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T N T H E wake o f Laurence K u b i e ' s p i o n e e r i n g interpretat ion , 
' W i l l i a m Fau lkner ' s Sanctuary' {Saturday Review of Literature, 
20 O c t o b e r 1934), several o f Fau lkner ' s cr it ics have d r a w n 

attention to what they see as F r e u d i a n patterns o f theme and 
structure i n his major w o r k s . T h e y inc lude I r v i n g M a l i n , i n 
William Faulkner: an Interpretation (1957), and R i c h a r d P . A d a m s , 
i n Faulkner: Myth and Motion (1968). O n e o f t h e m , C a r v e l C o l l i n s , 
r e l y i n g l ike the others o n internal ev idence, has gone further and 
speculated o n F a u l k n e r ' s conscious use o f F r e u d . 1 I n an early essay 
F a u l k n e r does m e n t i o n F r e u d i n a notab ly casual manner , a 
manner w h i c h is perhaps meant to i m p l y a knowledge o f F r e u d i n 
m u c h the same w a y as a y o u n g intel lectual today m i g h t n o d i n 
the d i rec t ion o f M c L u h a n or M a r c u s e . 2 Y e t th i r ty years later 
Fau lkner ' s i n v o c a t i o n o f F reud ' s name is usual ly affixed to a denial 
o f any such acquaintanceship ; at V i r g i n i a he said flatly, ' F r e u d I ' m 
not famil iar w i t h ' . {Faulkner in the University, 1965, p . 268) 

Between Fau lkner ' s extreme pos i t ions o f a c k n o w l e d g e m e n t a n d 
denial there is a tenable p o s i t i o n o n m i d d l e g r o u n d . A n d F a u l k n e r 
h imse l f locates it . I n his i n t e r v i e w w i t h Jean Stein he said, 
' E v e r y b o d y ta lked about F r e u d w h e n I l i v e d i n N e w O r l e a n s , 
but I never read h i m ' . 3 F reud ' s teachings were i n the air that 
F a u l k n e r breathed d u r i n g his format ive years. H e c o u l d have 

1 Carvel Collins, 'The Interior Monologues of The Sound and the Fury', English 
Institute Essays 19 J2, New Y o r k , 1954, pp. 29-55. He posits Ernest Jones and the 
1925 Encyclopaedia Britannica as possible sources of Faulkner's knowledge of Freud. 
For Faulkner's interesting comments on Collins's Freudian interpretation see 
Frederick L . G w y n n and Joseph L. Blotner, eds, Faulkner in the University, New 
York , 1965, p. 147. 

2 Carvel Collins, ed, William Faulkner: Early Prose and Poetry, Boston: Atlantic — 
Little, Brown and Company, 1962, p. 95. 

3 Reprinted in James B. Meriwether and Michael Millgate, eds, Eton in the 
Garden: Interviews with William Faulkner 1926-1962, New York , 1968, p. 251. 
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been, o r become, aware o f t h e m n o t o n l y t h r o u g h conversat ion 
but also b y means o f other figures w h o were p r o m i n e n t o n the 
l iterary scene — such as his one-t ime f r iend S h e r w o o d A n d e r s o n , 
to name the most o b v i o u s . A l s o i t is l i ke ly that F a u l k n e r read 
br ie f descr ipt ions o f Freud ' s theories i n at least three o f the b o o k s 
w h i c h his f r iend and m e n t o r , P h i l Stone, ordered i n 1922 w i t h 
F a u l k n e r ' i n m i n d ' : 1 James H a r v e y R o b i n s o n ' s The Mind in the 
Making (1926), p p . 50, 5 3-4, F l a v e l o c k E l l i s ' s Tittle Essays of Love 
and Virtue (1922), passim; a n d L o u i s Berman ' s The Glands Regu­
lating Personality (1921), p p . 20-1 , 156, 172, 187-9 a n d 195- A single 
example f r o m R o b i n s o n w i l l suffice to s h o w what is meant : 
The Mind in the Making contains a v i v i d e n o u g h discuss ion o f 
F r e u d ' s w o r k o n ' the "free associat ion o f ideas " ' (pp. 5 3-4) to 
suggest that i f F a u l k n e r read i t , it m i g h t have helped h i m to w o r k 
out the transit ions w h i c h o c c u r d u r i n g the streams o f conscious­
ness o f Ben jy a n d Q u e n t i n i n The Sound and the Fury (1929) ; i t was 
usual ly b y such indirect means, as F r e d e r i c k J . H o f f m a n has 
insisted i n Freudianism and the Literary Mind ( N e w Y o r k , 1959), 
passim a n d especially p p . v i i i a n d i x , that F r e u d ' s w o r k passes 
— and passes — i n t o creative l iterature. 

