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colonial theory should be included. Two such essays are by Kwame Ap-
piah and Arif Dirlik. Appiah argues that the "post" of postcolonial the
ory and postmodernism are spaces created by capitalism to market 
cultural products. Dirlik states that even the postcolonial intellectual is 
complicitous in feeding into the goals of the capitalist frame of post-
colonial theory. 

One of the useful aspects of Mongia's book—other than her in
troduction in which she outlines the major debates and discussions 
around postcolonial theory in the Anglo/American tradition—is her 
selection of articles which investigate problems of race, gender, and 
location within it. Almost without exception, the essays in this antho
logy are intellectually rigorous and provocative. Most of them have 
been published before in literary journals and books in the West and 
have already contributed in an important way to the debates on post-
colonial theory. However, what is a little disconcerting (and this is 
despite Mongia's claim that the anthology does not intend to give a 
comprehensive account of postcolonial theory) is the fact that the key 
articles that are presented as central to the debate are all by writers 
located in the West. This is intriguing especially because the essays in 
the book have critiqued consistently the politics of location and in
stitutionalization of postcolonial theory by the West. Furthermore, 
Mongia's caveat—that postcolonial theory in one context need not be 
relevant in another—is belied by the bafflingly broad title of the book, 
Contemporary Postcolonial Theory and by the global audience (from New 
York to New Delhi) that the book addresses. Overall, Mongia's book 
succeeds in providing a good introductory overview of contemporary 
postcolonial critical approaches in the Anglo-American tradition. 

TAISHA ABRAHAM 

S. Shankar. A Map of Where I Live. Asian Writers Series. Portsmouth: 
Heinemann, 1 9 9 7 . Pp. 2 2 4 . $ 1 4 . 9 5 pb. 

Shankar's debut novel, A Map of Where I Live, is a compelling narrative 
that explores the place of the Indian middle-class male's experience 
with migration and his search for identity. The novel consists of two 
juxtaposed narratives: the first is the journal of R.K., a young historian 
recently returned from the US, who tries to reassimilate into South 
Indian middle-class life, and the second is the memoir of Valur 
Visweswaran, also a historian, who narrates his fantastic voyage to Gul
liver's Lilliput. In the summer of 1 9 9 2 , both Visweswaran and R.K. 
have returned from their travels abroad and currently reside in Kran-
tinagar, a suburb of West Madras; both men are profoundly alienated 
from the middle-class culture of Krantinagar. 

R.K. begins his journal as an attempt to "explain the events of his 
life" (8). As he ponders the possibilities of a career in law, he is asked 
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by a f r i e n d to h e l p a v i s i t i n g A m e r i c a n a n t h r o p o l o g i s t , C a r o l C a r b y , 
i n h e r p r o j e c t o n D o m e s t i c W o r k e r s U n i o n s i n M a d r a s . T h r o u g h his 
i n v o l v e m e n t i n C a r o l ' s p r o j e c t , R . K . is d r a w n i n t o l o c a l p o l i t i c s . H e 
m e e t s S h a n t h a m m a , t h e w o m a n w h o h e a d s t h e D o m e s t i c W o r k e r s 
U n i o n , a n d S e l v i , h e r p r o t é g é , a n d h e h e l p s S h a n t h a m m a i n h e r b i d to 
w i n t h e l o c a l e l e c t i o n s as a n i n d e p e n d e n t c a n d i d a t e . T h e e l e c t i o n 
c a m p a i g n e m b r o i l s t h e e n t i r e n e i g h b o r h o o d i n c o r r u p t i o n , m u r d e r , 
a n d m a y h e m . R . K . c h r o n i c l e s the e n t i r e e v e n t d o c u m e n t i n g h i s o w n 
g r o w t h f r o m a n a ï v e o b s e r v e r to o n e w h o u n d e r s t a n d s t h e p o l i t i c a l 
p r i c e o f m i d d l e - c l a s s c o m p l a c e n c y . I n n a r r a t i n g R . K . ' s r e l a t i o n s h i p to 
C a r o l , S h a n k a r r e w o r k s E . M . F o r s t e r ' s A Passage to India. C a r o l plays 
A d e l a Q u e s t e d to R . K . ' s A z i z . S h a n k a r ' s M a d r a s , h o w e v e r , is n e i t h e r 
m y s t e r i o u s n o r m u d d l e d l i k e F o r s t e r ' s I n d i a , a n d t h e p o l i t i c a l cr is is is 
b r o u g h t a b o u t n o t by i m p e r i a l - c o l o n i a l c o n f l i c t b u t by t h e vast eco
n o m i c c h a s m b e t w e e n t h e m i d d l e - c l a s s e s ( s y m b o l i z e d by t h e apart 
m e n t c o m p l e x , A n a n d V i l a s , w h o s e n a m e m e a n s b l i s s f u l a b o d e ) a n d 
t h e p o o r o f K u p p a n c h e r y , t h e s l u m l y i n g across a vast o p e n field f r o m 
A n a n d V i l a s i n the s u b u r b o f K r a n t i n a g a r ( " k r a n t i " m e a n s r e v o l u t i o n 
a n d " n a g a r " m e a n s city, i n H i n d i ) . R . K . ' s r e t u r n f r o m h i s s t i n t as a stu
d e n t i n t h e U S b e g i n s w i t h h i s s e a r c h f o r a m a p o f h i s h o m e a n d e n d s 
w i t h h i s a t t e m p t to r e d r a w t h e m a p o f h o m e t h r o u g h his w r i t i n g . 

