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T 
J L H E O C C A S I O N O F Pakis tan ' s g o l d e n j u b i l e e as an i n d e p e n ­

den t n a t i o n is an a p p r o p r i a t e t ime to give s o m e t h o u g h t to the 
r a p i d c r o s s - p o l l i n a t i o n o f c u l t u r a l her i tage be tween the West a n d 
Pak is tan . T h i s sort o f c ross-cu l tura l s tudy is re levant , g iven that a 
d o z e n o r m o r e o f o u r finest au tho r s are w r i t i n g i n E n g l i s h ; it is 
i m p o r t a n t to e x a m i n e issues o f i n t e n t i o n a n d p e r f o r m a n c e i n 
the i r d e c i s i o n to wri te i n E n g l i s h . If s u c h a study is n o t a f r ivo lous 
one , it is ce r t a in ly v e x e d i n s t a r t l i ng ways. E n g l a n d r e l i n q u i s h e d 
h e r interest i n the Indo-Pak i s t an s u b c o n t i n e n t w i l l y -n i l l y fifty 
years ago r e su l t i ng i n Pakis tan ' s p r e c a r i o u s t r ip no t o n l y as an 
i n d e p e n d e n t n a t i o n state bu t as a new n a t i o n state. In the c u l ­
tu ra l sphere , the i n t r o d u c t i o n o f E n g l i s h to the s u b c o n t i n e n t 
several h u n d r e d years ago c rea ted issues that the wri ters o f this 
new n a t i o n have to resolve. W e n o w have wri ters w h o have c h o s e n 
to wri te i n E n g l i s h i n p re fe rence to the i n d i g e n o u s l anguage to 
w h i c h they owe a s t ra igh t forward , yet of ten a p reca r ious , n a t i o n a l 
a l l eg i ance . 1 W r i t i n g i n E n g l i s h puts t he i r w o r k i n a p r i v i l e g e d 
category i n the West a n d makes t h e m read i ly avai lable to the 
Wes te rn , E n g l i s h - s p e a k i n g m é t r o p o l e s a n d academies . However , 
we l ive i n an era i n w h i c h it m i g h t n o l o n g e r be feasible to 
p r iv i l ege categor ies such as A s i a n A m e r i c a n o r A s i a n E n g l i s h , 
par t ly because o f today's h i g h t e c h n o l o g y that facil i tates the 
r a p i d , easy ava i lab i l i ty o f i n d i g e n o u s c u l t u r a l texts to those w h o 
are in te res ted i n l e a r n i n g abou t o thers . 

T h i s a r t ic le , w h i c h focuses p r i m a r i y o n w o m e n ' s l i t e ra ture 
wr i t t en m a i n l y i n E n g l i s h , argues that the d i a l o g u e be tween 
l i t e ra ture wr i t t en i n the m é t r o p o l e a n d the ou tpos t is of ten 
ind i s t inc t , e spec ia l ly w h e n de f in i t i ons o f these terms d o no t have 
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the k i n d o f agency that they en joyed fifty years ago. O v e r the last 
twenty o r so years m u c h o f the l i te ra tures o f the w o r l d have b e e n 
wr i t t en by wri ters c o n g r e g a t e d i n Wes te rn capi tals for reasons 
va ry ing f r o m p o l i t i c a l e x i l e to v o l u n t a r y i m m i g r a t i o n . T o d a y 
L o n d o n a n d N e w Y o r k are n o l o n g e r the l i t e ra ry m é t r o p o l e s they 
used to be fo r these wri ters , because o t h e r s o c i o e c o n o m i c forces 
are n o w at p lay i n l i t e ra ture f o r m a t i o n . O n e force is the uneasy 
en t rance a n d exi t o f wri ters f r o m wha t is o f ten re fe r red to as 
"where m y f a m i l y comes f r o m " o r even m o r e p r o b l e m a t i c a l l y as 
" h o m e . " T h e s e l i te ra tures f o u n d a stable yet m a r g i n a l h o m e i n 
the Wes te rn academy, for the a c a d e m y was in te res ted i n p o p u ­
l a r i z i n g "o ther" l i te ra tures t h r o u g h the i r selective t e a c h i n g a n d 
p u b l i s h i n g m a c h i n e r y i n the i g 8 o s . 

T h i s may o r may n o t have c o m e f r o m a g e n u i n e des i re to l e a r n 
abou t d i f fe ren t peop les . A s we see o n U S un ivers i ty campuses , 
"diversi ty" has b e c o m e a n o t h e r m a r k e t i n g dev ice a m o n g m a n y 
a n d suggests a n a c a d e m i c e n g a g e m e n t w i t h appearances ra the r 
t han a n interes t i n a n d c o m m i t m e n t to wha t the i n f l u x o f "other­
ness" c a n a c c o m p l i s h i n an o therwise d u l l c u r r i c u l u m . T h e resul t 
seems to be a c c i d e n t a l a n d of ten u n o r c h e s t r a t e d . It is very possi­
ble that a des i re to m a k e r o o m fo r "others" was t a m e d w i t h some 
conservat ive finesse. E d w a r d S a i d has c r i t i q u e d o u r des i re i n the 
U S to study a n d va lo r ize o n l y select au thors at the cost o f o thers 
w h o are c o n s i d e r e d m o r e i m p o r t a n t i n the i n d i g e n o u s contex t . 
H e gives the e x a m p l e o f N a g u i b M a h f o u z w h o , u n t i l his advent as 
the N o b e l L a u r e a t e , was h a r d l y k n o w n i n the West. 

These p r o b l e m s are by n o means m i n u t e a n d have a p e c u l i a r 
way o f m a n i f e s t i n g themselves. F o r ins tance , the case o f B h a r a t i 
M u k h e r j e e ' s i m m e n s e p o p u l a r i t y i n w o m e n ' s studies classes is 
i n t e re s t ing because she is o n e o f the first A s i a n - A m e r i c a n wri ters 
o f r e n o w n f r o m the s u b c o n t i n e n t . It is after she a c h i e v e d some 
agency i n the Wes te rn a c a d e m i c m a r k e t p l a c e that p e o p l e s tar ted 
h e a r i n g o f h e r i n h e r nat ive , pe rhaps es t ranged I n d i a . R a m a l a 
Das, a very fine poe t a n d a n a c c o m p l i s h e d b i o g r a p h e r r e m a i n s 
fair ly u n k n o w n fo r she has n o t e n g a g e d w i t h m a r k e t i n g he r se l f 
i n the West a n d has stayed fo r the mos t par t o n I n d i a n so i l . 
Nayan t a r a Sah ga l , a very fine novel is t , enjoys the same a n o n y m i t y 
as Das. R a m a l a M a r k a n d a y a , e spec ia l ly h e r Nectar in a Sieve, o n 