T h e other t w o authors m e n t i o n e d , H a v e l o c k E l l i s a n d L o u i s 
B e r m a n , are interest ing not s i m p l y because they discuss F r e u d , 
but also because their w o r k is pert inent i n its o w n r ight to the 
m a k i n g o f the F a u l k n e r canon . I n Crome Yellow (1921), p . 154, 
another o f the b o o k s Stone ordered , A l d o u s H u x l e y refers to 
H a v e l o c k E l l i s by name. F a u l k n e r does the same i n his ' n o v e l o f 
ideas' , Mosquitoes (1927). B u t there is n o reason to bel ieve that 
F a u l k n e r merely f o l l o w e d H u x l e y , that he lacked first-hand 
experience, because i n Little Essays of Love and Virtue he c o u l d 
have read E l l i s ' s ' fundamental pr inc ip les , together w i t h their 
pract ica l appl ica t ion to the life o f o u r t ime ' . 

E l l i s ' s first ' l i t t l e ' essay, cal led ' C h i l d r e n a n d Parents ' , treats, i n 
a general way , e m o t i o n a l re lat ionships w i t h i n the family. H e 
dwel l s part icular ly o n the poss ib i l i ty o f parental attitudes c r i p p l i n g 
the life o f the c h i l d i n that the v iews o f t w o generations are 
frequently at var iance, especially over pol i t ics a n d r e l i g i o n , and 

1 The Appendix to Joseph L . Blotner's William Faulkner's Library — A Catalogue 
(Charlottesville: University of Virginia Press, 1964) consists of an alphabetical by 
author list of such books. 
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may thus lead to w o u n d i n g tensions. T h i s o p i n i o n , n o w c o m m o n 
b u t o r i g i n a l i n its t ime , applies to several o f the i n d i v i d u a l s i n 
Fau lkner ' s ma jor w o r k s . W e cannot but be aware o f h o w to a 
certain extent Q u e n t i n C o m p s o n ' s t h i n k i n g has been de formed 
by his father's cynica l p h i l o s o p h y , o r o f h o w , i n As I Lay Dying 
(1930), A d d i e B u n d r e n ' s relat ionships w i t h each o f her c h i l d r e n 
largely determine their different natures. A n d w e see w i t h 
exceeding sharpness h o w Joe Chr is tmas feuds w i t h his foster-
father M c E a c h e r n , the C a l v i n i s t C h r i s t i a n i n Light in August 
(1932); indeed , that re lat ionship c o u l d be s u m m a r i z e d by one o f 
E l l i s ' s quotat ions f r o m James H i n t o n : ' O u r . . . C h r i s t i a n homes 
are the real dark places o f the earth . ' 

