
Book Reviews 

Household Words: A Weekly Journal, 1850 • 1859, Conducted by 
Charles Dickens, compiled by Anne L o h r l i . Toronto: Un i 
versi ty of Toronto Press, 1973. pp. 534. $50.00. 

Devoted to the best-known magazine edited by Char les Dic
kens, this handsome volume is a model of its k ind , though c lear ly 
its inspirat ion is that great scholar ly work of reference, The 
Wellesley Index. Bas ing her compilat ion on the Household Words 
Office Book in the Mor r i s L . Pa r r i sh collection of V ic to r ian 
novelists i n the Pr inceton Univers i ty L i b ra r y , Anne L o h r l i pro
vides a r i ch ly detailed introduction which answers every question 
wh ich could possibly be asked about this weekly magazine's rat
ionale, inception, editorship, contributors, contents, readers, cir
culat ion, price, and demise. The introduction is fol lowed by the 
two ma in parts of the book: the contents of Household Words 
week by week, together w i th the pagination, the number of 
columns, the amount of the payment made to the author, and 
— when known — the author's name in fu l l , and this i n turn 
by a biographical dict ionary of contributors v i r tua l l y a l l of 
whom were published anonymously but three-quarters of whom 
L o h r l i was able to identify beyond mere names. The book con
cludes w i th a complete t it le index, and an excellent bibl iography. 
So thoroughly has L o h r l i performed her task that the job w i l l 
never have to be done again. 

Was it wor th doing at a l l ? Household Works to the modern 
eye is an unattractive, indeed a repellent, j ourna l w i th closely 
printed double columns of type on cheap paper who l l y destitute 
of i l lustrat ions. P rov id ing instruct ion and entertainment for a 
mass, middle-class audience (not the poor), i t was led inevi tably 
into superf icial i ty, squeamishness, and even into " a k ind of dis
honesty" (to use Lohr l i ' s own words) since Dickens was deter
mined to avoid anyth ing pa in fu l or offensive to fami ly reading. 
So why devote years to compi l ing (or even hours to reading) 
such a book as this? 

Household Words was extremely popular. W i t h a c irculat ion 
of forty thousand, i t became at once a valuable property, and, as 
Dickens himsel f said, yielded " a good round prof i t . " F o r the 
histor ian of the press, then, this weekly is an important pheno
menon. A n d in plot t ing the curve of taste, the l i terary sociologist 
knows that he cannot confine his study of V ic to r ian periodicals 
to the H igher Journa l i sm surveyed i n the Wellesley Index. Then, 
too, the study of the middle-class i n Nineteenth Century Br i t a in 
demands a close look at the groups and sub-groups mak ing up 
that heterogeneous class. One such group at t ract ing attention 
f rom V ic tor ian specialists today is women; i n this connection it 
is interest ing to note Lohr l i ' s statist ics: of the 400 contributors 
near ly one-quarter were female. 
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But Household Words is signif icant for s t i l l other reasons: i t 
warred against social injustice and suggested pract ica l remedies 
for the evils of the age. As L o h r l i says: 

It pictured the p l ight of the shelterless poor i n Lon
don: i t dealt w i th s lum chi ldren and their inevitable 
path to c r imina l i t y unless mo ra l and industr ia l t ra in ing 
were provided for them. It crusaded against i l l i t e racy ; 
i t advocated a nat ional system of publ ic education and 
free elementary and industr ia l schools for the poor . . . . 
In matters of sanitat ion and health, wh ich affected a l l 
classes, Household Words dealt w i th impure water supply, 
inadequate drainage, fet id sewers, pol luted r ivers, foul-
smel l ing city graveyards . . . . It advocated the sup
pression of preventible accidents i n factories, coll ieries, 
and ships by m a k i n g c r im ina l l y responsible for the acci
dents those persons who could have prevented them but 
fai led to do so. It argued the r ight of workers to or
ganize into unions . . . . It demanded the re form of laws 
that made persons "mar t y r s of chancery," that made a 
marr i ed woman 'a legal f ict ion ' " . . . 

