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TH E ant iquar ian wr i ters o f the latter ha l f o f the seventeenth 
century were part icu lar ly fortunate i n the matter o f i l l u s 
t rat ion i n h a v i n g at their d isposal the talents o f Wenceslas 

H o l l a r , the outs tanding etcher w h o h a d settled i n E n g l a n d after the 
d isrupt ions o f the T h i r t y Years W a r had forced h i m out o f his 
native B o h e m i a . D u g d a l e , A s h m o l e , T h o r o t o n , and Sandford a l l 
re l ied o n H o l l a r to p r o v i d e a v i sua l authenticity that w o u l d m a t c h 
the verba l integr i ty o f their w o r k s , a n d al l must have shared 
E v e l y n ' s o p i n i o n that H o l l a r was an artist w h o c o u l d be c o u n t e d 
u p o n to w o r k ' to the immense refreshment o f the cur ious ' . 

H o l l a r ' s career i n E n g l a n d h a d been one that h a d kept h i m i n 
close contact w i t h connoisseurs a n d patrons o f l earn ing . H e h a d 
been engaged i n C o l o g n e b y the E a r l o f A r u n d e l , w h o , i n 1636, 
was o n an E m b a s s y f r o m Charles I to the E m p e r o r F e r d i n a n d I I , 
i n an unsuccessful attempt to secure the Protestant succession to 
B o h e m i a . A r u n d e l w i s h e d h i m to r e c o r d the scenes they passed 
o n the w a y to Prague , w h i c h he d i d w i t h exquisite grace and 
consummate s k i l l ; the E a r l ' s satisfaction was such that he i n v i t e d 
H o l l a r back to E n g l a n d as his caelator, o r resident draughtsman. 
H i s p r i n c i p a l o c c u p a t i o n was to r e c o r d the riches o f the A r u n d e l 
C o l l e c t i o n , u n d o u b t e d l y one o f the finest art col lect ions i n 
N o r t h e r n E u r o p e , a n d i n E n g l a n d r i v a l l e d o n l y b y the K i n g ' s . 
T h i s sp lendid assemblage h a d been b u i l t u p b y T h o m a s a n d 
A l e t h e i a , E a r l a n d Countess o f A r u n d e l , b y inheri tance a n d 
indefatigable acqu i s i t ion o n their journeys a r o u n d E u r o p e as 
w e l l as b y judic ious purchases b y their agents p laced strategically 
o n the cont inent . A c c o r d i n g to the i n v e n t o r y o f 1655, A r u n d e l 
h a d amassed some s ix -hundred pa int ings , amongst w h i c h T i t i a n , 
G i o r g i o n e , Veronese , T i n t o r e t t o , R a p h a e l , D ü r e r , H o l b e i n , a n d 
V a n D y c k were extraordinar i ly w e l l represented. T h e r e was also 
the celebrated co l l ec t ion o f statuary, the glories o f w h i c h were the 
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antique marbles purchased , b r i b e d a n d stolen f r o m Greece a n d 
the L e v a n t b y his enterpr is ing m i n i o n s w h o had ransacked the 
ancient sites w i t h a m i x t u r e o f gui le a n d gusto that was typica l 
o f the early col lectors . F u r t h e r d o w n this great cha in o f art w o r k s 
there was a descending scale o f antique inscr ip t ions , coins , medals , 
stones, corals and cur ios , a n d al l the k n i c k - k n a c k s so dear to the 
heart o f the seventeenth-century ant iquar ian. T h e fame o f these 
treasures was already widespread , a n d i n part icular the details o f 
the marbles and classical inscr ipt ions had been c o m m u n i c a t e d 
to the w o r l d o f l earn ing by the scholar J o h n Seiden i n his 
Marmora Arundelliana (1628). 

T h e E a r l was eager to p u b l i s h descr ipt ions o f his masterpieces 
for the del ight and edif icat ion o f the cognoscent i , and to this e n d 
H o l l a r began to p r o d u c e etchings o f selected w o r k s for p u b l i c 
c i rcu la t ion . I n m a n y ways , this process o f c o p y i n g has h a d m o r e 
durable results b e y o n d the grat i f icat ion o f inte l l igent cur ios i ty i n 
the seventeenth century , for a n u m b e r o f subjects have since been 
lost o r destroyed, a n d o n l y surv ive to present k n o w l e d g e i n 
H o l l a r ' s etchings. 

