a t t e r so m u c h w h a t 
th is p a r t i c u l a r H o l o c a u s t v i c t i m w r o t e ? D o A n n e ' s w o r d s s h a r p e n o r 
l e s s e n o u r a b i l i t y to r e m e m b e r t h a t t h e r e w e r e m a n y o t h e r v i c t i m s o f 
N a z i g e n o c i d e , n o t a l l o f t h e m as a r t i c u l a t e as A n n e b u t v i c t i m s never­
theless? T h a t o f the s ix m i l l i o n J e w i s h v i c t i m s , o n e a n d h a l f m i l l i o n 
w e r e J e w i s h c h i l d r e n speaks b r u t a l l y to t h e n a t u r e o f N a z i g e n o c i d e . 
T h a t s u c h c h i l d r e n w e r e s ta t i s t i ca l ly t h e least l i k e l y to s u r v i v e c o n f i r m s 
t h a t A n n e ' s d e a t h is n o t p a r t o f s o m e v a g u e r o m a n t i c t r a g e d y b u t the 
r e s u l t o f a n o r g a n i z e d g e n o c i d e w h o s e m a i n v i c t i m s w e r e t a r g e t e d f o r 
o n l y o n e r e a s o n . W h e t h e r o r n o t t h e y w e r e witty, s e n s i t i v e , a n d 
e l o q u e n t — i n d e e d we s o m e t i m e s f o r g e t h o w m a n y o f t h o s e v i c t i m s l i t ­
e r a l l y c o u l d n o t s p e a k — t h e y w e r e s t i l l v i c t i m s . 

H o w A n n e F r a n k b e c a m e t h e " a u t h e n t i c H o l o c a u s t v o i c e " f o r M e y e r 
L e v i n , a n d h o w t h a t v o i c e was a l t e r e d f o r " i d e o l o g i c a l " r e a s o n s is t h e 
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subjec t o f R a l p h M e l n i c k ' s i m p r e s s i v e l y r e s e a r c h e d a n d p e r s u a s i v e l y 
a r g u e d The Stolen Legacy of Anne Frank: Meyer Levin, Lillian Hellman, and 
the Staging of the "Diary. " M e l n i c k refers to th is " s e a r c h f o r a n a u t h e n t i c 
H o l o c a u s t v o i c e " i n h i s o p e n i n g s e n t e n c e ; h e o b v i o u s l y b e l i e v e s t h a t 
e s t a b l i s h i n g w h e r e s u c h a u t h e n t i c i t y l i e s is b o t h p o s s i b l e a n d c r u c i a l l y 
i m p o r t a n t . T o p r o v e t h a t A n n e F r a n k ' s was s u c h a n a u t h e n t i c v o i c e b u t 
o n e t h a t we c a n n o t h e a r b e c a u s e o f w h a t is u s u a l l y r e g a r d e d as a f a i r l y 
t r i v i a l A m e r i c a n t h e a t r i c a l b a t t l e is t h e g o a l o f M e l n i c k ' s b o o k . I n it , 
h e a r g u e s t h a t M e y e r L e v i n , a n A m e r i c a n J e w i s h w r i t e r w h o d i e d i n 
1981 s t i l l c o n v i n c e d t h a t h e h a d b e e n t h e v i c t i m o f a S t a l i n i s t p l o t e n ­
g i n e e r e d by L i l l i a n H e l l m a n a n d h e r m i n i o n s ( t h e t e r m s e e m s a p p r o ­
p r i a t e g i v e n H e l l m a n ' s b e h i n d - t h e - s c e n e s m a n i p u l a t i o n o f w r i t e r s , 
p r o d u c e r s , a n d p u b l i s h e r s ) , was t h e w r i t e r w h o first h e a r d t h a t a u t h e n ­
t ic v o i c e . B u t d e s p i t e a l l t h e e v i d e n c e M e l n i c k p r e s e n t s , h i s b o o k 
c o n c l u d e s g l o o m i l y t h a t it is t o o late n o w to r e s t o r e L e v i n ' s a c c u r a t e 
p e r c e p t i o n o f t h e m e a n i n g o f A n n e ' s v o i c e : 

But i f there is reason to hope for a reassessment, there is greater reason to 
believe that the falsely crafted, ideologically de termined image of an adoles­
cent, stripped of her Jewish identity, naively p roc la iming on stage and 
screen a simplistic and unwavering bel ief i n the goodness o f people, wil l re­
main fixed and unchal lenged, denying the reality of the Holocaus t—both 
the enormity of its evil and the very specificity with which those targeted for 
slaughter were hunted down and murdered . 

