
Drama 

Extracts from 
"The Education of Miss Asia" 

ERNEST T H A L A Y A S I N G A M M A C I N T Y R E 

J J D I T O R S ' N O T E : " T h e E d u c a t i o n O f Miss A s i a , " r e g a r d e d as 
E rnes t M a c i n t y r e ' s mos t e n d u r i n g play, was wr i t t en i n 1971 a n d 
h a d its first p e r f o r m a n c e at the L i o n e l W e n d t T h e a t r e , C o l o m b o , 
o n 27 S e p t e m b e r 1971. It was p e r f o r m e d i n L o n d o n ( U K ) at the 
A s i a Inst i tute T h e a t r e , i n 1979, a n d i n A u s t r a l i a at the P l a y b o x 
T h e a t r e M e l b o u r n e , i n 1980 ( M a c i n t y r e notes that i n this per
f o r m a n c e " a l l the actors were A n g l o - S a x o n bu t this m a t t e r e d n o t 
to the pe r fo rmances" ) . T h e mos t r ecen t pe r fo rmances were i n 
S e p t e m b e r 1997, at the P e r a d e n i y a Un ive r s i t y T h e a t r e a n d at the 
B r i t i s h C o u n c i l T h e a t r e i n C o l o m b o . It is M a c i n t y r e ' s o n l y play 
that has n o t b e e n p u b l i s h e d (for var ious reasons o f the au thor ' s 
o w n m a k i n g ) , so we are p leased to be able to m a k e this e x t e n d e d 
ext rac t avai lable he re . 

C o n t e x t u a l i z i n g it for ARIEL'S readers , M a c i n t y r e says: " W h a t 
[the play] is s u p p o s e d to be a b o u t is ou t r ageous ly u n l i k e l y . 
M a r l e n e P e r e r a , a g o o d - l o o k i n g s i m p l e t o n f r o m s u b u r b a n 
C o l o m b o , C e y l o n , is s u d d e n l y ca t apu l t ed f r o m h e r s o l i d lower-
middle-c lass f ami ly b a c k g r o u n d in to the insubs tan t i a l w o r l d o f 
g l i t t e r i n g beauty contests. She moves u p w a r d f r o m M i s s C e y l o n 
to M i s s A s i a at the s e c o n d r o u n d i n C a l c u t t a . She awaits the 
finals i n L o n d o n for Miss W o r l d . T h e w a i t i n g p e r i o d is the t ime 
f rame o f the play. W h i l e she waits, she is t u t o r e d o n " A s i a " 
by a C a l c u t t a U n i v e r s i t y Professor (with the u n l i k e l y n a m e o f 
Raasagoo la C h a u d a r i b h o y ) because she w i l l be j u d g e d n o t o n l y 
o n h e r beauty bu t also (for the first t ime i n such contests o f the 
body) o n h e r i n t e l l ec tua l a n d e m o t i o n a l responses to the c o n t i 
n e n t she represents (as a l l o t h e r contestants w i l l be o n the i r 
responses to t he i r respect ive co n t i n en t s ) . B u t C h a u d a r i b h o y ' s 
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t e a c h i n g o n A s i a i r o n i c a l l y turns h e r the o t h e r way a r o u n d : to 
reject beauty contests as she real izes the p o s t c o l o n i a l t ragedy i n 
the A s i a n d r a m a . H e r d e v e l o p i n g mi s s iona ry zeal is i n e x t r i c a b l e 
f r o m h e r intense y o u n g e m o t i o n a l a t t a chmen t to h e r g u m . B u t 
i n the d y i n g m o m e n t s o f the play, C h a u d a r i b h o y b o l d l y declares 
h i m s e l f to be a figment o f the i m a g i n a t i o n , " o n l y " a d r a m a t i c 
dev ice f r o m the Natyasastra, the f amous a n c i e n t I n d i a n text o n 
d r a m a . Miss A s i a is r e t u r n e d pa the t i ca l ly i f n o t t rag ica l ly to ex t r a 
thea t r ica l reality, the w o r l d we l ive i n w h e n we are n o t at a theatre 
p e r f o r m a n c e . P a r a d o x i c a l l y , the sha t t e r ing o f i l l u s i o n by over t ly 
thea t r ica l means d e e p e n s the i n v o l v e m e n t o f the a u d i e n c e . T h e 
extract that fo l lows "happens" n o t l o n g after the p e r f o r m a n c e 
has b e g u n ; C h a u d a r i b h o y is a b o u t to take p o s i t i o n o n stage for 
the first t ime ." 

(Marlene Perera—Miss Asia—¿5 in conversation with her fiancé, 
Ranjit. At this point Hector, Miss Asia's father, pops his head in.) 

