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may perhaps be discharged. E v e n the doctr ine o f the felix culpa 
i n v o l v e s a further b u r d e n o f g u i l t , for the death o f G o d : 'the son 
o f m a n shall be made as grass. ' I n ' T h e C o r o n e t ' the poet seeks 
' w i t h garlands to redress that w r o n g ' (the c r o w n o f thorns) 
but i n the flowers he p icks , the Serpent 'd isguised does fo ld / w i t h 
wreaths o f Fame and Interest'. T h e characteristic e c o n o m i c p u n 
emphasizes the corruptness o f a l l h u m a n m o t i v a t i o n . I n his 
images o f a v i o l e n t consumer-sexual i ty , t o o , M a r v e l l describes 
the sickness o f the h u m a n psyche. T h i s is w h y his poetry is so 
extraordinar i ly m o d e r n i n its range and d i r e c t i o n , w h i l e r e m a i n i n g 
f i rmly rooted i n the l iterary t rad i t ion o f Spenser, S idney, D o n n e 
and J o n s o n . 

House 
(Translated f r o m the F i n n i s h o f U u n o Ka i las ) 

I n a s ingle n i g h t m y house arose 
W h o s e w o r k , G o d o n l y k n o w s . 
D i d he help shape the t imber , 
T h a t B lack Carpenter? 

Its c o l d w i n d o w s face 
N i g h t w a r d s : mine 's a c h i l l place. 
A n icy fire, desperate, 
B u r n s i n the grate. 

N o fr iends, n o guests cal l 
A t m y house at a l l . 
T w o doors are a l l I have, 
T w o : to dreams and death. 
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