T R A N S N A T I O N A L M I G R A T I O N S 35 

the o t h e r h a n d , seems to a c c o m m o d a t e i tself to the l e a r n i n g 
capacity o f A m e r i c a n unde rg ra dua t e s a n d is so of ten taught. A 
m o r e r ecen t a r r iva l i n the West is G i t a M e h t a , wi th h e r novels A 
River Sutra a n d Karma Cola. B a p s i S i d h w a came to the a t t en t ion o f 
the E n g l i s h r e a d i n g p u b l i c i n Pak i s t an a n d has s ince t ravel led , 
l i v e d , a n d wr i t t en w i t h i n the A m e r i c a n a c a d e m i c scene. Teachers 
o f this l i t e ra tu re w h o are also S o u t h A s i a n res iden t i n A m e r i c a 
have u n d e r s t a n d a b l y leapt to t each a b o u t t he i r o w n o r i g i n a l 
cu l tures t h r o u g h this w r i t i n g a n d the reby have p a r t i c i p a t e d i n 
p r i v i l e g i n g specif ic ways o f l o o k i n g at the s u b c o n t i n e n t . O f t e n 
the m a r k e t p l a c e de t e rmines wha t gets r e a d as s u b c o n t i n e n t a l 
l i t e ra ture , bu t s u b c o n t i n e n t a l A m e r i c a n s also c o n t r i b u t e to a n d 
perpe tua te that i n i t i a l d e t e r m i n a t i o n . H e r e there is an obv ious 
ques t i on o f avai labi l i ty , bu t at the same t i m e the process o f c r i t i ca l 
appra i sa l s h o u l d n o t be r e p l a c e d by m e r e en thus i a sm. Perhaps 
o u r ro l e as weavers o f en t rances a n d exits f r o m o n e cu l tu re to 
ano the r is to b e c o m e , n o t p r o d u c t i o n assistants, b u t r a the r p ro ­
d u c t i o n analysts for the g r o w i n g a n d n o w pe rhaps g lu t t ed mar­
ket o f o t h e r i n g a n d o t h e r i z e d texts. T h e wr i t e r ly a n d reader ly 
search fo r c o m m o n a l i t y represents the d u a l p u r p o s e o f m a i n t a i n ­
i n g d i f fe rence bu t also r e m a i n i n g i n con tac t w i t h what makes one 
u n i q u e n o t o n l y i n the m a r k e t p l a c e b u t also as an i n d i v i d u a l . 

Wr i te r s i n g e n e r a l — a n d wri ters f r o m Pak i s tan are n o d i f ferent 
— take u p re s idence i n o t h e r coun t r i e s , o r they r e t u r n to the i r 
o w n c o u n t r y a n d the i r sphe re o f in teres t goes t h r o u g h several 
t ransmuta t ions . S i d h w a is b e i n g r e a d i n the t r a d i t i o n o f Pak i s t an i 
novel is ts jus t as A n i t a Desa i , M u k h e r j e e , M e h t a , a n d m a n y others 
are b e i n g c l a i m e d as I n d i a n - A m e r i c a n o r s u b c o n t i n e n t a l wri ters 
i n the Wes te rn m a r k e t p l a c e . H o w is o n e to r e a d S i d h w a g iven 
that i nc r ea s ing ly p e o p l e are d o i n g a k i n d o f d u a l w r i t i n g o r a 
k i n d o f w r i t i n g that represents , a m o n g o t h e r p h e n o m e n a , what 
W i l s o n H a r r i s has c a l l e d a "cross-cul tura l psyche" (12). B y this I 
d o n o t m e a n e i ther a crass r e c o g n i t i o n o r d e n i a l o f dua l i ty such 
as we see i n H a n i f K u r e i s h i ' s n o v e l , Black Album, b u t r a the r as a 
g iven state o f affairs, e spec ia l ly i n terms o f the c u r r e n t s t ructure 
o f c u l t u r a l c r o s s - p o l l i n a t i o n . 

T h e r e is a w h o l e a rea o f l i t e ra tu re w h i c h has g a i n e d no to r i e ty 
a n d c a n even fit i n t o a loose category o f i m m i g r a n t l i t e ra ture , 
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t h o u g h even this d e f i n i t i o n is a m o r p h o u s . It does n o t situate a 
s econd-gene ra t i on Pak i s t an i wr i t e r w h o fo r the mos t par t l ives i n 
A m e r i c a o r E n g l a n d b u t tends to s p e n d c o n s i d e r a b l e t i m e i n 
Pak i s t an as w e l l . A n d we d o n o t even want to k n o w wha t c o m p l e x ­
ities are e n t a i l e d i n this d u b i o u s process o f n o m e n c l a t u r e . B u t 
for the present , this s i tua t ion i n the A m e r i c a n c o n t e x t has o n l y 
o c c u r r e d w i t h C h i n e s e a n d Japanese a n d n o t w i t h Pakis tanis o r 
Ind ians , t h o u g h it is i nev i t ab ly g o i n g to c h a n g e s o o n . In E n g l a n d , 
this has a l ready o c c u r r e d . H a n i f K u r e i s h i was b o r n i n E n g l a n d 
a n d na tu ra l l y wri tes abou t A s i a n s set t led i n E n g l a n d . R u k h s a n a 
A h m a d , a u t h o r o f The Hope Chest, was b o r n a n d ra i sed i n Pak i s t an 
bu t mos t o f h e r w o r k was w r i t t e n i n E n g l a n d . T h e se t t ing o f h e r 
w o r k is usua l ly Pak i s t an , w i t h a t r ip o r two to E n g l a n d t h r o w n i n 
for g o o d measure . T h e s e t r ips r e m a i n unnecessary a n d u n c o n ­
v i n c i n g , c o n s t i t u t i n g n o t h i n g m o r e soph i s t i ca t ed t h a n a k n o w l ­
edge o f L o n d o n p lace names . 

Recen t ly , O x f o r d U n i v e r s i t y Press p u b l i s h e d Ismat C h u g h t a i ' s 
U r d u w o r k t rans la ted i n t o E n g l i s h . B o t h Pakis tan is a n d Ind ians 
c l a i m C h u g h t a i as t he i r writer , t h o u g h it is i m p o r t a n t to r e m e m ­
b e r that she was t r i e d i n L a h o r e , Pak i s t an , for w r i t i n g p o r n o g r a ­
p h y a n d chose to l ive i n B o m b a y . T h e s e t rans la t ions d e l i g h t e d 
m e p a r t i c u l a r l y because C h u g h t a i ' s w o r k seems to d r aw o n sub­
c o n t i n e n t a l w o m e n as represen ta t ions o f i n d e p e n d e n t t h o u g h t 
a n d a c t i o n — the s tu l t i fy ing c u l t u r a l m o r e s n o t w i t h s t a n d i n g . T h e 
p u b l i c a t i o n o f h e r t rans la ted w o r k is also i m p o r t a n t because the 
texts offer a n a l te rnat ive to B a p s i S i d h w a , w h o h a d b e e n e n j o y i n g 
an i m p o r t a n c e w i t h i n the E n g l i s h s p e a k i n g a n d t e a c h i n g w o r l d 
w h i c h comes f r o m scarcely any c o m p e t i t i o n at a l l . N o t that avail­
abi l i ty s h o u l d be the o n l y c r i t e r i o n for j u d g i n g wri ters , b u t of ten 
it const i tutes the basis for any c o m p e t i t i o n i n the m a r k e t p l a c e . 