Besides the d isseminat ion o f such learned mater ia l , essential to 
connoisseurship as the m a i n means o f m a k i n g w o r k s o f art 
extensively k n o w n , H o l l a r began to etch v iews o f the E n g l i s h 
countrys ide , t o w n s and m o n u m e n t s that p r o v i d e us w i t h such an 
unexampled r e c o r d o f the E n g l a n d o f the seventeenth century. 
T h e r e is n o systematic in tent ion i n his w o r k , except f idelity 
to his craft, b u t the cumulat ive effect o f his hundreds o f etchings 
o f E n g l i s h scenes fills us w i t h a sense o f v icar ious par t i c ipa t ion i n 
the life o f the t imes. Y e t w h a t we see is n o t just a direct transcr ip
t i o n o f the scene, b u t rather a presentat ion o f w h a t the cul t ivated 
seventeenth-century m a n w i s h e d to see. H o l l a r l o o k s about h i m 
w i t h the eye o f a gent leman : he sees nob le prospects everywhere , 
stately cities l y i n g b y great r ivers or i n spacious plains . I f a l o r d 
has b u i l t the m a n s i o n o f his dreams, H o l l a r w i l l etch i t for h i m , 
free f r o m the c i rcumambient squalor o f the age. T h e figures w h o 
populate these prospects , d i scours ing w i t h grave faces o f 
ragion del stato, o r transfixed i n eternal goss ip , are a l l o f d igni f ied 
bear ing a n d c lad w i t h b e c o m i n g decency, i f n o t m o r e finely 
arrayed. E v e n the p l o u g h m e n have a V i r g i l i a n poise , a n d the 
watermen are w o r t h y o f better w o r k . T h e s w a r m o f people w h o 
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f i l l the c o u r t y a r d o f the R o y a l E x c h a n g e m i x business w i t h fine 
apparel , a n d there is n o d o u b t that we witness a w o r l d o f gentle
m a n l y commerce decorous ly c o n d u c t e d i n a palatial sett ing. 
H o l l a r shows us a w o r l d where m e n are p r o u d o f their sur
r o u n d i n g s , a d m i r i n g o f the w o r k s o f their forefathers and 
confident o f their o w n d i g n i t y a n d p o w e r . It is a w o r l d we are 
famil iar w i t h f r o m the c o m p l i m e n t a r y poetry o f the age, a n d 
c o u l d be i l lustrated w i t h ease f r o m J o n s o n , o r C a r e w , or M a r v e l l . 
Indeed, the refined a n d atmospher ic scenes o f his patron 's seat at 
A l b u r y i n Surrey take us instant ly in to the w o r l d o f cavalier 
elegance a n d é lan ; they project the cour t ly aspirations o f a 
p e r i o d , a n d to us they have the nostalg ic qualities o f an i d y l l 
(Pis 2 & I A ) . 

H o l l a r was effectively the first landscapist o f note to w o r k i n 
E n g l a n d , a n d his extensive w o r k i n this field d i d m u c h to estab
l i s h the art o f landscape i n this country . T h e portra i t h a d been the 
d o m i n a n t a n d a lmost exclusive E n g l i s h f o r m before H o l l a r ' s 
a r r i va l , va r i ed o n l y b y the occasional architectural p a i n t i n g . 
W h a t landscapes there were o c c u r r e d general ly i n subordinate 
pos i t ions , as the b a c k g r o u n d to a sitter, o r as scenes g l i m p s e d 
between the horse's legs i n equestrian portraits . T o p o g r a p h i c a l 
landscapes, h o w e v e r , h a d l o n g been established o n the cont inent , 
par t icu lar ly i n G e r m a n y a n d the Nether lands , a n d it was this 
N o r t h e r n manner that H o l l a r i n t r o d u c e d here, w i t h its c o m b i n a 
t i o n o f spaciousness a n d fine detai l , a n d its sensit iv i ty to a tmo
sphere. H i s ab i l i ty to retain this del icacy o n the copperplate is 
one o f H o l l a r ' s remarkable achievements as an etcher. I n a plate 
such as the large v i e w o f G r e e n w i c h (1637), the interest a n d 
pleasure l ie essentially i n the h a n d l i n g o f landscape, a n d the 
w o r k marks a signif icant p o i n t i n the h i s tory o f E n g l i s h aes
thetics. H o l l a r ' s presence here a n d his superlat ive t o p o g r a p h i c a l 
etchings u n d o u b t e d l y helped to f o r m the E n g l i s h taste for 
landscape d r a w i n g d u r i n g this p e r i o d , a c i rcumstance conf i rmed 
b y the w a y i n w h i c h the later generat ion o f artists i n this genre, 
such as Franc is Place, D a v i d L o g g a n , Johannes K i p and L e o n a r d 
K n y f f , s h o w clearly H o l l a r ' s influence i n their o w n styles. 