H E C T O R : P rof . C h a u d a r i b h o y s h o u l d be h e r e very s o o n , a n d y o u 
have six m o r e pages o f the Encyclopaedia Asiana. 

M A R L E N K : D a d d y please, I ' m t a l k i n g to Ranj i t . D a m n the En
cyclopaedia Asiana a n d d a m n C h a u d a r i b h o y . 

(At this point Chaudaribhoy skips in suddenly. He wears a Nehru cap 
and carries a briefcase and a stick. Note that he pronounces "Perera " as 
"Perara. ") 

C H A U : C h a , c h a , c h a , cha , c h a , d a m n C h a u d a r i b h o y ? D a m n 
nonsense! If y o u d a m n C h a u d a r i b h o y , y o u d a m n y o u r chances 
i n L o n d o n a n d y o u s e n d 10,000 g o o d C o l o m b o rupees, d o w n 
the river. (I d o n o t l i k e say ing " d o w n the d r a i n " — i t is so 
E u r o p e a n a n d u n h y g i e n i c . ) 

H E C T O R : I ' m sorry, Professor. T h a t was some sort o f c r u d e j o k e 
M a r l e n e was h a v i n g wi th this fel low. 

C H A U : Please carry o n wi th some m o r e c n i d e j o k e s a b o u t m e , 
because , as we say i n C a l c u t t a , a m a n mus t k n o w w h e r e he sits. 
(I hate s t a n d i n g because it is a v i r t u a l o r ve r t i ca l a d m i s s i o n that 
a m a n is n o t wanted.) 

M A R L E N K : Please sit, Professor. 
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C H A U : T h a n k y o u (he sits) a n d w h e n I ' m t o l d "please sleep," I 
k n o w I ' m c o m p l e t e l y accep ted . 

R A N J I T : A n d w h o is t a l k i n g abou t c r u d e j o k e s ! 

C H A U : Y o u n g m a n , please d o n o t teach y o u r g r a n d m o t h e r to 
suck apples (I a m a vege ta r i an ) . W h e n I was r e f e r r i n g to sleep, 
I was n o t t a l k i n g o f f o r b i d d e n fruits. I was t h i n k i n g o f the 
u l t i m a t e r e c u m b e n t pos tu re o f m a n , w h i c h is the final fate 
o f a l l human i ty , A s i a n , A f r i c a n , E u r o p e a n , A m e r i c a n , a n d 
A u s t r a l i a n . 

H E C T O R : So r ry Professor, we w i l l n o w get the p lace ready a n d 
leave y o u to y o u r lesson. 

C H A U : T h a t w i l l be a mis take , because the b a c k g r o u n d to the 
lesson has a l ready b e g u n . Y o u see, M r . Pa ra ra , I be l i eve that it is 
best to en te r i n to the t h i c k o f th ings , a n d th ings are very th ick , 
n o w I c a n see. W e C a l c u t t a educa t ion is t s have d i s c o v e r e d that a 
g u r u c a n n o t rea l ly educa te a p u p i l u n t i l he ob ta ins an ins igh t 
i n to the p u p i l ' s m o t h e r l y , fatherly, a n d b r o t h e r l y b a c k g r o u n d , 
a n d wha t be t ter i n s i g h t t han to see father, mo the r , a n d b r o t h e r 
i n t u r m o i l . 

M A R L E N E : H e is n o t m y b ro the r , Professor, he is m y fiancé. 

C H A U : F i a n c é ! A h , n o w I c a n sympa th ize w i t h y o u r sensit ivity o n 
the subject o f s l e e p i n g , b u t I trust the m i s u n d e r s t a n d i n g has 
b e e n u n d e r s t o o d . W h a t is y o u r n a m e , y o u n g man? 

R A N J I T : Ran j i t F e r n a n d o . 

C H A U : A h ! T h a t w i l l be a p o p u l a r m a t c h , P a r a r a a n d F e r n a n d o ! 
Because I have n o t f a i l ed to observe that l i k e the Smi ths 
a n d Joneses o f E n g l a n d , i n C o l o m b o , there are i n n u m e r a b l e 
Pararas a n d F e r n a n d o s . W a l k i n g d o w n a lane a n d l o o k i n g at 
the houses , I n o t e d w i t h great glee that the even n u m b e r s were 
Pararas a n d the o d d n u m b e r s were F e r n a n d o s . It w i l l be a 
p o p u l a r m a t c h ! 

H E C T O R : T h e r e is p l en ty o f t ime fo r that. 

C H A U : B u t I have n o t m u c h t ime left, so please carry o n w i t h the 
t u r m o i l , so that I c a n study the f ami ly b a c k g r o u n d o f m y p u p i l . 
H m m m (looks around). 
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(Pause) 

H E C T O R : W e have n o w lost the m o o d , Professor, so please y o u 
may b e g i n y o u r lesson. 