V i s w e s w a r a n ' s m e m o i r a l s o d o c u m e n t s a q u e s t f o r h o m e b y r e w o r k 
i n g Swift 's c o l o n i a l n a r r a t i v e . V i s w e s w a r a n b e g i n s h is s e a r c h f o r L i l 
l i p u t i n t h e s p i r i t o f s c h o l a r l y i n q u i r y a n d s o o n this s e a r c h b e c o m e s a n 
o b s e s s i o n . H e arr ives i n L i l l i p u t a n d is c o n v i n c e d t h a t t h e L i l l i p u t i a n 
c i v i l i z a t i o n is far m o r e a d v a n c e d t h a t t h a t o f t h e savage " b a n d u r " 
( t h e L i l l i p u t i a n w o r l d f o r t h e g i a n t p e o p l e w h o i n h a b i t m o s t o f t h e 
e a r t h ) . S h a n k a r r e d r a w s t h e m a p o f L i l l i p u t to s a t i r i z e g l o b a l p o l i t i c s . 
V i s w e s w a r a n arr ives i n L i l l i p u t f u l l o f o p t i m i s m a n d is a r r e s t e d f o r 
b e i n g a n u n d o c u m e n t e d a l i e n . T h e M i l d e n d a n r u l i n g class first e x o -
t ic izes h i s d i f f e r e n c e s a n d e x p l o i t s h is l a b o u r f o r its o w n e c o n o m i c 
a g e n d a w h e t h e r it is c o n s t r u c t i o n , g e n t r i f i c a t i o n o f the i n n e r city, 
o r as p o s t e r - c h i l d f o r a m u l t i n a t i o n a l c o r p o r a t i o n ' s a d v e r t i s e m e n t 
f o r t o o t h p a s t e . W h i l e b e n e f i t i n g f r o m h i s b o d y , t h e y a c c u s e h i m o f d e 
p l e t i n g t h e i r n a t u r a l r e s o u r c e s a n d o f s p r e a d i n g disease. A f t e r h e 
" i n f e c t s " t h e q u e e n o f M i l d e n d o , V i s w e s w a r a n is f o r c e d to f lee M i l -
d e n d o t o B l e f u s c u a n d e v e n t u a l l y to o t h e r N o r t h e r n L i l l i p u t i a n k i n g 
d o m s b e f o r e h e escapes ( r e l u c t a n t l y ) to t h e " b a n d u r " l a n d s . V a l u r 
V i s w e s w a r a n ' s e d u c a t i o n i n t h e r e a l i t i e s of L i l l i p u t i a n l i f e b y two diss i 
d e n t s — L a r P r e n t a n d F a r o W i t h r u n — i n c l u d e s s h o w i n g h i m t h e p o l i t 
i c a l , e c o n o m i c , a n d m i l i t a r i s t i c d o m i n a t i o n o f L i l l i p u t by M i l d e n d o 
a n d B l e f u s c u ; t h e e x p l o i t a t i o n o f t h e w o r k i n g classes by t h e " e x p l o s " o r 
m u l t i n a t i o n a l s ; a n d t h e i m p a c t o n t h e e n v i r o n m e n t o f M i l d e n d a n c a p 
i t a l i s m . L i k e G u l l i v e r , V i s w e s w a r a n r e t u r n s h o m e t o t a l l y e n t h r a l l e d by 
h i s e x p e r i e n c e s w i t h t h e L i l l i p u t i a n s . H e is m o c k e d by the i n h a b i t a n t s 
o f K r a n t i n a g a r a n d p e r c e i v e d as a c r a z y o l d m a n . V i s w e s w a r a n is re
j e c t e d by L i l l i p u t a n d h e is u n a b l e to find a h o m e i n K r a n t i n a g a r . 
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S h a n k a r ' s t a l e n t l ies i n t e l l i n g a g o o d story. A s a s t o r y t e l l e r h e is 
witty, s a t i r i c a l ( w i t h o u t b e i n g b i t t e r ) , a n d possesses a n eye f o r d e t a i l . 
H i s i n t r i c a t e d e s c r i p t i o n s o f t h e s ights a n d s o u n d s o f M a d r a s a n d 
S o u t h I n d i a n l i f e r e m i n d s o n e o f a n o t h e r g r e a t c h r o n i c l e r o f s o u t h e r n 
I n d i a n l i f e , R. K . N a r a y a n . F r o m the u b i q u i t o u s cof fee stalls to the 
b e a c h e s o f M a h a b a l i p u r a m , S h a n k a r r e c r e a t e s M a d r a s as o n e w h o has 
l i v e d a n d b r e a t h e d t h a t city. T h e n o v e l i s t a l s o is very sensi t ive to 
s p o k e n l a n g u a g e , a n d this is a p p a r e n t i n t h e b i l i n g u a l p u n s h e uses. 
F o r i n s t a n c e , h e n a m e s a L i l l i p u t i a n r e g i o n as F a r a a n a s e r , w h i c h cap
tures a T a m i l i a n ' s p r o n u n c i a t i o n o f a q u e s t i o n o f t e n a s k e d i n T a m i l o f 
p e o p l e w h o o w n i m p o r t e d t h i n g s . A n o t h e r e x a m p l e o f t h e b i l i n g u a l 
p u n is t h e n a m e Vaasa l f o r t h e c o a s t a l t o w n f r o m w h i c h V i s w e s w a r a n 
escapes. T h e n a m e s o u n d s l i k e "vassal" w h i c h d e s c r i b e s its status w i t h i n 
L i l l i p u t b u t i n T a m i l the w o r d a lso m e a n s " t h r e s h o l d " w h i c h is o b 
v i o u s l y a w o n d e r f u l n a m e f o r a t o w n o n t h e b o r d e r . S o m e t i m e s the 
n o v e l b e c o m e s heavy h a n d e d i n its use o f p u n s , as i n t h e n a m i n g o f 
V i s w e s w a r a n ' s teacher , E d u K a t o r . T h i s n o t w i t h s t a n d i n g , A Map of 
Where I Live is a n i n t e l l i g e n t d e b u t n o v e l , w h i c h m a k e s o n e l o o k for
w a r d to th is t a l e n t e d w r i t e r ' s n e x t w o r k . 