M e l n i c k ' s s tory o f h o w t h e d i a r y b e c a m e a c o n t e s t e d s y m b o l is b o t h 
f a s c i n a t i n g a n d d i s t u r b i n g . W e k n o w t h a t O t t o F r a n k w i t h h e l d p o r ­
t i o n s o f h i s d a u g h t e r ' s d i a r y ; t h e r e c e n t l y p u b l i s h e d n e w s p a p e r ex­
c e r p t s c o n f i r m h o w F r a n k w i t h h e l d m a t e r i a l t h a t was flattering n e i t h e r 
to h i m s e l f , h i s d e a d wi fe , n o r to t h e way h e w i s h e d h i s d a u g h t e r t o b e 
r e m e m b e r e d . M e l n i c k p e r s u a s i v e l y a r g u e s t h a t the B r o a d w a y p l a y r e p ­
resents a n e v e n m o r e t h o r o u g h r e v i s i o n i n w h i c h A n n e F r a n k ' s g r o w ­
i n g J e w i s h self-awareness is e x c i s e d f o r a s e e m i n g l y m o r e u n i v e r s a l 
p r e s e n t a t i o n . H e t h u s d e m o n s t r a t e s t h a t t h e c o n t r o v e r s y o v e r the stag­
i n g o f t h e d i a r y was m o r e t h a n a B r o a d w a y t e m p e s t , a n d that by r e p l a c ­
i n g L e v i n w i t h t w o H o l l y w o o d s c r e e n w r i t e r s , F r a n c e s G o o d r i c h a n d 
A l b e r t H a c k e t t , a M c C a r t h y - s h o c k e d L i l l i a n H e l l m a n d e t e r m i n e d h o w 
the d i a r y o f a m u r d e r e d a d o l e s c e n t c o u l d b e u s e d to f u r t h e r h e r o w n 
p o l i t i c a l e n d s . R e a d i n g M e l n i c k ' s a c c o u n t , it is h a r d to b e l i e v e t h a t 
p e o p l e r e a l l y are g o o d at h e a r t , o r t h a t H e l l m a n c a r e d t h a t m u c h . D i d 
she r e a l l y t h i n k t h a t t h e p u b l i c p e r c e p t i o n o f t h e c h a r a c t e r o f o n e H o ­
l o c a u s t v i c t i m w o u l d m a k e a n y d i f f e r e n c e ? M e l n i c k ' s p e r s p e c t i v e es­
s e n t i a l l y agrees w i t h L e v i n ' s : b o t h see H e l l m a n as t h e a r c h v i l l a i n 
( H e l l m a n ' s m o t i v e s a r e c o n s t a n t l y d e s c r i b e d as " i d e o l o g i c a l " w h e r e a s 
L e v i n ' s , i n c o n t r a s t , are always h e a r t f e l t , t h e p s y c h o l o g i c a l b u r d e n o f 
h is t r a u m a t i c m e m o r i e s as a w a r c o r r e s p o n d e n t w h o was a m o n g t h e 
first A m e r i c a n s to e n t e r t h e d e a t h c a m p s , i n c l u d i n g B e r g e n - B e l s e n , 
the c a m p w h e r e A n n e d i e d ) . A n d t h e e v i d e n c e M e l n i c k p r e s e n t s o f 
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a s t r u g g l e to c o n t r o l t h e m e a n i n g o f A n n e ' s v o i c e is o v e r w h e l m i n g . 

M e l n i c k insists t h a t t h e r e was n o c o m m e r c i a l t h e a t r i c a l n e e d to m a k e 

A n n e ' s v o i c e less J e w i s h f o r t h e p r e d o m i n a n t l y J e w i s h a u d i e n c e s t h a t 

a t t e n d B r o a d w a y t h e a t r e ; i n s t e a d h e p r e s e n t s H e l l m a n as b o t h a self-

h a t i n g J e w a n d a S t a l i n i s t w h o saw i n t h e d i a r y a c u l t u r a l p r o p e r t y by 

w h i c h s h e c o u l d i n d i r e c t l y p r o p a g a t e h e r o w n c o m m u n i s t v iews at a 

t i m e w h e n h e r r e c e n t a p p e a r a n c e b e f o r e t h e H o u s e o n U n a m e r i c a n 

A c t i v i t i e s n e c e s s i t a t e d a p u b l i c s i l e n c e . 