T h e g r o w i n g de l ight i n landscape art d u r i n g the 1630s a n d 
1640s is paral leled i n poetry b y the deve lopment o f t o p o g r a p h i c a l 
verse ; here t o o there is a s imi lar pattern, as the specific landscape 
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scene enters seventeenth-century verse as the b a c k g r o u n d to such 
loca l i zed poems as Jonson ' s 'Penshurst ' o r Carew's verses o n the 
same subject, a n d later emerges as a subject o f p r i m a r y a n d 
independent interest, as i n D e n h a m ' s ' C o o p e r s H i l l ' o f 1642, f r o m 
w h i c h the A u g u s t a n t r a d i t i o n o f t o p o g r a p h i c a l verse is der ived . 

H o l l a r ' s p r i m a c y i n E n g l i s h landscape e n g r a v i n g is stressed by 
J o h n E v e l y n the diarist , w h o i n his day was m o r e celebrated as a 
v i r t u o s o , a m a n o f w i d e a n d elaborate l earn ing and var ied 
talents. I n his Sculptura o r The History of Chalcography (1662), the 
first b o o k o n e n g r a v i n g p u b l i s h e d i n E n g l a n d , he puts f o r w a r d the 
h o p e that ' such as exceed i n the talent [engraving] w o u l d entertain 
us w i t h m o r e landskips and v iews o f the env i rons , approaches, 
a n d prospects o f o u r n o b l y situated m e t r o p o l i s , G r e e n w i c h , 
W i n d s o r , a n d other parts u p o n the g o o d l y T h a m e s ; and i n w h i c h 
(as w e said) M r . H o l l a r has so w o r t h i l y m e r i t e d ' (Chapter i v ) . 

H o l l a r prospered d u r i n g these early years i n this country . 
H i s recept ion i n cour t circles must have been v e r y c o r d i a l , for 
i n about 1640 he was a p p o i n t e d d r a w i n g master to the P r i n c e o f 
W a l e s , the future Charles I I . S u c h an appo intment b y the m o s t 
art ist ical ly d i s c r i m i n a t i n g o f E n g l i s h monarchs is a fair measure o f 
H o l l a r ' s progress i n his first years i n this country . It is not difficult 
to understand w h y the k i n g b o r r o w e d A r u n d e l ' s draughtsman 
to instruct his heir . H o l l a r ' s manner o f d r a w i n g was at its finest 
d u r i n g the 1630s, w i t h an exquisite delicacy o f t o u c h matched 
w i t h a F l e m i s h prec i s ion o f detai l . H i s int imate acquaintance w i t h 
the best masters that came f r o m his close study o f the A r u n d e l 
C o l l e c t i o n , as w e l l as his o w n nat ive freshness o f style i n d r a w i n g , 
must have r e c o m m e n d e d h i m as a m e n t o r for the y o u n g pr ince . 

