
Editorial 

TH I S n u m b e r o f ARIEL inc ludes articles o n W i l l i a m W o r d s ­
w o r t h (1770-1850) by Professor A l a s t a i r T h o m s o n , 
M r R . S. W o o f a n d the R e v . H . A . L . R i c e a n d a r e v i e w b y 

M r s M o o r m a n , to whose masterly William Wordsworth: a Biography 
so m a n y general readers a n d students o f W o r d s w o r t h are i n ­
debted. I n c l u d e d i n these cont r ibut ions are fresh aperçus a n d , 
perhaps surpr i s ing ly , fresh mater ia l . Y e t the emergence o f n e w 
materia l s h o u l d n o t surprise us. T h e r e is a w e a l t h o f w r i t t e n 
material i n an is land u n i n v a d e d for over n ine h u n d r e d years, 
whose archives have been ser iously d i s turbed o n l y b y the dis­
s o l u t i o n o f the monasteries , the barbarities o f the c i v i l w a r a n d 
the aerial b o m b i n g s o f the late war . 

T h e r e is also a s t r o n g ora l t r a d i t i o n , whose richness is not 
always apparent. F o r instance, i n 1939 o r 1940, M r K e n n e t h 
Severs was approached i n the t a p r o o m o f T h e G o l d e n R u l e at 
A m b l e s i d e b y a labourer w h o said to h i m , ' Y o u l o o k as i f y o u 
m i g h t k n o w s o m e t h i n g o f poet ry ' a n d began to recite Alastor 
and many poems o f W o r d s w o r t h . It turned out that he was a 
deep-sea fisherman w h o h a d learned this poetry by heart i n n i g h t 
watches. H e went o n to tel l M r Severs h o w his grandfather had 
t o l d h i m that w h e n those 'queer people ' — W o r d s w o r t h and his 
sister a n d their friends — w a l k e d d o w n f r o m G r a s m e r e to 
A m b l e s i d e the locals threw m u d a n d stones at t h e m . ' T h e y were 
a queer l o t , ' he said. F r e s h matter here, perhaps, for a b iographer 
or a h i p p y h i s tor ian , p o n d e r i n g the reactions o f the ' c o m m o n 
m a n ' to the 'poet ' . 

O u r business i n l i terary c r i t i c i s m lies largely w i t h the 
u n c o m m o n m a n w h o can create last ing del ight — o r disturbance 
— b o t h for his contemporaries and for future readers. A n d the 
concern o f those very u n c o m m o n seventeenth-century poets n o t 
o n l y w i t h the m u d a n d stones but the m o r e exalted elements o f 
creat ion is also examined i n this issue b y Professor D u n c a n , 
M r s V e n d l e r , D r G r a n s d e n and D r K i n g . T h e impulse o f G e o r g e 
H e r b e r t and Love lace has s o m e t h i n g i n c o m m o n w i t h that o f 
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W o r d s w o r t h . T h e y wished to understand more ful ly and to 
state their ideas precisely, clearly. B e n J o n s o n and A n d r e w 
M a r v e l l de l ighted inter alia i n gardens and estates; their l i s t i n g 
the separate units o f these w h i c h gave them pleasure was a 
rehearsal for W o r d s w o r t h ' s so s imply yet impress ive ly i t e m i z i n g 
the objects u p o n w h i c h his i m a g i n a t i o n b r o o d e d . 

W h i l e the earlier poets del ighted i n the i n d i v i d u a l i tems w h i c h 
gave the E n g l i s h garden its r i c h variety they c o u l d not but wr i te 
w i t h an awareness o f t rad i t ion : the a l legory o f a medieva l garden, 
the prec i s ion o f the garden i n the e m b l e m t r a d i t i o n , then the 
Spenserian bowers — and the m o r a l o f that perpetual s p r i n g , 
w h i c h u n l i k e the f ru i t fu l u n i o n o f spr ing and harvest i n Paradise, 
never became more than static, sterile. E l i z a b e t h a n and later 
Caro l ine l o v e poets excitedly d r e w parallels between a w o m a n ' s 
and a garden's charms. D o n n e and H e r b e r t w o r k e d out thoughts 
i n terms o f garden imagery . T h e r e was the order B e n J o n s o n 
(ant ic ipat ing the wealth o f M a r v e l l ' s garden, even to the r h y m i n g 
o f peach and reach) praised i n Penshurst , an order o f perspective, 
o f social harmony a n d o f plenteous pro fus ion : 

The earely cherry, wi th the later p l u m , 
F i g , grape, and quince, each i n his time doth come: 
The blushing apricot, and wool ly peach 
Hang on thy walls, that every child may reach 

T h i s t rad i t ion m o v e d o n i n Wal le r ' s very different ' A t Penshurst ' 
w i t h its distanced praise o f symmetry , po ised and po l i shed . A n d 
the order and balance c o n t i n u e d even as capabil it ies were l a n d ­
scaped, u n t i l W o r d s w o r t h took an even larger v i e w than the 
eighteenth-century landscapers, l o o k e d b e y o n d the hedgerows , 
ass imi lat ing and b e i n g assimilated by the spaciousness o f nature, 
its ch ime and s y m p h o n y . 

A s s i m i l a t i o n has its different forms. T h a t deep-sea fisherman 
at A m b l e s i d e had an advantage over many a m o d e r n c h i l d u n ­
taught i n the pleasures o f an accurately ordered and we l l - s tocked 
m i n d , since his apprec iat ion o f poetry led h i m to assimilate it . 
F o r h i m the pleasure not o n l y o f r e c o g n i t i o n but recall . I n the dark 
watches o f the n ight , ships, towers , domes , theatres, and temples, 
were stored i n the b r i g h t places o f his m e m o r y . N o lecturer 
instructed h i m . 

A . N . j . 