C H A U : Yes, yes, yes. I u n d e r s t a n d n o w that p s y c h o l o g i c a l l y my 
presence is n o t c o n d u c i v e to a g o o d fight. L i k e a mother - in - law 
k e y h o l i n g t h r o u g h a k e y h o l e . So , I a m w i l l i n g to fo rego the 
k n o w l e d g e o f the f a m i l y b a c k g r o u n d . 

H E C T O R : Yes, w e ' l l get the p lace ready fo r the lesson. 

C H A U : C h a , cha , bu t the fight mus t go o n i n m y absence. Y o u 
mus t finish the fight. O t h e r w i s e it is very b a d for the h e a l t h o f 
the P a r a r a f a m i l y a n d its F e r n a n d o a p p e n d a g e . Because as 
B a h a r a t a M u n i sa id ( l o n g before A r i s t o t l e ) , y o u mus t get at the 
catharsis, y o u mus t c l e a n y o u r s e l f o u t fo r the sake o f y o u r 
hea l th . So I w i l l wa lk d o w n the l ane o b s e r v i n g the o the r 
Pararas a n d F e r n a n d o s , g i v i n g y o u e n o u g h t ime to r e a c h the 
catharsis. 

R A N J I T : I ' m n o t in te res ted i n r e a c h i n g a n y t h i n g , a n d I ' m ge t t ing 
ou t o f this m a d house . 

C H A U : Y O U get out , a n d I w i l l get o u t fo r ever. T h e lesson has 
a l ready b e g u n , a n d at least M a r l e n e mus t r e a c h h e r catharsis, 
i n this l i t t le d r a m a o f the Pararas a n d the F e r n a n d o s . 

M A R L E N E : Ranj i t , please wait , fo r m y sake. 

(He agrees by gesture.) 

C H A U : T h a n k y o u . Please carry o n the t u r m o i l , w h i l e I wa lk u p 
a n d d o w n the l ane , o b s e r v i n g o t h e r Pararas a n d o t h e r Fer
nandos , (skips out) 

( There is a silence in which they wonder how they could pick up the 
threads of their quarrel, or "Little Drama, " as the Indian Professor put 
it.) 

H E C T O R : (beginning quietly) L o o k Ranj i t , I have n o o b j e c t i o n at 
al l to y o u r c o m i n g a n d g o i n g as y o u w i l l . It's o n l y that I ' m 
ask ing y o u to be cons ide ra te abou t M a r l e n e ' s fu ture . Sorry. 
B u t i f I d i d n ' t say it, n o o n e w o u l d have. 

R A N J I T : A n d h o w a m I b e i n g i n c o n s i d e r a t e to M a r l e n e ' s future? 
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H E C T O R : B y n o t r e a l i z i n g that we have exact ly three m o n t h s to 
m a k e it, w h i c h is o n l y n ine ty days. A s M a r l e n e ' s father, I have a 
r i gh t to say i t — w i t h i n these n ine ty days n o t h i n g mus t dis t ract 
h e r f r o m the m a i n target. She has to k e e p u p wi th h e r exer
cises, pay r egu l a r visits to the d o c t o r a n d the d ie t p e o p l e , the 
po ise a n d carr iage p e o p l e , the speech p e o p l e , the beauty 
p e o p l e , a n d mos t i m p o r t a n t o f a l l , for a n h o u r every m o r n i n g 
Professor C h a u d a r i b h o y has to awaken h e r e m o t i o n a l a n d 
i n t e l l e c tua l responses to the c o n t i n e n t she represents . Y o u can 
see h o w b a d l y the first lesson has b e g u n . . . so it 's best y o u stick 
to a strict a p p o i n t m e n t s chedu le . 

M A R L E N E : C e r t a i n l y no t , daddy. I w o n ' t have Ranj i t a s k i n g for 
a p p o i n t m e n t s to visit m e . 

R A N J I T : In that case, I ' d r a the r n o t visit. 

M A R L E N E : N o ! Ranj i t c a n c o m e a n d go as a n d w h e n he wishes as 
he has always d o n e . I d o n ' t want to be a ne rvous wreck at the 
e n d o f n ine ty days. I mus t be hea l thy a n d happy, a n d unless I 
c a n have the same f r e e d o m I always h a d w i t h Ranj i t , I ' l l never 
be happy. 

H E C T O R : Y O U w o n ' t be h a p p y i f y o u mess u p y o u r chances o n 
Miss W o r l d . 

M A R L E N E : U n l e s s I a m happy, I w i l l mess u p m y chances o n M i s s 
W o r l d . Y o u forget that I w o n M i s s C e y l o n a n d M i s s A s i a w i t h o u t 
any res t r ic t ions o n Ranj i t ' s f r e e d o m . 