C h u g h t a i as o p p o s e d to S i d h w a tends to wri te a b o u t everyday 
s i tuat ions o f d i f fe rent classes i n the e x t r e m e l y h i e r a r c h i c a l 
p re -Pa r t i t i on I n d i a n society. She also dep ic t s p ro tagonis t s w h o 
are of ten w o m e n c o m i n g i n t o t he i r o w n despi te great odds . 
H e r n o v e l The Crooked Line is r e m a r k a b l e fo r the p s y c h o l o g i ­
ca l ly c o m p l e x s tudy o f charac ters at crossroads , w h i c h suggests, 
t h o u g h is n o t l i m i t e d to, the inev i t ab i l i ty o f i n d e p e n d e n c e . E v e n 
t h o u g h C h u g h t a i wro te p r i m a r i l y before the P a r t i t i o n , she has 
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o n l y recen t ly b e e n t rans la ted , a n d this marks h e r ent ry i n to the 
w o r l d o f E n g l i s h - r e a d i n g aud iences i n Pak i s tan , I n d i a , a n d i n the 
West. 

T h i s d i scuss ion w o u l d be i n c o m p l e t e w i t h o u t a c o n s i d e r a t i o n 
o f A r u n d h a t i Roy ' s The God of Small Things. Roy ' s success is 
s igni f icant because it b lu r s b o u n d a r i e s . Roy ' s n o v e l has r e m a i n e d 
o n The Neiu York Times bestsel ler list p r ac t i ca l ly s ince its p u b l i c a ­
t i on i n 1997, abou t twenty-seven weeks to date. T h e a u t h o r lives 
a n d works i n I nd i a , a n d the n o v e l is o b v i o u s l y abou t I n d i a even 
t h o u g h o n e o f the m a i n charac ters l ives i n A m e r i c a for a b r i e f 
p e r i o d o f h e r adu l t l i fe . I f n o t h i n g else, Roy ' s n o v e l a b o u t such 
I n d i a n taboos as sexua l des i re be tween d i f fe rent castes a n d incest 
is d i s c o n c e r t i n g t h o u g h u n d e n i a b l y I n d i a n . H e r e themes such as 
Chr i s t i an i t y a n d the l imi t s i m p o s e d o n U n t o u c h a b l e s a b o u n d , 
w h i c h forces us to e x a m i n e why the A m e r i c a n m a r k e t p l a c e has 
l oved this b o o k so m u c h . I t h i n k o n e r eason is qu i t e obv ious . N o 
mat ter h o w "rea l i s t ic" R o y may t h i n k h e r n o v e l is, h e r a u d i e n c e i n 
A m e r i c a w i l l n o d o u b t be l u r e d by the "exo t ic . " T o m y m i n d , the 
s t rength o f h e r n o v e l l ies n o t so m u c h i n h e r trite p l o t l oca t ed i n 
"exo t ic" s u r r o u n d i n g s , bu t r a the r i n h e r b r i l l i a n t n e g o t i a t i o n o f 
an i n d i g e n o u s I n d i a n - E n g l i s h . 

H e r a m a z i n g p e r c e p t i o n o f the relentless i r o n i e s o f l i fe as it is 
l i v e d i n I n d i a i l l u m i n a t e s that i n upper -middle-c lass I n d i a it is 
acceptab le to be m a r r i e d to a working-c lass B r i t i s h w o m a n bu t 
no t at a l l accep tab le to have a r e l a t i o n s h i p that deviates f r o m 
the str ict caste m i e s g o v e r n i n g soc ia l behav iou r . It is pe rhaps 
even a cause fo r c e l e b r a t i o n to have C h a c k o mar ry M a r g a r e t 
K o c h a m m a bu t the u n i o n o f A m m u a n d V e l u t h a has to en te r the 
space o f secrecy a n d la ter p u n i s h m e n t . T h e sexua l ambigu i t i e s 
are i l l u m i n a t e d as acu te ly i r o n i c . C h a c k o ' s sexua l aber ra t ions 
wi th his underc lass female factory worke r s fa l l u n d e r the r e a l m o f 
"men ' s needs," w h i c h M a m m a c h i tries to faci l i ta te , compensa t ­
i n g the p o o r w o m e n w i t h tokens . W h e r e a s A m m u ' s love a n d 
desire fo r h e r c h i l d h o o d f r i e n d is p u n i s h e d w i t h a severity that 
destroys the twins, V e l u t h a , A m m u , a n d i n d e e d spreads to the 
w h o l e family . 

W h a t I a m a r g u i n g is that a ba l ance be tween i n d i g e n o u s 
l i t e ra ture a n d "Wes te rn ized" l i t e ra tu re wr i t t en by s o m e o n e f r o m 
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the same part o f the w o r l d s h o u l d be de l i be r a t e ly struck, reshift-
i n g f o r m e r l y r e c o g n i z e d categories , n o ma t t e r wha t is the texts ' 
l anguage o f c o n c e p t i o n . S h o r t o f this ba lance , what we are left 
w i t h are unrepresen ta t ive a n d some t imes j u s t b a d example s o f 
Pak i s t an i , I n d i a n , o r S r i L a n k a n l i t e ra ture . Cour ses i n A m e r i c a n 
univers i t ies t e n d to l u m p texts i n t o such g e n e r a l categories as 
" T h i r d W o r l d L i t e r a t u r e , " w i t h o u t m a k i n g a c o n c e r t e d effort to 
study the c o m p l e x subtlet ies o f l i t e ra ture f r o m di f fe rent a n d 
d i s t inc t parts o f the w o r l d . I d o , however , see a g r o w i n g sensit ivi ty 
towards n a t i o n a l speci f ic i ty as a t r e n d fo r the fu ture . In a d d i t i o n , 
of ten "o ther" l i te ra tures i n the Wes t e rn c o n t e x t are t aught as 
history, soc io logy , o r c u l t u r a l s tudies. Pe rhaps n o t t e a c h i n g l i te ra­
ture as s tr ict ly l i t e ra ture j e o p a r d i z e s the se l ec t ion process some­
what a n d does n o t cons t i tu te an adequate e x a m p l e o f w r i t i n g 
a b o u t / f r o m a speci f ic sensibi l i ty . 