I n d iscuss ing fami l ia l i n v o l v e m e n t s E l l i s ment ions the w o r k 
o f F r e u d several t imes, i n c l u d i n g Freud ' s theories o n ' regress ion ' 
o r 'the para lys ing a n d m a i m i n g influence o f infant i le ' experiences. 
T h i s is one o f several instances i n w h i c h E l l i s ' s feelings paral le l 
— or , even, as i n the case o f his v i ews o n ' au toerot i c i sm ' ant i ­
cipate F reud ' s f indings . So , to use Fau lkner ' s o w n p h r a s e 1 i n 
Mosquitoes (p. 210), perhaps b o t h ' D r E l l i s and y o u r G e r m a n s ' 
can be cons idered appl icable w h e n we t h i n k once m o r e o f Joe a n d 
Q u e n t i n ; E l l i s c o u l d be direct ly descr ib ing t h e m w h e n he 
comments thus : 

there are . . . people in w h o m immature childish sexuality persists into 
an adult stage of development it is no longer altogether in accord wi th , 
so that conflict, w i t h various possible strains of nervous symptoms, 
may result, (p. 5 3) 

T h i s abstract analysis aptly covers their concrete s ituations — Joe 
w a r p e d by his experiences at the orphanage, Q u e n t i n pers is t ing 
w i t h his adolescent incestuous long ings . 

T h e essay ' T h e L o v e R i g h t s o f W o m e n ' details the h i s tor ica l 
circumstances w h i c h l ed to the obsessional o p i n i o n — typif ied b y 
A c t o n — that erot ic desire/experience i n w o m e n was 'a v i l e 
aspers ion ' (p. 110). E l l i s p r o p o u n d s the need for w o m e n ' s erot ic 
r ights to be cons idered. It may impress some readers that often 
i n Fau lkner ' s w r i t i n g s there is — even i f we fight shy o f Les l i e 
F iedler ' s assertions, i n Love and Death in the American Nove/, N e w 
Y o r k , 1960, p p . 309-15, 443-9 — s o m e t h i n g horr i f ic about 
these ' r ights ' . Several o f F a u l k n e r ' s w o m e n are p i c t u r e d as 

1 See Frederick J . Hoffman's Freudianism and the Literary Mind, p. 33. 
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o v e r - d e m a n d i n g sexual ly : T e m p l e D r a k e , Joanna B u r d e n , even 
Caddie . O r , conversely , l i ke Ike M c C a s l i n ' s wife i n Go Down, 
Moses (1942), they are w i l l i n g to use, to prost i tute , their sexual 
p o w e r . T h i s is true a l i tt le i n the case o f E u l a V a r n e r — or perhaps 
w i t h her it is s imply that her sexuality fr ightens the comparat ive ly 
ineffectual G a v i n Stevens. . . . W h a t must be s t r i k i n g is that i n the 
l o n g gallery o f F a u l k n e r females — f r o m Cec i ly i n Soldier's Pay 
(1926), t h r o u g h D e w e y D e l l o f As I Lay Dying a n d D r u s i l l a o f 
The Unvanquished (1938) a n d Char lot te R i t tenmayer o f The Wild 
Palms (1959), to L i n d a Snopes K o h l o f The Mansion (1959) — there 
seems hardly one w h o c o u l d be p laced w i t h i n a g r o u p we c o u l d 
cal l ' n o r m a l ' (unless i t be J u d i t h o f Absalom, Absalom! (1936)). 