I n 1642, h o w e v e r , disaster struck H o l l a r ' s domest ic e c o n o m y . 
A r u n d e l , r e c o g n i z i n g the danger o f c i v i l w a r , left E n g l a n d for 
A n t w e r p , and H o l l a r , bereft o f his p a t r o n , h a d to sell h imse l f to 
the L o n d o n publ i shers , a n d became the chie f draughtsman o f 
Peter Stent, the most substantial figure i n the p r i n t s e l l i n g trade at 
the t ime. A b o u t 1644 F l o l l a r t o o m o v e d to A n t w e r p , w h i c h was 
then f u l l o f Roya l i s t sympathizers , a n d remained there u n t i l 
1652, i s s u i n g there a n u m b e r o f E n g l i s h prospects , i n c l u d i n g the 
magnif icent a n d vast p a n o r a m a o f L o n d o n b y w h i c h he is most 
general ly k n o w n , a n d w h i c h remains the m o s t complete and 
fascinating del ineat ion o f o l d L o n d o n before the F i r e . 
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H e stayed i n A n t w e r p for about seven years, before b e i n g 
tempted back to E n g l a n d again i n 1652. It w o u l d appear that 
the much-reputed ant iquar ian W i l l i a m D u g d a l e was the m o v i n g 
force b e h i n d his r e t u r n , for D u g d a l e was c o n t e m p l a t i n g the 
p u b l i c a t i o n o f several large w o r k s that needed i l l u s t r a t i o n by an 
accurate a n d sensitive h a n d , so H o l l a r w i t h his l o n g experience 
was a natura l choice. D u g d a l e must have been H o l l a r ' s steadiest 
p a t r o n after his re turn , p r o v i d i n g h i m w i t h a series o f i m p o r t a n t 
commiss ions that i n v o l v e d the c u t t i n g o f some 302 plates for 
h i m over the years u p to 1673, f ° r The Antiquities of Warwickshire, 
The History of St. Pauls, a n d Monastico» Anglicanum. T h e first o f these, 
w h i c h is a met icu lous m o d e l o f loca l h i s tory , came out i n 1656, a n d 
contains nearly t w o h u n d r e d designs b y H o l l a r , but the t w o latter 
w o r k s are o f m u c h greater significance for the ant iquar ian. 

The History of St. Pauls is an outs tanding piece o f ant iquar ian 
research, a w o r k o f i n d u s t r y and sustained enqui ry i n t o ro l l s and 
records that e v o l v e d i n t o a l u c i d expos i t ion o f the cathedral 's 
g r o w t h a n d deve lopment , as w e l l as p r o v i d i n g a superb catalogue 
raisonne o f its contents. H o l l a r ' s etchings for the b o o k have the 
same qual i ty o f fidelity to the fact a n d reverence for the idea o f 
h i s tory that D u g d a l e communicates so w e l l . T h e c o m b i n a t i o n o f 
accuracy a n d the invar iable neatness o f des ign, as w e l l as the 
atmospher ic c h a r m o f the inter iors , place these i l lustrat ions a m o n g 
the m o s t evocat ive o f the architectural pr ints o f the seventeenth 
century. T h e subsequent destruct ion o f St Pauls i n the G r e a t F i r e 
has made H o l l a r the sole preserver o f its ancient fabric , for 
D u g d a l e h imse l f made n o attempt to present the v i s u a l aspect o f 
the c h u r c h i n his descr ipt ion . F o r those w h o n o w gaze at the 
f o r l o r n charred stumps o f E l i z a b e t h a n effigies i n the crypt 
o f W r e n ' s c h u r c h that are a l l that r e m a i n o f the o l d St Pauls , 
these engravings serve to depict s o m e t h i n g o f the g o t h i c grandeur 
o f the o r i g i n a l , a n d the magnif icence o f its m o n u m e n t s (PI. I B ) . 

A d m i r a b l e a n d h is tor ica l ly inva luable as these plates are, 
h o w e v e r , they are n o t w i t h o u t their shor tcomings . W h e n 
c o m p a r e d to the scenes o f L o n d o n that H o l l a r d i d i n the 1640s, 
they reveal the g r o w t h o f a certain f r ig id i ty o f l ine a n d a tmo
sphere. T h e indefinable sense o f presence that permeates his earlier 
w o r k has evaporated. T h e same strictures may be made against 
m a n y o f his etchings for the Monasticon : they are masterly a rch i -
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B. O l d St Paul's 



The Royal Exchange in full session in 1644 
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A. Salisbury Cathedral, from Dugdalc's Monastico» 

B. Lincoln Cathedral, from Dugdalc's Monastico» 
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tectural designs, b u t the w a r m t h a n d del icacy o f l ine that f i l led 
his earlier v i ews are no longer as noticeable. O n e o f the reasons for 
the decl ine i n a tmospher ic pressure, as it were , may be the 
absence o f h u m a n figures f r o m these des igns ; w i t h o u t t h e m , 
H o l l a r cannot convey the feel ing o f these b u i l d i n g s b e l o n g i n g to 
and f o r m i n g the b a c k g r o u n d o f a society. U n i q u e and fascinating 
they often are, but some o f t h e m approach the fascination o f the 
m u s e u m piece, d e v o i d o f an affecting h u m a n i t y . F r o m H o l l a r ' s 
p o i n t o f v i e w , there was the disadvantage that for the Monasticon 
he h a d often to w o r k f r o m designs submit ted to h i m , and there
fore lacked the v i t a l k n o w l e d g e o f the way a b u i l d i n g was un i ted 
w i t h its e n v i r o n m e n t . F u r t h e r m o r e , H o l l a r ' s finest w o r k is 
usual ly related to his talent as a min ia tur i s t , a n d often i n the 
etchings for D u g d a l e the fo l io-s ized plates are t o o large for an 
o p t i m u m approach to the subject ; also, w h e n he was w o r k i n g 
f r o m submit ted designs, there was p r o b a b l y inadequate detail 
s h o w n o n t h e m , and he w o u l d be reluctant to i m p r o v i s e decora
t i o n i n i l lustrat ions to b o o k s dedicated to h i s tor ica l accuracy — 
hence the occasional vacancy o f some o f these p r o d u c t i o n s . 1 