and so on. If none of this is surpr is ing i n a periodical con
ducted by Char les Dickens, we are equal ly unsurprised by the 
quanti ty of poetry and f ict ion provided here for entertainment. 
What is perhaps unexpected is the qual i ty of some of it. A m o n g 
the poets who contributed were E l i zabeth Barre t t Brown ing , 
Le i gh Hunt , Landor , George Meredith, and Coventry Patmore. 
A m o n g the wri ters of f ict ion were W i l k i e Col l ins , M r s . Gaske l l , 
and, of course, Dickens himsel f (Hard Times f i rst appeared as a 
ser ia l i n Household Words). Th is leads to the most important 
just i f icat ion for Lohr l i ' s book. 

W h a t w i l l a lways make this per iodical interest ing is its 
v i t a l connection w i th Char les Dickens. As founder and editor, 
Dickens may be seen everywhere in its pages attempt ing to en
large the audience his ear ly novels had attracted and to intensify 
his feel ing of personal contact w i th them. Furthermore , every 
column of the j ourna l is saturated w i th his attitudes and beliefs. 
So long as his strange and wonderful genius continues to attract 
readers, there w i l l a lways be some to seek his personality i n 
the pages of Household Words. 

Robert H . Tener 

Don G i f ford w i th Robert J . Seidman, Notes For Joyce: An An
notation of James Joyce's Ulysses. Toronto: C larke , I rw in ; 
New Yo rk : Dutton, 1974. Paperback, pp. 554. $11.95. 

Th is is the latest addit ion to the long l ist of aids avai lable to 
the reader of Joyce. It is G i f ford's second contr ibut ion; his 
Notes for Joyce: Annotations of Dubliners and A Portrait of the 
Artist as a Young Man appeared in 1967. The purpose of the 
work is pedagogical : "to provide a specialized encyclopedia 
that w i l l in fo rm a reading of Ulysses" (p. x i ) . To that end 
maps, " n e u t r a l " notes to the eighteen episodes of the novel and 
an appendix containing the rhetor ica l f igures in "Aeo lus " are 
provided. 
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As an aid to Ulysses the work is useful, but it must be used 
w i th circumspection because of the errors and omissions which 
are almost inevitable i n such a vast undertaking. They are 
evident as ear ly as the f i rst notes on "Telemachus." When Buck 
M u l l i g a n cries "Scutter , " because he cannot f ind his handker
chief on which to wipe his razor, the reader is informed that 
the word means " a scurry ing or bust l ing about" (p. 7), even 
though it is patently obvious that this is not what M u l l i g a n 
means. The word means diarrhoea, as every Dub l in schoolboy 
knows. Such ignorance of the Dub l in dialect is inexcusable in a 
work on Joyce. La t e r in the episode, when Mu l l i g an and Step
hen look towards B r a y Head, the reader of the notes is given 
its precise location (p. 9), but he is not in formed that here is a 
rare example of the fa i lure of Joyce's memory. It is physica l ly 
impossible to see B r a y Head f r om their posit ion on top of 
Sandycove Tower. Joyce confuses the v iew f rom the Tower w i th 
that f r om H o w t h Head, which is on the other side of the bay. 

The maps provided are an old mixture of pre and post-in
dependence maps of Dub l in . The latter are as l ike ly to confuse 
as in form. The reader who fol lows Bloom's course in "Lotus-
Ea t e r s " w i l l be confused by the fact that Pearse Street on the 
maps (pp. 62-3) is Brunsw ick Street i n the novel. 

Some of the notes, such as that on "Liliata rutilantium . . . " 
(p. 10) are very superf ic ial . There is nothing wrong w i th quot
ing comments f rom the Layman's Missal on the prayer f rom 
which the passage is quoted, but the l i turgy is so important an 
element in Joyce's work that one should be given the exact 
source of the passage: "Ordo Commendationis An imae , " Rituale 
Romanum (Tit. V . cap. 7). 