I a m no t v a l o r i z i n g i n d i g e n o u s over m e t r o p o l i t a n l i t e ra ture , o r 
the reverse; I a m sugges t ing that o n e mus t s tudy o n e l i t e ra ture 
i n c o n j u n c t i o n w i t h the other , for i f we i g n o r e o n e as o p p o s e d to 
the o t h e r we r u n the r isk, o n the o n e h a n d , o f r e a d i n g testi­
m o n i e s o f l o n g e x p l a n a t i o n s o f c u l t u r a l her i tage , or, o n the 
other , e x p e r i e n c i n g a p e c u l i a r s i lence abou t it. T h e r e tends to be 
m o r e self-consciousness a b o u t re lent less ly d e s c r i b i n g ce r t a in c u l ­
tu ra l m o r e s by wri ters w h o p r o b a b l y get asked these ques t ions i n 
the i r d a i l y rou t ines w h i l e they are res iden t i n the West. C e r t a i n l y 
this k n o w l e d g e is i m p a r t e d of ten i n i n d i g e n o u s l i t e ra ture as 
we l l bu t n o t se l f -consciously o r as a ca ta logue o f d i f ferences , 
as is some t imes the case i n l i t e ra tu re wr i t t en i n the West fo r 
p r i m a r i l y a Wes te rn a u d i e n c e . I a m c o n s c i o u s o f the d o u b l e b i n d 
he re because at o n e leve l wri ters l i v i n g i n the West wan t to clar ify 
the specif ic i ty o f l i v i n g as d u a l be ings , b u t o n the o t h e r h a n d , i n 
the i r o w n wr i t e r ly interests, they s h o u l d n o t b e l a b o u r the same 
d i f fe rence . 

I f o n e were to l o o k at the case o f S idhwa ' s first n o v e l , The Crow 
Eaters, w h i c h was wr i t t en w h i l e she was i n Pak i s t an , o n e c a n see 
that she is at pa ins to desc r ibe the Parsee cu l t u r e , w h i c h is mos t 
ce r t a in ly m a r g i n a l i z e d i n Pak i s t an a n d I n d i a , bu t there is a 
degree o f au then t i c i ty i n h e r des i re to a v o i d digress ive soc io-
c u l t u r a l no ta t ions . I n h e r la ter novels she loses the ba l ance 
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be tween l a b o r i o u s e x p l a n a t i o n a n d subt le sugges t ion . She seems 
to have a b a n d o n e d the advice Crea t ive W r i t i n g 101 ins t ructors 
give to t he i r s tudents, that is, show ra the r t h a n te l l us. T h e la ter 
novels were wr i t t en o r ce r t a in ly e d i t e d i n the U S a n d so h e r 
emphas i s c h a n g e d . In The Bride, a. very p o o r l y s t ruc tured , de l ibe r ­
ately sensa t ional i s t ic n o v e l , S i d h w a takes care to e x p l a i n n o t o n l y 
i m p o r t a n t h i s t o r i ca l events that l e d to the m a k i n g o f Pak i s tan bu t 
also the d i f ferences be tween the c u l t u r a l m o r e s o f the p la ins as 
o p p o s e d to those o f the peop l e s w h o l ive i n the m o u n t a i n s . W e 
are t aken o n a fruitless j o u r n e y t h r o u g h the eyes o f a nea r ly 
o m n i s c i e n t narra tor . T h e p ro t agon i s t is h e r o i c b o t h i n h e r capac­
ity for e n d u r a n c e a n d suf fer ing . T h e whi te A m e r i c a n w o m a n i n 
the n o v e l is a s te reo typica l c o n n o i s s e u r n o t o n l y o f the beau t i fu l 
n o r t h e r n ter r i tor ies b u t also o f the v i r i l e Pak i s t an i a rmy m e n , 
en joy ing b o t h w i t h e q u a l n o n c h a l a n c e . A l l too pred ic tab ly , she 
has too few i n h i b i t i o n s j u s t as h e r Pak i s t an i equ iva l en t has far too 
many. 

I n The Bride, c u l t u r a l e x p l a n a t i o n tends to be o v e r d o n e . T h e 
c o m p a r i s o n be tween the w o m e n sticks o u t w h e n pe rhaps i t was 
no t even i n t e n d e d as s te reo typ ica l . T h e Pak i s t an i w o m a n en­
dures su f fe r ing as a g o o d v i c t i m must , r e i n f o r c i n g Wes te rn ste­
reotypes abou t w o m e n f r o m the " T h i r d W o r l d . " She has n o c lue 
abou t h e r soc ia l o r s exua l status o r iden t i ty a n d be longs to a 
working-c lass fami ly , whereas the A m e r i c a n w o m a n by v i r tue o f 
h e r m a r r i a g e is middle-c lass a n d c a n enjoy a degree o f sexual 
f r e e d o m to w h i c h h e r soc ia l a n d n a t i o n a l status ent i t le her. T h e 
g r a n d s cheme o f the n o v e l is be t r ayed because it ends u p r i d i c u l ­
i n g — e v e n i f it does n o t m e a n t o — p a i n f u l h i s t o r i ca l facts by 
r e d u c i n g t h e m to a soap-opera- l ike scenar io . T h i s m o d u s tends 
to u n d e r c u t S idhwa ' s o w n p u r p o s e . She seems to s u s p e n d ra ther 
t han i l l u m i n a t e the strife d u r i n g i n d e p e n d e n c e . 

S i d h w a , as it b e c a m e c lea r i n h e r first n o v e l , was d e v e l o p i n g a 
vo ice that h a d a very o r i g i n a l response to d i f fe rence . The Crow 
Eaters was f u l l o f subt le h u m o u r at the expense o f h e r o w n 
p e o p l e , b u t it was g e n e r o u s a n d i n d u l g e n t to a fault . T h e l augh­
ter was of ten s h a r e d w i t h h e r a u d i e n c e a n d the c o m p l e x i t y o f the 
n o v e l lay p r i m a r i l y i n the in t r i cac ies o f Parsee c u l t u r e as it nego t i ­
ated space fo r i tself i n a p r e d o m i n a n t l y hos t i l e e n v i r o n m e n t . 
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S i d h w a was u n a b l e o r u n w i l l i n g to adap t the subtlet ies o f h e r 
c r i t iques to o t h e r s i tuat ions . Ice-Candy-Man, h e r t h i r d n o v e l , de­
b u n k s its o w n fine p u r p o s e o f s ee ing the advent o f Pak i s t an as a 
re lent less ly c r u e l b e g i n n i n g by i m p l i c a t i n g a c h i l d ' s na ive a n d 
i r re levant love for h e r H i n d u nanny . H e r H i n d u n a n n y is tor­
t u r e d by M u s l i m s a n d loses h e r zest for l i fe a l o n g w i t h h e r charge . 
S ince the upper-class c a n always a f ford to r o m a n t i c i z e the unde r ­
class, this loss is h a r d e r fo r the c h i l d t h a n for the nanny. However , 
the c o n t r a d i c t i o n o f stated a n d uns ta t ed inter-class loyal ty a n d 
gu i l t en t i r e ly escapes S idhwa ' s a t t en t ion . 