N o t w i t h s t a n d i n g these aesthetic deficiencies, b o t h St. Pauls 
a n d the Monasticon are t r i u m p h s o f the preservat ionist spir it o f the 
antiquarians. M e n l ike D u g d a l e , D o d s w o r t h , E v e l y n , A s h m o l e , 
B r o w n e a n d A u b r e y were act ivated b y a natura l de l ight a n d 
cur ios i ty i n their h i s tor ica l antecedents ; b u t what gave cogency to 
their enquir ies and precipitated an unprecedented ant iquar ian 
act iv i ty , was the depredations o f the Pur i tans after their seizure 
o f p o w e r i n the forties. T h e i r zealous des t ruct ion o f a n y t h i n g 
s m a c k i n g o f popery — a n d after a l l , v i r t u a l l y a l l the contents o f 
an A n g l i c a n c h u r c h had such a taint — made i t extremely clear 
that a w h o l e w o r l d o f ant iqu i ty was o n the edge o f ex t inc t ion . 
T h e ruthless m o d e r n i s m o f the Pur i tans st imulated a p o w e r f u l 
l i terary counter-react ion, for even i f the Pur i tans c o u l d not be 
prevented f r o m defacing m o n u m e n t s and smashing stained glass, 
mementoes c o u l d be made a n d o b l i v i o n thwarted by inte l l igent 
records . A p a r t f r o m the deliberate spo i la t ion o f churches b y the 
m e n o f p l a i n r e l i g i o n , the inc identa l furies o f the C i v i l W a r s had 

1 In the engravings of the monuments in St Pauls it is likely that Hollar worked 
partly from drawings provided by Wil l iam Sedgwick who had originally aided 
Dugdale with his research in the 1640s. 
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caused m u c h add i t iona l damage, par t icu lar ly i n the r i p p i n g u p o f 
c h u r c h brasses and lead roofs for use i n the manufacture o f 
armaments . B y the 1650s, there was a great deal o f m o u l d e r i n g 
ecclesiastical architecture i n E n g l a n d that had been i n g o o d shape 
under Charles . T h e quar te r ing o f t roops i n cathedrals, churches 
and Roya l i s t mansions h a d not i m p r o v e d the inter iors o f those 
places. St Pauls itself h a d been used for the sta l l ing o f the horses 
o f the L o n d o n m i l i t i a d u r i n g the t ime that D u g d a l e was m a k i n g 
his observat ions . I n i g o Jones 's n e w C o r i n t h i a n p o r t i c o , b u i l t at 
Charles 's o w n expense, was let out for shops, and badly mut i la ted 
as a result. I n January 1653, a c c o r d i n g to a contemporary r e c o r d , 
' A part o f St. Paul ' s fel l d o w n ' , a n d i t was u n l i k e l y to be restored 
under the C o m m o n w e a l t h , and w h o k n e w w h e n the C o m m o n 
wea l th m i g h t end ? O u t s i d e the capital , the castles o f the c o u n t r y 
were b e i n g p u l l e d d o w n , as C r o m w e l l acted o n the advice o f 
M a c h i a v e l l i ' s Art of War. W h e n to a l l this was added the m e m o r y 
o f the h a v o c caused by the d i s s o l u t i o n o f the monasteries a century 
before, a n d w h e n one v i e w e d the scarce-remaining heaps o f stone 
i n t o w h i c h so many o f those vast edifices h a d melted i n three 
generations, one u n d e r s t o o d h o w greatly the ancient l a n d was 
c h a n g i n g . T h e real izat ion o f h o w m u c h c o u l d be lost i n so short 
a t ime p r o v i d e d a p o w e r f u l incent ive to those w h o cared for their 
past, and w h o recognized h o w inadequately i t was recorded. 
H o l l a r , w i t h his accuracy, his l i f e long i n v o l v e m e n t w i t h the art 
o f sensitive r e c o r d i n g , and his associat ion w i t h connoisseurs a n d 
amateurs, was a natural a l ly o f the preservationists , and the b o d y 
o f his etchings have made h i m one o f the chie f restorers o f the 
w o r l d w e have l o s t . 1 