B a s i n g h i s a r g u m e n t o n a c a r e f u l a n d d e t a i l e d r e a d i n g o f t h e a r c h i ­

va l p a p e r s o f O t t o F r a n k , L i l l i a n H e l l m a n , M e y e r L e v i n , t h e H a c k e t t s , 

a n d t h e o t h e r k e y p a r t i c i p a n t s , M e l n i c k d o e s n o t t e l l the u s u a l s tory o f 

M e y e r L e v i n ' s p a r a n o i d a n d p a t h e t i c o b s e s s i o n ( f o r that , see L a w r e n c e 

G r a v e r ' s 1 9 9 5 a p t l y n a m e d text, An Obsession with Anne Frank). S e e m ­

i n g to q u o t e every r e l e v a n t l e t t e r a n d s t a t e m e n t r e c o r d e d s i n c e 1 9 5 0 

w h e n T e r e s k a T o r r e s , L e v i n ' s w i f e , gave L e v i n t h e F r e n c h t r a n s l a t i o n 

o f t h e d i a r y (a d e c i s i o n she w o u l d l a t e r r e g r e t , e v e n a t t e m p t i n g s u i c i d e 

i n d e s p a i r o v e r h e r h u s b a n d ' s b e h a v i o u r ) , M e l n i c k p a i n s t a k i n g l y 

shows h o w eas i ly a d i a r y w r i t t e n b y a y o u n g J e w i s h v i c t i m o f t h e H o l o ­

caust b e c a m e t h e d r a m a t i c tale o f a " u n i v e r s a l " f e m a l e a d o l e s c e n t ex­

p e r i e n c e , u n i v e r s a l as d e f i n e d by two s c r e e n w r i t e r s w h o s e q u e s t i o n a b l e 

q u a l i f i c a t i o n s f o r w r i t i n g t h e a d a p t a t i o n i n c l u d e t h e i r f r i e n d s h i p w i t h 

H e l l m a n a n d p r i o r success i n w r i t i n g l i g h t c o m e d i e s s u c h as t h e Thin 

Man ser ies . 

P l a y i n g to O t t o F r a n k ' s o w n s e l f - p e r c e p t i o n ( a c c o r d i n g to M e l n i c k 

"secular , u n e d u c a t e d i n J u d a i s m , a n d a n t i - Z i o n i s t " ) , G o o d r i c h a n d 

H a c k e t t , n o t t h e m s e l v e s J e w i s h , c o n s u l t e d J e w i s h s o u r c e s b u t a lso re­

l i e d h e a v i l y o n H e l l m a n ' s a d v i c e , a n d b e c a m e " u n w i t t i n g c o c o n s p i r a ­

tors . " W i t h p r o d u c e r , K e r m i t B l o o m g a r d e n ( H e l l m a n ' s f r i e n d a n d 

" s o m e t i m e l o v e r " ) a n d d i r e c t o r , G a r s o n K a n i n , t h e H a c k e t t s w e r e eas­

i l y s w a y e d by H e l l m a n ' s p e r s p e c t i v e , so t h a t e v e n t h o u g h t h e y w e r e 

l a t e r j u d g e d g u i l t y o f p l a g i a r i z i n g L e v i n ' s s c r i p t , M e l n i c k suggests t h a t 

t h e i r m o r e s i g n i f i c a n t c u l t u r a l c r i m e was t h e i r w i l l i n g n e s s to o m i t 

n e a r l y a l l J e w i s h r e f e r e n c e s . F o r e x a m p l e , t h e H a c k e t t s o r i g i n a l l y i n ­

c l u d e d , as d i d L e v i n , A n n e ' s a r g u m e n t w i t h P e t e r a b o u t t h e l o n g h is­

tory o f J e w i s h s u f f e r i n g . A n n e tel ls t h e n o n - r e l i g i o u s P e t e r , " W e ' r e n o t 

the o n l y J e w s that 've h a d to suffer. R i g h t d o w n t h r o u g h t h e ages t h e r e 

h a v e b e e n J e w s a n d t h e y ' v e h a d to suffer." I n t h e s e v e n t e e n - p a g e c r i ­

t i q u e K a n i n sent t h e H a c k e t t s , h e c a l l e d th is s p e e c h " a n e m b a r r a s s i n g 

p i e c e o f s p e c i a l p l e a d i n g " f o r its c h a r a c t e r i z i n g o f t h e H o l o c a u s t as a 

s p e c i f i c a l l y J e w i s h event , a n d u r g e d t h e m to d e l e t e it . F o r A n n e — w h o 

dies p r e c i s e l y b e c a u s e s h e is J e w i s h — w a s t o K a n i n a s y m b o l w h o "re­

d u c e s h e r m a g n i f i c e n t s t a t u r e " i f s h e m e n t i o n s t h a t s o m e h o w e m b a r ­

r a s s i n g fact. T h u s i n t h e p l a y ' s final dra f t , A n n e says i n s t e a d , " W e ' r e 

n o t the o n l y p e o p l e t h a t ' v e h a d to suffer. S o m e t i m e s o n e r a c e . . . 