I a m n o t saying that The Bride, h e r s e c o n d n o v e l , is en joy ing an 
exaggera ted i m p o r t a n c e i n the marke tp l ace ; I a m s i m p l y ind ica t ­
i n g the k i n d o f c o m p r o m i s e s a wr i t e r makes to b r i d g e the gap 
be tween the l eve l o f a b s o r p t i o n that o n e f inds i n a Wes te rn 
a u d i e n c e a b o u t o t h e r cu l tu res a n d wha t is necessary i n f o r m a t i o n 
fo r a n i n t e l l i g e n t reader. S idhwa ' s first n o v e l makes a l eap o f fa i th 
abou t Parsee cu l t u r e , m a r g i n a l i z e d i n the n e w l y cons t i t u t ed 
Pak i s tan , a n d is a less obv ious a n d bet ter w o r k o f fiction t h a n h e r 
la ter novels . H e r f o u r t h n o v e l , The American Brat, is the worst; 
it seems m o r e l i k e a d i s jo in ted , na ive ly wr i t t en t e lev i s ion p r o ­
g r a m m e ra the r t h a n a n o v e l . T h e s e sorts o f p r o g r a m m e s are 
m o r e c o m m o n l y te levised i n E n g l a n d s ince the A s i a n p o p u l a t i o n 
has b e e n there l o n g e r a n d has f o r g e d what is of ten c a l l e d the 
E n g l i s h A s i a n identi ty. T h i s does n o t m e a n that the same sorts o f 
issues w i l l n o t c r o p u p i n the U S , bu t s ince race is a very c u r i o u s 
beast i n that par t o f the w o r l d , the p h e n o m e n o n w i l l be de­
c i d e d l y di f ferent . A g a i n I w o u l d a rgue that this issue o f n a r r o w 
categories o f b e l o n g i n g seems to be u n d e r g o i n g c h a n g e j u s t i n 
terms o f the a b u n d a n t access t e c h n o l o g y is p r o v i d i n g towards 
u n d e r s t a n d i n g the w o r l d . 

C h u g h t a i ' s work , o n the o t h e r h a n d , does n o t p a n d e r to h e r 
readers. She represents , i f n o t a w h o l e g e n e r a t i o n , ce r t a in ly h a l f 
a g e n e r a t i o n before S i d h w a , a n d she takes the readers ' k n o w l ­
edge o f the c u l t u r e fo r g r a n t e d i n ways that are m o r e i n t e l l i g e n t 
than a s i m p l e over eagerness to i m p a r t i n f o r m a t i o n w h i c h n o t so 
l o n g ago o n l y the " g o o d " natives d i d fo r the i r new m a s t e r s — t h e 
co lon i ze r s . For , u l t imate ly , it is i r re levan t w h e t h e r o n e is u n d e r ­
s t ood i n the n a r r o w Wes te rn contex t ; A s i a n wri ters c a n n o t nar-



T R A N S N A T I O N A L M I G R A T I O N S 41 

rowly p o i n t themselves i n the d i r e c t i o n o f a ce r t a in aud i ence . 
Instead o f s i tua t ing themselves i n the m i d d l e o f this false d i cho t ­
omy, s u b c o n t i n e n t a l wri ters s h o u l d wri te i r respec t ive o f w h o w i l l 
be r e a d i n g t h e m . 

S a l m a n R u s h d i e o r W o l e S o y i n k a are i m p o r t a n t p rec i se ly be­
cause they are able to weave i n a n d o u t o f spec i f ic i ty a n d gener­
ality w i t h ease a n d finesse. Bessie H e a d , the S o u t h A f r i c a n wrote 
i n ex i l e i n B o t s w a n a When Rain Clouds Gather, a n o v e l abou t h e r 
a d o p t e d c o u n t r y w i t h p a i n s t a k i n g e x p l a n a t i o n s , a n d interest­
ing ly this n o v e l b e c a m e the Peace C o r p s m a n u a l , r e a d by y o u n g 
A m e r i c a n vo lun tee rs before they t rave l led to Botswana . H e a d , as 
o p p o s e d to so m a n y others , d i d n o t have a Wes te rn a u d i e n c e i n 
m i n d . I n this, h e r first fu l l - l eng th n o v e l wr i t t en i n ex i l e , she was 
t ry ing to u n d e r s t a n d h e r p lace as an e x i l e by g i v i n g over ly de­
ta i l ed i n f o r m a t i o n a b o u t the s t ructure o f B o t s w a n a society. 

Pe rhaps the A s i a n s u b c o n t i n e n t a l wri ters , e spec ia l ly those writ­
i n g i n E n g l i s h , are g o i n g t h r o u g h s i m i l a r b i r th-pangs as the i r 
A f r i c a n coun te rpa r t s d i d abou t three decades ago w h e n every­
t h i n g abou t A f r i c a n c u l t u r e was e x p l a i n e d to an i n c r e a s i n g West­
e rn a u d i e n c e w i t h i n the c o n t e x t o f the nove l . H ow e ve r , j u s t as 
that device was a b a n d o n e d , so it w i l l i n the A s i a n wr i te r even 
t h o u g h the q u e s t i o n o f a u d i e n c e r e m a i n s v e x e d , fo r e c o n o m i c 
cons ide ra t ions w i l l always d e t e r m i n e a wri ter ' s m o d u s . 

Desa i has wr i t t en h e r novels i n E n g l i s h a n d lives i n D e l h i , the 
set t ing o f h e r n o v e l s — o t h e r t han Baumgartner's Bombay, set i n 
B o m b a y . H e r characters , even those l i v i n g i n the West, t e n d to 
r e tu rn to the i r h o m e l a n d . She does n o t be l abour , even as she 
descr ibes the d i f fe rence be tween N e w a n d O l d D e l h i , descr ip­
t ions o f H i n d u c u l t u r e o r p rac t i ce . H e r e n g a g e m e n t wi th history, 
l i ke R u s h d i e ' s , is fa i r ly c o m p l e x ; fo r ins tance , the c o w that was 
mean t to n o u r i s h the c h i l d r e n i n Clear Light of Day d rowns i n a 
we l l at the back o f the house a n d decays there . Desa i uses the 
d e a d cow, w h i c h is also r e g a r d e d as a b r i d e i n H i n d u cu l t u r e , as 
an ana logy o f the new-born n a t i o n w h i c h is t u r n i n g against its 
own p e o p l e r a the r t h a n c e l e b r a t i n g the depa r tu r e o f the c o l o n i a l 
masters. T h e c h i l d r e n i n the h o u s e h o l d express a fear o f the w e l l , 
w h i c h , l i k e the n a t i o n , p rov ides n o fresh hope. ' 
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In the poe t ry o f the E n g l i s h - l a n g u a g e poets i n P a k i s t a n — a n d 
there seem to be m a n y m o r e t han there are n o v e l i s t s — t h e r e are 
h a r d l y any l o n g - w i n d e d e x p l a n a t i o n s o f c u l t u r a l spec i f ic i ty . 2 Per­
haps the g e n r e o f n o v e l tends to be subject to this f o r m o f self-
consc ious activity b u t the m o r e successful novels h a r d l y ever 
e m p l o y these tactics. R u s h d i e , l i k e C h u g h t a i , has b o t h Pak i s t an i 
a n d I n d i a n c o n n e c t i o n s a n d loyal t ies , bu t u n l i k e her, has l i v e d 
mos t ly i n E n g l a n d . H e u n a b a s h e d l y writes abou t e x t r e m e l y p r o b ­
l emat i c h i s to r i ca l events a n d he n e i t h e r disguises t h e m n o r bela­
b o u r s e x p l a n a t i o n s a b o u t t h e m . Midnight's Children a n d Shame 
are b o t h novels abou t the P a r t i t i o n o f I n d i a a n d Pak i s t an a n d the 
e n s u i n g bruta l i ty p e r p e t r a t e d o n each by the other . T h a t is n o t 
the en t i re c i r c u m f e r e n c e o f his novels b u t i n large par t he seems 
to want to wri te abou t the h i s to r i ca l consc iousness o f taboos i n 
the subcon t i nen t . 