1 John Aubrey, the archetypal reader of books such as St. Pauls, well expresses 
the gratitude with which they were received, and dreams of bringing out a similar 
book himself, to be called Draughts of the Seetes and Prospects. ' If these views were well 
donn, they would make a glorious volume by itsclfe, and like enough it might take 
well in the world. It were an inconsiderable cxpence to those persons of qualitie, 
and it would remain to posterity when their families arc gonn and their buildings 
ruined by time or fire, as we have seen with that stupendous fabric of Paul's Church, 
nor a stone left on stone, and lives now only in M r Hollar's Etchings in Sir Wil l iam 
Dugdalc's History of St. Paul's. I am not displeased with this thought as a desidera
tum but I do never expect to see it donn; so few men have the heart to do public 
good to give 4 or 5 pounds for a copper plate.' (Quoted by Anthony Powell , John 
Aubrey and His Friends, 1948, p. 273.) Aubrey lived up to his own standards by 
contributing to the third volume of the Monasticon a plate of Osney Abbey, copied 
from a drawing he had presciently commissioned when he realized that the abbey 
might be knocked down. 
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T h e Monasticon Anglicanum, b e g u n b y D u g d a l e a n d D o d s w o r t h , 
a n d carr ied o n alone b y the former after D o d s w o r t h d ied i n 
1654, is one o f the greatest undertak ings o f seventeenth-century 
scholarship , a n d i t dragged its e n o r m o u s l ength t h r o u g h the 
presses for eighteen years. T h i s vast c o m p i l a t i o n o f a l l the 
histories o f a l l the monast ic foundat ions i n E n g l a n d and Wales , 
w i t h a l l its elaborate d o c u m e n t a t i o n and descr ip t ion , remains 
u n r i v a l l e d , and is s t i l l an indispensable source for i n f o r m a t i o n 
c o n c e r n i n g the monasteries. T h e three fo l io v o l u m e s came out i n 

1655, 1661, a n d 1673, w i t h H o l l a r c o n t r i b u t i n g fifty-six i l lustra
t ions to the w h o l e . T h e rest o f the pr ints were m a i n l y carr ied out 
b y W . K i n g a n d R. H a l l , w h o s e p r o d u c t i o n s o n l y serve to 
emphasize the super ior i ty o f H o l l a r ' s w o r k , a n d to p o i n t out h o w 
d i smal was the state o f architectural e n g r a v i n g amongst E n g l i s h 
artists. T h e awkwardness , the heavy l ine d r a w i n g , the insens i t iv i ty 
to subtlety o f l i g h t , a d d u p to a general inelegance. A m o n g s t 
H o l l a r ' s representations, those o f L i n c o l n , Y o r k a n d Canterbury , 
are outs tanding i n their c o m p o s i t i o n a l p o w e r . T h e y c o n v e y a 
s t rong impress ion o f h a v i n g been done in situ, whereas others, 
such as Winches ter , have a qual i ty o f i so la t ion about t h e m that 
suggests they were done f r o m drawings suppl ied b y other art ists . 1 

A s a w h o l e , h o w e v e r , there is n o d o u b t that H o l l a r ' s w o r k i n the 
Monasticon constitutes the finest descr ip t ion o f o u r major churches 
a n d cathedrals i n the seventeenth century. H i s best designs set 
standards o f t r u t h a n d beauty that were not approached again 
u n t i l the nineteenth century , a n d i n the qua l i ty o f their e t c h i n g 
they remain u n r i v a l l e d (Pis 4 A & 4 B ) . 