H E C T O R : M i s s W o r l d is a d i f fe rent matter, a n d I w a r n y o u , d o n ' t 
r isk y o u r future happ iness . I f y o u insist, I d o n ' t want to be 
r e spons ib le , let Ranj i t take over as y o u r manager . 

R A N J I T : I d o n ' t want to m a n a g e any o f this s o r d i d business, a n d I 
d o n ' t be l ieve a l l the reasons y o u give. S o m e t i m e ago y o u t o l d 
m e that M a r l e n e was no t at h o m e , w h e n she was i n h e r bed
r o o m . Y o u l i e d , that 's a l l . 

H E C T O R : Y O U cheeky p u p ! 

R A N J I T : I ' m ge t t ing out! (He moves off) 

M A R L E N E : (intervening) Please, Ranj i t , I a m a s k i n g y o u to stay. 
Daddy , d o n ' t forget that a l l this is my money . If we are to lose 
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the w h o l e t h i n g , it 's m y m o n e y that 's lost. T h e w h o l e t h i n g was 
w o n o n my sensi t ivi ty a n d m y beauty. 

(Father and mother start moving out. Father stops at door.) 

H E C T O R : N e v e r forget , y o u r beauty a n d y o u r sensit ivity were 
b o t h i n h e r i t e d . 

(They go in.) 

M A R L E N E : O h ! I d i d n ' t m e a n to hu r t h i m . . . . G o d , what a mess. 

R A N J I T : Please let m e go i n peace a n d there w o n ' t be a mess. 

M A R L E N E : O h Ranj i t , d o n ' t mess it s t i l l fu r the r by b e i n g so di f f i 
cu l t . Please sit d o w n . 

(She sobs gently and silently. The parents tiptoe in, and, a moment 
later, Chaudaribhoy. Marlene looks up. She is the first to notice that 
Chaudaribhoy is in their presence—the others catch on through 
Marlene's glance.) 

C H A U : Ca thars i s for y o u , a n d I mus t also confess catharsis for m e . 

H E C T O R : Y O U were w a l k i n g d o w n the lane , o b s e r v i n g the o t h e r 
Pararas a n d Fe rnandos? 

C H A U : I was k e y h o l i n g at this keyho l e , o b s e r v i n g these Pararas 
a n d this F e r n a n d o . So first I have e n r i c h e d m y tu to r i a l capac
ity, a n d s e c o n d , I have a c h i e v e d catharsis fo r M a r l e n e . A s we 
say i n the l a n d o f B a h a r a t h a , I have re leased two b i rd s by 
o p e n i n g o n e cage (o r k e y h o l e . . . as i n o u r case) . Y o u M r . 
Pa ra r a a n d y o u M r s . Pa ra ra , w i l l ach ieve y o u r catharsis , m u c h 
la ter i n the d r a m a . B u t now, this very m o m e n t , we mus t ach ieve 
the catharsis fo r M r . F e r n a n d o . So i f y o u a l l w i l l leave m e a l o n e 
w i t h F e r n a n d o fo r a w h i l e , I w i l l s u m m o n the Pararas later. 

H E C T O R : Professor, i f I may say so, y o u are e n g a g e d fo r the 
benef i t o f M a r l e n e . 

R A N J I T : I d o n ' t . . . 

C H A U : T h e r e is n o M a r l e n e l i k e that. M a r l e n e is the synthesis o f 
var ious in f luences , a n d F e r n a n d o is o n e . I have u n d e r t a k e n 
the E d u c a t i o n o f M i s s A s i a , a n d o n e mus t no t m a k e the ele
men ta ry mis take o f say, m i s t a k i n g N e w D e l h i , P e k i n g , Rawa l 
p i n d i , J u b u l p o o r , R a n g o o n , etc. for A s i a . . . . there is the vast 
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h i n t e r l a n d i n be tween . S imi l a r l y , F e r n a n d o is i n the h inter 
l a n d o f Miss A s i a . T h a n k y o u ( m e a n i n g get ou t ! ) . (The others 
withdraiu) 

R A N J I T : I have n o des i re fo r any con tac t w i t h y o u . 

C H A U : C o n t a c t w i t h me? T h a t is no t the p o i n t . H a v e y o u n o 
des i re for con tac t wi th M a r l e n e ? [Silence) E v e n before I first 
e n t e r e d this r o o m I was k e y h o l i n g o u t there , a n d I h e a r d 
M a r l e n e say that i f y o u insist , she w i l l even give u p this w h o l e 
t h i n g . T h a t is a very uns tab le s i tua t ion fo r the e d u c a t i o n o f 
Miss A s i a . 

R A N J I T : T h a t was h e r idea . I neve r sa id so. 