Such a work inev i tably invites comparison w i th Weldon Thorn
ton's Alhisions in Ulysses. G i f ford argues that " 'a l lus ion ' and 
'annotation' . . . suggest two different approaches and two dif
ferent [but complementary] end products" (p. x ) . This argu
ment w i l l be lost on the reader who hopes to f ind in Gif ford 's 
work some of the in format ion he cannot f ind in Thornton's. 
Three of the books in Bloom's l i b ra ry in " I thaca " have book
marks at specified pages. G i f ford fol lows Thornton's example 
and fai ls to provide notes on the pages mentioned despite Joyce's 
obvious hint that the contents of the pages are germane to the 
episode and to the novel as a whole. 

A t times this work dri fts dangerously close to being an un
conscious parody of its k ind. In the appendix one is treated to 
the fo l lowing note: 

140:33 (142:23). Ah, curse you! — Invective: a sharp, 
bitter or cutt ing expression or r emark ; a bitter gibe or 
taunt, (p. 523) 

The reader, i f such there be, who needs this k ind of assistance 
should not be reading Ulysses. 

Richard W a l l 
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Christopher Moody, Solzhenitsyn. Ed inburgh : O l i ver & Boyd, 
1973. 75 p. Toronto, Vancouver : C larke , I rw in , 1973. pp. 
184. C lo th $5.50; Paper S2.85. 

There are two weaknesses i n the contemporary cr i t i ca l as
sessment of A loxandr Solzhenitsyn's acclaimed work. F i r s t , the 
assumption has been popular ly accepted that Solzhenitsyn's op
position to S ta l in and Breshnev bespeaks a part isanship w i th the 
ideals of Western democracy. Second, the conventions and 
techniques of Solzhenitsyn's art have been large ly ignored, and 
his intentions have been oversimpli f ied. E a c h point is signif icant 
by itself, but each is intertwined w i th the other, and it takes a 
brave book, such as C. Moody's Solzhenitsyn (among the f irst of 
Ol iver & Boyd's new series on "Modern Wr i t e r s " ) , to suggest, 
even i n introductory fashion, the mutua l relevance of these 
crucia l factors. 

The f irst assumption has received its strength f r om the coin
cidence of Khrushchev 's permit t ing the publ icat ion of One Day in 
the Life of Ivan Denisovich (1962 J w i th the b i r th of a new spir i t 
of East-West detente, and was seemingly confirmed, i ronical ly , 
when Breshnev made his coup (1964) dropped, and promulgated 
"the Breshnev doctr ine" after the take-over of Czechoslovakia 
(1968). E v e n if G iovanni Grazz in i (Solzhenitsyn, 1971) has gone 
too far i n suggesting that Solzhenitsyn is devoted to a f o rm of 
Soviet Len in i sm although an enemy of Sta l in ism, it is clear that 
Solzhenitsyn's roots, i n fact, are i n the l i terary intel l igensia which 
inherited a distrust of the West as we l l as a myst ica l fa i th in 
Russia 's special mora l destiny. The result, it is true, is that 
Solzhenitsyn has hidden away his private l i fe to create a public 
image that might counter the contemporary regime; but the 
West has misinterpreted this tactic, and Solzhenitsyn's own clari
f ication, such as his repeated pronouncements since P'ebruary 
1974, have been overlooked, for he makes clear that he has been 
invo luntar i l y exiled by the Soviets to the West which is, intel
lectual ly and emotionally, foreign to his Russ ian spir i t . 