C h u g h t a i , even as she is aware o f the c o l o n i a l i n t e r v e n t i o n a n d 
h o w that bastardizes r e l a t i onsh ips be tween I n d i a n w o m e n a n d 
E n g l i s h m e n , a subject n o t of ten i n t r o d u c e d i n novels , is indi f ­
ferent to g i v i n g l o n g e x p l a n a t i o n s abou t c u l t u r a l p h e n o m e n a . 
She seems far m o r e in te res ted i n the p s y c h o l o g i c a l c o m p l e x i t y o f 
the mas te r / s l ave d ia l ec t i c i n h e r n o v e l The Crooked Line. F o r 
C h u g h t a i the a c c i d e n t o f h e r p ro tagonis t ' s b e i n g a w o m a n i n 
I n d i a n society does n o t e x e m p t h e r f r o m the des i re to be a 
p rofess iona l w o m a n . Interes t ingly, the gestalt o f b e c o m i n g i nde ­
p e n d e n t f r o m h e r f ami ly does no t free the p ro t agon i s t f r o m 
b e i n g l o n e l y as w o m e n ' s c o m i n g o f age novels seem to i m p l y i n 
the Wes te rn con tex t . T h e r e is n o naive n e g o t i a t i o n o f w o m e n ' s 
f r e e d o m a n d i n d e p e n d e n c e bu t a real is t ic v i s i o n o f this as a 
l o n e l y bu t e c o n o m i c a l l y secure state. In a m o r e d y n a m i c gesture, 
she c o n t i n u e s to seek self -expression t h r o u g h d i scourse , t h r o u g h 
love , a n d t h r o u g h h e r f r i endsh ips . T h i s real is t ic n o v e l is n o t 
abou t a s imp l i s t i c escape in to a n i so la ted b u t d u b i o u s l i b e r a t i o n ; 
it is r a the r abou t b e i n g able to arbi t ra te the p r o b l e m a t i c d u o o f 
one ' s u p b r i n g i n g as o p p o s e d to wha t o n e wants to b e c o m e . T h e 
p ro t agon i s t is un fo r tuna t e for f r o m c h i l d h o o d the p e o p l e a n d 
th ings she loves are systemat ical ly r e m o v e d f r o m h e r grasp. 
L o v i n g t h e m is r e g a r d e d by h e r f ami ly as a b i g a n d c lumsy 
gesture w h i c h d i scourages h e r f r o m e i the r l o v i n g at a l l o r l o v i n g 
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hesitantly, a f ra id always o f r ep r i s a l . T h u s h e r l i fe b e c o m e s a 
struggle to express the love she feels a n d the fear o f loss she 
inva r i ab ly suffers. C h u g h t a i does n o t treat h e r p ro t agon i s t l i k e a 
v i c t i m at a l l bu t r a the r as o n e w h o enters the a r e n a o f struggles 
b u r d e n e d w i t h the p r o b l e m s that l i fe i tself poses. In this nove l , 
there is h a r d l y any t endency to be r educ t ive o r the oppos i te , a n d 
perhaps for that reason a l o n e C h u g h t a i ' s n o v e l s h o u l d be taught 
a longs ide o t h e r A s i a n l i t e ra ture . 

T h e A m e r i c a n a c a d e m y tends to love categories a n d for 
that r eason a l o n e C h u g h t a i ' s c o u l d n o t be taught as an A s i a n -
A m e r i c a n n o v e l , w h i c h it is not ; b u t I w o u l d l i k e to k n o w what 
qual i f ies S idhwa ' s An American Brat as o n e . A f t e r a l l we c a n n o t 
expec t a l l o u r A s i a n wri ters to wri te abou t h o w it feels to be i n 
A m e r i c a . I k n o w that we rea l ly want to hea r o f ourselves i n 
c o n n e c t i o n to o thers bu t sure ly the m a r k e t fo r this narc i ss i sm 
w o u l d be g lu t t ed very s o o n , i f it has n o t h a p p e n e d already. 
Pe rhaps the p r o b l e m is that the answer we seek is far too obv ious 
a n d we n e e d to c o m p l i c a t e issues fu r the r i n o r d e r to a p p r o a c h 
the c o m p l e x i t y o f this t ru th different ly . W e also l i k e to see p e o p l e 
w h o m o v e to A m e r i c a as p e o p l e w i t h o u t a past at a l l — a c l e a n 
slate to be wr i t t en o n — o r we t e n d to g lor i fy the past to an 
ex t reme; e i the r act ivi ty poses p r o b l e m s . W h a t I a m t ry ing to 
ind ica te he re is that we n e e d n e w e r ways o f l o o k i n g at a n d 
c a t a l o g u i n g e x a m p l e s o f l i t e ra tu re . R e a d i n g novels w i t h a ce r t a in 
degree o f n a t i o n a l speci f ic i ty seems to u n i n t e n t i o n a l l y d e n y the 
A m e r i c a n par t w h i c h we are too a n x i o u s to inst i tute i n every 
aspect o f l i fe as it is l i v e d here . 

A h m a d ' s n o v e l The Hope Chest does a p e c u l i a r tu rnabou t . T h e 
t ime f rame seems a lmos t p r e -Pa r t i t i on even t h o u g h it was pub­
l i s h e d i n 1996 by V i r a g o . T h e values o f the middle-c lass f ami ly 
seem to b e l o n g to a bygone era . T h a t is n o t to say that a r r a n g e d 
marr iages a n d abo r t ions are n o t t a k i n g p lace b u t r a the r that the 
m i l i e u seems a l i t t le m o r e conservat ive t han o n e w o u l d expec t i n 
the L a h o r e o f the t ggos , whe re m o n e y is a lmos t as crassly o n 
display as o n e finds i n m i d d l e A m e r i c a . R i c h p e o p l e i n Pak i s tan 
are a l l too eager to te l l y o u abou t the five filtration processes the i r 
water goes t h r o u g h i n this day a n d age w h i l e there was m o r e 
c o n t a i n m e n t a n d u n d e r s t a t e m e n t o f wea l th twenty five to forty 
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years ago. It seems that A h m a d " s n o v e l va lor izes the gen t i l i ty a n d 
cr i t iques the crassness w h i c h is o n e o f the pitfal ls o f i m m i g r a n t 
l i t e ra ture w o r l d w i d e — t h a t is, the exaggera ted reverence for the 
past a n d e x c h a n g i n g that past fo r the present i n the c o n t e x t o f 
the nove l . 