W h i l e H a v e l o c k E l l i s resists the r i g i d d e t e r m i n i s m displayed by 
L o u i s B e r m a n , i n one or t w o respects he places great emphasis o n 
'heredity ' as against ' e n v i r o n m e n t ' i n the creat ion o f h u m a n 
beings ( 'The I n d i v i d u a l a n d the Race ' ) . H i s rud imentary narrat ion 
o f g landular mechanisms i n the determinat ion o f sexuality is a 
case i n p o i n t (pp. 116-18). A n o t h e r is his advocacy o f 'negat ive ' 
eugenics i n order to 'breed o u t ' undesirable qualit ies l ike epilepsy 
a n d feeble-mindedness (pp. 118-20). R e m e m b e r i n g the stress 
many crit ics have put o n the i m p o r t a n c e o f the S o u t h as a c ruc ia l 
factor i n F a u l k n e r ' s fiction, E l l i s can be an a id to r e m i n d us that 
i n the e v o l u t i o n o f Fau lkner ' s families 'heredi ty ' rather than 
' e n v i r o n m e n t ' seems to play the m o r e p r o m i n e n t part. T h e 
Sartorises, the Sutpens, the C o m p s o n s , even the M c C a s l i n s , are 
decaying breeds a n d F a u l k n e r sometimes offers phys ica l , as w e l l 
as m o r a l , signs o f their degenerat ion: the i d i o t , Ben jy , o r J i m 
B o n d h o w l i n g r o u n d the ruins o f Sutpen's H u n d r e d . A m o n g s t 
the Snopeses heredity is pre-eminent . N e i t h e r F a u l k n e r n o r his 
readers c o u l d ascribe to t h e m any such qualit ies as the t e r m 
' S n o p e s i s m ' impl ies (most o f t h e m moral ) i f we d i d not bel ieve 
that, o n the w h o l e , each Snopes is i m b u e d w i t h a despicable 
nature merely by his fami ly relat ionships ; W a r r e n B e c k can r i g h t l y 
speak, i n Man in Motion: Faulkner's Triology, M a d i s o n , 1961, p . 73, 
o f a 'sense o f c lan as predest inat ion ' . T h i s facet o f Snopes i sm 
receives c o r r o b o r a t i o n f r o m the fact that F a u l k n e r makes t w o o f 
his characters suggest that honest E c k Snopes is n o t really a 
Snopes : Stevens explains h i m , i n The Town, 1965, p . 31, 1 as one 

1 London edition; American publication was in 1957. 
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conce ived before his m o t h e r ' m a r r i e d whatever Snopes was [his] 
t i tular father', a n d M o n t g o m e r y W a r d Snopes speaks o f h i m , i n 
The Mansion, 1965, 1 p . 88, as the p r o d u c t o f ' some extracurr icular 
n i g h t w o r k ' . 

B u t i n life a n d f ic t ion heredity is o n l y one o f several deter­
minants i n the f o r g i n g o f h u m a n b e h a v i o u r — and F a u l k n e r ' s 
attitude to d e t e r m i n i s m itsel f seems a m b i g u o u s . H i s ' A d d r e s s 
u p o n R e c e i v i n g the N o b e l P r i z e for L i te ra ture ' contains the 
insistence that the artist must w r i t e o f 'the o l d verit ies and truths 
o f the heart . . . l o v e and h o n o r a n d p i ty and pr ide and compass ion 
and sacrifice'. ' U n t i l he does so , ' F a u l k n e r cont inues , 'he labors 
under a curse. H e writes not o f love but o f lust , o f defeats i n 
w h i c h n o b o d y loses a n y t h i n g o f value, o f v ic tor ies w i t h o u t 
hope. . . . H e writes n o t o f the heart but o f the g l a n d s ' . 2 T h e 
d i s t inc t ion F a u l k n e r tries to elaborate here ( i f we disregard his 
tautologies) is the general one o f free w i l l as against de termin i sm. 
T h e 'heart ' represents the seat o f choice ; i t is an u m b r e l l a w o r d 
w h i c h denotes the source o f v o l u n t a r y emot ions a n d actions 
— l o v e , h o n o u r , etc. T h e 'g lands ' o n the other h a n d represent the 
seat o f compulsions. ' L u s t ' for example is , presumably , an i n v o l u n ­
tary e m o t i o n , a mere response o r , better, react ion, to the s t i m u ­
la t ion o f the sexual g lands : i n Dre iser ' s phrase, 'the c h e m i c 
c o m p u l s i o n s o f sexuality ' . V i c t o r i e s and losses due to the opera­
t i o n o f c o m p u l s i o n s are necessarily d e v o i d o f mean ing . Fau lkner ' s 
selection o f the glands as his metaphor for man's determined 
b e h a v i o u r and feelings is b o t h interest ing and suggestive, for 
L o u i s Berman ' s The Glands Regulating Personality p r o c l a i m s the 
doctr ine that a person's emot ions , his phys ique , his actions a n d 
w h a t w e cal l his personal i ty are a l l r i g i d l y determined by his 
part icular g landular structure. C lear ly , this b o o k deserves 
attent ion. 