A t the Res tora t ion H o l l a r was amongst the l e g i o n o f the 
mer i tor ious w h o h o p e d for r e c o g n i t i o n a n d place under the new 
K i n g , but was d i sappointed . H i s par t i c ipa t ion i n the general 
re jo ic ing was l i m i t e d to c u t t i n g the plates for J o h n O g i l b y ' s 
o p p o r t u n e C o r o n a t i o n souveni r p r o g r a m m e , The Entertainment of 
His Most Excellent Majestie Charles II, a fo l io panegyr ic pub l i shed 
i n 1661. H o l l a r ' s c o n n e c t i o n w i t h O g i l b y dated back at least to 
1654, w h e n he p r o v i d e d the major i ty o f the plates for O g i l b y ' s 

1 Dugdale's Diary confirmed that this was often the case. For example,'i June 1665 : 
Payd M r Hollar for etching 3 more plates. (Delivered to M r Hollar 7 draughts 
more.)'. Designers who supplied Hollar with sketches included Richard Newcourt, 
Thomas Johnson, Edward Mascall, and Richard Ha l l . 
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fine e d i t i o n o f V i r g i l , p u b l i s h e d i n that year. T h e i l lustrat ions are 
done i n the fashionable baroque manner o f the t ime, a style that 
H o l l a r tended to adopt for the i l l u s t r a t i o n o f classical texts. 
O g i l b y was a versatile l i terary entrepreneur w h o gratif ied the 
desire for cur ious a n d top ica l i n f o r m a t i o n o f his contemporar ies , 
as w e l l as their aesthetic sensibil it ies, w i t h a n u m b e r o f s u m p 
tuous ly p r o d u c e d b o o k s , to w h i c h H o l l a r frequently cont r ibuted 
the large copper-cuts . T h e i r c o l l a b o r a t i o n c o n t i n u e d w i t h The 
Fables of Aesop (1665), The Ephesian Matron (1666), An Embassy 
from the East India Company to the Grand Tartar Cham, Emperor of 
China (1669), w h i c h O g i l b y translated f r o m the D u t c h o f J o h n 
Nieuhof f , Africa (1670), a n d Britannia (1675). 

F r o m 1659 H o l l a r h a d been associated w i t h D u g d a l e ' s fe l low 
ant iquar ian , E l i a s A s h m o l e , gather ing i l lustrat ions for that 
so lemn a n d definit ive w o r k , The Institution, Laws and Ceremonies of 
the Most Noble Order of the Garter. T h i s l o n g m a t u r i n g design 
finally emerged f r o m the press i n 1672, but its i n c e p t i o n dated 
as far back as 1655, w h e n A s h m o l e feared that the O r d e r m i g h t 
per ish under R e p u b l i c a n i s m , so he u n d e r t o o k i t , as he says i n 
the preface, ' i n case the E c l i p s e , i t then w a d e d under i n o u r 
H o r i z o n , s h o u l d p r o v e o f so l o n g C o n t i n u a n c e , as that m a n y 
occurences, w o r t h y o f k n o w l e d g e , m i g h t come to be i n a manner 
forgot ten ' . H e n c e A s h m o l e indefat igably c o m p i l e d its h i s tory , 
ceremonies , rites, a n d their s igni f icat ion, yet over such a p e r i o d o f 
t ime that what began as an act o f preservat ion ended as a celebra
t i o n o f n e w g r o w t h , a n d the final plates s h o w the feast o f the 
O r d e r i n f u l l Res tora t ion sp lendour . F lo l la r ' s plates for the b o o k 
constitute a magnif icent r e c o r d o f the h o m e o f the O r d e r . (It 
may be that A s h m o l e in i t i a l l y feared that W i n d s o r Castle m i g h t 
be p u l l e d d o w n b y the Protec tor , i n keep ing w i t h the general 
practice o f defortif ication.) A m o n g s t the m o s t outs tanding o f 
these etchings is the aerial v i e w o f W i n d s o r w i t h its imag inat ive 
approach a n d masterly h a n d l i n g o f perspective. T h e grasp o f the 
w h o l e c o m p l e x o f b u i l d i n g s is quite remarkable for its p e r i o d . 
T h e complete sequence o f scenes f r o m v a r i e d v i e w p o i n t s i n this 
b o o k makes u p a comprehens ive p icture o f m i d seventeenth-
century W i n d s o r , part icular ly i f to these w e add the large plate 
w h i c h H o l l a r d i d for A s h m o l e ' s p o s t h u m o u s Antiquities of 
Berkshire (1719) (PI. 3)-
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H o l l a r was ev ident ly regarded as a figure indispensable to 
county histories , as R o b e r t T h o r o t o n c o m m i s s i o n e d h i m to etch 
the plates for his Antiquities of Nottinghamshire (1677), a l av i sh ly 
p r o d u c e d v o l u m e c o n t a i n i n g many scenes o f fascinating loca l 
detai l . T h a t same year H o l l a r d i e d , but n o t before he l i v e d to see 
the p u b l i c a t i o n o f Franc is Sandford 's Genealogical History of the 
Kings of England. A p p r o p r i a t e l y e n o u g h , his cont r ibut ions to this 
were o f a funereal nature : an elegiac series o f r o y a l t o m b s that 
have a sombre g l o r y i n their e tch ing . 