C H A U : Y O U d o n ' t have to say it, Ranj i t . A l l y o u have to d o is 
t r ansmi t that f e e l i n g to M a r l e n e . A n d y o u are t r a n s m i t t i n g that 
f e e l i n g to M a r l e n e now. 

R A N J I T : D e f i n i t e l y not . 

C H A U : Pos i t ive ly yes! Ranj i t , I was also o n c e a boy, a n d I was also 
o n c e a l ove r boy ( in my o w n vege ta r ian w a y — o f cou r se ) . So I 
k n o w wha t it feels l i k e . . . to feel that y o u are j u s t a n a p p e n d a g e 
to a beauty q u e e n . T h e d e p e n d e n c e o f the female o n the ma le , 
e spec ia l ly i n A s i a , is a p re requ i s i t e for h a r m o n y . N o w the 
h a r m o n y is d i s t u r b e d . . . a n d y o u mus t get o n top aga in to 
restore it. H a v e I h i t the m i d d l e o f the sunf lower? (Silence) 
Yet y o u c a n n o t get o n to the top aga in because M a r l e n e is 
c l i m b i n g a k i n d o f ladder , w h i c h it is n o t p r ac t i ca l fo r y o u to 
a s c e n d — t h e l a d d e r o f fame t h r o u g h beauty. Y o u c a n a lmos t 
see h e r u p there , as Shakespeare w a l l a h said , " s c o r n i n g the 
base d i p l o m a s f r o m w h i c h she d i d ascend ." I a m n o t wrong? 
(Silence) N o w , i f y o u c a n n o t c l i m b up , t h e n y o u mus t p u l l h e r 
d o w n , to es tabl ish the h a r m o n y aga in , a n d i f it is i n the interest 
o f h a r m o n y , why n o t p u l l h e r d o w n ? Yes, I m e a n , let 's get 
toge ther a n d p u l l h e r d o w n . 

R A N J I T : W h a t d o y o u m e a n ? 

C H A U : P u l l , p u l l , l i k e this (he demonstrates) p u l l h e r d o w n . W e d o 
it together . 

( The Pereras enter) 
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W e have a c h i e v e d a h i g h l y successful catharsis be tween M r . 
F e r n a n d o a n d myse l f a n d , as I sa id , the catharsis for M r . Pa ra ra 
a n d M r s . Pa r a r a w i l l c o m e m u c h la ter i n the d r a m a . A n d n o w 
for o u r first lesson, M a r l e n e . 

H E C T O R : Yes, Professor. 

C H A U : O h , I was n o t aware o f y o u r h i g h l y successful c o m m e r c i a l 
b a c k g r o u n d , M r . Pa ra ra . B u t as we go a l o n g we get m o r e i n to 
the b a c k g r o u n d . A n d M r s . Pa ra ra , w h i l e M r . Pa r a r a was d o i n g 
business i n L o n d o n , I suppose y o u were e n j o y i n g the k n i c k -
knacks o f the W o o l w o r t h s ! 

V I O L E T : N o , I h a d to stay back i n C e y l o n to l o o k after l i t t le 
M a r l e n e . 

C H A U : T h a t is a great pity, because the r a n s a c k i n g o f the W o o l -
wor ths is a w i d e s p r e a d E n g l i s h sp i r i t ua l e x p e r i e n c e . B u t i n 
three m o n t h s t ime , y o u w i l l m a k e the p i l g r i m a g e to L o n d o n 
. . . i f a l l goes we l l . . . 

H E C T O R : W h a t d o y o u m e a n ? We are a l ready i n the finals, a n d at 
least we w i l l get to L o n d o n . W h a t - d o - y o u - m e a n — " I f a l l goes 
wel l?" 

C H A U : Because (swiftly taking Marlene by the hand to Centre Stage 
with a single deft movement, he faces her still holding one hand. His 
other hand is free to mime the holding up of a delicate instrument). I 
a m abou t to b e g i n the de l i ca te o p e r a t i o n o f s c r a t c h i n g this 
b u d o f na tu ra l i g n o r a n c e w i t h the sharp i n s t r u m e n t o f p o l i t i c a l 
e d u c a t i o n . T h e results are u n p r e d i c t a b l e . T h e e d u c a t i o n o f 
M i s s A s i a ! S h a l l we b e g i n ! 

R A P I D C U R T A I N 

[The whole of Act Two consists of "The Lesson " on Asia by Chaudaribhoy. 
At the end of it, Miss Asia is in a strange state: detachment from beauty 
contests and a growing attachment to her teacher and his representation 
of the plight of postcolonial Asia. What follows is a small sample from 
"The Lesson. "] 
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C H A U : W h a t d o y o u do? H i n m m , I ' l l have to t h i n k a b o u t that. O f 
course , I d o k n o w wha t y o u c o u l d have d o n e abou t a cen tu ry o r 
two ago . . . bu t it 's too late now. 