B e r m a n , an A m e r i c a n phys io log i s t , was extremely inf luentia l 
for a t ime. I n fact many o f his ideas, w h i c h often c o m p l e m e n t those 
o f behaviour is t psychologists l ike J . B . W a t s o n , f o u n d their way , 
as Geoffrey B u l l o u g h points out i n Mirror of Minds: Changing 
Psychological Beliefs in English Poetry, 1962, p . 189, in to the novels 

1 London edition; American publication was in 1959. 
2 James B. Meriwether, ed, Wil l iam Faulkner's Essays, Speeches and Public Leiters, 

N e w Y o r k : Random House, 1965, p. 120. 
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o f A l d o u s H u x l e y (even i n his late U t o p i a n n o v e l Island, 1962, 
H u x l e y was st i l l t r o u b l e d b y those ' endocr ine types ' susceptible 
to demagoguery) . Berman ' s b o o k contains many descr ipt ions o f 
what he calls ' endocr ine types ' , descr ipt ions , that is , o f people 
whose w h o l e deve lopment is due to the dominance or imbalance 
o f one o r another o f the glands. I n so far as they are accurate 
depict ions o f certain people i n part icular medica l states a l l B e r m a n 
does is to p r o v i d e a 'scienti f ic ' explanat ion for the ir existence; 
i n other w o r d s , i f F a u l k n e r sometimes creates characters w h o are 
s imi lar to Berman ' s descr ipt ions i t does n o t mean, o f course, that 
he necessarily t o o k t h e m f r o m B e r m a n — for b o t h he a n d B e r m a n 
w o r k e d f r o m life. H o w e v e r , Berman ' s analyses d o tempt the 
reader to bel ieve that F a u l k n e r may have been inf luenced by their 
details, o r b y recurrent factors i n t h e m . 

W h e t h e r or not F a u l k n e r was , as V . K . Rat l i f f w o u l d say, 
' act ive ly ' inf luenced, just as B e r m a n h i m s e l f finds C a r o l K e n n i c o t t 
o f Main Street a ' thymus-centred type ' ( w h i c h , he says o n p p . 
157-8, accounts for m u c h o f the mater ia l i n the n o v e l ; he offers 
the same k i n d o f analysis fo r O ' N e i l l ' s p lay Diff'rent o n p p . 161-2), 
it is possible to categorize some o f F a u l k n e r ' s characters i n m u c h 
the same way. Benjy , the castrated i d i o t i n The Sound and the Fury 
— even d o w n to his phys i ca l appearance — is a case i n p o i n t . L e t 
me quote some o f the salient features f r o m Berman ' s p icture o f 
the c re t in , the sufferer f r o m t h y r o i d deficiency : 

A yellowish, white or waxy pallor . . . watery eyes . . . the wobbly 
drool ing tongue . . . the hair thin . . . eyebrows and eyelashes are 
scant. . . g rowth is irregular and disproportionate . . . protruding 
abdomen. . . . Hands and feet are broad, pudgy and floppy, the fingers 
stiff. . . . 

The mental state varies [from] the repulsively vegetable [who] 
manifest no interest in anything. . . . Hunger and thirst they manifest 
by grunts and inarticulate sounds, or by screaming. . . . They . . . sit 
l ike sphinxes. . . . [And there are] those who recognize parents and 
familiar faces, and exhibit some affection for them. . . . They attain . . . 
the age of two or three years and there stop altogether, as i f a perma­
nent brake were applied. . . . (pp. 5 3-4) 

a n d f r o m his de l ineat ion o f the effects o f castration : 

