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W o r d s w o r t h , B y r o n , Shelley, a n d K e a t s . 1 T h e r e is clearly need 
for further study o f Co ler idge ' s influence, effect and re lat ion to 
the V i c t o r i a n p e r i o d . 

1 Frederic Faverty, The Victorian Poets: A Guide to Research, 2nd ed., Cambridge, 
Massachusetts, 1968, p. 20 lists Samuel Chew, Byron In England, 1926, James V . Logan, 
Wordsworthian Criticism: A Guide and Bibliography, 1947, George Ford, Keats and the 
Victorians, 1944, Roland Duerksen, Shelleyan Ideas in Victorian Literature, 1966. 
A lba H . Warren, Jr, English Poetic Theory I62¡-I86¡, Princeton, 1950, suggests 
Coleridge's subjective idealism as an influence on certain Victorian writers. 

The Lost Lover 

T h e sad h a u t b o y at m i d n i g h t 
V i b r a t e s t h r o u g h y o u r sleep 

A s the sobs for the lost years 
Shake y o u r shoulders . 

M y face at the w i n d o w o f y o u r dream ; 
T h e l ights o f y o u r m i n d dazz le ; 

M i r r o r w o r l d s e m b r a c i n g the darkness 
I n the fine detai l o f dread. 

A n d every stroke o f y o u r heart 
A n n o u n c i n g a stranger i n y o u r r o o m , 

W h i t e a n d aloft a n d famil iar 
H i s hands m a n t l i n g w i t h desire. 

F o r h i m , this l o v e r whose strange face 
Y o u w i l l never recognise, 

T h e m u s i c shudders a n d is sustained 
I n an adagio o f regret 

T h a t turns i n a s l o w key 
I n the l o c k e d silence o f y o u r sleep, 

S h u t t i n g y o u w i t h i n forever 
F r o m his w a t c h f u l eyes. 
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