M A R L E N E : T e l l m e , Professor, wha t c o u l d I have done? 

C H A U : Miss A s i a , many, many, many, many, years ago y o u c o u l d 
have t h r o w n a r o u n d your se l f a c o r d o n chasti ty o r c o r d o n 
v i rg in i ty , bu t it 's too late now; they have a l ready d e f l o w e r e d 
y o u , l o n g ago. 

M A R L E N E : D e f l o w e r e d m e , Professor? 

C H A U : Yes, "de f lowered" ; that is the sympa the t i c d e s c r i p t i o n 
f r o m the vegetable w o r l d . I a m revo l t ed by the m o r e r apac ious 
t e r m i n o l o g y o f the exp lo i t e r s o f the bee fea t ing w o r l d . 

M A R L E N E : (A tremor in her voice) I a m d e f l o w e r e d , Professor? 

C H A U : I ' m sorry, Miss A s i a , yes. 

M A R L E N E : W h o are they, Professor? 

C H A U : M a i n l y some E n g l i s h fel lows a n d some F r e n c h fel lows, 
a n d some D u t c h a n d some Por tuguese . (Now goose-stepping on 
the same spot with Hitler salute and mimicking the guttural German. ) 

Y o u mus t be t h a n k f u l y o u were spa red the G e r m a n s w h o 
reserved the i r ene rgy to de f lower w i t h i n t he i r o w n terr i tory 
some t ime later. 

M A R L E N E : H o w l o n g ago, Professor? 

C H A U : L o n g ago, M i s s A s i a , a n d the y o u n g e r fel lows are f e e l i n g 
guil ty. So the parents were d e f l o w e r i n g a n d n o w the y o u n g e r 
fel lows are f lower -power ing . 

[In Act Three, the plot complications compound. Marlene denounces 
beauty contests and the personal material gain they bring, culminating 
with a passionate recital from Tagore.] 

M A R L E N E : T h e c h i l d w h o is d e c k e d wi th p r i n c e s ' 
robes, a n d w h o has j e w e l l e d cha ins 
r o u n d his n e c k loses a l l p leasure i n 
his p lay; his dress h a m p e r s h i m 
at every step. 
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It is n o g a i n , thy b o n d a g e o f finery, 
i f it k e e p o n e shut o f f f r o m the hea l t h fu l dust 
o f the ear th , i f it robs o n e o f the r i g h t o f en t rance 
to the great fair o f c o m m o n h u m a n l i fe . 

[However, she is persuaded to go to London for the finals of "Miss World " 
if only to bring back the prize money to provide her mite to alleviate 
conditions in Asia. In the meantime, Marlene 's family become suspicious 
about this "Professor Raasagoola Chaudaribhoy's" real identity and 
character. While they make inquiries, Chaudaribhoy and Marlene declare 
their love for each other. ] 

C H A U : A n d w h e n d i d it h a p p e n to y o u , M a r l e n e ? 

M A R L E N E : F r o m the very first m o m e n t y o u s t i r r ed m y s o u l for 
A s i a , a l l the babies w h o were d y i n g . . . a n d w h e n d i d it h a p p e n 
to y o u , C h a u d a r i ? 

C H A U : F r o m the very first m o m e n t that y o u s t i r r ed m y s o u l for 
Miss A s i a ! A l l the beau t i fu l babies that are l i v i n g ! 

( They walk towards each other. ) 

M A R L E N E : Take a bi te f r o m m y Raasagoo la . 

C H A U : Take a bi te f r o m m y Raasagoo la . 

(They bite each other's Raasagoola, then swallow each other's 
Raasagoola. ) 

M A R L E N E : T h e l u m p i n m y th roa t is gone . 

C H A U : T h e l u m p i n m y th roa t is gone , a l ready it seems l i k e ages. 

(Involuntarily, they are about to embrace and kiss in the European 
manner, Chaudaribhoy's hands being on. her upper arms near the shoul
ders. But suddenly he checks himself and begins moving his hands 
down the length of her arms—which automatically forces his body 
backwards—till his fingertips are touching her fingertips.) 

C H A U : ( Timing his words with the motions described above and speak
ing sternly) It b e c o m e s necessary to r e m i n d ourselves that we 
mus t a v o i d any i m i t a t i o n o f the E u r o p e a n m a n n e r , o f the 
sweaty pas t ing o f the bod ies , a n d the u n c o u t h s u c k i n g o f the 
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l ips (at least n o t i n p u b l i c ) . I n A s i a , the t r ansmiss ion o f the 
m a g n e t i s m be tween the oppos i t e sexes c a n be d o n e mos t 
ar t i s t ica l ly a n d h y g i e n i c a l l y t h r o u g h the fingertips. 