. . . hair on the face does not appear, hair elsewhere on the body 
remains generally scanty . . . there is more or less muscle-weakness, 
obesity, and mental sluggishness, (p. 83) 
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T h e l inks w i t h Ben jy are o b v i o u s ; and the l i n k receives further 
c o r r o b o r a t i o n f r o m Fau lkner ' s h a n d l i n g — i n ' M o n k ' — o f an 
i d i o t very l ike B e n j y ; he says o f M o n k , 'he was a m o r o n , perhaps 
even a c re t in ' (Knight's Gambit, N e w Y o r k , 1949, p . 31), w h i c h 
impl ies that he was aware o f the medica l t e r m i n o l o g y . A t any rate, 
the c o n n e c t i o n w i t h B e r m a n is definitely stronger than w i t h 
W o r d s w o r t h ' s ' T h e I d i o t B o y ' , as suggested by M i c h a e l A . 
F r e d e r i c k s o n i n ' A N o t e o n " T h e Id io t B o y " as a P r o b a b l e Source 
for The Sound and the Fury', Minnesota Review, v i , 1966, p p . 368-70 ; 
the o n l y ' ev idence ' F r e d e r i c k s o n produces is that Benjy ' s b i r t h d a y 
falls o n the same date as W o r d s w o r t h ' s — but here he forgets a l l 
about the significance o f the date for Easter 1928. W i n t h r o p 
T i l l e y has already s h o w n that B e n j y is not c l in ica l ly diagnosable 
as an ' i d i o t ' ( 'The I d i o t B o y i n M i s s i s s i p p i : F a u l k n e r ' s The Sound 
and the Fury', American Journal of Mental Deficiency, L I X , January 

1955, PP- 374-7)-
It c o u l d be said that B e r m a n supplies 'scienti f ic ' suppor t for the 

m y t h i c a l p h e n o m e n a exhib i ted by the deve lopment , as a c h i l d , o f 
that goddess o f The Hamlet (1940), E u l a V a r n e r . T h e f o l l o w i n g 
is f r o m his chapter o n the adrenal glands : 

[the oversecretion of the gland into the bloodstream produces] a 
curious hastening of the ripening of the body and mind summed up in 
the w o r d puberty, a precocious puberty wi th the most startling effects. 
A little g i r l of 2, 3 or 4 years of age perhaps w i l l exhibit the growth 
and appearance of a g i r l of 14. She begins to menstruate, her breasts 
swell , she shoots up in height, [etc.] (p. 71) 

F a u l k n e r ' s portra i t o f the y o u n g E u l a testifies to his remarkable 
s k i l l i n the creat ion o f character: w h i l e t ravers ing m u c h o f the 
same terr i tory he is able to sk ir t a rous ing u n d i v i d e d r e p u l s i o n i n 
the manner o f B e r m a n here ; he manages to render o n l y the 
pleasingly grotesque. A l s o relevant to E u l a is Berman ' s bel ief 
— as against that o f the psycho-analysts — that n y m p h o m a n i a has 
its roots i n g landular rather than psychic factors (p. 200), for , i n 
The Town (1957), Stevens subscribes to the same n o t i o n — 
à propos, natural ly , the adult E u l a . 'She was seduced' , he says 
o n p. 236, ' s i m p l y b y herself ; b y a n y m p h o m a n i a not o f the 
uterus . . . but by a n y m p h o m a n i a o f a g l a n d whose o n l y ease was 
i n creating a s i tuat ion c o n t a i n i n g a recipient for grat i tude, then 
s u p p l y i n g the grat i tude ' . 
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I n Berman ' s v i e w o f the ' s u b t h r y o i d type ' w e have the general 
qualities w h i c h F a u l k n e r part icularizes w i t h such verve a n d 
credib i l i ty i n his render ing o f A n s e B u n d r e n . T h e ' s u b t h y r o i d 
type ' needs 'excess o f sleep, sleeps heav i ly , needs sleep d u r i n g the 
day . . . feels t i red [in the m o r n i n g ] . . . lazy. . . . [He has b a d teeth 
and] perspires l i t t le , even after exert ion . . . ' (p. 215). 