NALINI IYER 

A l o k B h a l l a , e d . Stories About the Partition of India. 3 V o l s , r 9 9 4 . N e w D e 

l h i : I n d u s P a p e r b a c k , 1 9 9 7 . P p . x x x i i i , 7 3 0 . Rs. r g 5 . 

T h i s c o l l e c t i o n o f o v e r s ixty s h o r t s tor ies has b e e n t r a n s l a t e d f r o m 
U r d u , H i n d i , B e n g a l i , P a n j a b i , M a l a y a l a m , D o g r i , M a r a t h i , a n d S i n -
d h i . T w o o f t h e m w e r e o r i g i n a l l v w r i t t e n i n E n g l i s h . T h e largest n u m 
b e r is f r o m U r d u a n d this is b e c a u s e U r d u was t b e m e d i u m o f m i g r a n t s 
f r o m P u n j a b , U r t a r P r a d e s h , a n d B i h a r . H i n d i a n d B e n g a l i u n d e r 
s t a n d a b l y c o n s t i t u t e t h e s e c o n d largest g r o u p . T h e t r a n s l a t i o n s by 
B h a l l a a n d h i s t e a m are o f a u n i f o r m l y h i g h q u a l i t y . E x a c t i d i o m a t i c 
e q u i v a l e n t s h a v e b e e n u s e d f o r t h e t u r n s o f p h r a s e i n t h e o r i g i n a l . 
W h i l e fiction a b o u t t h e P a r t i t i o n has b e e n w r i t t e n i n severa l I n d i a n 
l a n g u a g e s , n o i n d i v i d u a l r e a d e r i n fact has a n access t o a l l o f it. T h i s 
c o l l e c t i o n p r e s e n t s th is h o l o c a u s t f r o m m a n y d i f f e r e n t a n g l e s as i t af
f e c t e d t h e m i n o r i t i e s i n t h e d i f f e r e n t r e g i o n s . 

T h e b o o k was o r i g i n a l l y p u b l i s h e d i n ^ 9 4 . Its r e p r i n t i n g i n t h e 
fiftieth y e a r o f I n d i a - P a k i s t a n I n d e p e n d e n c e is a g r i m r e m i n d e r o f the 
p r i c e w e h a d to pay f o r it . U n f o r t u n a t e l y , t h e e m b e r s o f r g 4 7 h a v e n o t 
b e e n p u t o u t yet . A t the s l i g h t e s t p r e t e x t , t h e y c a n b e m a d e to b u r s t 
i n t o fire o n c e a g a i n . 

T h e r e has b e e n n o sense o f c o l l e c t i v e g u i l t i n I n d i a o r P a k i s t a n o v e r 
the h o r r o r s o f ^ 4 7 , as t h e r e was i n G e r m a n y o v e r A u s c h w i t z o r B e l -
s e n . B o t h s ides f e e l that the p r o v o c a t i o n c a m e f r o m t h e o t h e r s ide . 
S o m e o f t h e s tor ies r e h e a r s e t b e m o s t o u t r a g e o u s i n c i d e n t s . T h e effect 