s o m e t i m e s a n o t h e r " (a s t a t e m e n t l a t e r to b e e c h o e d i n H e l l m a n ' s o w n 
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m e m o i r Pentimento, a n d r i g h t l y c r i t i c i z e d by M e l n i c k f o r its c a s u a l ac­

c e p t a n c e o f H i t l e r ' s r a c i a l r h e t o r i c ) . F e a r i n g t i c k e t sales w o u l d b e af­

f e c t e d b e c a u s e t h e p l a y was p e r c e i v e d as " t o o s e r i o u s , " the H a c k e t t s 

a n d H e l l m a n s p e n t t h e w e e k e n d t o g e t h e r " to g ive t h e p l a y a l i g h t e r 

t o n e . " E v e n m o r e J e w i s h r e f e r e n c e s w e r e c u t , a n d t h e H e b r e w Ma'oz 

Tzur was r e p l a c e d by a less " a l i e n a t i n g " a n d m o r e u p b e a t A m e r i c a n 

H a n u k a h s o n g . 

I n a c u l t u r e d e t e r m i n e d to m a k e o f t h e H o l o c a u s t a l e s s o n , w h a t is 

the l e s s o n h e r e ? S u r e l y L e v i n ' s n e e d to see h i m s e l f as t h e o n e m o s t 

s y m p a t h e t i c to A n n e F r a n k ' s i n t e n t i o n s is u n d e r s t a n d a b l e g i v e n h o w 

his e n t h u s i a s t i c f r o n t - p a g e r e v i e w o f the E n g l i s h t r a n s l a t i o n o f t h e d i ­

ary i n t h e New York Times, J u n e 15, 1952 h e l p e d to m a k e the d i a r y a 

bestsel ler . Y e t n o t e v e r y o n e w h o s e w o r k is r e j e c t e d sees h i m s e l f as a n ­

o t h e r v i c t i m o f t h e N a z i s . I n w h a t M e l n i c k u n d e r s t a t e d l y ca l l s " a n 

u n f o r t u n a t e p a r a l l e l , " L e v i n n o t o n l y s u e d O t t o F r a n k a n d K e r m i t 

B l o o m g a r d e n f o r d a m a g e s , b u t w r o t e r e p e a t e d l y to F r a n k t h a t h e was 

b e i n g t o r m e n t e d by t h e e q u i v a l e n t o f t h e N a z i s w h o h a d d e s t r o y e d h i s 

d a u g h t e r . U n a b l e to u n d e r s t a n d w h y F r a n k i g n o r e d h i s w o r k as the 

d i a r y ' s first p l a y w r i g h t , L e v i n a c c u s e d F r a n k o f a c t i n g t h e way t h e 

N a z i s d i d w h e n t h e y t o o k away a n i n n o c e n t Jew's b u s i n e s s a n d gave it 

to s o m e o n e else. T h e p u b l i c a g r e e m e n t finally a n d p r o b l e m a t i c a l l y 

r e a c h e d i n 1 9 5 9 t h a t L e v i n w o u l d n o l o n g e r p u b l i c l y d iscuss w h e t h e r 

the H a c k e t t s ' a d a p t a t i o n s h o u l d h a v e b e e n p r o d u c e d d i d l i t t l e to si­

l e n c e h i m . H a v i n g " m a d e t h e p u b l i c r e l a t i o n s m i s t a k e o f t h e c e n t u r y " 

w h e n h e d e c i d e d t o sue t h e f a t h e r o f A n n e F r a n k , L e v i n d i e d s t i l l tor­

m e n t e d b y t h e i n j u s t i c e h e h a d b e e n d e a l t . O n e w o n d e r s w h a t t h e 

d i a r i s t , w i t h h e r k e e n s a t i r i c eye f o r t h e f o i b l e s o f t h o s e a r o u n d h e r 

w o u l d h a v e m a d e o f a l l o f th is . F o r d o e s i t r e a l l y m a t t e r w h e t h e r A n n e 

F r a n k c a m e to a r e a l i z a t i o n o f h e r J e w i s h i d e n t i t y i n t h e m o n t h s p r e ­

c e d i n g h e r d e a t h ? D o e s i t l e s s e n t h e i m p a c t o f g e n o c i d e to b e l i e v e 

this? O r d o e s L e v i n ' s n e e d to see i n A n n e F r a n k ' s w o r d s s u c h a r e a l i z a ­

t i o n d e m o n s t r a t e o n l y o u r p o s t - H o l o c a u s t d e s p e r a t e n e e d to find a re­

d e m p t i v e m e a n i n g i n events t h a t o f fer n o r e d e m p t i o n to a n y o n e ? 
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