F i n a l l y , a l t h o u g h there are n o direct patterns w h i c h exclusively 
fit t h e m amongst Berman ' s types, such h i g h l y i n d i v i d u a l i z e d 
creations as Popeye a n d F l e m Snopes d o possess some o f the 
propert ies that recur i n many o f the types ; that is , several o f their 
characteristics — namely , p o p p i n g eyes, chinlessness, hairlessness 
and , even, 'de l inquency ' i tsel f — are frequently i n v e n t o r i e d as 
results o f g landular insufficiency or hyperact iv i ty . 

I n s u m , w h i l e F a u l k n e r most l i k e l y d i d n o t take any o f his 
characters f r o m B e r m a n , he c o u l d have used whatever k n o w l e d g e 
he ga ined f r o m Berman ' s p h y s i o l o g y to g ive his people charac­
teristics o f ' scienti f ic ' c red ib i l i ty a n d to present t h e m w i t h 
add i t iona l consistency. M o r e o v e r — as poss ib ly w i t h E u l a a n d 
A n s e — i f he d i d rely o n B e r m a n for 'facts', he t ransmuted t h e m 
i n t o e n d u r i n g a n d v i v i d fiction. T h u s , just as the crit ics m e n t i o n e d 
at the o p e n i n g o f this essay have discerned F r e u d i a n affinities i n 
Fau lkner ' s w o r k , we can p o i n t to l i k e affinities w i t h B e r m a n — a n d 
w i t h H a v e l o c k E l l i s . T h e y t o o can be cons idered as c o n t r i b u t i n g 
to the atmosphere w h i c h F a u l k n e r breathed d u r i n g his format ive 
years. T h e use here o f the w o r d 'affinities' rather than the m o r e 
b a l d ' influences ' to describe F a u l k n e r ' s re lat ionship w i t h these 
other th inkers seems advisable because i t a l lows h i m greater 
inte l lectual independence as a creative w r i t e r — indeed , as we 
observed earlier, F a u l k n e r was certainly independent e n o u g h to 
repudiate 'the g lands ' i n his N o b e l P r i z e Speech. 

I f there is a grave inte l lectual c o n t r a d i c t i o n between F a u l k n e r ' s 
re ject ion o f d e t e r m i n i s m i n the N o b e l P r i z e Speech a n d his 
fictional dep loyment o f determinis t ic elements f r o m E l l i s a n d 
B e r m a n , i t is u l t imate ly o n l y o f secondary i m p o r t a n c e . It is not a 
c o n t r a d i c t i o n w h i c h stands alone. A t V i r g i n i a , F a u l k n e r said 
T t h i n k that man's free w i l l funct ions against a G r e e k b a c k g r o u n d 
o f fate' {Faulkner in the University, p . 38). T h i s presumably means 
that those o f his people , such as D i l s e y , Cash , B e n b o w , a n d 
H i g h t o w e r , w h o persist i n f o l l o w i n g — even i n t o failure — the 
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injunctions of their 'hearts' thereby do transcend the limitations,
inherited or environmental, glandular or psychic or whatever,
which should utterly determine the nature of their existence. These
are complex notions, resistant to easy formulation. In the last
analysis we are concerned solely with Faulkner's artistic achieve­
ments, but it is partly because his fiction raises such intellectual
problems - which after all have engaged the minds of the most
significant philosophers past and present - that it possesses
additional universal profundity; like some of his most memorable
characters, Faulkner's fiction thus transcends those factors - such
as his probable sources - which might tend to restrict it too
severely to a particular place, a certain era.

Spring Evening
Lilac thickens the blue and settled air
The garden is lit by a purple star
Green and green and green explode everywhere.

Dressed in blue, green and purple you appear
To tell this season all it is you are.

KEVIN CROSSLEy-HoLLAND

Bearings
Navigate the concepts while you may,

Understand the undistinguished phrases,
Collimate the convoluted mazes

Man constructs to show, the shortest way,
Bad is good, black white, and night is day.

DAVID 1. MASSON