M A R L E N E : C h a u d a r i ! 

[As the action moves on, Marlene's parents as well as her now rejected 
previous boyfriend's suspicions are proved correct. Chaudaribhoy is no 
professor of Calcutta University but a retrenched comic actor of the 
Bengali theatre. Tivo mute Colombo thugs are employed to have him 
removed from the scene. But in a "dramatic coup " Chaudaribhoy declares 
a voluntary exit, on purely theatrical grounds.] 

( Turning around with his umbrella, to face her) 

C H A U : M a r l e n e , I wish that were poss ib le , bu t I w i l l nevertheless 
have to d e f e n d myse l f i n the L o w e r C o u r t s . 

M A R L E N E : F o r what? 

C H A U : T h e cha rge o f i m p e r s o n a t i o n . A m i n o r one , b u t for a 
c o m i c actor, a ma jo r i rony . 

M A R L E N E : B u t I w i l l wait for y o u , C h a u d a r i . 

C H A U : I f I c o u l d , I w o u l d wait fo r y o u forever, M a r l e n e , bu t I 
canno t ! 

M A R L E N E : W h y C h a u d a r i ? 

C H A U : ( Closing the umbrella and disposing of it in one swift movement) 
Because I a m a c o m i c ac to r a n d n o actor, c o m i c o r t ragic , c a n 
wait o n the stage t i l l a l l the poss ib i l i t ies are c o m p l e t e l y ex
haus ted . T h e n the a u d i e n c e hangs o n by habi t , for the final 
c u r t a i n . I mus t be g o n e . 

M A R L E N E : D o n ' t p lay the f o o l , C h a u d a r i . I ' m n o t t a l k i n g abou t 
the theatre. I ' m t a l k i n g abou t love. 

C H A U : B u t love is l i k e the theatre , M a r l e n e . F o r it to be a sweet 
m e m o r y , the c u r t a i n mus t fal l w h i l e it is s t i l l s u rg ing . O the rwi se 
it w i l l degenera te i n t o dead ly habi t . 

M A R L E N E : (The quality of crying in her voice, breaking away and 
holding on to her mother) T h a t is no t true, C h a u d a r i ! 
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C H A U : It w i l l be true, M a r l e n e , bu t the w i s d o m mus t c o m e before 
the c u r t a i n falls. I mus t be g o n e . 

M A R L E N E : It is n o t true! 

C H A U : It is true, M a r l e n e . It is the last fact i n the e d u c a t i o n o f 
Miss A s i a . 

M A R L E N E : (In anguish, and still close to her mother) T h e n what 
abou t a l l the o t h e r facts i n the e d u c a t i o n o f Miss A s i a ! A l l those 
F u n d s d o n ' t exist! T h e n a l l y o u have t o l d m e is n o t true. H a s 
there b e e n n o ea r thquake i n Is tanbul? A n d wha t a b o u t the 
great t i da l waves i n East Pakis tan? T h e ashes o f H i r o s h i m a , the 
b l o o d y r e d rivers o f I n d o n e s i a , the great f a m i n e o f B i h a r ? . . . 
(mellowing a little) a n d mos t o f a l l the babies, C h a u d a r i , the 
l i t t le babies w h o have d i e d w i t h o u t m i l k a n d the l i t t le c h i l d r e n 
w h o have l i v e d w i t h o u t r e a d i n g a n d w r i t i n g . . . . I k n o w that a l l 
these th ings are true, bu t j u s t now, they d o n ' t feel t rue. 

C H A U : Because , M a r l e n e , y o u are aga in c o n f u s i n g the subjective 
wi th the object ive (moving close to her). T h e teacher w i t h the 
t e a c h i n g ( now taking her gently across to a humpty on the side of the 
apron); the teacher appears un t rue , so y o u c a n n o t be l ieve the 
teachings w i t h y o u r sou l . ( Gradually sitting her on the humpty, he 
sits beside her.) T h e teacher may be un t rue , M a r l e n e , bu t the 
teachings are true. T h e y are true, M a r l e n e . Say i t to m e the way 
I taught y o u . (no response) just o n c e m o r e (stilino response) . . . 
o n c e m o r e (still no response) . . . please, M a r l e n e , (she looks at 
him) . . . for the last t ime . . . (shegives in). 

M A R L E N E : (Begins hesitantly and falteringly) It is true . . . 

C H A U : (Speaking simultaneously to give her the encouragement) It is 
true . . . 