M o r e w o r k needs to be d o n e i n terms o f r e d e f i n i n g Pak i s t an i 
l i t e ra ture to i n c l u d e P a k i s t a n i - A m e r i c a n l i t e ra tu re i n b o t h Pak­
istan a n d the West. In terms o f S o u t h East A s i a n Studies , this is 
a l ready h a p p e n i n g i n a n u m b e r o f a c a d e m i c ins t i tu t ions . Sau-
L i n g C . W o n g has sa id r ecen t ly that i n A m e r i c a n ins t i tu t ions , the 
A s i a n S tudies a n d A s i a n A m e r i c a n Studies , w h i c h u s e d to be 
na tu ra l antagonists , are at last c o o p e r a t i n g w i t h each o t h e r i n 
o r d e r to j o i n t l y c o m p e t e for the same p o o l o f univers i ty grants. 

T e c h n o l o g y al lows us to b r i d g e some gaps w i t h ease a n d that 
w i l l b e c o m e i n c r e a s i n g l y the case as we h u r l ourselves h e a d l o n g 
in to the future . N o l o n g e r w i l l o n e be able to r e ly o n even the way 
we see speci f ic i ty today, for issues such as the q u e s t i o n o f b e l o n g ­
i n g m a y b e c o m e less s t ra igh t forward . F r o m w h i c h p o i n t o r po in t s 
d o we negot ia te c u l t u r a l a n d n a t i o n a l her i tage? I f o n e calls 
onese l f a P a k i s t a n i - A m e r i c a n wr i t e r a n d n o t o n l y writes bu t is 
ex t r eme ly k n o w l e d g e a b l e a b o u t the B r o n x , o r were to s p e n d h a l f 
h e r t ime i n Pak i s t an a n d the o t h e r h a l f i n the U S , w r i t i n g abou t 
b o t h coun t r i e s a n d societ ies w i t h whatever degree o f finesse she 
can master, can we give such a wr i t e r o n e n a t i o n a l ident i ty? Desa i 
a l ready has two h o m e s a n d is s h u t t l i n g back a n d fo r th be tween 
I n d i a a n d the U S . R u t h P rawar J h a b w a l a , a P o l i s h - G e r m a n mar­
r i e d to an I n d i a n has wr i t t en p r i m a r i l y abou t I n d i a , b u t she n o w 
resides b o t h i n D e l h i a n d the U S fo r h a l f o f e ach year. W h a t 
h a p p e n s to h e r P o l i s h - G e r m a n part? Is she t r i p ly d i v i d e d ? E v i ­
den t ly issues o f iden t i ty w i l l b e c o m e m o r e c o m p l e x as manifesta­
t ions o f those ident i t ies b e c o m e m o r e va r i ed . A n d o u r task o f 
w e a v i n g a n a t i o n a l b o u n d a r y fo r e ach l i t e ra tu re w i l l e i t he r dissi­
pate to ta l ly s ince the issue i tself w o u l d b e c o m e m o o t , o r it w o u l d 
b e c o m e m o r e acute . 

T h e r e is s o m e t h i n g to be sa id fo r the i d e a o f d i a l o g u e be tween 
peop les w h o are d i s s i m i l a r yet have c o m m o n antecedents . T h i s 
d i a l o g u e is a l ready t a k i n g p lace i n r e g a r d to w r i t i n g e m e r g i n g 
ou t o f E n g l a n d a n d A m e r i c a by A s i a n subcon t inen ta l s . A n d these 
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writers are of ten r ead wi th great in teres t a n d en thus i a sm i n the 
s u b c o n t i n e n t by wri ters a n d o thers a l i k e . It is n o c o i n c i d e n c e that 
R u s h d i e writes a b o u t the s u b c o n t i n e n t o f his y o u t h a n d A h m a d 
writes abou t the L a h o r e o f the 1960s. A n d ce r t a in ly the wri ters 
w h o fo r the mos t par t res ide i n Pak i s t an , such as C h u g h t a i , 
F a k h a r Z a m a n , a n d o thers , wr i te a b o u t the r a p i d l y c h a n g i n g 
Pakis tan i n var ious languages . S i n c e there is c e n s o r s h i p i n Pak­
istan a n d to a lesser ex ten t also i n I n d i a , the w r i t i n g is n o t as easy 
to p u b l i s h a n d l ive w i t h a n d survive as i n the West. F o r ins tance , 
R u s h d i e ' s books were b a n n e d i n b o t h I n d i a a n d Pak i s t an a n d yet 
he f o u n d t h e m easy to p u b l i s h i n the West. T h o u g h he is l i v i n g 
wi th the fatwa threat , it d i d n o t o r i g i n a t e i n the West. T h i s sort o f 
c o n s i d e r a t i o n m i g h t be a subject for d i a l o g u e be tween A s i a n 
s u b c o n t i n e n t a l wri ters everywhere . D o e s this c e n s o r s h i p l e a d to 
bet ter o r worse l i te ra ture? C e r t a i n l y wri ters i n Pak i s t an subvert 
the i r emphas i s w i t h the c h a n g i n g gove rnmen t s . I n the West, 
however, even t h o u g h wri ters ( such as N a t N k a s a , the S o u t h 
A f r i c a n poet , w h o c o m m i t t e d su i c ide i n N e w Y o r k ) are d r i v e n to 
despai r i n ex i l e , the " f r e e d o m " to wr i te a n d p u b l i s h wha t o n e 
wants is n o t to be t aken l i g h t l y at a l l , because that is of ten the 
extent o f the s t ruggle i n the s u b c o n t i n e n t . 

In terms o f E n g l i s h w r i t i n g i n Pak i s t an , wha t d o we have to 
celebrate as a n a t i o n that has b e e n i n d e p e n d e n t fo r fifty years 
a n d wha t d o we have to l o o k fo rward to? T h e r e ce r t a in ly is a 
legacy o f r e a d i n g a n d w r i t i n g l i te ra tures wr i t t en i n E n g l i s h b e g u n 
as a c o n s e q u e n c e o f B r i t i s h c o l o n i a l i s m , b u t b e y o n d that there is 
g e n u i n e l i t e ra tu re that is e m e r g i n g o u t o f the ashes o f d e c o l o n i z ­
a t ion . I d o u b t very m u c h w h e t h e r the E n g l i s h r e a d i n g p u b l i c w i l l 
d i m i n i s h i n S o u t h A s i a . I n d e e d statistics show the exact oppos i t e . 
W i t h an i n c r e a s i n g E n g l i s h w r i t i n g a n d r e a d i n g p u b l i c this l i te ra­
ture that establishes b o n d s be tween I n d i a n , Pak i s t an i , a n d S r i 
L a n k a n sens ib i l i t ies w i l l increase . 