This point bears upon the second. The West has tended, 
whether aware or not, to be content w i th a polemical Solzhenitsyn 
who speaks for its ideals ra ther than accept the artistic, indeed 
intel lectual, Solzhenitsyn who is perhaps too complex even for 
Russians. Readers i n the West, it appears, have unwit t ing ly 
concurred w i th the Soviet Un ion of Wr i t e rs (which makes polit i
cal judgments about art) i n pre ferr ing to ignore many of the 
author's thoughts about "ver i t ies" that outstrip commonplace ex
periences in the post-industrial age. Dav id B u r g and George 
Fei fer (Solzhenitsyn: A Biography, 1972) have seen Solzhenitsyn 
narrowly in this role of a wr i t e r s trugg l ing for clearance to pub
l ish, and have seen h i m as "unsuccessful " whi le Sholokov (And 
Quiet Flows the Don) has worked we l l w i th in the system al
though he is not an " i n " Communist : surely any reader w i l l note 
the great distinctions between the two wri ters i f alert to art istry. 
Solzhenitsyn has a clear idea of what he wishes to say as an 
artist, and as an art ist he creates devices and representations 
that portray that idea wh i ch cannot, easily, be reduced to a simple 
pol i t ical statement. Without the notice of art istry, Solzhenitsyn's 
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thoughts are lost, or at the mercy of any interpreter, f r om the 
Eas t or West. 

The immediate need is for a l i terary analysis of the several 
novels and plays i f one is to comprehend his posit ion as a man, 
thinker, and Russ ian. C. Moody understands this need and after 
a succinct but well- informed biography i n the f i rst chapter goes 
on to the texts that have been published for analysis. Moody 
notes c lear ly some of the major responses that a reader has, and 
suggests how such responses question both the intel lectual and 
mora l ideals of the Eas t and West (e.g. the pretensions of the 
mandar in intel l igensia, their disdain for labour, their interest in 
bureaucratic up-manship). Unfortunately, Moody often stops at 
the br ink of a fu l l notice of ar t is t ry that one found in A b r a h a m 
Rothberg's Aleksandr Solzhenitsyn: The Major Novels (1970), 
wh ich is a sensitive l i t erary analysis apart f rom heavy rel iance 
of Solzhenitsyn's biography and pol i t ical events of the Soviet 
Union . Moody is more interested in using any such analysis to 
expla in the unique beliefs of the author as a Russ ian dissident. 
Consequently, Moody makes only thin reference to the Russ ian 
l i t e rary tradit ion, and he al lows himsel f to paraphrase the action 
of several texts to c lar i fy or emphasize his responses in pre
ference to searching for the abundance of ambiguities that have 
beset any reader. Is Ivan Denisovich the hero or is the Bapt is t 
A lesha? W h a t is the meaning of Kostoglotov's struggle w i th 
disease, of his vo luntary r e turn to Siberia, and of his words 
about the abused monkey in the zoo? W h y cannot the Russ ian 
intel lectual of good heart be effective w i th in the Soviet system? 
Indeed, i n examin ing August 1914 Moody makes only a vague 
comment that it is loosely fashioned and may be a novel only as 
Tolstoy's War and Peace may be so classif ied for want of a 
better t e rm; but the situation calls for a notice of Solzhenitsyn's 
major, dominat ing, almost James ian fascination in orchestrat ing 
various narrat ive techniques. Is Ivan one man, is he at times 
the author, a man who knew Ivan, or is he any man who survives 
i n a wor ld that has no regard for that pr ime Soviet v ir tue of 
w o r k ? O r again, how can Kostoglotov have so many moods 
without breaking apart as a " charac ter "? W h y is August 191^ 
an apparent pastiche setting forth disjointed characters, events, 
armies, pol i t ical and social concerns, and yet moves toward a 
summation of some watershed in the human experience that 
Solzhenitsyn wants to art iculate at the end of his tri logy. Moody 
makes a l ight reference that Solzhenitsyn may be a manifestat ion 
of the "new novelist," but i n fact I would suggest that there is 
an abundance of precedence for his conventions, subject matter, 
even techniques to be found in the sad satires of Gorky , the 
real ist ic distancing of Turgenev, and Tolstoy's attempt to measure 
the scope of the ind iv idua l w i th in the context of history. 

Even so, Moody's goal was an introduction to the complexity of 
Solzhenitsyn's l i fe and works rather than an interpretat ion or 
conclusion about either his wi fe or works. W i t h i n this f ie ld he has 
at least pointed the way for the general reader. 

J o h n Stephen M a r t i n 
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