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D E E P I K A BAHRi teaches in the Department of English at Emory University, where 
she specializes in South Asian literature as well as postcolonial literature and the­
ory. She is co-editor of Between the Lines: South Asians on Postcolonial Identity and Cul­
ture (Temple UP, 1995). 

R E Y C H O W teaches in the Department of English and Comparative Literature at the 
University of California, Irvine. She is the author of Woman and Chinese Modernity 
(U of Minnesota P, 1991), Writing Diaspora (Indiana UP, 1993), and Primitive Pas­
sions: Visuality, Sexuality, Ethnography, and Contemporary Chinese Cinema (Columbia 
UP, 1995)-

T R A C Y DANisoN grew up in New York State. He has worked as a magazine editor and 
as a theatre crine. He now lives in Paris, where he is a teacher and translator. His 
poems have appeared recently in The Malahat Review and Amelia. 
A L I S O N D O N N E L L lectures in postcolonial literatures at the University of Leeds, Eng­
land. Her doctoral thesis examined Jamaican women's poetry of the period 
1900-1945. Currendy she is co-editing a reader in Anglophone Caribbean 
literature. 
w. H . G R E E N teaches English at Western Kentucky University in Bowling Green. He 
has published over a hundred poems in a variety of journals, from Paper Radio to 
7¾« Southern Review. His recent book, Under the Threshold, was published by Spectacu­
lar Diseases. 
P E T E R H U L M E is Professor in Literature at the University of Essex. He is the author 
of Colonial Encounters: Europe and the Native Caribbean, 1402-1707 (1986). He has co-
edited (with Neil Whitehead) Wild Majesty: Encounters with Caribs from Columbus to the 
Present Day (1992). 

R E V A T H I K R I S H N A S W A M Y (PhD Kent) currendy teaches in the Department of Eng­
lish, San Jose State University, California. Her research interests include colonial/ 
postcolonial discourse and gender studies. She has published in such journals as 
Race and Class and Women's Studies International Forum. She is completing a manu­
script on erotic imagery in colonial literature. 
A N N E T T E L E B O X is the author of three picture books for children. Her poety has ap­
peared in many journals, including Poetry Canada, Whetstone, Prairie Journal, The 
Hiram Poetry Review, Matrix, Eidos, and Herspectives. 

V I C T O R Li teaches in the English Department at Dalhousie University. He has pub­
lished articles on modernism, postmodernism, and literary theory. His article enti-
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tied "Habermas and the Ethnocentric Discourse of Modernity" will appear in Con­
structive Criticism: The Human Sciences in the Age of Theory, eds. Martin Kreiswirth and 
Tom Carmichael (forthcoming from the U of Toronto P). 

M A R T I N A M I C H E L holds an MA in History and English from Hannover University 
(Germany). She has also studied at the School for Oriental and African Studies 
(London), where she specialized in colonial Indian history. She has been teaching 
postcolonial literatures at Hannover University and is curreridy completing her 
PhD on Indo-English women writers. 

S A N G E E T A RAY teaches in the Department of English at the University of Maryland, 
College Park. She has published on postcolonial literatures and theory, and on is­
sues regarding gender and nationalism, in Hypatia: A Journal of Feminist Philosophy, 
Modern Fiction Studies, and Genders. She has just finished a manuscript entided "En­
gendering a Nation: Feminism and Imperialism in Colonial and Postcolonial Brit­
ish and Indian Narratives." 

H E N R Y S C H W A R Z teaches in the Department of English at Georgetown University, 
Washington, DC. His book, The Ruse of Progress: Writing Cultural History in Modern In­
dia, is forthcoming in 1996. He has published widely on literary theory and cultural 
studies, and is at work on a study of the creation of "literature" in colonial India. 