These b o n d s ty ing I n d i a , Pak i s t an , a n d S r i L a n k a w h i c h a 
c o m m o n l y speci f ic h i s to ry o f c o l o n i z a t i o n imposes are n o t to be 
i g n o r e d fo r they c o m p e l a d i a l o g u e be tween l i te ra tures wr i t t en i n 
E n g l i s h . E v e n t h o u g h I have advoca t ed the use o f b o t h i nd ige ­
nous a n d m e t r o p o l i t a n l i te ra tures , there is a d e c i d e d t r e n d i n the 
A m e r i c a n A c a d e m y to l u m p "other" wr i t ings together . T h i s ten-
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dency is advantageous , f o r the l i t e ra ture a n d the e x p e r i e n c e it 
exh ib i t s b e c o m e s m o r e accessible i n the West, bu t Pak i s t an i 
l i t e ra ture wr i t t en i n E n g l i s h does share i n t e r n a t i o n a l space w i t h 
l i te ra tures b e l o n g i n g to o t h e r b o u n d a r i e s a n d spaces. In terna­
t i o n a l confe rences t e n d to b r i n g toge the r A s i a n E n g l i s h , A s i a n -
A m e r i c a n l i t e ra tu re , a n d A s i a n s u b c o n t i n e n t a l l i t e ra ture as we l l . 
T h e o l d ca tegory o f C o m m o n w e a l t h L i t e r a t u r e may diss ipate to 
be r e p l a c e d by n e w e r a n d m o r e accura te ways o f r e g a r d i n g 
l i tera tures wr i t t en i n E n g l i s h . H o w does this b r o a d e n i n g o f v i s i o n 
affect the l i t e ra tu re e m e r g i n g f r o m the i n d i g e n o u s c o n t e x t writ­
ten n o t i n E n g l i s h b u t i n the p r o f u s i o n o f languages i n the A s i a n 
subcon t inen t? 

T h e r e is a l eg i t ima te m o v e m e n t i n l anguage specif ic r eg ions i n 
the s u b c o n t i n e n t to e n h a n c e the l i t e ra tu re o f that area. T h i s is 
true i n areas w h e r e E n g l i s h a n d pe rhaps even U r d u was u s e d i n 
the c o l o n i a l e ra to c o l o n i z e m o r e exped ien t ly . I n Pun jab , espe­
c i a l ly West P u n j a b that n o w is a n n e x e d to Pak i s t an , there is a 
legacy o f p r e f e r r i n g U r d u i n the s c h o o l systems w h i c h was at first 
ins t i tu ted by the E n g l i s h . A n d by the t ime o f P a r t i t i o n i n 1947, 

middle-c lass Punjab is h a d s t o p p e d s p e a k i n g i n t he i r o w n l an ­
guage to t he i r c h i l d r e n i n p re fe rence to U r d u . T h u s wha t b e g a n 
as a c o l o n i z i n g p r i n c i p l e was r e ins t i tu t ed by the Pun jab i s t h e m ­
selves. I n East Pun jab , c h i l d r e n d i d l e a r n P u n j a b i at the p r i m a r y 
s c h o o l leve l , b u t i n West Pun j ab , c h i l d r e n l e a r n i n s c h o o l that the 
way they speak at h o m e is coarse a n d e c o n o m i c a l l y disadvanta­
geous a n d very s o o n they a d o p t U r d u as the m e d i u m fo r c o m m u ­
n i c a t i o n — w h i c h u n d e r m i n e s P u n j a b i l anguage a n d l i t e ra tu re . 
B u t c o n s c i e n t i o u s scholars a n d wri ters are t r y ing to redress this 
issue by i n s t i t u t i ng g o v e r n m e n t a l sanct ions to b e g i n t e a c h i n g 
P u n j a b i i n the schools i n the P u n j a b w h i c h has s t i l l n o t h a p p e n e d 
even as we ce lebra te Pak i s t an i , I n d i a n , a n d S r i L a n k a n i n d e p e n ­
dence . T h u s the c o l o n i a l legacy makes w r i t i n g i n E n g l i s h a dis­
g r u n t l i n g activity t h o u g h it n e e d n o t be i f o t h e r l anguages were 
g iven e q u a l o p p o r t u n i t y to f l o u r i s h at least w i t h i n the count ry . 

O n e needs to th resh o u t the r e l a t i o n s h i p o f the s t ruggle to 
ins t i tu te i n d i g e n o u s languages a n d the a m o r p h o u s sp read o f 
E n g l i s h . I n the business w o r l d , it is ce r t a in ly b e n e f i c i a l to k n o w 
E n g l i s h because o n e is a l l o w e d easy access to w o r l d markets ; a n d 
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since p e o p l e c a n f u n c t i o n i n two o r three d i f ferent languages 
a n d l i te ra tures at the same t ime , o n e n e e d n o t choose . B u t i f fifty 
years after the advent o f Pak i s t an the P u n j a b is s t i l l s t r ugg l i ng to 
i n t r o d u c e its o w n r a the r a n c i e n t l anguage to its p e o p l e , sure ly we 
n e e d to h y p h e n a t e o u r c e l e b r a t i o n somewhat . I w o u l d argue for 
s imul tane i ty r a the r t h a n p r i v i l e g i n g o n e over the other . However , 
it c a n n o t be i m p o s e d as the s y m b o l o f c u l t u r a l p r iv i l ege bu t 
ra ther as a c u l t u r a l her i tage to be u t i l i z e d l i k e any l anguage is for 
w r i t i n g a n d r e a d i n g a n d c o m m u n i c a t i n g b u t n o t necessar i ly at 
the cost o f an i n d i g e n o u s l i t e ra ture a n d l anguage w h i c h is inte­
gral ly t i ed to c o m p l e x ques t ions o f identi ty. 

Pe rhaps , as A l a m g i r H a s h m i has a r g u e d , o u r iden t i ty as Pakis­
tanis is n o w t i ed to the i n d i g e n o u s l anguage a n d to E n g l i s h , a n d 
it is a m e r e c o i n c i d e n c e that E n g l i s h h a p p e n s to be the l anguage 
o f the c o l o n i z e r w h o r u l e d us fo r two h u n d r e d years ( " E d i t o r i a l " 
11-12).3 B u t rea l ly the i m p o r t a n t q u e s t i o n ( w h i c h was asked first 
by J e a n - P a u l Sartre i n Black Orpheus) is this: c a n o n e r e c o g n i z e 
the E n g l i s h wr i t t en by s u b c o n t i n e n t a l wri ters as the E n g l i s h o f 
the c o l o n i z e r ? A very s t r o n g case c a n be m a d e o f a r e l a t i o n s h i p o f 
o w n e r s h i p a n d f ami l i a r i t y that the A s i a n s u b c o n t i n e n t has w i t h 
l i teratures wr i t t en i n E n g l i s h , the m é t r o p o l e s ' d i s d a i n no twi th­
s t and ing . I n I n d i a , it is fa i r ly c o m m o n i n the p r o m i n e n t un iver ­
sities to offer courses o n wha t has b e e n c a l l e d A s i a n as w e l l as 
A f r i c a n L i t e r a t u r e . T h i s sort o f s tudy is b e g i n n i n g to be envi ­
s i o n e d even i n P a k i s t a n . 4 

NOTES 
1 For further bibliographical information about specific areas and authors, see 

Benson; Hashmi (passim); Riaz. 
2 See Hashmi, Pakistani Literature. 
3 See also Note 1, in particular the Hashmi entries in Benson, Encyclopedia, and 

Hashmi "Appendix." 
1 In fact, the country's first programme of American (North and South) and African 

literary studies was founded by Professor Hashmi in mid-1980s at the Quaid-
i-Azam University (University of Islamabad). See Hashmi "English Studies." 
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