( He continues to speak for another sentence or so, and then fades off when 
he realizes that she has gathered momentum. ) 

M A R L E N E : . . . that h u n d r e d s o f thousands o f b lack-eyed babies 
m a k e the i r first a n d last l i t t le cr ies even before they s l i the r ou t 
i n t o the sun l i gh t . T h o s e w h o r e a c h the s u n l i g h t l i n g e r awhi le , 
bu t o n l y fo r a w h i l e . A n d those w h o l i n g e r longer , maybe even 
very m u c h longer , c a n o n l y wri te t he i r o w n foo tpr in t s o n the 
b u r n i n g sands; a n d w i l l o n l y r e a d the c o l o u r s o f the ra inbow, 
a n d the strange shapes o f great d a r k c louds . 
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C H A U : A l l these th ings are true, M a r l e n e . Y o u mus t be l ieve m e . 

M A R L E N E : O the rwi se , there w i l l be n o t h i n g to be l i eve . . . . T h e y 
mus t be true . . . 

C H A U : W h a t is no t true is Professor Raasagoo la C h a u d a r i b h o y o f 
the U n i v e r s i t y o f C a l c u t t a . A s it is sa id i n the Natyashastra, 
Professor C h a u d a r i b h o y may be o n l y a d r a m a t i c dev ice , bu t 
the h u n d r e d s o f thousands o f babies is a d r a m a t i c t ru th . So y o u 
may forget C h a u d a r i b h o y , b u t k e e p the babies, M a r l e n e . 

M A R L E N E : I w i l l always r e m e m b e r b o t h , C h a u d a r i (after saying 
this, she continues to sit, her thoughts far away, but Chaudaribhoy 
moves briskly back to centre stage and animatedly says his farewells to 
the others. ) 

C H A U : G o o d b y e , M r . Pa ra ra . F o r y o u the surv iva l o f M r . Pa r a r a is 
a d r a m a t i c t ru th , a n d a l l y o u r cheques are a d r a m a t i c device . 
B u t i n y o u r case, k e e p the cheques a n d forget the t ru th . (He 
showers Perera with the cheques.) G o o d b y e , M r s . Pa ra ra . I n y o u r 
case there is n o d ive rgence be tween the t ru th a n d the dra
ma t i c dev ice . Y o u have b e e n s i m p l y rea l i s t ic . M r . F e r n a n d o , I 
w i l l n o t say g o o d b y e to y o u because fo r so l o n g I seem to be 
o f f e n d i n g y o u , so n o w I w i l l be sugges t ing y o u be d e f e n d i n g 
m e . A s a d r a m a t i c c o n s o l a t i o n , I a m o f f e r ing y o u y o u r first case 
i n the L o w e r C o u r t s . ( To Alfred and George) A n d y o u two gods 
that c o m e d o w n i n t o the theatre , to l i f t th ings u p (using his 
hands to show how he was lifted) as a d r a m a t i c p r e c a u t i o n , y o u r 
s i lence has b e e n g o l d e n . (The knocking, strongly again.) M a r 
l ene , please o p e n the door . 

(Marlene stands up, but does not move. Chaudaribhoy moves forward 
and opens the door himself, then mimes as if he is being dragged away just 
outside the door, by a policeman whom the audience cannot see. He 
stumbles backwards into sight again, and starts shouting at the unseen 
policeman. ) 

G e n t l y ! G e n t l y ! Y o u , M r . P o l i c e m a n , are f r o m C o l o m b o ; I a m 
f r o m C a l c u t t a , b u t we are a l l As i ans . . . . so gently, le t m e say 
g o o d b y e to M a r l e n e w i t h that wa lk o n the G a l l e Face G a r d e n s 
that I never h a d . 



236 E R N E S T T H A L A Y A S I N G A M M A C I N T Y R E 

( They meet centre stage, just inside the curtain line, and begin their single 
spot mimed zualk. 'The music of the sitar comes up softly. ) 

R A N J I T : I ' d bet ter wa lk b e h i n d t h e m . 

(Somewhat behind them, but to the left of Marlene, he loo begins a mimed 
single spot walk. All the others are blacked out by the lighting. ) 

C H A U : ( To Marlene, while walking) A l i n e f r o m Githanjali, before I 

M A R L E N E : " C l o u d s heap u p o n c l o u d s as it da rkens . A h love , why 
dost t h o u let m e wait, i n s ide , at the door , a l l a lone?" 

(He stops 'walking, " and Marlene on his left and Ranjit, still behind 
and to her left, also stop. ) 

C H A U : " T h e babv cries o u t w h e n f r o m the r igh t breast the 
m o t h e r takes it away. I n the very nex t m o m e n t (slyly indicating 
Ranjit) to find i n the left o n e its c o n s o l a t i o n " — a l s o f r o m 
Githanjali! 

(All three resume mime lualking again, as the sitar music rises, but this 
time it is clear that the tzuo bodies in front, though still side by side, have 
tilted in divergent directions.) 

L I G H T S F A D E , C U R T A I N 