H o l l a r ' s abilities were greatly esteemed b y the cul t ivated a n d 
learned o f the age, a n d m a n y a gent leman n o t e d i n letter o r diary 
the satisfaction that H o l l a r ' s w o r k gave h i m . Several o f his 
associates were members o f the n e w R o y a l Society — E v e l y n , 
A s h m o l e , A u b r e y , W r e n , H o o k e — a n d i t is a fitting s ign o f his 
s tanding that he s h o u l d have etched the frontispiece to Sprat's 
History of the Royal Society. O f these acquaintances, J o h n E v e l y n 
seems to have been the m o s t appreciat ive, a n d indeed , i n m a n y 
ways, E v e l y n is an idea l specimen o f the audience for w h i c h 
H o l l a r w o r k e d : weal thy , cu l t ivated a n d inte l l igent ly c u r i o u s ; a 
passionate l o v e r o f ant iquit ies , b o t h domest ic a n d f o r e i g n ; a 
great reader a n d admirer o f fine b o o k s , as ready to enjoy a 
s u m p t u o u s l y i l lustrated trans lat ion o f the classics as to w o n d e r at 
the G r e a t W a l l o f C h i n a i n one o f O g i l b y ' s encyclopaedic b o o k s — 
indeed , w o n d e r m e n t a n d amazement at matters u n u s u a l or 
bizarre , especially i f they h a d some g r a i n o f t r u t h i n t h e m , were 
the o v e r w o r k e d emot ions o f this age. H e was an ardent connois 
seur o f p a i n t i n g , h a v i n g seen m a n y o f the masterpieces o f E u r o p e 
i n his travels, a n d he h e l d that the next best t h i n g to h a v i n g a 
gallery o f masterpieces oneself was to possess t h e m i n reproduc
t i o n . H e was fascinated b y great m e n , co l l ec t ing the portra i ts o f 
the outs tanding m e n o f the age i n large numbers ; the v e r y weal thy , 
l ike C l a r e n d o n , m i g h t make such a c o l l e c t i o n i n o i l pa int ings , but 
E v e l y n was typica l o f his class i n a c q u i r i n g engravings o f the 
figures w h o made h i s tory . H e b o u g h t pr ints o f notable events as 
a r e c o r d o f the remarkable times i n w h i c h he l i v e d . H i s co l l ec t ion 
h a d , as he frequently observed , the H o r a t i a n v i r t u e o f d e l i g h t i n g 
a n d i n s t r u c t i n g , for he felt that his pr ints were o f great use i n the 
educat ion o f a gent leman. E v e l y n regarded H o l l a r as an artist 
w h o c o n t r i b u t e d a great deal to the advancement o f k n o w l e d g e i n 
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his time, a disseminator of intelligence, a man who furthered
understanding of the visible world, whilst being a supreme master
of one of the fine arts. Thus, writing in praise of him, and after
complimenting him on his Arundelian successes, and his etchings
after the great masters, he lists his other accomplishments: 'books
of Landskips, Townes, Solemnities, Histories, Heads, Beasts,
Fouls, Insects, Vessels, and other signal pieces ... with other
innumberable frontispieces, and things by him published and
done after the life, and to be (eo nomine) more valued and esteemed
than where there has been more curiosity about Chimaeras and
things which are not in nature; so that of Mr. Hollars works we
may justly pronounce, there is not a more useful and instructive
collection to be made'.

Eternal Mycenae
(After Pompeius the Younger)

I am great Mycenae. All that I was lies deep in earth,
To those who seek me out inseparable from the stones.
Yet mark what grandeur stays with me; if you would

judge my worth
Search for the shattered walls of Troy and dig for

Priam's bones.
I ravaged Troy; Time's puny threats cannot dispel this

glory,
Though dead, I stride eternally alive through Homer's

story.
]. E. MORPURGO


